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PREFACE 


DURING MY STUDIES FOR PRIESTHOOD I WAS FASCINATED 
BY THE WORKS OF THE SWEDISH SCHOLAR GEO 
WIDENGREN ESPECIALLY HIS THEORIES ABOUT THE 
BELIEF IN A “HIGHGOD” AS BEING THE CORE OF ALL 
RELIGION (RELIGIONS-PHANOMENOLOGIE.1969). THIS 
HIGHGOD WAS MORE OR LESS IDENTICAL WITH THE 
VISIBLE SKY, THE DARK SKY OF THE NIGHT WITH THE 
MOON AS ITS SHINING CENTRE AS WELL AS THE BRIGHT 
SKY OF DAYLIGHT. HE IS OFTEN CALLED “HEAVEN”. AS A 
MATTER OF FACT THE OLD I N D O - E U R O P A E A N WORD FOR 

LATVIAN: DIEUS, VEDIC :DEVA, IRISH: 
DIEWAS) AS WELL AS THE WORD FOR 
HITTITE: SHIWATT OF *DYEU + ATT-) AND 
NAMES OF SOME GODS (ZEUS/DIO, 
JUPPITER OF *DIOU- “FAT HER ’ Til. SANSKRIT: DYAUH PITA; 
IN HITTITE * D Y E U REPLACES *DEIWO AS AN APPELATIVE 
FOR “GOD”) MUST BE SEEN AS A NAME FOR THE CLEAR 
SHINING SKY OF DAYTIME. THIS HIGHGOD WAS ALSO 
PRIMEVAL TOTALITY SEEN AS MACRO-ANTHROPOS , IN 
INDIA MAHA PURUSHA, IN IRAN GAYOMART OR ZURWAN 
(TOTALITY BOTH IN TIME AND SPACE) OR THE PRIMEVAL 
OX. 


GOD (LATIN :DEUS 
DIA, LITHUANIAN 
DAY (LATIN: DIES 
THE PERSONAL 


In the early sixties James Mellaart published the results of his diggings in Catal 
Huyuk. In the great mound it seems that he was lucky to hit the temple section of what 
must have been the oldest city of the world. The latest attempt at dating the lowest layers 
(early pre-XII levels with no pottery) by radiocarbon gives a date around 7500 B.C. Today 
a team has reopened the diggings and on the Internet they provide the scientific world 
with constant information about their findings: www.catal.arch.cam.ac.uk (And a group of 
women worshipping the Great Goddess has even planned a pilgrimage to the site). 

It would be interesting to check Widengren's ideas about the “Origin of Religion” (this 
is the title of one of his books: Religionens Ursprung, 2.ed.l963) with the wealth of 
material brought to light by Mellaart from the earliest temple rooms ever found. 

They revealed a religion centred around the old god riding the bull, a young boy riding 
the leopard, and a leopard goddess. They revealed a wild hunt on the divine bull by men 
wearing leopard’s skins (like the old Egyptian priests when they are in office). 

How could these leopard-hunters be compared with the wolf-warriors and the wild 
hunt of the Indo-Europaean men's societies described by Widengren? (Cf. Der 
Feudalismus im alten Iran, Mannerbund - Gefolgswesen - Feudalismus in der iranischen 
Gesellshaft im Hinblick auf die indogermanische Verhaltnisse, 1969.) 

I was also fascinated by Widengren’s proof that some ritual patterns and religious 
motifs could survive almost unchanged for thousands of years. Perhaps the roots of the 
biblical belief in God could also be very old as suggested by the Bible itself (Gen 1-12). 

But one of the roots of the biblical faith in God is also experience. My second grand 
guru as a young student was Hugo Odeberg (3 Enoch or the Hebrew Book of Enoch, 
1928. “Om judisk och nytestamentlig mystik”, SEA 37-8, 1972-3,pp.62-87) in his stubborn 
insistence on Jewish Merkabah mysticism as a key to the understanding of the New 
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Testament. Time has proved him right, not only the works of Gershom Scholem ( Jewish 
Gnosticism, Merkabah Mysticism, and Talmudic Tradition, 1965); but also some articles of 
Wayne A.Meeks (“The Image of the Androgyne: Some Uses of a Symbol in Earliest 
Christianity”, HR 1974, pp.165-208, and “In one Body: The Unity of Humankind in 
Colossians and Ephesians” in: God's Christ and His People, Studies in Honour of Nils 
Alstrup Dahl, 1977, pp.209-221) where it is proved that typical symbols of mysticism such 
as the macr'anthropos and the androgynous unity are found in the New Testament. I 
tried myself ( Daben & Himmelrejsen, 1982) to find the symbols of mysticism in the 
baptismal service in the early church: in baptism man puts on the white alba of likeness to 
Christ and was incorporated into the mystical body of Christ as macr'anthropos, and he 
saw the Glory (Hebrew: kabod) of God[2]. 

A third great inspiration to me was the Finnish scholar Lars-lvar Ringbom. His book 
Graltempel und Paradies (1951) about the myth of the holy Grail and its temple in the 
centre of the world, fascinated me almost beyond understanding. The same goes for his 
second book Paradisus Terrestris (1958) and for the article of Otto Huth about the shining 
“Amber Mountain”, the “Mountain of Glass” ( Symbolon 2,1961) a prehistoric religious 
motif surviving in the fairytales. The religious search for ultimate reality, for the “Centre”, 
was not only seen as an ascension to heaven, but also a pilgrimage towards the holy 
mountain, the centre and source of everything. The final draft of my manuscript was 
actually done in the Negev desert perhaps not so far from the mountain of God. 

I also have to give thanks to the works of Erwin Goodenough. His insistence on the 
mystic gospel of light and unity (By Light Light, 1935) linked to the entrance into the Holy 
of Holies, the Inner Chamber of the temple, of the High priest totally clothed in white, and 
his insistence on giving a religious interpretation to the art and symbols of late antiquity 
(Jewish Symbols in the Greco-Roman Period, /-X//, 1953-65), and not to see anything as 
mere decoration, has taught me to seek for a religious and mystic meaning of the many 
motifs seen on cylinder seals, stamps, coins, gems and tessera. 

I also have to give warm thanks to my friend, the Sanskrit scholar Moti Lai Pandit, 
(Towards Transcendence 1991, and many other works) for introducing me to the Indian 
Tantric tradition and for many interesting discussions about religion. Out of respect for the 
religious traditions of his country he has taken a much more positive view on Tantra than 
Benjamin Walker ( Tantrism , 1982), but part of the explanation is that Walker is mostly 
dealing with the left hand tradition. The secret libertinism of many Gnostic sects in Europe 
and the Middle East (B.Walker, Gnosticism, 1983) shows, in my opinion, that the left-hand 
tradition is neither late nor a secondary degeneration. It is an old practice with the 
purpose to seek magic POWER from the dark chaotic side. And the evil one seems to be 
able to display power where God, the true creator, only shows himself in great humility as 
the gentle blowing of the wind. See Pandit’s “Preface” to Identity in Conflict. Essays in 
Honour of Johannes Aagaard\3\. 

The dying god of vegetation has been the object of many interpretations and 
investigations. One of the latest and best is Carsten Colpe: “Zur mythologischen Struktur 
der Adonis-, Attis- und Osiris-Uberlieferungen”[4J. Tryggve N.D.Mettinger has just 
completed a fine work on the “Dying and Rising Gods”: The Riddle of Resurrection, 2001. 

But what is the origin of this Near Eastern myth of the dying Dionysos, Attis, Osiris, 
Tammuz, Baal, Adonis? In fact this is not so difficult to detect. In the oldest agricultural 
civilization in Inner Anatolia, we find a ritual hunt for the divine bull, the symbol of the 
power of vegetation. Going back to this origin, we will be able to solve a lot of problems 
connected to what is often called the Near Eastern pattern. 

The religious symbols found in some of the oldest high cultures descending from the 
prehistoric center of Inner Anatolia will also give us the key to a very special complex of 
ideas and symbols: the golden egg, the coiling (double)snake, the mystical flower, and the 
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bird of ecstasy, the winged sun-disc, the bird of many shining colors, the Phoenix, the 
peacock. 

This going back to the gods of the oldest agricultural religion also provides us with a 
clue to important Scandinavian myths: Odin as the leader of the wild hunt, and Balder as 
the dying god. 

I would like to thank prof. Ludmila Sereda, head of the department of Germanic & 
Romanic Languages at the Yanka Kupala University of Grodno for inviting me to lecture 
at her institute and thereby giving me the opportunity to work out the following manuscript; 
prof. Mikalai Biaspamjatnik for housing me and my wife, and lecturer Svetlana loska for 
organizing the visit. After the dark ages of materialism my Whiterussian listeners seemed 
eager to rediscover the spiritual world. I also want to thank docent Per Beskow at the 
University of Lund. With his question about a possible Semitic background for the 
Kabbalistic macr'anthropos, Adam Kadmon, as world pillar & tree of life, he put me on the 
track of the similarity with Juppiter from Baalbek. His passion for the history of early 
Christian mysticism was an inspiration to me. 

Most of all I have to thank prof, dr.theol. Per Bilde, who, during his chairmanship in the 
“Hellenisrrf-project, took a kind interest in my studies, and gave me much advice. His 
short description of the parallels between the macrocosmic dimension of salvation 
(salvation as the restoration/healing of macr'anthropos) in both Ephesians and the early 
Gnostic “Gospel of Truth” and the Jewish Kabbalah[5] is a genius stroke of intuition and 
needs to be worked out in detail. 


[1] The name “Father” is also typical. Acc to Hesychius a god Dei-patyros was honored in Epirus, acc to 
Herodot (IV,59) the Scythians honored Zeus Papaios. The Bithynians called on Zeus Papas, where Papas, 
-’Daddy”, is “Koseform”, L.v Schroeder, Arische Religion,1, 1923,pp.312f. 

[2] A good bibliography on early Jewish Mysticism is found at http://facultv.biu.ac.il/~barilm/bibmvshk.html . 
See also Jarl E.Fossum, The Image of the Invisible God, Essays on the Influence of Jewish Mysticism on 
Early Christianity, 1995. A site exploring the Jewish roots of early Christian mysticism is 
www.marauette.edu/maaom . 

£3J Ed. M.Lal Pandit,1998, pp.XVf., see also the beautiful art. “Mission in Christ’s Way” by Johannes 
Nissen in the same book, pp.41-51. 

[41 lisan mithurti , Festschrift fur W. von Soden , 1969 

[5] Article in Danish: “Paul as a mystic”, in: Mystik - Den indre Vej, ed. P.Bilde & A.W. Geertz, 1990. 
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Introduction 

How did religion originate? At the end of the 19th century different theories about this 
subject were put forward. 

The animistic theory: at some stage of his development man came to the conclusion 
that he has a soul (Latin: animus) and began to honor the souls of the deceased. 
(E.B.Tylor, Primitive culture, 1871). 

The pre-animistic theory: Primitive man thinks that life is full of impersonal holy power. 

Certain places and strange objects are full of this impersonal power, which the 
scholars called by the Melanesian word mana. This was the beginning of religion 
(R.Marett, The threshold of religion, 1909). However mana is not an impersonal power, 
but the power of the gods and chiefs and spirits. 

Andrew Lang, The making of religion, 1898, took his material from the aboriginals in 
Australia. He proved that they do not honor spirits and souls, but they all have a notion of 
a highest being who is in heaven and watches man’s keeping the moral commandments. 

Pater Wilhelm Schmidt in Vienna Der Ursprung der Gottesidee, 1912-55: This belief in 
the highest being can be traced in all primitive cultures. It must be the earliest form of 
religion. The belief in many gods (polytheism) is a secondary development like weed 
overgrowing and covering the field with good seed. 

Schmidt studied the pygmies in Africa and found a monotheism with clearly ethical 
features connected to the Supreme Being and the offering of first-fruits, the old sacrifice 
also mentioned in Gen 4 as the sacrifice of Cain and Abel, the first sacrifice in history. By 
comparing Red Indian belief in the GREAT SPIRIT (from North America) with Tierra del 
Fuego religion, and with negrito-religion in Asia and the religion of aboriginals in Australia, 
he proved that what he believed were the oldest layers of human culture had a 
monotheistic belief in a god who was good, benevolent, omnipotent, creator, ethical, 
eternal, omniscient, living in heaven with no relatives, no wife, no parents. The control 
which this Supreme Being exercises over morality in this life by punishment and rewards 
carries over, acc. to all ancient cultures, also in the next life. Here we must place the 
belief that the souls of the good deceased go to heaven after death where God now 
dwells. 

“The time that the Supreme Being spent on earth living intimately with man shortly 
after He, the Boundless Good had filled His creation with goodness until it overflowed was 
considered to be the best of all times on this earth, according to the beliefs common to 
this oldest era. People looked back to this time as to a lost island of bliss with painful 
longing, a longing they thought was now satisfied by the existence the souls of the good 
experience in heaven. This reestablishes this golden age, however in heaven this time 
and no longer on this earth. We find glowing descriptions of this new heavenly paradise. 

The Supreme Being, according to His nature and in all his activity, is not only 
completely free of all moral evil, He also possesses all of the moral virtues in the highest 
degree. He is not content merely to be man’s model. Immediately after He created man, 
He took it upon Himself to educate man and teach him how to practice this morality. He 
reinforces this teaching by threatening and punishing those who do not follow His law, 
while promising reward to those who willingly follow His commands. He does not abandon 
the wicked, however, if they repent and try to improve, a point which is made by a number 
of early groups. Once this time of testing, is over, however, He does not hesitate to 
reward those who were morally good with a corresponding happy existence and the 
morally wicked with the kind of punishment which they have coming to them. 

In all of this the Supreme Being not only manifests His supreme goodness which 
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leads men to pinnacles of purity, strength and bliss, but also reveals His zeal to realize 
moral justice and beauty. In this way the Supreme Being decorates Himself with new 
moral virtues” (Volume VI,468-73). 

An English summary of pater Wilhelm Schmidt's works is Ernest Brandewie, Wilhelm 
Schmidt and the Origin of the Idea of God, 1983. 

Literature and sources: 

“One of the strangest discoveries of modern science of religion is the one initiated by the 
Scottish folklorist Andrew Lang, the discovery of the high gods ", says the great German 
scholar Friedrich Heiler ( Erscheinungsformen und Wesen der Religion, 1961, p.456) and 
he mentions a lot of titles developing Lang's theory: 

Konrad T. Preuss, Glaube und Mystik im Schatten des hochsten Wesens, 1926. 
Archbishop Nathan Soderblom, Das Werden des Gottesglaubens, 1926 & The living God. 

Basal forms of personal religion. Gifford Lectures, 1933. 

Leopold v. Schroder, Arische Religion I: Der altarische Himmelsgott, das hochste gute 
Wesen, 1923. 

Raffaele Pettazzoni, Der allwissende Gott. Zur Geschichte der Gottesidee, 1960. 

Geo Widengren, Der Hochgottglaube im alten Iran, 1938 . W 

Polytheism, the belief in many gods, arises where different functions are split off from 
the high god. We meet this process in the Bible when it speaks about God, his word 
(Greek: Logos), his wisdom (Sofia), his Spirit, his messenger (Angelos), his Son. 

Acc. to G.Dumezil, the Indo-European pantheon is split up into 3 functions: the ruling 
function, the war-function, the fertility-function, Les dieux Indo-Europeens, 1952. 

In Iran, Ahura Mazda is surrounded by his 7 Amesha Spentas. They are, as proved by 
Dumezil, the spiritualized substitute for the old Indo Iranian functional gods. Acc. to 
Widengren this is a typical example of the high god surrounded by minor gods who are 
different aspects of his being. Together they make up the fullness of his nature. Die 
Religionen Irans 1965 (pp.llf). 

Important works on the Near Eastern seals are: 

P.Amiet, La Glyptique mesopotamienne Archai'que, 1980. 
ibd, “Glyptique susienne archai'que”, RA LI,1957 pp.121-9. 

ibd, “Le Symbolisme cosmique du Repertoire animalier en Mesopotamie”, RA L,1956 
(about the bull man as Atlas/world pillar). 

A,Audin, “Les Peliers Jumeaux”, AO XVI,1948,265ff, XXI, 1953,430ff. 
le Breton, “A propos de cachets archai'ches susiens” 1, RA L, 1956, pp.135-9. 

H.Frankfort, Cylinder Seals, 1939. 

L. Heuzey, “Le Sceau de Goudea”, RA V,1902, pp.l29ff. (“Gilgamesh” setting up the two 

pillars of Hercules). 

A,Moortgat, Tammuz. Der Unsterblichkeitsglaube in der altorientalischen Bildkunst, 1949. 

Excavations: 

M. Dunand, Fouilles de Byblos /-//, 1939,1954-8. 

M.Mallowan, Nimrud and its Remains 1-2, 1966. 

J Mellaart’s reports on excavations at Catal Huyuk in AnSt 12-14,1962-4. 

P.Montet, Byblos et TEgypt,1927. 

Max von Oppenheim, Tell Halaf /-///, 1943. 
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E.A.Speiser, Excavations at Tepe Gawra 1, 1935. 

A.J.Tobler, Excavations at Tepe Gawra II, 1950. 

The Ugarit texts: 

J.Gibson, Canaanite Myths and Legends, 1978. 

J.C.de Moor, An Anthology of Religious Texts from Ugarit, 1987 (underlines the 

importance of “spiritualistic sessions”, where the spirits of the forefathers were 

summoned). 

Hellenistic sources: 

Philo of Byblos has written a History of the Phoenicians on the basis of material from a 
certain Sachunjaton, living before the Trojan war and serving as priest for the god Jeu. 

Sa. is said to have taken his information from very old inscriptions on the “sun-pillars” 
in the temples, i.e. the twin-pillars representing the gate of the sun and carrying the world- 
order inscribed (see below). Only fragments of his work have survived in long quotations 
by the Christian historian Eusebios, Praeperatio Evang. I, ed. by K.Mras,1956. Many 
scholars have dealt with Philo's Phoenician cosmogony, theogony and sociogony, the 
latest (as far as I know) being I.Schiffmann, Phonizisch-Punische Mythologie und 
geschichtliche Oberlieferung, 1986,pp. 10-72. 

Nonnos from Panopolis (in Egypt) in his great epos, Dionysiaca, gives important 
information about Cadmos and the fight against the double snake of primordial totality, 
Typhon, Actaeon, the hunter torn by his own dogs, the god Aion, as old as the world itself, 
and sister to Beroe (Beiruth) 7,22ff & 41,143f. But most important is his description of the 
visit Dionysos pays Melqart in his old temple in Tyre, at the altar where the holy Phoenix 
is renewed in fire, and where also can be seen the strange flaming tree with a snake 
coiling around it and a bowl of the drink of immortality at the top. Here also the first 
attempt to sail the sea was undertaken at the command of Melqart, 40,Iff. 

Lucian, De Syria Dea, a short description of the cult of Adonis in Byblos, a long 
description of the temple in Mabbug ( Lucian: The Syrian Goddess by Attridge and Oden, 
1976). In Macrobios Saturnalia l,17,66f. is an important description of an Apollo-statue 
in Mabbug. 

Diodor of Sicily: Important information about the North African Dionysos (Baal) and 
the fragments of Ktesias about Semiramis and Sardanapal, and fragments of 
Megastenes's description of the military campaign undertaken by Dionysos (Baal) to 
India (cf. Arrian, Indica 9) 

Apuleius Metamorphoses VIII book has a description of Syrian ecstatics dressed as 
women, but also the important description of an nightly initiation into the mysteries of Isis: 
by following the nightly path of the sun through all elements the initiate is led through the 
underworld to dawn where he is standing upright on a platform as the living picture of the 
sun god and greeted as a god. (Apotheosis by following the path of the sun to eternal 
standing.) In this work we also find the beautiful fairy tale of Amor and Psyche and the 
love-story of Charite and Tlepolemos. 

The Hellenistic Novels are built over the old patterns: The goddess seeking her lost 
lover or the goddess abducted and brought back and the journeys & struggles of the sun 
hero. 

Achilles Tatius's novel starts with a visit in the temple of Astarte, where a great 
painting of Europa on the bull is admired. 11,14 there is a new description of the 
marvellous tree in Tyre surrounded by fire. 

Only fragments are preserved of the oldest novel about the love between Semiramis 
and Ninos. 
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Apart from this, the oldest novel must be Chariton, Chaereas and Callirhoe. 

Photios: Bibliotheca has preserved summaries of two very important Syrian novels: 
“The wonders beyond Thule” by Antonios Diogenes (Bibl. 166) & 

“Babyloniaca” by lamblichos (Bibl. 94). 

Only fragments are left of the novel by Lollianos, Phoenicica. 

The Story of Apollonius, king of Tyre by an anonymous author is also important, as is 
Ephesiaca by Xenophon of Ephesus, and “ Joseph and Asenath", a Jewish love-story 
from the Hellenistic period (M.Philonenko, Joseph etAseneth, 1968). 

All the Greek novels (and Apollonios... trans. from Latin) are brought together in new 
translations in: Collected Ancient Greek Novels, ed. B.P.Reardon,1989. 

They are all variations on the theme: the goddess of fertility and beauty taken away by 
the king of winter, but liberated and brought back by the sun hero or a Dioscuric pair. The 
same theme is worked out as the main theme of modern South Arabian fairy tales by 
W.Daum, Ursemitische Religion, 1985. 

Important aspects of the religion in Tyre is analysed by 

J.Morgenstern, “The King-God among the Western Semites and the meaning of 
Epiphanes”, VT X.1960, pp.138-97 

E.A.S.Butterworth, The Tree at the navel of the Earth, 1970 
in Petra by G.Dalman, Petra, 1908 

in Palmyra by du Mesnil du Buisson, Les tesseres et les monnais de Palmyre, 1962 

in Edessa by H.J.W.Drijvers, Cults and Beliefs at Edessa, 1980 

in Hatra by H.lngholt, Parthian Sculptures from Hatra, 1954 

in Baalbek by Y.Hajjar, La Triade d'Heliopolis-Baalbek,I-11, 1977 

in Harran by D.Chwolson, Die Ssabier und der Ssabismus,l-ll, 1856 

in Byblos by B.Soyez, Byblos et la Fete des Adonies, 1977 

in Tarsus by H.Bohlig, Die Geisteskultur von Tarsus, 1913. 

Important for his interpretation of the motifs on the coins of the Middle East area is 
A.B.Cook, Zeus, /-///,1914-40, for his insistence on a religious interpretation of Syrian and 
Assyrian ivories R.D.Barnett, The Nimrod Ivories in the British Museum, 1957. 

The Syrian cult of the sun is dealt with in: 

J.Tubach, Im Schatten des Sonnengottes, 1986. 

F-J. Dolger, Sol Salutis, 1925. 

The fight between lion and bull: 

du Mesnil du Buisson, Etudes sur les Dieux Pheniciens herites par TEmpire Romain, 
1970. 

The Heracles pillars and the Saturn pillar: Movers, Die PhoenizierJ, 1841. 

The important motif, the ‘birth of the divine saviour, is dealt with by 
Ed. Norden, Die Geburt des Kindes, 1924. 

R.Eisler, “Das Fest des ‘Geburttages der Zeit’ in Nordarabien”, ARW 15,1912. 

The cosmogony of Philo of Byblos should be compared with the Phoenician 
cosmogonies preserved by the late Neoplatonic philosopher Damascios, De Principiis 
(ed. C.A.Ruelle, 1889) 123bis-125ter. 

A cosmogony linked to the cult of Zas (Santas) is in Greece propagated by 
Pherecydes from the island of Syros (fragments collected & ed. by H.Schibli, 1990). 
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[H To the abovementioned titles could be added: Jan de Vries, Religionshistoria i fagelperspektiv (translated 
from Dutch), 1961 chapter VII,F,4 on the high gods. 
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Abbreviations 

acc. - according 

AJA - American Journal of Archaeology 

Amiet - P.Amiet, La Glyptique mesopotamienne Archaique, 1980. 

ANEP - The Ancient Near East in Pictures relating to the Old Testament, ed. by J.B. 
Pritchard, 1954 

AnSt - Anatolian Studies 

AO - Archiv Orientalni 

AOTB - H.Gressmann, Altorientalische Bilder zum Alten Testament, 2nd ed., 1927 
ap - apud (Latin)= “by” 

ARW - Archiv fur Religionswissenschaft 
BCH - Bulletin de Correspondence Hellenique 
Brit.Mus. - British Museum, London 
CBQ - Catholic Biblical Quarterly 

CIMRM - M.I.Vermaseren, Corpus inscriptiorum et monumentorum religionis Mithriacae 
/-//, 1956-60. 

CRAI - Comptes rendus de TAcademie des Inscriptions et Belles-Lettres 

CTA - System for naming the most important texts from Ugarit 

Cumont MMM - Textes et monuments figures relatifs aux Mysteres de Mithra /-//, par 
F.Cumont, 1896-98 

DTT - Dansk Teologisk Tidsskrift 

Dion - Dionysiaca 

du Mesnil du Buisson, Tess. - du Mesnil du Buisson, Les tesseres et les monnaies de 
Palmyre, 1962. 

ed.- edited by/edition 

Falbe-Lindberg-Muller - C.T.Falbe,Lindberg, Muller, Numismatique de TAncienne Afrique 
FGH - F.Jacoby, Die Framente der Griechischen Historiker, 1926ff. 

Frankfort - H.Frankfort, Cylinder Seals, 1939. 

HR - Harvard Theological Review 
HUCA - Hebrew Union College Annual 

Hvidberg-Hansen - F.O.Hvidberg-Hansen, Kana anaeiske myter og legender 1-2, 1990. 
JBL - Journal of Biblical Literature 
JHS - Journal of Hellenic Studies 
JHVH = Yah we h 
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Part I: El and Baal, the Shepherd and the Hunter 

1. From a town existing 6000 B.C. 

In the oldest agricultural society dug out by James Mellaart in Inner Anatolia at Catal Huyukjll (with 
5000 inhabitants C.H. seems to have existed for 1000 years), the wild bull is a symbol of the high 
god, the distant nightly starry heaven with the new-moon as his horns. Also from Asia Minor comes 
the cultic cry Jacchos/Jacche calling upon the god’s epiphany. Jacchos is Bacchos-Dionysos 
bougenes (“the cow-begotten”). Jacchos is connected to the jesting outside the holy area at 
Eleusis. On painted jars he is pictured with high hunting boots: He is a variation on the motif: the 
great hunter, a motif which also has to be explained on the basis of the tradition reaching back to 
Catal Hiiyuk. His name is a variant of the old Ja-name. In Pisidia and Cilicia we find the name of a 
god Ja as the main element in several theophoric names ex: lambios (lia-piia = “gift of lia”), cf. the 
Dionysiac cry jambe & triambe Latin: triumph]! 1. a cry of much the same character as the Jacchos- 
cry. The purpose of such cultic calling is to call forth the god. Epiphany is the key to this religion. 
Tri- is the god Tarku - also known from Inner Anatolia. The Jahveh name is Gen. 4,26 
characterized as very old. John Pairmann BrownI3] has called our attention to the many similarities 
that exist between Greek, Latin and Hebrew sacrificial practice. Even the words used as the 
“technical terms” of the cult are identical: 
sjor - taurus (“bull”) 

lebonah - libanos - libanum (“incense”) 
kuttonet - chiton (“garment”) 
keren - cornu (“horn”) 

Even the characteristic biblical phrases originally built on ritual: to lift one's horn, to sink the 
horn into the dust and Exod 34,39 has its parallels in classical literature. 

A wall painting from the king's palace in Mari shows the high god sitting on a mountain with the 
moon on his hat and with the bull as his animal. He is honored by libations. Philo of Byblos tells us 
that the “Highest”, Elioun, was honored with libations after his death. He is Adonis, god of 
vegetation and the life-fluids that run in the twigs and make vegetation sprout in spring and show 
its fermented power in the wine. 



A. Parrot, Le Paiais, Peintures murales, t. XVII. 

The aurochs, or the stag, is a personification of the wild forest and vegetation. In one of the 
temples is shown the headless corpse, defenseless, given over to gigantic vultures, a frightening 
picture of death. The great horned “bull’s heads” (Greek: bucrania ) must in this setting be seen as 
a power that gives comfort against death: after each death due to winter (or summer heat), 
vegetation will be born again, cf. the many sculptures showing the goddess in the characteristic 
posture of giving birth to a calf, the vegetative power reborn. All these sculptures are seen on west- 
walls. Like the sun, the life-powers and the warmth have fled to the west, to the sunset, but here, in 
the bosom of the deep starry night, they are born anew. The bull in this early agricultural religion is 
a symbol of the life-power in nature - a power that cannot die, but after each death is reborn in a 
new shape (like Osiris, Bata and the Nabataean Tammuz, see below). This notion about 
victorious life will, in the fullness of time, become the belief in sol invictus. 
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Mellaart, fig. 15 

It seems as if the old dying life/bull is shown as the generative power and direct cause of the 
goddess giving birth. The old bull is sometimes placed in a 3-double epiphany under the goddess 
bringing forth the young calf. The exact meaning of this bull-trinity is not clear. In his book on the 
archaic cult of the bull Ch. Autran [41 mentions the Lycian god Zeus-Triopas (“with triple Face”). 
That the highest reality can show itself to man as a trinity can also be seen in the 3 Gorgos 
Perseus confronts in the west, and Geryon in the far west confronted by Heracles has 3 heads, as 
Odin in Germanic religion is seen as a trinity (Wotan, Vile, Ve & Odin, Hoder, Lodr giving life to the 
first humans, Ask and Embla). A 3-fold epiphany also promises the birth of a child in Gen 18 (see 
below). 



Western walls. Mellaart. 40 & 37 

The last west wall (Mellaart, fig.20) shows heads of bulls forming the triple bull-symbol in a 
sophisticated triple composition (The numbers are added by the present author): 
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Where the old highgod, the bull, is linked to the moon (in Ur and Harran the main god Sin, = the 
moon, is called “bull” & “Father of the gods”[51), his son is obviously closely linked to the sun and 
the clear sky of daylight. He is called Marduc = “calf of the sun”, but he is not directly identified with 
the sun, rather seen as the sun hero, the morning star clearing the way for the sun. Two pictures 
from Egypt illustrate this: on the first, the calf in the prow of the sun’s bark penetrating the sea until 
it reaches the two sycamores which stand at the gate of paradise, and on the second it goes 
before the sun through the gate to oaradiser61. 



The reverse of two coins from Palmyra (from Hellenistic period) shows the old god as the 
“moon-bull”. The obverse shows the old and the young god face to face, but on the last coin 
pictured on each side of the coinJT]. 



Most important for understanding the religion in Catal Huyuk is the understanding of the 
purposes of the many temples. A bench is often seen attached to the most southern of the two 
pillars put into the eastern wall, and to the same pillar is often attached the united symbol of male 
and female god: bull’s horn and breasts with the characteristic open nipple (and a niche painted 
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red). A restoration of the temple VII layer, no. 35 (Mellaart, fig. 21) shows, over a horned goat’s 
head, two breasts. Out of the nipples come the teeth of a fox-cranium and a weasel-cranium. We 
may presume that the bench is the place, where a holy drink hidden in the red niche is enjoyed. 
The effect of this drink is an ecstatic-mystical experience seen in an archaic symbolism as the 
melting together of duality, male and female, into one: On the left side some of the pillars have one 
or two breasts, on the right a protruding horn, fig. 24, cf. fig. 39: on one side two breasts with the 
beak of the vulture of death as nipples. On the other side the horn. As the bull is connected to the 
male god and the right, so death and the animals that kill and prey on the other animals, and the 
left, are closely connected to the female god. The column is a world column and a symbol of the 
ladder = the road taken to heaven in ecstasy. 

The bench united to the column is the place for the experience of the ecstatic journey to 
heaven. 




Mellaart, fig. 24 



Mellaart, fig.39 
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C.CoIpe has stressed androgynity as the ideal state in the cult of Attis: Attis living in ecstatic 
androgynity is tempted by a woman to realize his manhood, but tries by the drastic act of self 
castration to return to androgynity. Androgynity is also expressed in the name Adamna for Attis 
(from Ada = “father” and Amma = “mother”, cf. the Syrian Atargatis - from ‘Attar + Ate) [8], 

There are a very great number of temples in the oldest layers of the mound: 2 houses for each 
temple[9], Many of them have two pillars in the eastern wall: this design is so constant that it must 
have some specific meaning. It is the world pillars = the cloven world mountain over which the sun 
rises in the east. 

We come across this design later in Beycesultan in a shrine from a city dug out by S.Lloyd & 
J.Mellaart flOl (reconstruction of altar in shrine below). It must be considered an early centre for the 
Luwian culture. 



The design can be compared with Mesopotamian pictures of an eastern gate of the sun. 


In a similar shrine were found flat marble figurines. The long neck is a symbol of ecstasy 
created by the unity of left and right: 



There is a high column at one end of the double circle representing the center of the universe 
(the world axis) and at the other end two stelae covering the entrance to the holiest area. They 
represent the twin-mountains over which the sun rises and behind which paradise is found. The 
Mesopotamian seal shows Shamash standing over the cloven mountain in the east receiving an 
offering. Behind him is the tree of life. 



In Egypt the entrance to the temple was often compared to the hieroglyph “horizon” showing 
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the twin peaks over which the sun rises. The temple itself is a picture of the world in the process of 
creation. The visitor is going from light to darkness in the Holy of Holies, seen as a symbol of the 
primeval mountflll. 

Mellaart brings a diagram with a review of some of the walls in the temples. It looks as if all the 
eastern walls are adorned with two pillars. This is a small overstatement. But a very large number 
of east walls have the pillars and a bench attached to the one closest to the south wall and in six 
cases the horn and the breast attached to it. 

That the two pillars of the eastern walls should be interpreted as the world mountain split into 
two is confirmed by a painting, which fills out the area between the two pillars[12]: 



To the left and right 2 pillars with designs on the side uniting female breasts with the horn of the 
bull. In the middle the united “axis mundi”. The two pillars are the gate of the sun, the world axis or 
world mountain and primordial massive split into two, giving room for the rising of the sun. In the 
center the united pillar painted with colors (red for man, white for woman) that unite the duality of 
the daily world into one. Please note the crosses coming out of the central pillar. The holy cross 
unites all 4 cardinal points in a center, cf. the seals shown underneath. The round stamp has roads 
coming from left and right, up and down, all meeting around a center. 





In Egypt the number “one” was a symbol of the beginning, of primeval time before “two things 
came to the world”. Two was the symbol of duality and creation of up & down, day & night, man & 
woman. 4 is the symbol of space and the 4 corners of the world fl31 . 
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An. St. 12, pi. Xa 



An. St. 14, fig. 40, 41 


White-red “stairs" coming from the right, black from the left, and, at the top of the mountain, the 
4-fold figure as a symbol of unity and center. We will continually find this movement from duality to 
unity from four to one in the symbolism of Catal Huyiik. Mystical experiences of the unity of all 
things, coincidentia oppositorum with male and female as the most important pair of opposites 
seems very important for this religious art, more important than the chaos - cosmos symbolism. In 
historical time we will meet these speculations about the monade, the single point and the duade 
as its negative counterpart in Pythagoraean philosophy. 

The stamps mentioned above are the closest we come to the later so well known yin-yang 
symbol. The bands of decoration on the next picture show two opposites melting together in the 
wholeness of the fourfold design. This design is a forerunner of the yin-yang-symbol. To the left: 
light-colored triangles put together with their reflected images in dark color to a running band. 
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Mellaart, fig. 14. 


We have chosen to show some examples of the symbol of the cross as the 4 cardinal points 
coming out of the mystical center or being united into the mystical omphalos. They are all found at 
Catal Huyuk. 



http://catal.arch.cam.ac.uk/catal/archive%5Frep97/turkan97.html 
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Mellaart, fig. 32 



An. St. 14, pi. XIII 


The double-gate is, acc to Mellaart, a stylized relief of the goddess and her daughter fl41 . But 
there is no passage through this "gate". It is certainly a symbol of the goddess, for the gate-design 
is very similar to the many sculptures of the leopard-goddess spreading her legs widely obviously 
in a posture of giving birth. But the square “gate” is a symbol of the double goddess as the primeval 
massive block of unformed matter, the world mountain as central pillar surrounded by the two 
pillars of the gate of the sunrise. The oldest name of Cybele: Cubaba has obviously something to 
do with Latin cubus, Greek kabos, Hebrew qab , a cubic unit, Arab Ka'aba. In Petra the symbol of al 
Uzza, the goddess, was a square block. 

In classical Greek literature we find the mentioning of Xthonie’s and Harmonia’s wedding dress. 
Xth.’s dress is given her by Zas acc. to Pherecydes. Cosmos and the patterns creating cosmos out 
of materiam primam is a dress covering the goddess of the earth. In C.H. we find the goddess in 
the posture of giving birth covered by a full pattern and all the patterns centered round the fruitful 
navel as the basis of a column of 5 omphalos-symbols. 
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It is told by Pherecydes: “Zas made an overcoat (Greek: faros), big and beautiful and 
embroidered with colors. On it were Earth and Ogenos (Oceanos) and the house of Ogenos.” This 
coat is given to the first female principle, Xthonie, who then takes the name Ge (earth). 

“So is also by Orpheus Kore as supervisor of all the sown land spoken of as a weaver”(Abel, 
Orphica frgm.211). Penelope is weaving a dress that dissolves by night and is remade every 
morning. (With the coming of darkness, the contours of cosmos are wiped out.) Acc. to Proclus 
Plat.Crat. p.24 Kore and her girls, while still on the earth, are weaving “the whole order of life”. 
Claudian depicts how Kore is sitting weaving a dress for Demeter with the 5 zones and their 
vegetation and surrounded by Oceanos, Raptus Pros.I 237ff. Eph 3,10 speaks of God’s many- 
colored Sophia made known to the chaos-powers of the universe. The same Greek word is used to 
characterize Xthonie's dress: "worked with many colors” (polypoikilos). 

It is our strong conviction that early tantric thinking about the male and female forces of the 
universe is a key to the religion in Catal Huyiik: the naked goddess radiating massive female 
sexuality is pure and untamed shakti. (See below the chapter on the coiled snake.) Creation is the 
female power tamed, covered and made into fruitful earth (Pherecydes). In India the shakti-force is 
situated at the bottom of the spine, and can be made to ascend through several centers along the 
spinal cord. This notion is the key to the ascending row of 5 omphalos-symbols in the painting on 
the foregoing page. 

The mystical quadrangle is found everywhere in prehistoric art. It shows the 4 corners of the 
world surrounding omphalos, cf. in the Bible the 4 rivers with their common outspring in the Garden 
of Eden. 

The opposite movement from east, west, north and south towards the world’s omphalos is seen 
Ez 38,5f. + 12. The quadrangle is also seen on a temple in Uruk and in Halaf (together with the 
snake-coil, see below) and on the leopard-goddess’ cloak and the kilt of the hunter. In Uruk the kilt 
consists of quadrangles. In Susa it is adorned with 2 big quadrangles, each with 8 lines coming out 
of a center. 







Seal from Uruk, Frankfort, p.19 




Amulets from Arpachhiyya, Mallowan, Iraq 2, frig 50. 
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Seal from Susa le Breton, RA L, 1956, p.135. 

The mystical quadrangle or cross is - together with the 4- or 8-petalled rosette the most 
important symbol of the Halafian culture and its descendants in the Tepe Gawra, Tell Brak and 
Arpachhiyya. It is everywhere on drinking vessels and amulets.We have here the beginning of the 
tantric mandala, which often unites triangle and quadrangle with the 8- or 16-petalled lotus. 

Many classical authors mention the special importance the Cappadocians gave to the plant 
Ruta. 

It is a highly aromatic shrub found on rocky hillsides. Its pungent smell made it an often-used 
medicine and it was even thought to be an antidote against deadly drugs. 

In German it is called cross-r. “Kreuzraute”, obviously because of its side-flowers, which have 
4 petals (the top-flower has 5). Its flowers look very much like the mystical flower of the Catal 
Hiiyuk temples. 




Painted ceramic from Arpahiyah, end of the 5th mill.B.C. Brit.Mus. 
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Ur, early 4th mill.B.C. 

At the bottom “the mystical flower", a symbol of the mystical center, where the well of life 
divides into 4 streams, and where the plant of life is unfolding its beauty. That this is the meaning of 
the symbol is seen even more clearly on the plate from Ur: from the round navel emerge 4 streams 
of water going out to the 4 cardinal points. The cross or the cross—flower is a symbol of the 
mystical center of the world, of all diversity coming into unity, of mystical vision. It can also be 
shown in the center of a circle made by the great horns of the divine goat. 



Tepe Siyalk, South of Teheran 2nd half of the 4th mill.B.C. 



R.Wood, The Ruins of Palmyra, 1753, pi.XIX. 


The symbolism of the world mountain split into two has survived in Inner Anatolia and is still very 
much alive in the time of the Roman coinage. A.B.Cook [151 brings the picture of 3 coins from 
Caesarea in Cappadocia (The first two are from his own collection, the last from Brit. Mus. Cat. 
Coins Galatia, pi.13, 1, 2). The mountain shown is Mt. Argaios outside the city (the highest in 
Anatolia): on the first coin it is conventionalised to the world mountain flanked by the two pillars. 
The two pillars are covered with green foliage. On the mountain a dog is seen hunting a stag or a 
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similar animal. On the next coin the mountain is conventionalised to a pyramid. With the giant head 
of a billy-goat, the mountain is made one with the high-god and the wild goat as his epiphany. The 
last coin shows the two pillars separated from the mountain, building some kind of gate to the 

mountain. Strange is the mysterious rosette 
placed in the centre of the mountain massive. Is it 
witness to the fact that the mountain was seen as 
the place where a mystical flower grew, Cook 
asks; and he brings the following legend heard by 
a modern traveller in the area[16]: a traveler once 
came from Frangistan, in search of a rare plant 
which grew only on the summit of Argaeus, having 
ten leaves round its stalk and a flower in the 
center. Here it was said to be guarded by a watchful serpent, which only slept one hour out of the 
four-and-twenty. The traveler in vain tried to persuade some of the natives to accompany him, and 
point out the way; none of them would venture, and at length he made the ascent alone. Failing, 
however, in his attempt to surprise the dragon, he was himself destroyed. The story adds that he 
was afterwards discovered, transformed into a book, which was taken to Caesareia, and thence 
found its way back into Frangistan. This tale reminds one of the old Mesopotamian tradition about 
the herb of life guarded by a snake. His transformation into a book proves that the flower is the 
symbol of ultimate wisdom. A roof at the Southern end of the Bel temple in Palmyra shows the 
mystical flower surrounded by the twisted roads of the labyrinth. 

The black triangle with the "staircase” and at the centre the mystical cross or flower is a symbol 
of the primeval hill, the world mountain. The coins are witness to a tradition going back 6000 years. 

In the wall-paintings of Catal Huyuk both bull and stag are seen hunted down by hunters with a 
leopard’s skin fastened to the belt. The leopard is also found as the animal on which the goddess 
and her boy child ride. As the bull clearly is a symbol of the highgod, the male god, it is 
reasonable to assume, that this god is a suffering and dying god, killed by the younger god and his 
followers, perhaps on the instigation of the goddess. Clearly there is some conflict between the 
bull/stag and the leopard, see the decoration from one of the temples showing the bull’s horn 
broken off by the leopard. Later we will find the motif, the bull/stag killed by the lion, as one of the 
most important motifs in religious art in Asia Minor and Syria and Mesopotamia. 




An.St. 12, pl.XI 



An.St. 13, p.71 


A strong and powerful high god is killed by a younger god with demonic features being a cruel 
killer like a beast of prey. He has drunk the milk of the goddess whose breasts are modelled on the 
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temple walls, but often with an open hole where the nipple should be, and out of the hole point the 
terrible tusks of a wild boar or the red beak of a vulture, the bird who, acc. to Mellaart, plays the 
final role in the funeral ritual cleaning the skeleton of flesh. It seems very logical to interpret this 
strange symbol, the open breast, as pointing to some God-given drink of an euphoric demoniac 
character, cf. the myth about how Dumuzi, the Sumerian god of vegetation, the shepherd, is killed 
by demons from the nether world and Actaeon torn to pieces by the hunting dogs, both in the 
physical form of a stag or gazelle, while Dionysos is torn up by maenads with fox skin fastened to 
their belts. 



An. St. 12, pi. 14 


The demonic character of this pack of hunters is stressed by the fact that some of the hunters 
are without a head and with a body half white, half red. The next picture is interesting because it 
shows the triple symbol of the divine bull set in contrast to two rows of boar tusks. Acc. to traditions 
much later, the god of vegetation, Adonis, is killed by a boar and Attis suffers death acc. to one 
version (by Herodot) on a boar hunt. Note how the bull on the north wall is surrounded by 
(life-)fluids. 

In Catal Hiiyuk there seems to be traces of a ritual hunt with a very dramatic end: the young 
god and his follower murdering the old high god in the physical form of the stag or the wild aurochs. 

The triple bull is shown between the two pillars of the East wall, in "the Gate of the Sun-rise". 



Mellaart, fig. 41. 
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In Catal Hiiyuk the deceased were buried under the floor obviously because the living wanted 
to continue a kind of contact with their spirits. Only one - to judge from his skeleton suffering from 
serious illness - was found buried outside. Perhaps some poor outcast. A typical building recently 
dug out, has a number of bodies set to rest under the floor in two groups, one in the North-western 
corner and the other close to the Northern wall. The first group (at least 14) were almost all 
children, the next (at least 15) a mixture of children and grown ups. A third group was set to rest 
between the two sacred benches going out from the Eastern wall, they were all adults (8). There 
must be some specific meaning connected to this location of the bodies of the most important 
members of the household: they are buried in the holy direction of the rising sun close to an 
arrangement similar to the two pillars forming the gate of the sun in most of the temple rooms ri71 . 

It is very important for the understanding of the nature of religion and its early beginnings in the 
oldest agricultural society, that it seems to rise from the experience of two great forces permeating 
the nature giving growth to the crop in spring, and later in the heat of the high summer giving death 
to nature. Religion is not a mixture of human inventions but founded on experience even to the 
degree that the force of death is integrated into the killing instincts of man as hunter and warrior. 
But the strong creative force is able to conquer even death - so it is felt. As the sun rises out of 
darkness, so will a redeemer stand forward on the dust of death. 



A.J.Tobler, Excavation at Tepe Gawra,II ,1960, no. 81. .Oppenheim, Tell Halaf /, t.LX. Wooley IRAQ 1, 1934, pi. XX. 

The Halafian culture in Northern Iraq (named after Tell Halaf dug out by a German team under 
Max von Oppenheim but its typical ceramic has been found over a big area 5000 B.C.) and Tepe 
Gawra, 24 km NE of Mosul represent a culture prior to the arrival of the Sumerians. 

Ceramics from Tepe Gawra show a man with a skin tied to his waist and a curved club in his 
hand and an extremely long pigtail 

In Halaf a similar skin tied to the waist could perhaps be seen on a row of dancers. Already in 
1913 traces of the Halaf culture was found by C.Leonard Wooley in Yunus by Karkemish. We see a 
man with the skin of an animal with a long tail tied to his waist. Cf. that the kilts little by little 
replacing the skin both in Egypt and in Early Susa have an animal's tail attached to them. The 
Yunus potsherds also show bull's heads and bucrania set on a high pole with raindrops dripping 
from their horns or even mystical, 8-petal flowers dripping from their curved horns. From Tepe 
Gawra there is a very beautiful 16-petal flower with 4 streams of water falling from its mystical 
centre, cf. the mandala-pattern. Very often the bowls are decorated with the mystical flower at the 
bottom seen as the centre of many waves of water. 
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XXIX 




Tepe Gawra, no. 265 



Amiet 1582 



The dancers from Halaf are shown with a very high hairdo. A long waving hairdo is the symbol 
of ecstasy, of the head (mind) being dramatically expanded upwards. Another scene from a seal 
(this time from Tell Brak, an offshoot of the Halaf culture) shows a man doing an act of indecency to 
another man. He has long waving hair and perhaps even a feather in top of the hairdo and carries 
a kind of kilt with something hanging down from the brim perhaps the paws and tail of the skinned 
animal. A leopard is seen on a potsherd from Tepe Gawra. Note the way the claws are set off from 
the paws. A woman (?) is taken from behind while a donkey watches the scenery cf. a stamp from 
Luristan showing a girl with long plated hair doing a sexual act with a bearded man while a dog 
watches). Perhaps they have all been warming up by the enormous ale-jar. 


[1] Catal Huyuk, a Neolithic town in Anatolia, 1967 

[2] H.Versnel, Thriumphus , 1970, pp.21-38 

[3] “The Sacrificial Cult”, The Journal of Semitic Studies, 1979,pp.159-73 

[4] La Prehistoire du Christianisme /,1941,pp.233f. 

[5j The cult of the moon god in Sumer has certain archaic features. He is closely associated with “herds”, he is the 
herdsman who superintends his herds of stars, his celestial “sheep”. He is called “Lord Wild Bull”. In Babylon the day of 
the full moon was a sabbath ( shappatum ) where special prayers were offered to “set the gods at rest”, to appease 
them. The 28 th day of the month was a day of lamentation, because the moon had disappeared from view and was to 
remain hidden for a few days in the power of the dragon. The crescent of the moon can also be seen as attacked and 
darkened by 7 demon gods (From the library of Ashurbanipal at Nineveh R.C.Thomson, The Devils and Evil Spirits of 
Babylonia /, 1903, tablet 16). 

[6] O.Keel, Jahvehvisionen und Siegelkunst , p.299., fig. 231f. 
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[7] du Mesnil du Buisson: Les Tesseres ..fig. 318ff. 

[81 “Zur mythologischen Struktur der Adonis-, Attis- und Osiris-Uberlieferungen”, pp.38f., Festschrift fur W.von Soden, 
1969, cf. W.Fauth: "Adamma Kubaba”, Glotta 45, 1967, pp.129-48. 

[9] Mellaart, p.70. 

riOl Beycesi//fan,l,1962.fig.29,p.52 

fill Manfred Lurker, The Gods and Symbols of Ancient Egypt, 1980, ad “temple”. 

[121 An.St. 14.1964,pi.LI b. 

[131 M.Lurker, The Gods, ad "numbers". 

[141 In Eleusis Demeter and Kore, who, in the underworld, gives birth to Pluto, the reborn Dionysos, acc. to C.Kerenyi 
[151 Zeus II, p.979 

[161 W.J. Hamilton, Researches in Asia Minor, Pontus and Armenia, 1842 
[171 http://catal.arch.cam.ac.uk/catal/Archive rep96/molleson96.html 
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2. South Arabian fairytales 

W.Daum, Ursemitische Religion, 1985 draws our attention to the ritual hunt on the ibex 
still performed in modern times in Yemen. After the killing of the animal a shouting 
sounds: “The old man is killed”, for the ibex is acc. to Daum a symbol of the old god El, 
and the most important goal of the hunt is not the flesh, but the big horns of the animal. 
The hunt is originally called “the hunt of 'Athtar” and is the cultic performance of the 
young god 'Athtar’s killing of the old god[l]. 

Daum finds early Semitic and Near-Eastern myth in the love story about the young girl 
Europa who is taken away over the sea on the back of the bull, and in the story about 
Ariadne who is liberated from the bullman Minotauros by the young Theseus killing the 
bull man. South Arabian fairy-tales tell about the young girl set out in the desert as a 
sacrifice to Afrit, a name which can not be translated but stands for a night-demon. But 
acc. to Daum Afrit is more than a demon, he is an eternal existence without forefathers or 
offspring. He is Lord of the world: “Everything belongs to me”, he says in one of the 
fairytales. He is the primeval god, the only one, a survival of the old Semitic high god El, 
whose name simply means “God”[2J. “Crushed he lay there towering as high as heaven”, 
it is told after the young hero has killed him. He is the ruler of the wild deserted land and 
lord over the wadis and their water streams, cf. the El of Ugarit who lives by the “fountain¬ 
head of the waters”. “The religion of the fairytales has proved itself to be a living modern 
survival of Pre-islamic religion” is the conclusion of Daum in his important book. The 
young hero of the fairytales is 'Athtar, the Morning star Venus[3]. In early Semitic religion 
there was no salvation except through the death of EIJ4J. The god of the sea, Jamm, who 
in the Ugarittexts is killed by the young god Baal, is nothing but an avatar of El, an 
emanation[5J. 

This “ur-semitische Religion” can, acc. to Daum, not go back to Catal Hiiyuk although 
this “would suit the chronology best’T61. mostly because Daum thinks that the goddess in 
C.H. is the partner of the old bull, while the old god in the South Arabian fairytales is 
barren and without offspring and the female therefore partner for the young heroic god. 

But here Daum is leaning too heavily on the South Arabian fairytales. Certainly El in 
Ugarit is not barren. He has the son Jamm and with his wife 'Athirat he has a multitude of 
sons. But it seems as if 'Athirat is changing her loyalty to Baal with the words: ”Our king is 
Baal”. And in the cosmogony told by Philo of Byblos the high god Uranos is castrated by 
the younger god El Cronos who even takes his wives. 

In the old Egyptian fairytale about the “Two Brothers” Bata is one with the cattle and 
he is one with the forest and vegetation: He lives in the “Cedar valley” (by Byblos) he is 
killed and his wife is taken away from him. He is the fairytale version of the Highgod and a 
forerunner of Adonis of Byblos. (We will return to him in a few moments.) 

Werner Daum thinks that Christianity in its teaching about the death of God for our 
salvation uses very old Semitic “Patterns of Thought” (Denkkategorien) and in the 
process overcomes them: the old God and the young fuse into one in so much as he is 
both killed and conquering. To our opinion it is El who is killed and so far we can agree 
with Daum that “God has revealed himself in the thought-patterns of ursemitische 
Religion”]?]. But to our opinion he is killed by a younger demonic power Baal-Beelzebul 
who also takes the mind of humans captive in this act. 

One of the fairytales used by Daum in his reconstruction of pre-lslamic religion is a 
tale about “Donkey-skin”. “Donkey-skin” is the young hero who defeats the “Great Sultan” 
and gains the love of the princess. He is the fairytale version of the young god. 

But the poor donkey is not so highly estimated in the Middle East. He is often seen as 
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a symbol of vile chaotic sexuality. Daum seems to know that, he mentions the holy 
Gregertius complaining about shameless dances performed by the young men in 

costumes of animal skin (Yemen 6 th cent.). To the young god is also linked an orgiastic 
behaviour. In Catal Huyiik there were two sons of god, the calf and the leopard-rider, but 
in South Arabia they are fused into one: The morning star 'Athtar becoming also the great 
hunter. 

To our opinion the "great hunter" was originally linked to Orion with the Dog star Sirius 
bringing the hot season. 6000 years ago in the Middle East it would become visible 
around the 1st of July. 14 days later the Nile begins to rise. 

The sacrifice most typical for the "great hunter", the leopard, the ritual tearing the 
victim to pieces is among the Arabs linked to the morning star: Nilus describes the 
following sacrificial act among the Preislamic Arabs. A white camel was selected and 
consecrated to the morning star. When given a certain sign all the participants in the ritual 
act would throw themselves over the animal and eat it raw with hair, hide and bones 
before the sun rose and the morning star disappeared]^. 

M.Tawfik [9] brings a picture and a description of a red granite stele from South 
Arabia. Kensdale interprets the stele as picturing the "Athtar-hunt. The ibex was the holy 
animal of this god. At the top of the stele is shown 7 circles each with 28 marks inscribed 
into the circle acc to Tawfik for the 28 days of the moon-month. 

The first flock is still enjoying their freedom acc. to Tawfik. The next scene shows a 
flock heading towards a pen and at the bottom 9 oryx-goats resting above snakes coiling 
around each other. The coiling snakes are an important symbol which we will try to 
interpret later. The oryx-goat is the symbol of the moon-god Wadd (his name mostly 
translated as “Love”, but acc. to Toufic Fahd [10] . it is the Arabian version of Hadad/Adad) 

The marking of the circles making them symbols of the full moon is also found on the 
horns of the ibexes making this animal a symbol of the highgod, the moon and not a 
symbol of "Athtar. The stele is standing by an old temple adorned with pictures of men 
with throwing-sticks and globular wine-iarsflll. 
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The South Arabian god Ta'lab is an old moon god with the ibex as his epiphany. His 
name means “giver of rain”. He is also called b'al tr't (“Lord of the fresh/juicy plants”) and 
“Lord of the cattle herds” and “Lord of the fresh pastures”. 

Everywhere in prehistoric and Phoenician iconography is seen the bull, ibex or stag 
being killed by a lion. It is seen on coins from Byblos, Tarsus and Citium. Acc. to 
A.D.H.Bivar fl21 it witnesses a dark cult of the Lord of the Netherworld, Nergal, with 
Resheph in Byblos, Sandan in Tarsus, Molok-Melqart in Citium as Phoenician parallels. 
He is the leader of the “wild hunt”, he is the leopard or lion, the killer. He is the man with 
axe and fire destroying the forest. 



Greaco-Phoenician gem, 5th cent.B.C. J.Boardman, "The Danicourt Gems" in RevArch N.S.1971, p.199. 



Lloyd & Safar, JNES 2, 1943, pl.X. 


The picture shows the flight of stairs leading to an altar and on both sides of the stairs 
is painted a leopard. To right and left of the altar is painted a bull. Daum does not mention 
this “painted temple” in Uqair, but it is an example of an early bull-leopard-symbolism 
connected to the sacrifice of cattle. 

Myth is a divine mystery clothed in a human plot and human words. Like Jesus 
speaking about God and the kingdom of God in parables. This is perhaps always the 
condition when man has to speak about God to his fellow man and to the fragile human 
mind. 

A very interesting myth is told by Ovid about the god of vegetation, the spirit of the 
cypress, Met. X,106ff.: 

A very big and beautiful stag lived on the island of Keos. On its forehead gleamed a 
silver amulet, in its ears were golden rings, its antlers gleamed with gold, etc. The boy 
Cyparissus was very much in love with it and often rode on its back. One day at high 
noon when it was burning hot, the stag was hiding in the thicket. The boy was hunting, 
and by accident hit the stag in the heart with his javelin. 

The boy wept day and night, and with his many tears he lost his life force and blood in 
the constant flow of tears and finally was changed into the cypress. 
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The god of vegetation has the mighty stag living in the thicket as his epiphany, or is 
riding on its back. When the summer heat gets strong he has to die, but being the king of 
the life forces of nature, closely connected to the life-fluids, his death is only a 
transformation into another life form. 


[1] Daum,p.81. 

[2] ibd. p.43. 

[31 p. 53. 

[4] p. 213 
[51 p. 185 
[61 p. 215 
[71 p. 213 

[81 W.Robertson Smith, The Religion of the Semites, 3rd ed.1927, p. 345. 

[91 Les Monuments de Ma in, 1951 cf. W.E.N.Kensdale in ONES 12,1953,pp.l94ff. 
flOl Etudes d'Histoire et de Civilisation Arabes, 1997,p. 122. 

[Ill A. Fakhry, An Archaeological Journey to “Yemen 1951-2,1, pp,143f., fig.90 See also J.Ryckmans “La 
chasse Rituelle dans I'Arabie du Sud”, and M.HOfner, “Ta'alab und der Herr der Tiere”. Both in Al-Bahit. 
Festschrift fur J. Henninger, 1976. 

[121 Henning Memorial Vol. pi. I & II, pp.54ff. 
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3. The snake, the egg, and the sun-bird 

In Anglo-Saxon poetry we find the beautiful description of the Phoenix. This bird lives for 
a 1000 years on the high plain of Paradise. But when it grows old, it flies to a desert in 
Syria, builds a nest of many fragrant twigs and blossoms, and sets the nest afire, thereby 
burning itself to ashes. The ashes will shrink to a ball “in the ashes the likeness of an 
apple is afterwards found. From it grows a worm, wondrous fair, as if it had been brought 
forth from eggs, bright from the shell.” Then it grows to the likeness of an eagle and finally 
it receives its rich array of plumage. [1] 

Philo of Byblos tells about a very beautiful snake “in the shape of a falcon”[2J. When it 
opened its eyes, there was light everywhere, when its eyes were closed, there was 
darkness. 

This strange twofold creature composed of snake and bird is also very important as 
a symbol of divine, magical power in Egypt, where the winged sun-disc is like a bird with 
two uraeus snakes hanging down from it. As an explanation of this very important and 
powerful symbol used as a weapon by Horus in his fights 



The Persian version of the motif: 


we would like to bring in the archaic Indian symbolism surrounding the kundalini-power 
(the word means “the coiled one”) resting like a snake coiled 3 1/2 times around a golden 
egg at the foot of man's spine from where it has to be activated by certain yogic 
techniques seen as the fusion of female and male power: The final ecstasy is seen as the 
ascent of the female snake-power along the spinal cord through 7 whirls called cakras 
until it reaches the 7th and highest cakra called the 1000-petalled lotus and situated at the 
top of the scull. This lotus is the seat of the male power, the god Shiwa, and the female 
kundalini-power coming up the so called sushumna -channel creates with her fusion with 
the male god the highest bliss, mystical vision, understood as divine orgasm in the 
brain of the believer. 

A similar symbolism can be found in the Near East, but here the fusion of male and 
female power is often seen as two snakes coiling around each other with their raised 
heads meeting and uniting in a mystical kiss. This symbol is the origin of the Hermes- 
staff, the caduceus. This Greek symbol can be shown to have Sumerian forerunners. 
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III. from L.Heuzey, Catalogue des Antiquites chaldeennes no. 12569,287,339. 

Acc. to ancient psychology one of the ways leading to supernatural vision was an 
androgynous consciousness. The Theban seer, Teiresias, saw two serpents in the act of 
coupling. He struck at them with his staff, killing the female. Immediately he was turned 
into a woman and became a celebrated harlot; but seven years later he saw the same 
sight again, and regained his manhood by killing the male serpent. He is a symbol of the 
Near Eastern Seer-Soothsayer trying to gain androgynous consciousness, and for that 
purpose even cutting off their private parts and dressing as a woman. In Scandinavian 
religion Loki, is the great magician and an androgynous person, who gives birth to several 
children, all of them connected to magic & ecstasy: 

Sleipner, like Pegasus the symbol of magic flight through the air, Fenris, symbol of the 
ecstatic change of man into wolf-warrior, and the Midgardsworm coiling around Midgard, 
the cosmic kundalini-snake at the end of time raising itself on its tail, thereby being able to 
sink its teeth into Odin's throne, Hlithskjalf, the place from where there was vision of the 
whole universe. 

Also in the Near East, the result of the snake(s) being raised, the female and male 
side being united, is very bright light, mystical vision, ecstatic journey to heaven or hell. 
(Hermas, the fast travelling herald of the gods, is holding the symbol of the male and 
female snake coiling and kissing). Because the raising and fusing of the two snakes 
results in vision, their heads are replaced by the shining sun, the mystical sun bird, the 
winged disc, which can also be the winged, mystical 4-petalled lotus, another symbol of 
mystical vision, or the mystical union of the light of the sun with that of the moon. 

Another symbol of the snake being raised to mystical vision is the Egyptian uraeus- 
snake's head coming forward and resting on the forehead of Pharaoh as a third mystical 
eye. 

In the mystical vision man is becoming one with primordial totality, his little soul 
melting together with the all-penetrating World Soul. Therefore what happened on the 
personal level has a correspondence on the cosmic level: the coiled one being here a 
great snake which when raised and opening its eyes, fills the whole cosmos with 
primordial mystical light, the same light as seen in the mystical vision. When not being 
raised it can be seen as dangerous massive matter coiling around the world mountain. 
The egg and the snake coiling around it is a symbol of the universe as the world-egg. 

The worm that comes out of the egg and grows into the many-colored Phoenix is the 
kundalini power transcending cosmos, raising itself to mystical vision, symbolized by the 
brilliantly colored bird. 

Bar Hebraeus, the Syrian medieval mystic, has written a book about how to reach 
mystical vision, and calls it the “Book of the Dove". The dove is the Holy Spirit, but is 
described as a bird of cosmic dimensions with wings reaching from east to west, and also 
as a bird of fire. “All images are represented in her without her possessing color herself” 
(Introduction). 

In Greek mythology the snake, Ladon, is coiling around a tree in the Garden of the 
Hesperides a tree of life that gives apples which provide a food of immortality. In Ugarit 
there were tales about a cosmic snake monster with seven heads and with the name LTN, 
the same name as the Greek Ladon and the Hebrew Leviathan - the meaning of this 
name being “the coiled one”. It can be no mere accident that the meaning of the Indian 
word, kundalini, is “the coiled one”. The symbolism can be found everywhere in the 
prehistoric iconography and stiffens into the pattern called the snake-coil. Note the exact 
number of 7 coils in the pattern below: the seal shows the male and the female god 
meeting under the mystical light seen as the unity of sun, moon, and mystical flower. Note 
the raised snake as a third eye on the forehead of the god. 
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Left: Syrian seal after Daum. Right: Frankfort, fig.34. 


On the seal shown above the high god is sitting with the drink of immortality behind a 
fire-altar, and behind him the symbol of mystical vision and primordial totality. A devotee is 
guided into the presence of the highgod, followed by a priest with a bucket and a very 
clear symbol of raised kundalini fastened on his neck and forehead. On some Hittite seals 
the two snakes are so coiled together that only two heads can be seen sticking out. (On 
this seal only one): 



The second seal shows the god of primordial totality. The two snakes are peeping out 
of his skirt. He is flanked by his two helpers, personifications of the world pillars. They are 
his sons, his own nature as primordial totality being split into the gate for the sun: the two 
world pillars or Heracles pillars. The God is often seen as this trinity: Mithras in the 
Roman mysteries is followed by Cautes and Cautopates. They are split off from Mithras, 
they are personifications of dawn and dusk, their names meaning burners. Also the two 
servants on the seal have incense-burners in their hands. On the seal this trinity of the 
high god and his Dioscuric helpers (they are primordial unity and the first duality, the first 
split of the cosmic mountain into two) is indicated by all 3 gods wearing the same head 
dress with bull's horns. 

Everywhere in archaic folk religion we find the symbolism of the snake coiled together 
or being raised to mystical vision. Mysticism is not something originating with Origen, 
Plotinos, and the monk Macarios the Great. Mystic symbolism of the kind we find in Indian 
left hand tantra and Chinese tao-philosophy can be found everywhere in the prehistoric 
cultures emanating from Inner Anatolia. It presupposes the mystic vision, a vision of 
supernatural light clearer than the sun, or like the bright colours of a cosmic flower 
opening out of the darkness. It goes together with a strong feeling of every strife being 
settled, divine presence is felt as a great unity/harmony, everything coming together into 
One. One feels a close contact with some divine cosmic consciousness before creation 
seen as division into two: the world massive split into the two world pillars, human 
consciousness divided into male and female. 

A close parallel to the Indian cosmic egg as the “golden embryo” of the universe and 
the kundalini symbolism is found by Fr.LeRoux in Celtic religion[3J: 

Plinius the Elder tells us[4] that the druids worshipped a tight coiling together of 
snakes in the shape of an egg. It could fly through the air with a hissing sound, and was 
attracted by gold. The Ulster King, Conchobar, was born with a worm in each hand (like 
Heracles). LeRoux also draws our attention to a god on the Danish Gundestrup-bowl 
(early iron age). He has the antlers of a stag and is sitting in a yogic position, a horned 
snake in one hand. A similar figure is found in the prehistoric Mohenjo Daro-civilization 
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in the Indus Valley. The posture of the god sitting on the platform is most certainly an 
attempt to fuse duality, symbolized by the hands and arms and legs and the horns into 
one: a kind of big flower or plant opening itself to the sky. A similar going from duality to 
unity is expressed by a small figurine found at Catal Huvukf51. The coiled snake is also 
found in Catal Hiiyuk as the handle of a stone knifel~61 and in the culture taking over from 
C.H.: Tell Halaf in Northern Syria, Northern Iraq. 



An early cylinder seal from Mesopotamia (Frankfort, pi.Illb) shows the double snake 
ascending to unite with the divine double goat and the mystical rosette. Its ascension is 
parallel to the ascent of the eagle of ecstasy. 
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An urn from Tepe Gawra[7] shows an interesting scenery: in a mountain massive 
adorned with the cosmic snake, a man and his dog are hunting the vision of primeval 
reality, the divine bull being one with the eternal mountains. As another helper besides the 
dog is seen a big snake standing on its tail. 



From a vase from the Sin temple in Tell Asmar (29-2700 B.C.) the Shepherd with 
flowing water in his hands, sitting on the backs of bulls. On the other side the hunter, 
standing on the backs of lions with the two kundalini snakes in his hands. The lion 
(instead of the panther) is seen killing the bull. 

In India the raising of the kundalini snake is seen as the turning of the flow of sperm: it 
is turned upwards into the spinal cord instead of being emitted in the sexual act. That the 
snake also in the prehistoric Middle East has something to do with the flow of sperm is 
seen on this seal, where it comes out of the dog's private parts, being turned into the flight 
of the bird, a symbol of ecstasy. (From the Iranian highlands, Shahr-i Sokhta, Amiet, 
no.1696). By the killing of the bull, the snake is falling from a triple light, perhaps the moon 
with the morning and evening star[8]: 




Seals from Luristan show the “Ibex-god” with the up-and-down-going kundalini snake. 
Note that he is shown as a trinity with his two feet also adorned as horned ibex-heads. 
From early Elam: the double kundalini snake ascends from a jug with the ecstasy-giving 
drink[9]: 






Another seal flOl shows a man with the snake going in and coming out of his private 
parts, a motif also known from a picture of a goddess from Ugarit: 
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The naked woman is also in India a symbol of Shakti = the female kundalini power 
personified in the goddess, Kali, with the tongue hanging out of her mouth - a grimace 
also shown by the Greek Medusa. 



A big golden bowl from 12-10th cent.B.C. was found in the ruins of a burnt down 
castle in Hasanlu in north-west Iran. It was covered by a multitude of motifs.jll] We find 
the big hunter with his bow, dressed in a kilt, and with an uraeus-snake standing out as 
the “third eye”. The same figure is seen fighting the world-mountain, the primordial 
massive like Typhon seen as both man and snake. Primordial reality is seen as a trinity, a 
triple snake, and placed between a flood of water coming out of the mouth of the divine 
bull pulling the highgod's cart (the water stream even surrounded by a heavy rain) and the 
demonic lion. The primordial mountain is the unity of the two opposites: water-bull and 
fiery destroyer. The naked goddess is standing on the backs of two rams. She is the 
female power of fertility taken away into primordial reality, the triple-snake-mountain, but 
liberated by the young hunter. The Dioscouric twins are also seen killing the Huwawa- 
figure, a new symbol of the killing of primordial unity making way for duality and creation. 
The goddess is brought into safety on the back of an eagle (after escaping the dragon, 
Apoc 12,14), and on the back of a lion until giving birth to the divine baby. 
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The rain-giving highgod is like Baal and Mithras and Juppiter Dolichenus followed by 
two servants. They are here sun and moon, but just as often seen as the two world pillars, 
the first splitting of the primordial mountain into two. 

The next picture shows two flights of stairs and a platform from the palace in 
Persepolis. The beautiful facade shows, in the midst of a green thicket, the holy bull being 
killed by the big hunter, the lion, and over it the bird of mystical Iiqht. fl21 



M\ 


From a Nimrud ivory this beautiful fire-bird with the mystical lotus in her hands 
(Mallowan, II, fig.393): 
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We will try to prove that the Indian left hand tantra, where you get magic power by 
turning to the dark demonic side of the supernatural, is a very old practice since time 
immemorial, linked to a demonic god called the great hunter. He carries his weapon in his 
left hand (ambidexter Apollo). His numen is androgynous: Apollo has a twin sister, 
Artemis, and he is homosexual, Baal has, as his beloved and close partner, his sister 
Anat. Shiwa has his beloved Shakti. 

The mystical vision is a well-known fact in the history of religion, known also from 
modern mystics and out-of-body experiences. It even seems possible to provoke this 
vision by using some psychedelic drug (LSD). 

In the Bible it is the vision of the Glory of God (Ez 1-3), but the presence of God is 
both bliss and danger, and of the different chemical and sexual techniques of raising the 
snake power there is no trace. The promises of the snake in the Garden of Eden: opening 
of eyes, being like God, with knowledge of everything, both good and evil, even the 
depths of darkness, is also today the promises of kundalini mysticism. But in reality it is 
often an experience so strong that it does great harm to the human mind. (A burning 
feeling moving up and down the spinal cord, a bubbling, boiling feeling in the brain are 
some examples.) A whole group of networks to help the victims of these experiences has 
already been called into existence. Poor little man laden with sins, and by use of unclean 
methods, has tried to force his way into the inner sanctuary. In Phil 2 Jesus is pictured 
going the opposite way: he was not like a robber trying to be God. But being God, he 
became man, and even died on the cross. 

The Bible knows the symbol of the snake coiling up the stick: the copper snake is a 
symbol of healing (Hermas with the caduceus is the divine shaman, journeying to hell to 
bring back the soul of the sick; the snake on the rod is a symbol of raised magic, 
shamanic force. Job speaks of "the magicians raising Leviathan", 3,8.) But in the long run 
this symbol was seen as incompatible with God, Jhvh, and it was cast out of the temple 
yard, where it actually stood for some time. 

A small alabaster bowl dated back to the 3th-5th cent.A.C. from Syria or Asia 
Minor H31 shows the adoration of the snake coiled around an egg or an omphalos-stone. 
The men and women participating in the cult are naked. Most of them are putting their 
right hand on the breast, a gesture which, acc to Leisegang, is characteristic of the 
mysteries of Sabazios or Hekate. Some of them are raising the left hand to the classical 
gesture of adoration. Lifting the right hand as a sign of adoration is very common, but the 
left hand only when it is the gods of the underworld who are hailed. The snake is emitting 
light, a corona of saw-toothed beams are coming out of it together with a wreath of 
flames. Leisegang compares with the god Aion from Modena, a male figure with a snake 
coiling around his body ascending to rest its head on the top of the world egg. The god is 
standing inside a hatched egg. Macrobios says that the Phoenicians pictured the world 
“that is heaven "(mundum id est caelum) as a snake which, in a giant cycle, is biting its 
own taiiri41. 

In my opinion it is likely that the "egg" is the world mountain surrounded by the snake. 
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Because it is said in an inscription: “... you bend yourself in a circle on the infinitely wide 
Olympos”. Leisegang has no comment on the purpose of the bowl. It must have contained 
a fluid becoming one with the primordial waters out of which the world mountain rose. A 
fluid, which, by this symbolism, became a very strong rejuvenating drink. The snake is the 
sacred symbol of amorphous totality before creation. It is said in the text that goes with 
the bowl: “Earth and heaven were only one form”. 



In short, the snake is not a symbol of Baal as so often stressed by scholars. It is a 
symbol of primeval totality and magic strength. Cf. the Mandaean gimra- amulet. It 
consists of a snake coiled around itself with its tail in the mouth surrounding a lion, a 
scorpion, a bee. The snake is Ur, “the snake without hands and feet” [151 . This amulet is 
the weapon Hibil Ziwa (Abel, the shepherd) took from the powers of darkness, and which 
is used in exorcism. 

A Curdish sect worshipping the Peacock-angel (the devil) are the so called Yezidees 
(number today almost a million believers). They think that in the last judgement will the 
devil be reconciled with God, and even play an important role in the final judgement of 
man (so you have to be on good terms with him). In fact, they are a remnant of pre 
Christian religion: the peacock angel being the mysterious Phoenix. The picture shows an 
aroused snake by the entrance to a Yezidee-temple. It is blackened by soot. 
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One important motif in the religious art of the Middle East is the snake or the double 
snake ascending in or around the tree of life in the navel of the earth. A seal cylinder from 
Cyprus shows the winged disc above a conventionalized tree; the tree rests on the 
omphalos flanked by two serpents: Di Cesnola, Cyprus pl.XXXVIl, no.10. 



The tree of life is closely connected to primordial totality and the mystical vision, it is 
also the tree of ultimate knowledge. But in the Bible there is a polemic attitude to this 
notion of mystic vision as the ultimate unity of good and evil. 

The gate from which the sun comes into the universe is the gate to the transcendent 
paradise. The sun comes out of a place where it is continually renewed in strength. 
Paradise is the place of eternal rejuvenation. Zech 4,2ff. is a vision of the two olive trees 
which mark the gate of the light and in the gate: “Behold a candlestick all of gold, with a 
bowl at its top and his seven lamps thereon, and seven pipes to the seven lamps..”. The 
mystical light is a seven times sevenfold light. 

The next picture shows the gate of the sun marked out by two very different trees. The 
gate of the sun is the primordial mountain split into duality. Because the two trees are a 
sign of duality they are marked out as opposites. 




Prinz, Altorientalische Symbolik, 1915 Taf.X,no. 9. 


In the Kabbalistic doctrine of the Tree of the 10 Sefirot this tree is a symbol of the 
mystical descent (through 7 levels) of divine light, and a symbol of unity between 
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opposites. In the centre runs the trunk as the "Pillar of Equilibrium" with the 3 Sefirot: 
Foundation, Beauty, Crown being the unity of the left "Pillar of Judgement" (consisting of 
the female Binah = Understanding, Judgement and Glory) and right "Pillar of Mercy" 
(consisting of the male Hokmah = Wisdom, Mercy and Victory). A similar symbolism could 
be seen in the tree to the left of the sun gate. A central line is formed by three cross¬ 
symbols: From the bottom a cross of St. Andrew, in the centre a normal cross, at the top a 
star with 8 rays, the unity of the normal cross with the cross of St. Andrew. The central 
line of ascent is surrounded by the holy quadrangle, and the whole figure could, as in 
Kabbalah be seen as a symbol of macr'anthropos. 


That the Assyrian tree of life is a 
symbol of binding right and left together 
seems obvious from these examples taken 
from S.Parpola: "The Assyrian Tree of 
Life", JNES , 52, 1993, p.175, fig.6. Below 
mmeditating man on amulet from Mohenjo 
Daro conf. the Sefirotic Tree. Both figures 
start from unity, expand into duality, and at 
the top return to mystic unity: 


n 




We must conclude that there are traces in the Near East of a mysticism, a technique 
aiming more at the dark side of the supernatural. In Petra a stone monument shows a 
snake with a very broad ugly head coiled 3 1/2 times around a cone, cf from the same 
city the double snake raising to touch the horse with the wildly raised tail, a symbol of 
ecstatic flight (Dalman, Petra,ab.28/no.47). 



Yoga comes from an Indo-European word known in English as yoke. The root yuj 
means “to yoke, to harness, to bind together”. The original goal in yoga is to be yoked 
together with a helping demon in the supernatural world. In the Bible it is told that Israel 
wandering in the desert came across some women from Midjan, and obviously these 
women were not so nice as they were looking: the result was orgies and “Israel was put in 
Yoke with Baal Peor”. In much later Gnostic movements the soul needs “a syzygie", “a 
yoke-fellow” in the spiritual world. Yoga is, acc. to Fr. Heiler, a very old technique, used by 
the shaman in Neolithic society for the purpose of training his ability to act as a medium 
for the spirits. A question still unsolved by the science of religion is: who or what are those 
forces called upon in these old techniques? Are they good, or perhaps chaotic? In the so 
called “left hand tantra” you have to call upon them by breaking religious taboos, thereby 
building yourself up into “black magician”. A girl on an ivory from Nimrud 
(Mallowan,ll,fig.545) is looking very tenderly into the snarling face of a lion, in my opinion 
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her genius, her demon "yoke-fellow"(pict. next p.). The same "beauty and beast" motif is 
known from India, from Middle Age Khadshuraho (H.Mode, Das fruhe Indien, 1959,fig.45, 
see the picture below). 



The Bible is familiar with the mystic vision of God. Paul has such a vision, but has 
kept silent about it for 14 years, 2 Cor 12,2-5. Also the vision of Ez 1-3 must be regarded 
as a mystic vision. But such visions can not be called forward with human efforts. Man is 
only a little worm. He must wait, and he must pray, knowing that he is only dust and ashes 
in the presence of God Almighty. He is not allowed to go behind the curtain into the holy 
of holies, he is not allowed to put forward his hand and touch the arc over which God 
makes his epiphany. But when the light, the glory of God, shines upon him, the little worm 
is happy, and he knows that such a light can only be given by grace alone. 

A mysticism reached by certain unclean methods can be traced all over the Middle 
East in the prehistoric high-cultures. In Susa we find the two snakes coiling and kissing 
around 3 mystical flowers. Exactly the same motif in found in prehistoric Egypt(Amiet, RA 
51,pp.121-9). The two snakes can be made into snake-like necks of two lions coiling, 
kissing. And again the motif is identical in prehistoric Egypt and prehistoric Mesopotamia: 



Left: Lion-snakes from the “Shield of Narmer” 3200 BC. Right: Similar Mesopotamian 
motif, Amiet, pi. 14bis C. 


The double-snake ascending is a he- and a she- snake, and the means to make the 
snake-power ascend is often a melting together of the male and female pole of life: an 
ecstasy reached by very orgiastic means. This prehistoric seal from North Iraq shows 
male and female copulating in a posture well known from modern Indian tantra. Thereby 
they make the snakepower ascend. 
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A.J.Tobler ,Exc.Tepe Cawra II, pi. CLXIII.fig. 88 & 87. 



Same motif from early Susa, L.le Breton, IRAQ 19,1957, p.104, fig.18. 

The female partner is placed on the yogi's lap. Her body is held very close, to arouse 
a spiritual union with female nature. But certainly the technique can also be more rough, 
cf. the Orphic motif of Baubo sitting on a pig in a very indecent position, offering the 
ladder = the journey to heaven. A prehistoric version of the same motif: a girl with long 
floating hair flanked with scorpion and reptile: 




Muller-Karpe, III, 3 Taf. 180, 23. The tale of the scorpion is an ascending snake. 

Actually the modern artist (from A.B.Cook, Zeus ) thinks a little too highly of the girl, for 
on the original sculpture (cf. the photo in Lex.lcon .: Baubo) the right hand is pointing to 
the most private parts of the young lady. The same motif can be seen on a prehistoric 
bowl from Tell Halaff (see below): in Indian tantra a stark naked woman is a symbol of 
Shakti: “The girl may be seated on a low altar, with legs spread wide apart to display the 
hallowed symbol of adoration, the voni” [161 . 
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H.Schmid tri71 thinks the bulky stomach is a sign of pregnancy, but the navel is not 
protruding, but deeply hidden in the midst of surrounding hills of fat, obviously a sign of 
female beauty and softness (and voluptuous joy?). The bowl points to an ecstasy giving 
drink, perhaps this mixture of wine and cannabis which, in Iranian myth, gives universal 
knowledge. £181 

The last proof of the striking similarities between India and the Near East is this coin 
from Tyre showing the crowned snake coiling around a gigantic egg: 



Illustration from A.B.Cook, Zeus, II, p.982, fig. 791, Babelon, Les Perses Achmenides, p.328 no. 224o: 

The Hellenistic author, Nonnos, has a description of how Tyre was founded. Melqart, 
called Heracles Astrochiton ("coat full of stars") came to a people as old as time itself with 
bodies made from unploughed mud (Gen 2). He came as they were sleeping, and 
commanded them to build a ship and sail out over the sea until they reached two rocks 
called “the ambrosian rocks" floating on the waves. “In the center of the navel of the rock” 
an olive tree was growing. At the top of it an eagle had its nest, and there was also a big 
bowl, and a snake was coiling around the tree, and “a fire lit by itself was spewing 
wonderful sparks”. The tree is burning without being burnt down. When the eagle is killed 
and brought as an offering to Poseidon, the rocks will stop their wanderings and be 
grounded, and the people will be able to build a town on them. Butterworth (The Tree at 
the Navel...) calls our attention to the fact that the bowl of the moon containing the drink 
of immortality is often, in Oriental iconography, placed at the top of the world tree. And he 
calls our attention to another symbol, the moon-bowl with the sacred drop of supernatural 
light falling into it (Far East), or the moon-bowl containing the bright disc of the sun. 

Pherecydes' cosmic tree has wings, and the moon-bowl containing the ambrosia is 
also known from this author's lost work: the moon was where the gods were eating as it 
brings forth ambrosia daily. 

Interesting for our subject is the snake coiling around the world axis, the world-tree, to 
reach the sun-bird, the eagle, or the bowl with the drink of ecstatic rapture. The eagle at 
the top of the world axis, the ladder to heaven, is the mystical symbol of ecstasy. The 
killing of the symbol of mystic ecstasy is creation out of unstable, ever-floating matter. 

In Mesopotamian myth we find the killing of the bird in the poem about the Anzu-bird 
who had stolen the tablets of destiny, and thereby having total control over gods and 
cosmos. Ninurta taking the tablets back is cosmos being reestablished. Mystic vision is 
the normal day-to-day structure of the cosmos being threatened. 
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Motif on a coin from Hierapolis in Phrygia: snake ascending to the head of Apollo Lairbenos with a 
hairdo like an aura of sunbeams (after Cook, II, fig. 456). 

A relief from Mastala in Upper Syria shows a god standing on a bull with two coiled 
snakes under the bull and there is a dedication to: “the very greatest god, Op Eresem...” 
Acc. to R.Mouterdefl9j Op comes from Sumerian Ub (“in high heaven”) and Eresem is 
pluralis majestatis of heres = sun. The god has something in his arms which could look 
like the hind part of an animal, and Mouterde thinks he is a shepherd-god. 

The sign used to indicate the Hittite king shows the bird of the mystical light flying over 
a gate made of two pillars. 



The gate of the sun is the world mountain split into two, the first division of primordial 
union into duality. If the high god is primordial reality, his first splitting into two is seen as 
his two sons, they are split off from the same being. Therefore the guardians of the gate 
are often two bull-men, sons of the bull god. The picture shows the two lifting up the 
mystical bird, thereby making space for the sun to run its course (in “Knielauf”, the symbol 
of fast running, slab from the temple in Tell Halaf, 9th cent.B.C.). But certainly the highgod 
can also be seen as Baalshamin followed by his two sons symbolizing sun and moon. 
Here sun and moon are seen as the first splitting up of primordial light and reality into 
night and day. Baalshamin in Palmyra is the old god with beard and polos. He is the 
world pillar of the ecstatic journey to heaven by uniting duality. The two parts are tied 
together with the ribbon hanging from the polos. The highgod is the union of right and left, 
and his sons are the division of the highgod into two. Note the remarkable likeness 
between the three. On the many Saturn-stelai found all over Punic Africa, Saturn is a god 
closely connected to the bull and followed by his two Dioscuric helpers. 
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First half of the first cent. A.C. Louvre Mus. (SYRIA 26,1949, pp.28ff.) 


In Job 29,18: “I thought I would die in my nest live as long as Hoi” cf. Ps 103,5: “My 
youth is renewed as the eagle’s”, we find the Hoi = Phoenix as a positive symbol of life 
renewed. 


But in accordance with the tendency in Semitic religion to see primeval reality, the bull 
El, enthroned by a young warrior and hunter-god, the eagle of eternity, the Anzu, is shot 
by the young Ninurta. 



Enlarged picture of Anzu's “third eye” taken from the picture below. 



Anzu is the symbol of forces taking the universe back into primordial chaos. “(Anzu 
has disrupted) the kingship ... he has rob(bed Ellil), rejected your father. (Make?) a path, 
fix the hour, let light dawn for the gods”, is the command given to Ninurta/Ningirsu in the 
Old Babylonian version{20]. 

A stone slab found in the temple of Ninurta at Nimrud shows Ninurta attacking Anzu. 
The god has a sickle hanging from his shoulder, and the bird monster has a third eye on 
its forehead: the god has to cut up primordial totality seen by the mystical vision & the 
third eye and make a path for the sun to shine, thereby creating order in primordial 
chaos.[21j 

No Sumerian account of the Anzu-episode is known, and in Sumerian litt. the Anzu is a 
kind and benevolent bird. In the Standard Babylonian version Ninurta is given the title Bel 
(= Baal). Other deeds of Ninurta are known from passing references: he slew the seven¬ 
headed serpent, he slew the bull-man in the sea (the bull as the god of life-fluids). The 
Anzu-bird is closely connected to the mountains as primordial massive: “his mantle of 
radiance surrounded the mountain”. The bird as a symbol of mystical vision is one with 
the shining Mt Paradise. 
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In Greek myth, in the Garden of the Hesperides, a snake called Ladon is guarding the 
tree with apples giving eternal life. Ltn is also the name of the snake with seven heads in 
the Ugarittexts, so obviously the Greek notion has its root in Near Eastern myth and the 
Bible. This makes it possible to compare the Greek snake with the snake in the Bible 
offering the fruits from the Tree of Knowledge to Eve. This infamous creature must be 
Leviathan, the coiled one, and its temptation must be the old promise of mystic vision, 
universal knowledge, divine enlightenment, change from merely human into divine 
consciousness. This notion of original sin is closely connected to a similar thinking in 
Nordic myth, where Odin’s friendship with Loki and his dabbling with occult powers is also 
seen as the way evil powers are able to enter the human mind. Still Cain is able to resist 
the sin lurking at the door, but later on in the generation of the Great Flood mankind has 
become the victim of an obsession with dark forces. 

“The wild hunt”, this important piece of European folklore, is originally a hunt for the 
divine stag with the light cross between its antlers, the symbol of the highgod, but in a 
manner typical of tantric thinking it degenerates into a hunt for the naked “witch with her 
breasts hanging down to the earth” when she is caught and thrown over the 
horsebac k[221 . a typical symbol of Hecate and female kundalini-power. 

Perseus tries not to look at Medusa, who is personified kundalini-power (with the 
many snakes coming out from her head, a double-snake coiling on her breast, and the 
long tongue coming out of her mouth like the Indian goddess, Kali), resting in a cave in 
some kind of primordial mountain in the deep west, transcending the routes of the sun. I 
think he does well in this. Mystic vision reached by some occult, heaven-climbing 
technique can be terrifying. In fact, in ancient Greece, the vision of the Medusa-head was 
the vision the dead soul feared to meet after death. 

Also Athena is personified kundalini. She carries the Medusa head on her shield or is 
seen together with her snake which acc. to some traditions also ended up as the head on 
her shield. She is a close parallel to the Syrian goddess Anat once in the Ugarit-texts 
named as Anat Ltn (Leviathan/Lotan). She was born when Zeus received a big blow on 
his scull, in the place where raised female kundalini is united with the male god. Male and 
female force being separated is creation, the opposite is mystic vision: everything melting 
into mystic union. 


HI The Exeter Book, in: Anglo-Saxon Poetry, selected & trans. by R.K.Gordon, 1926, pp.239ff. 

£21 Eus. praep. 1,10,49 

£3J "L'ouum anguinum", in Hommages a Marcel Renard, 1969,II,pp.415-25 
[41 Hist. Nat. 29,52 

[5] Height 4,5cm, found by Mellaart in the leopard-temple, AnSt 14,1964,p.77 
£61 Mellaart, The Neolithic of the Near East, fig. 48 
[71 Tobler, Excavations II, 1950, pl.CLXX 
£81 Tobler, Exc. 

[9] Amiet, 1573,1631 
HOI Amiet.l560A 

fill Review of interpretations of the designs on the bowl and revised drawing is offered by I.Winter in East 
of Assyria: The Highland Settlement of Hasanlu, ed. Rob.H.Dyson,Jr. and Mary M. Voigt,1989. 

H21 E.F.Schmidt, Persepolis, 1, 1 . 19 

H31 R.Delbrueck & W.Vollgraff: "An Orphic Bowl", JHS 54,1934,pp.129-39. H.Leisegang: "Das Mysterium 
der Schlange", ERANOS-Jahrbuch, 1939, pp. 151-251 
H41 Saturnalia I, 9,12 

[151 Stresses the amorphous, W.Sundberg: Kushta, 1953, pp.l05ff. 
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H61 B.Walker, Tantrism, 1982, p.65 

H71 In Max von Oppenheim, Tell Halaf, I, p.101 

H81 A.Hultaard: "Myth et histoire dans I'lran ancien", p.146 in: G.Widengren, A.HuItgard, M.Philonenko, 
Apocalyptique Iranienne. 

H91 Melanges Syriens a R.Dusseaud , pp.391-97 
r201 Transl. S.Dailey, Myths from Mesopotamia, 1989 
f211 A.Lavard. Monuments of Nineveh, II, pi.5. 
r221 O.Hofler. Kultische Geheimbunde, I, 1934, pp.276-80 
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4. The Bull of Heaven 

The God JHVH, acc. to K.G.Kuhn[l] “plural of majesty” of Jah with the original stem, 
Jau, has been the object of worship back to times immemorial, and He has, acc. to 
Enno Littmann, some connection with the Indo-lranian Dyauh Pita and Juppiter and 

Zeus with Dio as the stem (by word of mouth£2]). 

But I would also like to call the reader's attention to the old cultic call: Jo, Ju, Ja, in 
Athens Eleleu ju ju, conf the biblical Hallelu-ja. In Rome the old king of the primordial 
golden time and the Saturnalia is greeted with Jo Saturnalia. In Crete the newborn/reborn 
Zeus is greeted with the cultic call: “Jo Megiste Koure...” In Athens the call mourns the 
old king’s death and celebrates the young king, Theseus, coming to the throne. 

The call, Hyes Attes, is in our opinion “la Father”. A Greek inscription in Pisidia speaks 
about “the Hvi§nians”[31. the name of the town is, acc. to G.E.Bean: Hyia. This 
transcription of Anatolian sounds makes it rather safe to assume Hye = Hyie = lia. 
Pisidian names, Trokondos, Eia, las bear evidence to the gods Tarku- & lia[4J. The two 
last mentioned are girls' names. The God is the symbol of an androgynous ideal, and in 
the Hellenistic age Ja is the female partner of Attis. Ph.H.J.Houwink ten Cate[5] has 
collected important material on lia. 

This name belongs to a very old tradition around the changing of universal kingship. 
Saturn is king, the Oschophoria-feast celebrates an old king’s death, a new king's coming. 
In the Old Test the holy name is connected to the Lord's epiphany, in our opinion his 
coming to the temple to be enthroned as JHVH mlk, as king of the universe on the throne 
of cherubim in the debir (“Holy of Holies”), cf. that Jesus is given the holy name as 
enthroned over the universe, Phil 2. It all goes back to the very old “kingship of heaven”- 
motif where the young god kills the Lord of chaos to take revenge for his killing his father. 
In Crete this is still visible, as Zeus is the young god being born in secrecy, hid from the 
eyes of the cruel god-king, Cronos. Uranos, the god of heaven, is castrated by the leader 
of the demons, Cronos, but Zeus takes revenge and conquers the kingdom of heaven. 

In Ugarit the Bull-El wants his son Jamm to be Jaw and king of the universe. Fighting 
for the kingship (mlk) is the main motif of the great Baal-epos. Also Typhon, who claims 
the kingship from Zeus, is called Jao on seals from the Hellenistic period. 

Johs. Lyd. de mens 4,53 it is told that JAO in the Phoenician tongue means 
“supernatural light” ( phos noetos). 

A coin from Hellenistic Gaza and often dealt with in scientific literature shows on one 
side a warrior, on the other side a god sitting on a winged wheel with a bird sitting on his 
hand, in our opinion the mystical Phoenix. At his feet a baitylos (a stone raised as a 
house for a god) with human features. The god on the flying wheel is called JHW[6J. 
E.L.Sukenik, W.F.AIbright, R.Dussaud read the inscription as JHD = Judah, but this is not 
accepted by Cook, Zeus, III, p.1072. We will try to show that JHW gives good meaning, 
cf. Mandaic gods like Ju-rabba and the peacock, Jo-sjamin. The peacock played an 
important role in the religious world of Gaza, cf. Prokopios of Gaza's description of the 
peacock in his Ekphrasis (P.Friedlander, Spatantiker Gemaldezyklus in Gaza, 1939). 

Ju-rabba (pronounced Yurba[7J) is “the Great Yo, whom the Jews call Adonai”. Jo- 
shamin, the peacock, can be compared with the eagle of Baalshamin, he is also called 
“the strength of the waters’T81 like the Sumerian Ea and the West Semitic El. 
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J.P.Milik[9] mentions Zeus Sima as one of 4 gods connected to a sanctuary outside 
Beirut and he translates: “Zeus the Name”. 

In Gaza there was a picture of the Greek goddess Jo with a cow at her side. Is she 
the female partner of JHW? This goddess seems to be of Syrian origin. 

Acc to a tradition, the people of Antioch knock at one another's doors on a certain day 
every year asking for a resting place for Jo's spirit flOl . The story about her wanderings, or 
her being carried off by Zeus Picus, king of the west, is a close parallel to the abduction of 
Europa. Like Europa being wed to Asterios, poor Jo is held captive by Argos Panoptes, 
like Asterios a symbol of the starry sky. When his head was cut off by Hermas and Jo 
released, his many eyes were transferred to the peacock’s tail. The peacock is a symbol 
of the sky with its 1000 lights. The name Argos means “the bright one”. 



The Gnostic-Coptic miscellany Pistis Sophia speaks about the books of Yew ( ieou ), 
“which I have made Enoch write in Paradise, discoursing with him out of the tree of the 
Gnosis and out of the tree of life. And I made him deposit them in the rock Ararad” flll . 
Jesus calls Yew “the father of my father”, i.e. the highest God. He is also called “the First 
Man Yew”. How this name is related to the name lao also mentioned in Pistis Sophia is 
not clear. 

The coin from Gaza shows us a god travelling/flying in the course of the sun to the 
vision of the primordial light on the primordial mountain. The mystical bird, which is itself a 
symbol of the light, shows him the way. He has domesticated it. 

It cannot be proved that this god has a consort, Jo, but it could be proved that a 
certain pattern exists: a goddess, lo/Europa, has to be liberated from being held captive 
by a god representing heaven or primordial unity seen as the world mountain or the 
cosmic snake. 


Duality: aod - aoddess 
= Creation/procreation 

Unitv: the aoddess held captive bv the aod of 
eternity 

= Passive mystical unity 

Pherecydes: 

the primordial couple 

Zas /Sandan - Xthonie 

Pherecydes: Chronos ("Time") creating the 
world mountain, the primordial world massive, 
the pyramid with its five corners out of his own 
sperm. 

Kadmos - Harmonia ( Europa) 

Harmonia held captive by the dragon of Ares 

Philo of Byblos: 

El Cronos - The wives of Uranos taken 
by El Cronos. 

Uranos on top of his wife united to her. 


Kadmos’ fight with Typho is a variant of Sandan’s fight. 

Kadmos and Europa are “East” (Sem.: qdm ) and “West” (7b): Duality. 
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Argos and Typho are both put to sleep = trance by the young god playing the flute. 

The text for the old Hittite purulli-feast is obviously a forerunner of the Typho-myth, 
and describes how the Weathergod (dIM) is defeated by the dragon, llluianka. To finally 
conquer the snake, a goddess must give herself to a mortal man in a place called 
Ziggaratta, a high mountain. 

That this alone is able to bring defeat upon the monster, is seen from the structure 
dealt with above: the dragon is mystical unity of male and female gender. By establishing 
the holy polarity between man and woman, the first creative wedlock has come into 
existence. The purpose of the purulli-feast is that the country should be firmly 
grounded/secure (Hitt. .pahsanu). From the descriptions of Typho in late Hellenistic time 
(Nonnos: “polymorpheous”, cf. Hesiod “tireless”), it is important to note the unstable, 
latent, floating, amorphous nature of the monster f!21 . This unstructured nature is even 
imposed upon Zeus when he is defeated by the dragon. 

The above-mentioned main structure in West-semitic religion has already been dealt 
with by W.Daum. On the front page of his book, Ursemitische Religion, there is a beautiful 
picture of the young child-like god liberating a goddess covered with leaves from an old 
god pictured as the coiled cosmic snake with a body coiling upwards with a demon-like 
lion's head.This picture is from a South Arabian temple. The motif shown here is almost 
similar, but with fewer coils, and the mystical rosette on the snake's breast. 



7th cent. B.C. from Curium, Cyprus (Rawlinson, p.323). 

Typho is seen as a double-snake. He has a female partner, Echidne. He is a giant 
reaching from the sky to the bottom of the sea. As a matter of fact, his name indicates 
that he is also the cosmic paradise mountain, Tsaphon/Typhon, and in a Hittite version of 
the myth he is a gigantic stone-pillar cut down by the sun-god and the weather god. The 
primordial snake and the primordial massive mountain are closely connected symbols. 

The JAO-gems from the Hellenistic Middle East show a warrior named Jao, and as his 
feet 2 snakes and a cock’s head: the kundalini-double snake ascends and is turned into the 
bird of ecstasy. The Cilician Typhon is pictured in the same way with snakes as legs. In 
fact, this creature must be seen in connection with the South-Anatolian god Ja. 

On a list of priests serving at the Corycian cave where, acc to the Typhon-myth, this 
monster had its lair, we find the names Tarkymbies, Eianbies, Trokozarmasa, Janzarmas, 
acc. to E.Herzfeld H31 proof of the gods Tarku and Jan. 

Acc. to Philo of Byblos Jao is hailed in Phoenician mysteries as the 
supernatural light. Typhon-Jao is primordial totality, the primal mystical unity of the 
universe. It can be seen as shapeless matter being cut/divided into two by Zeus’s 
sickle. 
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The first gem carries the inscription: Jao Abrasax. The Greek letters of the word 
Abrasax, or Abraxas, have the numerical value of 365, which makes Abrasax a name for 
the god Aion, the Hellenistic god for time and eternity. This god, Aion, is mostly pictured 
as a man standing with a snake coiling around his torso, ascending in seven coils and 
placing its head on the god’s forehead. The likeness to the Indian kundalini-snake rising 
through 7 cakras to the scull seems very obvious. 

From being the younger aspect of the highgod, the Bull, the South Anatolian god, Ja, 
has developed more into a personification of the highgod as primordial reality 
experienced in the mystical vision. As proved by H.Th.Bossert fl41 the Roman god, Janus, 
has an Anatolian forefather: a man with a double face stands before the god as his priest 
or vizier. His double face indicates that he is an ecstatic, and one with primordial reality 
(he has made two into One). 

Zan, Janus, Diana: the -n is not an independent sound, but a nasal sound attached to 
the vowel (also known from Tarqiunius, Triambe, Jambe). It is well-known from Polish. 

Reiteration is also a common feature in Anatolian languages: 

Ja, leie paian, Aiaia. 

Kush, Kaukasus 

Ar, Ariarathe, Urartu 

A very old Roman god is Janus. He is the god of all beginning, the primeval god. He 
has his female counterpart in Diana, goddess of the moon as pointed out by E.Preller 
whose excellent description of Roman Mythology[15] has a chapter devoted to this god. 
He is in our opinion the old high god stemming from Anatolia. Janus is the God of living 
waters: He has a son called Fontus (“wellspring”). He is the creator of nature. But the 
Anatolian high god called Ja (with a nasal) has as his son the guardian of the gate of the 
sun, and as this gate has two pillars and is the symbol of primordial unity split into two, 
there are often two guardians seen as the primordial twins. This is the reason why Janus 
is also the god of gates. When the Romans were involved in war, the two doors of the 
small temple were opened. We may assume that these two doors were the two gates 
through which the sun enters the visible universe at dawn and leaves at sunset. By 
opening the doors there will be wide space and free passage for the sun to run its course 
- and for the sun warrior to create “Lebensraum” (space for life) in primordial massiveness 
symbolised by the dragon or the primordial mountain or both - for this is the old 
Indogermanic purpose of war. 

It seems as if these highgods from Anatolia are so closely connected to their female 
counterpart that the wife often bears a name which is only a kind of feminine gender of 
the name of the male god 

Janus - Diana 
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Dio (Zeus) - Dione 

Zas (Sandan) - Sauska 

Faunus - Fauna 

The last mentioned is an old god of folk religion and farming. As in the Anatolian myth 
connected to the cult of Sabazios he changed himself into a snake and then made himself 
guilty of having intercourse with his daughter, after he had made her drunk and whipped 
her naked body with twias [161 . The snake as the symbol of sexual power, the intoxication 
and the gravest promiscuous behaviour are also typical of the old Anatolian religion 
centred around the cult of the Great Hunter. 

The most obvious Roman representative of the Great Hunter is Picus, the young 
hunter[17]. He is seen hunting by Circe and she wants love from him. The young man is 
not willing and in revenge he is changed into a woodpecker and now in his great anger 
and frustration he beats the trunks of the wood with his strong beak (the hunter being an 
enemy to the vegetation). The young hunter is the young ecstatic losing his ecstatic 
energy by his fatal meeting with the female sex. But Faunus and Picus are not clear-cut 
types. Faunus has the demonic behaviour of the hunter and Picus has the tragic death of 
the god of vegetation: the faithful Canens roams through wild nature seeking him for 6 
days and nights. (The women seeking and mourning for the dead god of vegetation.) 

The name Ju/Jaw/Jahu/Djau (the many variants are witnesses to the antiquity of the 
name) must be an old name of the highgod. Even the myth of the wanderings of the 
moon-cow Jo carries a remnant of this old name for the moon as the golden horns of the 
heavenly bull. He survives in Anatolian folk-religion as Menotyrannos, as Attis/Papas (= 
Father), as the Taurobolium, and as the divine bull slain by Mithras. It is still, both in the 
mysteries of Mithras and in the Taurobolium, the life-fluids of the bull, the blood (or 
semen) that is most important. G.Widengren has shown that in the Babylonian New 
Year's ritual a bull is sacrificed and hailed as “Great bull, High bull, Divine bull, Shining 
bull, that enlightens (the darkness)”. Acc. to Widengren the bull is a kind of scape-goat 
and the cultic representation of a suffering and dying god of the Tammuz-type[18J., and 
Widengren draws the parallel to the Yom Kippur-ritual with the offering of a young bull and 
a buck and a ram, and even to Is 53[19]. 

Now it is important to remember that Yom Kippur was one of the very few occasions 
where the holy JHVH-name could be mentioned (6 times over the bull, 3 times for the 
buck and one time for Urim and Tumim, the holy lot-casting device). Note the triple 
structure of both the sacrifice and the mentioning of the divine name.JZO] 

Characteristic of the JHVH-god is the personal relations to his followers. He is called 
father (just like Attis = Papas) as can be seen from the name Ab-raham/Ab-ram (= Father 
is the High). The foster mother of Moses is called Bitjah “Daughter of Jah” (l.Chron 
4,18). A man from Kuntillet Ajrud on the Border of Sinai is called hljw = “Jaw is (maternal) 
uncle’’ f211 . The meaning of the name Job is “Where is the (divine) Father?” cf. Ikabod = 
“Where is the Glory?” 

Ja is the name of the bull-god, or perhaps rather the name of his son (Ea, Jw in 
Ugarit). It seems a name so old that it has stiffened into cultic cries with a lost meaning: 
Eleleu ju ju, Je Paian (Paian is the “healing dawn”, acc. to Kereny,: Asclepios), Jo. It is not 
used as a name for Attis, but for his female partner Ja, who most certainly is only the 
female aspect of an androgynous numen. The same development can be seen with Jo, 
the cow held captive by the highgod, Argos. As the divine cow closely connected to the 
moon, she is also the female partner of the androgynous numen of the highgod. 
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From Salamis in Cyprus come the two brothers, Teucer and Ajas (Tarku & Ja), Teucer 
being the founder of this city. The strong one, Ajas, kills himself, and out of his blood a 
new flower appears, much like the hyacinth, bearing letters which spell Ai! Ai! - the name 
of the hero[22]. It seems that Teucer with his bow and Ajas are the same as the pair 
Apollo and Hyacinthos. In both names we find a suffix -ak (Ajax,Hya-ac-inthos) added to 
the stem, Ja. The same suffix is found in the Lydian word for vine, molax , a stem which 
must have some connection to the magical plant saving Odysseus on the island of 
Circe[23] “in the language of the gods called moly" acc. to Dioskurides from Cilicia, a 
Cappadocian word[24j. 

The island of Aiaia with Circe singing at her loom is the paradise island, conf. the 
Syrian goddess, 'Athirath, with her spindle. Here Odysseus kills a very big and splendid 
stag. Here Hermes shows him the magical plant which is the mystical union, not of four 
leaves, but of the two contrasting colours, black and white. It can only be culled by the 
gods. Circe is the aunt of Medea, the same names figure in the heroic deeds of Perseus 
(Medusa and Gorgo). The Golden Fleece is guarded by Aeetes at the top of a tree 
guarded by a dragon (the symbol of ecstasy at the top of the world pillar). Aiaia. the island 
of Circe, must be the paradisiacal numen of the highgod lia, and the union of Odysseus 
with Circe is the mystical union of male with female as an important stage on the journey 
to paradise. The island, Aiaia, is at the centre of the world: it was impossible to decide 
what was east and what was west and where the sun was setting[251- Butterworth f261 has 
proved that Circe’s island is the Omfalos (“navel”) of the earth, and Circe is the goddess 
sitting at the centre of the universe weaving the thread of destiny (perhaps also the 
patterns of cosmos; the motif seems very old and common to Syrian and Nordic religion). 

In Iran the just man coming to heaven will meet a beautiful virgin, the daena (perhaps 
from dhena, an Indian word for cow). She is, acc. to Widengren, the Indo-lranian mother- 
goddess with whom the king has to celebrate his hieros aamos . his holy union f271 . In 
Mesopotamia the king has to ascend the temple tower with its seven levels as a symbol of 
the paradise mountain. On the summit he has to celebrate holy union with a woman, who, 
acc. to Herodot, must be of native birth . 

The female part of the hieros gamos is a representative of the land, the earth. With 
her pigs Circe is a representative, an “avatara” of the earth goddess, Demeter. The union 
with Circe is eternal bliss, mystical ecstasy seen as a state of inactivity Odysseus has to 
break off from as his men urge him to continue their journey. Like Demeter with 
Demophon, Circe has a magical juice, a life-renewing unction. When anointed with this, 
the men look younger and stronger. 

We find traces of a very old and very important myth about the sun-hero travelling in 
the course of the sun or to the land of the sun, to the paradise-mountain or -island. Also 
Perseus' attack on Medusa is a penetration into transcendent mystical vision. The vision 
of Medusa will turn the hero, not only into a state of inactivity, but immobility, turn him into 
stone. Note that poor Enkidu is turned into some mystical immobility after confronting 
Huwawa. 

A reason for this motif could be the fact that mystic vision can only be obtained in a 
state of absolute tranquility, all the senses of the body sleeping. This state threatens to be 
lethal: in India the state of samadhi will either kill the mystic within three days or let him 
return to life as god and guru. 

To find Medusa's cave west of the sunset, Perseus has to rob and use an eye taken 
from the Graeae, three old women having only one eye to share: the 3 Graeae and the 3 
Gorgos are symbols of utmost reality often seen as a trinity, and the magical eye by which 
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one is able to see through transcendent darkness, the primeval mountain transcending all 
differentiation, is the mystical vision, the eye of the soul [281 . 

A Kassite God was named Bugas, cf. Slav, bog , Vedic bhaga ; old Pers. baga. Acc. to 
Nehring[29] the root could best be understood on the background of a very old Near 
Eastern word for “bull”, buga~buka, Southern Turkish boga, Uigurish (8-10.cent.) buqa, 
Mongol. (13.cent.) buka, German Bock, Armen. buc \30\ . In Kassite there is also a horse 
called Bugas, so it seems likely that the word is more a divine numen than a real god[31]. 
It can also be used as a title “prince” (Balkan, ibd.). The old bull symbolism is still alive, 
shedding divine glory on chiefs and gods. 

In Asia Minor we find a god, Ijaja/ Aya, wife of the Sun-god, Simegi. Why do we not 
find a male god with this name? Because he is overshadowed by the Mesopotamian Ea, 
also well known in Anatolian pantheons. We have, among the many divine mountains, a 
Mt lya(u)-wanda, where -wanda is a very common endina[32]. There is a river with the 
same name (ibd.). 

W.F.Albright has already in 1961 in a short note f331 pointed out the amazing similarity 
between the Neolithic culture dug out by Mellaart in Catal Hiiyiik and the 2nd and latest 
pre-ceramic period in Jericho. It proves to this famous archaeologist that the prehistoric 
civilisations from Pisidia stretched through all the Middle East. Ch. Picard concludes in a 
commentary on the same subject[34] that the findings made in Anatolia must from now on 
“be taken into direct consideration in all comparative studies” of the Near Eastern pattern. 

Our small excursion to South Arabia has proved to what an amazing degree some 
religious patterns can survive thousands of years. Religion has proved to be a most 
conservative phenomenon building on tradition. Especially in a cultural periphery in the 
deserts of South Arabia some motifs can remain unchanged for an enormous span of 
centuries. In the last chapter of this book we shall see how old motifs from Catal Hiiyiik 
like the wild hunt, the changing of men into leopards/wolves, the charging of the wild boar, 
the coiling snakes have survived in the northern periphery of our culture, in Scandinavia. 

But our small side-glance to modern South Arabia has also proved that traces of very 
old folk religion are stored up in the fairytales, a fact already noticed by the German 
scholar Otto Huth (to whom we will return later). 

In Hellenistic times the main god of Inner Anatolia was Men (the moon). That the 
sacred bull of Catal Hiiyuk was an epiphany of the moon god cannot be seen from the 
archaeological evidence but it comes out very clearly in the South Arabian version of the 
old pattern. 


Ill “Ober die Entstehung des Namens Jahwe”, p.40, Orientalische Studien, Enno Littmann zu Geburtstag, 
herausg. v. R.Paret, 1935 
[2] ibd. p.42 

\3[AnSt 10, 1960, pp.80f. 

\4[AnSt 10, pp.49,74,82 

[51 The Luwian Population Groups of Lycia and Cilicia, pp. 138-77 

[6] A.B.Cook, Zeus, I, p.232, fig.171; J.P.Six NUM. CHRON. New Series 1877, xvii, 229 no.43, ibd. 1878, 
xviii 123ff. no. 3 pi. 6,8. 

[7] Cf. both Lidzbarski, Ginza 258nl & R.Macuch, Handbuch of Classical and Modern Mandaic, p.3 

[8] E.S.Drower, The Thousand and Twelve Questions, 1960, p.171 
[91 Recherches d'epigraphie Proche-orientale. I. 1972 pp.416ff. 
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[101 Joh. Malalas, Chronicles ii p.28 ed. Dindorff 
fill Chap. 134, §354 

H21 F.Vian in: Elements orientaux dans la religion grecque ancienne, 1960, p.34 
H31 Jahrbuch d. kais. deutsch. arch. Inst., 1909, xxiv Arch.Anz., p.435 
H41 Janus und der Mann mit der Adler- Oder Creifenmaske , 1959, pp.lf. 
ri51 Romische Mythologie, 1858 
[161 Preller, pp.340f. 

[171 Ovid Met. XIV, 313-434 

fl81 Religionsphanomenologie, 1969, pp.291ff. 

[191 ibd. 290f.;298 

r201 Der Toseftatraktat, bei Goran Larsson, 1980, pp.l48f. In a confession Lev 16,6ff. 

r211 Z.Meshel. Kuntillet Ajrud: A Religious Centre from the Time of the Judaean Monarchy , 1978 

[221 Ovid Mef.XIII,382ff. 

1231 Od. X, 302ff. 

1241 III. 461241 
[251 X 190ff 

f261 The Tree at the Navel of the Earth, 1970, pp.8f.,28ff.J80ff. 

f271 Religionsphanomenologie, p.498 

[281 See J.Fontenrose, Python, 1959, pp.285f 

f291 Studien zur indogermanische Kultur und Heimat, 82, Wiener Beitrage zur Kulturgeschichte und 
Linguistik, 4,1936 

f301 K.Balkan, Kassitenstudien, 1. Die Sprache der Kassiten, 1954, p.103 
f311 Balkan, ibd. 

f321 H.Gonnet: “Les Montagnes d'Asie Mineure”, RHA XXVI, 1968, p.108 

[331 AM 65,p.399 

[341 Rev Arch 1962, p.242 
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5. An Egyptian tale about “the two brothers ”[11 

Bata is shepherd for his brother Anubis. He knows the language of the cattle and follows 
the herd on its pastures. But the faithless wife of his brother has fallen in love with him 
and when he refuses she accuses him of attempting to rape her. His brother is furious 
and grabs his spear to kill Bata. But Bata is warned by the cattle and flees across the river 
and standing on the other side he cuts off his male member and throws it into the river as 
a sign of his innocence. Maspero has long ago proved that Bata is Osiris[21. In the version 
of the Osiris-myth told by Plutarch Isis is unable to find this crucial part of her husband. 
’’For it had been thrown into the river and lepidotus, fagrus and oxyrynchus had eaten of 
it”[3]. In the tale about the two brothers it had been eaten by a calmar- fish. But also Philo 
of Byblos tells us about the highgod (Ouranos = Adonis) that his male organ was cut off 
and a flow of blood poured into the river and the brooks. The self-maming was part of the 
old Syrian and Inner Anatolian ecstatic religion. The purpose is to rise above the duality of 
male and female passions to mystic unity. 

Bata flees to the “Cedar valley” (by Byblos) where the gods out of clay fashion him a 
very beautiful woman. Despite the warnings of poor Bata she goes to the beach where 
the waves tear off a lock of her hair and carries it to Egypt. The hair has such a wonderful 
scent that it arouses the desire of Pharaoh and he sends out his men to seek the woman 
and bring her to Egypt. When found she shows the soldiers how they can kill Bata, by 
cutting down the mighty cedar that carries his heart, but in death Bata is changed into a 
great bull and in this form he comes to Egypt, but is sacrificed at the palace of Pharaoh. 
But out of his blood two trees are sprouting in front of the palace-gate. The faithless 
woman orders that the two trees be cut down but in the process a small chip of the trees 
flies into her open mouth and she becomes pregnant with the child of Bata. In Catal 
Htiyuk the highgod is both bull and shepherd (riding the bull) and the Lord of the forest. 
He is killed by the men wearing the leopard's skins of the goddess and her young lover, 
but he is reborn in his child, the calf. Exactly this rebirth is the important theme. After each 
death the Lord of life is born again. Life is victorious. Osiris is first drowned in the coffin 
set to sea, then washed ashore at Byblos where a tree grows up around his body. He is 
liberated from the trunk and brought to life again by Isis, then cut into pieces by Seth but 
finally collected and in spite of this harsh treatment able to make his wife pregnant and be 
reborn in his child Horus. 

The main point in the fairytale-myths told by Arnobius and Pausanios about Attis is 
the transformation of the life of the god and his life-fluid to still new modes of existence. 
From the blood of the male organs torn from Agdistis grows a pomegranate tree. THE 
LIFE-JUICE OF THE GOD IS TRANSFORMED TO VEGETATIONEL POWER. By its fruit 
Nana becomes pregnant and gives birth to Attis. Attis drinks wine and goes hunting. From 
his spilt blood the violets of early spring are sprouting. 


[1] A.H.Gardiner, Bibliotheca Aegyptiaca 1, 1932, pp.9-29. From the 19th dynasty 
[21 Les Contes Populaires de I'Egypte Ancienne, 3.ed., 1906, pp.6nl, 15n3, 17nl 
[31 Is et Os 18 
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6. The Nabataean Tammuz and the Mandaean Baba (“Father”) 

These transformations could be the key to what Ibn Wa'hshijah has preserved about a 
Nabataean Tammuz. He translates into Arabic from a book on “Nabataean Agriculture 
In this there is a long report on Tammuz who was the first to teach a king to honour 
the 7 planets and the 12 signs of the Zodiac. The king had him killed, but after each 
execution he came back to life. After that the king had him executed 3 times, one after the 
other and in a very cruel manner, but after each execution he would come back to life until 
the third and last, after which he finally stayed dead[l]. 

This information about the Nabataean Tammuz is very important because, in spite of 
its shortness, it contains the very kernel of the myth about the god of vegetation. He can 
not die, but after each cruel execution he comes back to life in a new form, cf the English 
folksong about Jack Barleycorn, who is cut down by his ankle (I death), cast to the 
ground, bound and threshed with clubs (II death), and finally grinded between millstones 
(III death), and yet he lives in the fermented drink. Also Osiris is killed two times, and yet 
he comes back to life in his son Horus (to take revenge). 

Also the Mandaean writings have preserved many traces of old folk religion: 

“Sheep (Ram) is the chief of all creations ... For they call it ‘Ram’ and all mothers at 
their pregnancy call it ‘my impregnator’ because all things proceed from it ... Ewe and 
Ram (tata u baba ) ... there is nothing like unto these two ancient and powerful primeval 
beginnings” The ram is the symbol of the life-giving juice: “...the lamb is of water, and 
water of life is the soul implanted in it, derived from it”. [2] 


[1] Chwolson, Die Ssabier, II, p.606 

[21 E.S.Drawer, The Thousand and Twelve Questions, 1960, pp.l75f. 
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7. The pantherskin & Lycourgos 

M.Detiennefll has a chapter on “The perfumed panther” about the strange beliefs 
surrounding the panther. From the mountains in Armenia it sneaks down to hunt and by 
the strong scent it sends out (the lovely smell of the paradise mountain) it attracts its poor 
victims. But the maenad is also the perfumed panther. 

Sophocles talks about the maenad in “pantherskin”[21 and Dilthey has shown[3] that 
this cloak of skin was the typical hunting-clothes for “the wild hunter” Zagreus and his 
hunting bitches. Oppian quotes from older Orfic authors that the maenads were changed 
to panthers before they tore the bull to pieces[4]. The name of the great hunter in the 
Bible is Nimrod, the Assyrian name for the “panther” nimru. 

Lycourgos is already mentioned in the Iliad as he, who attacks Dionysos with a 
bouplex, often trans. “the stick to drive the ox”, but it could also be the axe to kill the ox. 
Ovid Met. IV, 22 calls Lycourgos bipermiferus (“carrier of a double axe”), and Nonnos has 
acc to G.Zoega taken the bouplex to be a double axe[5] and calls it a weapon given by 
Hera to use against gods. Zoega brings this copper print of a sarcophagus now lost[6): 



In an article about gems Zoega describes the following pieceJT]: 

“A bearded and strong man, naked except for a panther's skin bound to his waist and 
waving behind him, so stands Lycourgos with a bipennis raised in both hands and turned 
against a vine tree”. 

The fact that the victim of the violent bull-killer can also be seen as a tree, shows that 
the bull is the god of vegetation[8]. The last picture shows how Lycourgos is punished by 
the gods with blinding. Even though the Dionysos myth often fuses the “hunter” with his 
victim, Dionysos being the leader of the wild hunt, but also becoming its victim and getting 
torn to pieces, there is a faint memory that these two were originally opponents: “The ox- 
born” and “the ox-killer”. Like Orion, Lycourgos is punished with blindness. 
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The most prominent source to the Arabian Lycourgos are the friezes (now almost 
worn away) by the entrance to adyton in the Bacchus temple in Baalbeck[9] and Nonnos 
Dion. XX, 146ff. Nonnos tells us how Lycourgos, king over the city situated on Mt.Nysa, 
has his gates adorned with heads and feet cut off from human bodies. He chases the 
Dionysos child into the sea and attacks Ambrosia, who by the intervention of mother Earth 
is changed into a wine tree, which immediately flings its runners around the king and 
keeps him bound to the spot. He is doomed by the gods to wander from place to place as 
a blind man, but at last he gets a place among the eternal gods, for the Arabs give 
libations to him on “smoking altars”. The friezes from the Bacchus temple show scenes 
with Lycourgos and the metamorphosis of Ambrosia. 

All the traces of Indo-European wolf-warrior ideology (Lycourgos means “he who acts 
like a wolf”) have disappeared in this version, and the myth is concentrated on the 
confrontation between the goddess of vegetation and the man with the axe. Ambrosia is 
not an ordinary nymph. She is the tree of life-giving ambrosia, and Nysa is the paradise 
mountain in the land of the incense-trees. 

Important is Lycourgos' continued threat: that he will burn the wine leaf with “Arabian 
fire” (XX 237, XXI 135ff.). He is the summer heat, who threatens to dry out the vegetation. 
A mosaic from Djemila-Cuicul in Algeria shows Ambrosia being attacked by 
Lvcouraos flOI . cf. the coins from Afrodisias, where the sacred tree is also a female. 



The coin is from A.B.Cook: Zeus II, fig. 620 & 621-3. 
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[11 Dionysos mis a mort, 1977 

[21 Pardalephoros fragm.16, Scol. Aristoph. Av. 943 

[31 Archaeol. Zeitschrift 31, p.90f. 

[4] Cyneg. 4, 305 

[5] “Lykurgos von den Maenaden bezwungen”, in: Abhandlungen, 1817, ed. by F.G.Welcker p.5nl0 

[6] ibd. p.353 

[7] ibd. p.354n2 

[8] ibd. t. I, 2 

[91 Ch.Picard in: Melanges Syriens off. a R.Dussaud, 1939, pp.319-43 
[101 Picard, p.341 
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8. Early Indo-Iranian cults 

L.LommelJl] has treated the role of the Soma-drink in the vedas: God Soma is the 
spender of the creating juice. He is bull, and the soma-juice is his sperm. Soma is the 
juice of life, the life-giving liquid inside all the green plants, the cup of life, the water of life. 
The holy juice from the soma-plant is the holy symbol and prototype of all the juices giving 
life to sprouting vegetation. 

Soma is also the holy essence which in the cow is turned into nourishing milk, in the 
bull into generative sperm. On the mythical level is soma the milk of the divine heavenly 
cow and the sperm of the heavenly bull and the rain that fertilizes the earth. Acc to 
archaic cosmology the rain falls from the moon. The moon is the reservoir for all the life- 
juice circulating in cosmos. All life flows from the moon in 1000 streams through clouds 
and the rain which sinks into the earth, and in the form of steam and vapour returns to 
heaven. The bowl of the crescent moon is the cup of life, and even the gods must drink 
from it to stay alive. 

But the god Soma has to die to give life, and Lommel draws our attention to the 
research done by Ad.E.Jensen (to whose book Die getotete Gottheit, 1963, published 
some years later, Lommel has contributed with a chapter on soma). The juice of life has 
many epiphanies: As bull, moon, euphoric drink and the highest tree in the forest. He is 
the creator and life-giver of all nature, present in each straw of grass and each drop of 
rain. He is even the king of the gods and the life force pulsating in the universe. He is a 
god similar to the Ugaritic El living at the universal fountainhead of all streams of water 
and the Mesopotamian Ea living in the sweet water ocean, but perhaps even older and 
more authentic, more close to the original notion which created both Ea and El. In the 
Bible God's throne is set by the “Crystal Ocean”, and Jesus is the spender of “living 
water”f21. 

The magic drink in Iran is called haoma. The haoma-cult is acc to Geo Widengren 
rooted in warrior societies, gangs of young warriors cultivating killing and fighting as 
ecstatic raaef31. They are called “wolves”. Black is their dominant colour, and the dragon- 
banner is carried in front of them when they charge naked, only with a leather belt around 
the waist and long plaited hair. We shall see how one version of the hunter, Gilgamesh, is 
often pictured naked, only with a triple belt around the waist, and Baal-Reshep with an 
extremely long hair plait. These men's societies were acc. to Widengren centred round 
the bloody killing of the bull: the first king Yima was the first to give man meat to eat and 
to prepare the haoma-drink. He is a central figure in the cult of the men's societies and 
plays the role of a king of carnival. He creates a large underground room, vara, where he 
and his men seek refuge against the deteriorating climate. Like Baal in Ugarit and 
Gilgamesh he is king of the dead spirits of those who lived in early ages, cf. Dionysos 
coming to Athens as leader of the keres, the spirits of some kind of primeval inhabitants 
of Attika presumed to come from Caria on the west coast of Anatolia. Yima has an Indian 
parallel, Yama, who is lord of the nether world. 

From the religion of Catal Hiiyuk there are links to many later Near Eastern religions. 
The very special role the buzzard plays in the burial ceremonies is also found among the 
Magoi, and an euphoria-giving drink giving ascension to heaven is known from the circle 
surrounding Zarathustra: “Mix cannabis with wine, give it to Vistaspa (Zarathustra's 
protector) ... when he had drunk he was on the spot unconscious and his soul was led to 
Garodman (the highest heavenV’[4]. 

Zaehner[5] calls our attention to a Persian devil-cult in Hellenistic times. Plutarch 
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writes that Zoroaster, the magi, taught men to bring thanksgivings to Oramazes and dark 
apothropaeic sacrifices to Areimanios de Isid .: “While they grind a herb they call omoni in 
a morter and call on Hades and the darkness, they mix the crushed herb with the blood of 
wolves and bring it to a place where the sun does not shine, and cast it out (to the 
spirits)”. Also the Pahlavi-books mention the “devil worshippers” ( devasn ). Denkart gives 
a more detailed description: 

“The perverted, devilish, unrighteous rite of the mystery of the sorcerers consists in 
praising Ahriman, the destroyer, in prowling around in great secrecy, in keeping home, 
body, and clothes in a state of filthiness and stench... ”[6] 

The life stile here described is similar to the left-hand tantra of India. Acc. to Zaehner 
even the mysteries of Mithras have some elements of devil worship when they allow 
sacrifices to Ahriman |71. 

To get a key to a deeper understanding of the old religion in the area of East Anatolia 
and Northern Iraq we have to look to the folk religion: Geo Widengren has paid some 
attention to traces of a survival of Pre Zoroastrian religion. In Vendidad we find a 
description of people honouring the old deavas by getting together after sunset on the 
graveyards eating the dead bodies in the company of the deava-demons, Vd. 7, 
54-55:58f81. Also in Vd. 8,73 the roasting and eating of corpses is mentioned. Most 
important is the third example given by Widenaren[9]: the Christian bishop of Adiabene 
began preaching in the villages where they were still fire-worshippers and even at one of 
their great feasts threw small children on the fire after hanging their kidneys and livers on 
the branches of the trees standing by a great well, where they bathed and finally shot a lot 
of arrows up in the open air flOl . The shooting of the divine bull is here a shooting to the 
open sky like Mithras' shooting into the primordial rock to liberate the juice of life, the rain. 
Also to strengthen the vegetation some vital organs of the poor victims are hung on the 
trees. The duality of water and fire in the setting of the cult scene must also have some 
meaning. The juice of life and vegetation contrasted with the fire of the big hunter and his 
fiery arrows are important themes in the old prehistoric folk religion. The water of life gives 
cleansing, but the god of fire demands human lives. 


[l]“Konig Soma”, in Numen 1, 1954, pp.196-205 
[21 Joh 4 and 8 

[31 Die Religionen Irans, 1965, pp.23-26. Widengren depends heavily on the research of Stig Wikander & 

Otto Hofler, see below 

[4] Denkart ed. Madan, pp.641 & 270, lOff. 

\5\Zurwan , 1955, p.14 

[6] ed. Madan, 182, 6f. 

[7] deo Areimanio , Cumont MMM II, pp.98 & 141 

[8] Die Religionen Irans pp,115f. 

[9] ibd. p.182 

riOl E.Sachau: “Die Chronik von Arbela”, 1915, PAW Abhandi. Phil. hist. Kl. 1915, 6, p.43 
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9. The Gilgamesh-epos 

In this epos Gilgamesh is king & builder of the wall of Uruk. Enkidu a man of nature. 

At the beginning of the epic G. is depicted as having “no rival” to balance his rough 
and violent behavior. 

We are here able to detect remnants of the old myth of the primeval twins: a) The man 
of nature = the shepherd and b) the first founder of a city = the bringer of civilization, often 
identified with the great hunter, the violent one. As the Assyrian palaces are guarded both 
by the great winged a) bull-men and the b) lion-men representing both the a) life-giving 
forces and the b) demonic, violent forces, so life is in some kind of balance when the 
extreme violent nature of Gilgamesh is tied in strong friendship to the unspoiled Enkidu. 
Enkidu is one with the cattle, “with the cattle he eats vegetation” “dressed as cattle are” 
with long tresses “like a woman". 

The motif so common on Mesopotamian seals of a bull-man fighting a naked man 
with 6 great curly locks of hair cannot be proved to be Gilgamesh and Enkidu. Perhaps 
they are much older. But Gilgamesh and Enkidu can be proved to be a variant of the older 
motif the shepherd/bull-man and the great hunter. 

Enkidu is closely connected to the herd: “He kept pulling out the traps laid by the 
hunter”. “He kept helping the cattle”. Enkidu is the good shepherd guarding the animals 
against the hunter killing the animals. He is androgynous and thereby one with the great 
nature. But when he meets the harlot “for six days and seven nights Enkidu poured 
himself into Shamhat” The result is a loosening of ecstatic strength: “Enkidu had been 
diminished, he could not run as before”. In the episode with the harlot Enkidu loses 
androgynous strength and drops to the level of normal male consciousness: “Knowing his 
own mind (now), he would seek for a friend”. Enkidu is not the noble savage, he is the 
primeval ecstatic. 

Religion in these early days was not so much dogma as it was feeling, ecstasy and 
mystical experience. Gilgamesh is Lord of the underworld. In the Sumerian version we 
find a text celebrating the death of the “Great Wild Oxe”. Each year in the month of izi-izi- 
gar (“Lighting the Bonfire”) the Babylonian month of abu (July-August) there shall be a 
feast for the dead spirits. The young men and the warriors shall come out in the open and 
before the city gate they shall do wrestling-competitions and fist-fighting. In their 
translation of the epos into Danish, the translators U. & Aa.Westenholz also mention an 
astronomical text (8th cent. BC) where it is written about the month abu: “Its star is the 
Arrow (= Sirius), fire pans are lit, a torch lifted for Anunnaki. Fire comes down from 
heaven and competes with the sun. It is also the month of Gilgamesh. On the 9th day 
they shall bring the young men out from the town to wrestle’TlI. 

As Gilgamesh prepares to travel to the Cedermountain to cut down ceders, Utu, the 
sun god gives him seven demons to accompany him. Baal is followed by his “7 servants, 
8 pigs”, where pig certainly is not the pink fellow we know, but a demonic animal with 
tusks and black mud-stained fur, shortsighted and with bad temper, and used as an 
offering to chthonic gods. Dumuzi is killed by seven demons rising from the underworld. 
The great God from Sidon, Eshmun, is in his myth pictured as a hunter and carries a 
name meaning “the 8th”. He is followed by the 7 kabirs, himself being the 8th. 

Gilgamesh going to cut down the cedars is followed by a mixed company of 7 demons 
and 50 young men. The attack of men and demons on the god of vegetation is a motif 
inherited from Catal Hiiyuk. This wild hunt has some death-transcending meaning, and 
even in Hellenistic time motifs of hunting are everywhere on the sarcophagi. This 
conquering-death-motif is also felt in the Sumerian version of the epos. It starts with 
Gilgamesh seeing people dying all over Uruk and corpses floating down the river outside. 
But the hope is not for eternal life, but to be lord of the underworld among the spirits and 
judging the dead (just like Osiris), as a prayer to Gilgamesh from 8th-7th cent. B.C. 
proves[2]. Not eternal life, but “to be a light to man in the darkness has become your lot, 
fighting without defeat, victorious attack”. Therefore the wrestling competitions are a 
tribute to Gilgamesh “the strong one, in battle like a devastating storm-flood, you are the 
one, who smashes sculls in multitudes”. 
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The background of the Gilgamesh-figure is the faint memory of an ecstatic warrior- 
ideology where the ideals are: letting go of oneself, feeling the “kick of adrenaline", 
enjoying the ecstasy of violence, letting the fire burn. 

In the Gilgamesh epos “the bull of heaven” cannot be given to Ishtar, because this 
would result in great hunger in Uruk. But Ishtar tells her father Anu that she has arranged 
a great storing up of food, so finally she gets the bull. But it is killed by Gilgamesh about 
whom it is said (many times) “clad only in a lion‘s-skin”. About Enkidu it is told “Your 
mother a gazelle... and cattle made you familiar with all the pastures”. As Gilgamesh is 
the great hunter is Enkidu the young calf erecting the sun’s gate: 

“I made a door six poles high and two poles wide”, says he at the end of tablet V 
(SBV): “Let the Euphrates carry it to Nippur”[3]. 

The divine bull, the great hunter and the bull-man as the guardian of the gate are 
types well known from the iconography of the Near East. 

A very important motif in early religion is primeval unity dissolved into duality and 
reestablished. With his 7 glories Huwawa is the 7-fold light, unified vision before creation 
of a structured universe. His head is the terrifying Babylonian version of the head of 
Medusa and like this it has to be kept in a bag. The high gate erected in Nippur is fatal to 
poor Enkidu. He is wild nature, before the traveling of the two to the Cedar-mountain 
creates an ordered path for the sun to follow and a gate securing its free entrance into the 
universe. He knows the paths of Huwawa and Huwawa knows him from his childhood. He 
is the mystical creation “of silence”. He is wild nature stiffened to an ordered universe by 
the erection of the gate of the sun and finally he dies. 

The creation of order means death to both Huwawa and Enkidu, both symbols of 
primeval unity with wild nature. 

Creation as duality (twins or two warriors) killing the naked god of primeval unity - 
marked by 7-fold light + sun & moon or the tree of life, is a motif often shown on the seals. 
G.Widengren has shown that the king is often pictured on seals with a tree of life with 7 
globular lights on its 7 branches in his hand. [4] 


Frankfort, fig 52 

The way of Gilgamesh is the way of the sun, he is under special protection of 
Shamash, he is the solar hero: “By the road of the sun” X, 135 Gilgamesh is travelling 
through thick darkness, until he feels the North-wind, shortly after he comes out of the 
tunnel to the garden “of the gods” X, 172. 

The man on the picture below is the sun-hero travelling/running with the light in the 
course of the sun, thereby making space for the light to shine and the rain to fall in a 
primordial universe dominated by chaotic primordial waters. Cf. that Gilgamesh on his 
long journey to the Cedarmountain is digging wells, IV, 6+39+120. 
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Lajard, Introduction a retude de culte public et des mysteres en Orient et en Occident , 1847, pi.XXX, no.7 

Another seal shows the sun-god coming out between two mountains or sitting 
enthroned between two pillars of incense. These two pillars are the gate of the sun. The 
two helpers of the sun hero Mithras are Cautes and Cautopates. They are 
personifications of the two world pillars seen as pillars of incense. Mithras is the triple 
(triplasios) Mithras. On the third picture the divine bull is a mean to ascend to the 
heavenly gate (marked with wings). The high god ruling over this mysterious ascension is 
seen sitting with the drink of immortality in one hand. That it is the heavenly drink of life is 
seen from the fact that it is one with the drink being contained in the bowl of the crescent 
moon. 



Ward, The seal cylinders of Western Asia, Publications of the Carnegie Institution, no.100 p.97, no.273 & 

p.90, no.255. Lajard, Introduction pi.XVIII, no.2. 


Most rewarding is S.Parpola's interpretation of the Gilgamesh Epos[5]. We are not 
able to follow him in detail, but the main idea worked out by Parpola that the Epic wants to 
communicate some kind of secret lore discovered by Gilgamesh developing from a man 
with strong passions almost like a beast of prey to the perfect sage being at rest with 
himself and being able to attain supernatural information through his dead friend's spirit, is 
certainly worth consideration. The Epic can be viewed as a mystical path of spiritual 
growth culminating in the acquisition of esoteric knowledge. To Parpola's opinion the 
epithet “perfect” accorded to Gilgamesh in Tablet I qualifies him as a Kabbalistic “Zadiq” 
(“a just man”). The special technique of the Kabbalistic ecstatic “the posture of Elijah” - 
putting one's head between the knees - is used by G. for attaining dreams, IV 3,6. 

The Mesopotamian Gilgamesh can be pictured as a one-eyed cyclops.[6] One of the 
earliest examples is a seal from about 3000 B.C. The one-eyed is seen dangling with two 
lions and over his head a goat is chased by a lion. Porada suggests that “perhaps the 
rather frequent third hollow on the forehead of the hero with upright curls in cylinders of 
the Fara style (3000-2500 B.C.) ... was meant to indicate a third eye”[7J. Porada is 
cautious in her interpretation, but we think we can say for sure that the cyclopian eye = 
the third eye marks him out as an ecstatic. 
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The scene also shows a grotesque man bending a branch (the Lycourgos motif, see 
below the chapter on a North Syrian temple & the Nimrud-ivory) and birds of ecstasy 
sitting between the mighty horns of a goat housing in a pen between two big jars. The 
other pen is laid waste by “Lycourgos”, and the poor goat thrown out. 

To understand the two figures of Mesopotamian iconography mostly called Gilgamesh 
and Enkidu we have to go back to the beginning. Early Sumerian iconography was to a 
certain degree taken over from Proto-Elamite, and here we find a couple who must have 
been the forerunners of “Gilgamesh and Enkidu”. The pictures below are seal 
impressions from about 2900 B.C.[8].The first shows the fight between bull and lion. The 
lion shooting at the bull and the bull striking the lion on the head with a club. The second 
shows the bull and the lion standing upright on hind legs in a human posture, each forcing 
two members of the opposite species into some kind of submission. It is clear from the 
Susa-parallels that the bull man's partner is a lion man and that this is the reason for his 
curly hair. 



Leon Heuzey[91 has drawn attention to a cult device often seen in the hands of 
Gilgamesh: a staff with a spike at the end to plant it in the ground and at the other end a 
button or small disc. See the illustrations from the art. by Heuzey: 
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What is the meaning of this instrument? Gilgamesh is often standing behind the 
throne of Ea with this staff. And it can even be doubled into two, something so important 
for the motif that also Gilgamesh has to be doubled. The result is a gate through which Ea 
can show himself in much the same way as Shamash (= the Sun) appears through the 
gate of the sun. The two staffs can also form a portico to a cult hut; they are, as seen by 
Heuzey, the two “Heracles columns” building the gate through which the sun leaves at 
sunset, and behind which the great Ocean has its domain. In Mesopotamian religion there 
was no knowledge of the Straits of Gibraltar. Here the two columns are seen as the 
columns which keep the upper and nether waters apart and create open space in a 
universe where the periphery is water. Gilgamesh is the Mesopotamian Heracles, putting 
up the columns that separate heaven and earth and create open space for the sun to run 
its course. 






The gate motif from prehistoric Susa and Egypt: 




On the slab below we can see the two bull men as guardians of the gate. [101 
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Just as the sign -- is the sign for the divided world pillar, the split world-mountain 
and duality, so is the sign to the right the sign of the undivided world-pillar, which through 
3 stages leads to heaven. This sign is therefore regarded as a very holy symbol and often 
seen on the top of the earliest bull temples. But the latent duality is also marked by some 
kind of trinity-symbol: the two Heracles pillars with the “ladder to heaven” in the centre. 
The two Heracles pillars are often guarded by the son(s) of the bull god. The pictures 
below show lots of bulls but only calves as guardians of the two columns. All the motifs 
are from the Jemdet Nasr period (after Halaf, before the Old Sumerian). The pictures are 
from P.P.Delougaz, “Animals emerging from a Hut”[ll}. He thinks that the huts/temples 
are symbols of cows giving birth to calves. But the explanation of the calves emerging 
from the side of the huts is the above-mentioned: the calf as the guardian of the sun gate, 
the temple gate. 


6 of 8 


4/13/20, 2:11 PM 
















9. The Gilgamesh-epos 


http://langkjer.dk/origin/l-09.htm 



From prehistoric Mesopotamia (Tello, RA V, fig.36) comes this tablet with archaic 
inscription and the hunter with long hair, two feathers and the heavy kilt with chess-board 
pattern, the substitute for the leopard's hide. Rawhide kilts are still worn by the priest 
officiating in a cultic scene on the famous Hagia Triada sarcophagi. 



[11 Gilgamesh*Enuma Elish, 1997, pp.45f., cf. 34f. 

[21 Westenholz pp.44f., W.G.Lambert, “Gilgames in Religious, Historical and Omen Texts”, in: P.Garelli (ed.), 
Gilgames et sa legende , 1990, p.40 

[3] ibd. 

[4] The King and the Tree of Life, UUA 1951, 4. 

[51 “The Assyrian Tree of Life”, JNES 52, 1993, pp.192-5 
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[6] E.Porada, "Sumerian Art in Miniature", in: The legacy of Sumer, ed. D.Schmandt-Besserat, 1976, pp. 
107-18, M.Knox, “Polyphemus and his Near Eastern relations”, JHS XCIX, 1979, pp.l64f. 

IZ1 pp,115f. 

[8] Amiet, ill.55f., pl.lOOf. 

[91 "Le Sceau de Goudea", RA V, 1902, pp,129ff. 

HOI About the bull man as “Atlas” P.Amiet, RA 50,1956, pp,116f. with the picture of the bull-man, right, 
fill JNES 27. 1968 
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10. Man to animal 

This is the deeper meaning of the cult of the hunter. An inner transformation from man to 
animal and demon. From prehistoric Egypt [11 comes this procession of strange animals. 
The first one is the animal of Seth. It has been the object of some debate what zoological 
species could hide behind this creature and a Danish scholar has carefully sifted the 
material[2]. I am not able to accept his conclusion that it must be a giraffe. It is obviously 
some kind of greyhound. The problem is the tail which clearly has a tuft at the end. The 
explanation is that the tail, as in Mesopotamia where the lion's tail is often turned into a 
coiling or ascending snake, is a symbol of raised mystical power: the upright tail has the 
mystical flower at its end. 



The next animal is the griffin, an animal composed by panther and bird, the last 
animal is the lion-snake, a lion with a long snake-like neck. These composite animals 
must be seen as demons following Seth, his pompe. Mithras has much later a similar train 
of followers: the snake, the black raven, the lion, the dog, the scorpion - and we have an 
important man-into-lion symbolism in the mysteries of Mithras. The train of demonic 
animals following him is characteristic of the hunter. Resheph is hunting together with lion, 
dog, scorpion, snake and bird. 

Nonnos writes that Actaeon was sitting high in an oak tree when he spied on Artemis 
and her bathing nymphs. He is changed into a stag and torn to pieces by his own dogs. 
His mother is seeking him and mourning over him and is in this situation called “bride”. 
Finally she finds his bow. In the Ugarit text about Aqhat being torn to pieces by birds of 
prey his bow is the reason for Anat wanting him dead. She wants to buy the bow, but he 
refuses. Also in the myth about Actaeon the bow plays an important role: The ghost of 
Actaeon prays that his bow may be planted on his grave, but then utters fear that the 
bow-mad Artemis may take it[3J. The identity between the two seems clear: Actae-on and 
Aqhat are the same person. 

Apollodor[4] writes that the dogs of Actaeon were for a long period straying and 
seeking their master until they came to the centaur Cheiron, who, to comfort them, made 
a statue of their master. A newly found papyrus fragment adds that the dogs were cared 
for by Cheiron until they joined the train of Dionysos[5J. P.Chuvin[6] thinks that there is “a 
Dionysian conversion-rite” hiding behind the myth. A bloody act marks the consecration of 
the “dogs” to the god Dionysos. Fragments of ivory found in the oldest layers of Theben 
show a dog presenting a stag as sacrifice beneath a sacred palm tree.JT] 
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To shed further light on the cult of Dionysos some scholars have pointed to the 
ecstatic practice of some North African brotherhoods. The so-called Aissaoua[8] form 
seven groups: camels, jackals, cats, wild pigs, dogs, panthers, lions. The panthers still 
carry bits of panther's skin, the lions only a mat imitating the lion's hide. With the 
exception of the pigs and camels, the initiated are called frassa (Arab: farasa = tear up). 
At their feasts they tear up and eat quite a considerable number of cattle (mostly goats 
and sheep), and the tearing up is accompanied by a mad frenzied dance. This passion for 
being an animal, a demon and experience the kick of violence and of forbidden lust is the 
key to the cult of the hunter. 

In Iraq the myth of Adonis has given some extra colour to the memory of the death of 
Hussein[91. In the tradition about this event, the thirst of Hussein is stressed, also his 
horse suffers from thirst, and his little son has thirsted for three days, but his murderer 
refuses to give the dying man water to drink. “The burning hot summer causes the spring 
to vanish from thirst’ TlOI . Before the last fight, Hussein asks his murderer to show him his 
face, and it appears that his opponent has a dog's nose and the rough bristles of a boar. 


ni P.E.Newberry: Beni Hassan II, 1894, pi.4, 13 

[2] Ad.S.Jensen, The sacred Animal of the God Set, 1934, Det Kgl. Danske Videnskabernes Selskab. 
Biologiske Medd. XI, 5 
[31 Nonnos V 525ff 

[4] Bibliot. Ill 4,4 

[5] E.Lobel, Oxyrhynchus Papyri 30, 1964 no.2509 

[6] Nonnos de Panopolis vol 2, 1976, pp. 100-3 

[7] S.Symeonoglou in Kadmeia I, 1973, p.52, pi.70-73, cf. M.A.V.Gill, “The Minoan Genius”, Ath. Mitt.79, 
1964, pp.1-21. 

[81 Rene Brunei, Essai sur la confrerie reiigieuse des Aissaoua au Maroc, 1926 

[9] B.Meissner, “Babylonische Bestandteile in modernen Sagen und Gebrauchen”, ARW5, 1902, pp.232f. 
riOl Meissner 


2 of 2 


4/13/20, 2:12 PM 







11. Serving the dark side 


http ://langkj er. dk/origin/1 -11 .htm 


11. Serving the dark side 

Tantalos is linked to Lydia and Lesbos, Paphlagonia and Phrygia, from where he is 
expelled because he seduced Ganymedes. His name is the wellknown reiteration of a 
stem used in the naming of several gods who are closely connected to the sacred world- 
pillar: Atlasjl] and Talos, the copper-colossus with the single, long vein going from head 
to heal. (An early version of the channel through which the kundalini-power moves up and 
down, in India called the shushumna-channel). Reiteration is common to some old 
Anatolian languages: Paphlagonia, Sea of Marmaros, Daedalos. The stem could perhaps 
be linked to the Semitic word Tell = “mountain”. In Greek myth his name is linked to an 
attempt to steal the food of the gods, ambrosia and nectar. Tantalos was the son and 
close friend of Zeus and had access to the table of the gods, but tried to reveal the 
secrets of Zeus to man and give him part in the food of immortality. Therefore in the 
nether world he is doomed to stand burning with thirst in a rushing river, but each time he 
will bend and drink, the river will sink. Over him there are beautiful fruits hanging from low 
branches, but each time he will stretch out for them, they will move out of his reach. The 
combination of river and tree with fruits shows that it is the tree of life and the river of life 
Tantalos is chained to without ever being able to get hold of their blessings. 

One of the most important results of modern religiohistorical research[2] is the 
growing understanding of the nature of the West Semitic marzeah , the cultic association, 
often of twelve members meeting to have a holy meal, and this meal being a drinking 
together with the invisible gods or deceased souls. (The Him. It is a feast in the assembly 
of the gods). It is during such a feast, the evil god Seth and his 70 followers (the number 
shows that it is the assembly of the sons of god) try to kill Osiris. But also the titans (note 
the reiteration) who are both demons and humans with their faces smeared with gypsum 
to look like ghosts is such an assembly of dead and living when they cut the child Zagreus 
into pieces. Even El Cronos is followed by an assembly of “gods” ( eloim ) when he kills his 
father, the highgod, “heaven” Uranos (acc to Philo of Byblos). And El in Ugarit is hunted 
down and killed by Baal during a marzeah held among the gods. 

Now the myth tells us that Tantalos invited the gods to a meal on the mountain Sipylos 
(the typical marzeah, where also gods are invited), but at this meal he served his own son 
Pelops cooked in a cauldron. But the gods saw what kind of meal this was and put the 
meat back, except Demeter who so grieved for her lost daughter that she did not notice 
the kind of food she was eating. As a matter of fact, both Tantalos and Demeter are 
typical Minoan gods. Male divinities are rare in Minoan iconography. But there is a seal 
showing a male with a stick or pole descending through the air in front of a large pillar with 
a pillar-shrine further behind. The female in front of him is considered to be saluting or 
adoring him[3]. He is the God of the world-pillar descending to the pillar-shrine and 
carrying his symbol in his hand. We will see later that Apollo is such a god of the world 
navel and pillar. The same goes for El Cronos in Byblos. His most common feature is the 
two poles he carries in his hands (as we shall see later). Survivals of the great Minoan 
snake goddess is Circe, Medea and in her more awe-inspiring aspect, Gorgo and 
Medusa. Circe with her pigs is an avatar of Demeter and both Demeter and Medea fly in a 
snake-drawn chariot. Circe/Gorgo must have some connection to the Sumerian kurkura: 
the central mountain, cf the Lydian goddess Omphale (“navel”). P.Warren[4] has found 
several hundred children's bones, most of them belonging to children probably under 11 
years of age, every third or fourth bone exhibited fine knife marks, exactly comparable to 
butchery marks on animal bones, resulting from the removal of meat. Cannibalism seems 
clearly indicated. Subsequent analysis has shown that the bones in fact need belong to 
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no more than four individuals. Some finger or toe bones from young humans and a 
human vertebra with a knife cut were also found together with shells of eatable snails and 
some marine shells in a jar suggesting that they had been cooked together in a common 
dish[5]. This lecture from Dartmouth College also mentions a Minoan temple from the 
northern slopes of Mt. luktas suddenly destroyed by earthquake. Among the victims 
buried in the ruins was also a skeleton of a young man bent in a position as if he was tied 
up in the same way as a young cow to be sacrificed. In fact the colour of his bones (those 
on his upper/left side being white, those on his lower/right side being black) suggests that 
the youth had died from a loss of blood. A sacrificial knife was found among his bones. 
On each side of it was incised the frontal head of a boar. It seems certain that the highgod 
who was sacrificed could be represented both by a bull and a boy. This is why Philo of 
Byblos calls the boy sacrificed in Phoenician religion Monogenes and “Jeud”[6J. He is the 
symbol of primordial union before the splitting up into duality. 

Pelops's mother was seeking her son[7] but she got the message from the kitchen- 
servant that the gods had eaten him to the last bite. This is also what happens on a 
human level, but on the spiritual level it is seen as an initiation to a life as a god closely 
linked to the highgod, the bull, which through every death and rendering asunder by wild 
animals is born again renewed as the divine calf. Also Medea's renewing Jason's father 
by cutting him up and boiling him is a re-enactment of this the oldest and most important 
myth of the old Inner Anatolian religion. The initiate is renewed in the same way as the 
god of light and life. In Firmicus Mat. de err. prof. rel. 8 the sun says that it is killed and 
either cooked in a bowl (o//a) or roasted on seven spits. Acc. to Kerenyi[8] the “cup” used 
by the sun to cross the sea of Oceanos is symbolic identical with the bowl used by Medea 
to renew human beings. 

Tantalos also had a son who was just as ugly as Pelops was beautiful. He carved the 
first picture of the “Mother of the Gods” and was a great hunter, but went mad, and with 
the loud cry that no flame could hurt him, he flung himself on a bonfire and was burned to 
death. We have here a whole circle of myths connected to Tantalos, precious survivals of 
the old Anatolian cult of Sandan, closely tied to the myths around Omphale, the queen of 
Lydia and acc to some sources married to Tantalos's father. Broteas, the ugly one, is the 
great hunter Sandan, god of ecstasy, finally burned on the pyre of Sandan, so often seen 
on coins from Hellenistic times. We meet the old prehistoric tradition about the two sons, 
the calf, and the leopard (Broteas means the blood-stained), the good and the evil (here 
the pretty and the ugly). 

M.Marimatos[91 and A.Lebessi flQI have drawn our attention to some Minoan survivals 
in Cretan cult. The priest was seen as a hunter, and the sacrifice was seen as a hunting 
down of the animal [111. In the temple the young men were trained in hunting by older 
tutors who also functioned as their lovers - all this as a preparation for initiation into 
manhood. The griffon attacking the stag is a symbol of sacrifice, which can be seen from 
the sacrificial table under the scene of killinq. 1121 
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J.E. Fontenrose [131 has argued that Pyrrhos (another name for Neoptolemos) 
because of the verbal correspondence with Pyrrha, the name of the wife of Deukalion has 
to be equated with Deukalion, who survived the great Flood and with his wife repopulated 
the earth acc. to a Greek version of the myth. The name Pyrrhos/Pyrres means “red”, he 
is the fiery hunter whose androgynous nature calls for both a Pyrrhos and a Pyrrha. 

The flood of Deukalion was commemorated each year at a Delphian festival called 
Aigle at the same time as the Athenian Anthesteria festival, the last day of which was 
devoted to commemorating the victims of the great Flood. To my mind we have here the 
precious last traces of an old spring festival celebrating and securing the balance between 
water and heat, flooding and fire. 

D.E.Gershenson, Apollo the Wolf-god, 1991 has dealt with the epithet of this god: 
Lykeios ( lykos = wolf) and Lykoreia “the wolf-town” founded by Deukalion next to the 
oracle in Delphi. He has rightly stressed the origin in the Indo-European institution of the 
young wolf-warrior: Apollo is the leader of the ephebes, the young warriors who almost 
without weapons have to defend the borders, and Gershenson draws heavily on O.Hofler, 
Kultische Geheimbunde der Germanen, 1934 with a full translation of Hofler's Appendix 
on the trial of old Thies in 1691, witnessing a survival in Latvian folk religion of the 
“werewolf” institution. But he also pays due respect to S.Wikander, who has suggested a 
connection between the Roman god Mars and the Indian companions of Rudra/Shiwa, 
the Maruts, and the mairya of the Zoroastrian sources, who are called “two-footed wolves, 
worse than the four footed kind”. All three come from the Indo-European root *marjo, 
“member of a cultic confraternity”. 

He even mentions G.Widengren's comment on the Saka haomavarga of the Darius 
reliefs, acc to Widengren to be translated: “haoma/soma drinking wolves”. And he quotes 
Aesch., Septem 145f.: “Lykeios, lord, be wolfish toward the enemy's army” (p.16). 

But Gershenson has not seen that into this Indo-European heritage is mixed the even 
older symbolism of the panther or lion killing the bull. But because of the lion and leopard 
never being seen in the Greek landscape, the wolf has taken over its role: In front of the 
old Apollo temple in Argos stood a relief, acc. to Pausanias showing a wolf and an ox 
battling with a woman (Artemis) trying to help the wolf by throwing a rock at the ox. The 
myth of the founding of the temple is related by Servius fl41 : Danaos has sent his 
daughter to look for water. She comes back with the report of a river gushing forth, but 
flowing only a short way before it disappears into a sinkhole in the ground. When the 
father came to view the wonder, Apollo appeared to him and told him he would see a wolf 
battling with a bull at the place: should the bull be victorious, he must build a temple for 
Poseidon, but if the wolf killed the bull, he had to dedicate the temple to Apollo Lykeios, 
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wolf-Apollo. 

From this it is clearly seen that the bull is the symbol of water: inside the temple 
burned an undying fire. Acc. to Paus. 2,19,4 and Plutarch Pyrrhus 32,9 an artificial pit was 
dug in front of the temple, perhaps a cultic picture of the sinkhole playing such an 
important part in the myth of the founding of the temple. The sinkhole is in fact doing 
exactly the same thing as the wolf, killing the symbol of the moisture of life. Once again 
we have the old tradition of the flood being balanced or stopped by the god of fire. 

The Homeric word lyssa seems to mean “wolfish rage”. When lyssa has taken hold of 
Hector he is described as having no regard for gods or for men[15j. Hector is the hunter, 
his name being identical with Actaeon, Aqhat. 

Ch.Clermont Gannau[16] brings this inscription from the Hauran area: 




HfWI AYTOlPATCrtE'* 

jsTfAlA Ni5rNEr6.YACEMiCTO 

•YIOECEBACTbCTEBftAANlKdY 
AAkirOCAEKINEACBEEAIABQY 
^P0 YBEE AiABOYOATPO CRfe 
HglPOYT©Y\TlOd£<r?®EHTOC 
EN T < !iY'8El?H TJAIO YAIOPTAI Ar??N 
T^JEniEKOn dcflAN T<r?ft33ftKlEk! 




eeAEEnsip^w 


“For the salvation of the emperor Trajan, etc. ... Menneas, son of Beeliabos, son of 
Beeliabos, father to Netefros, who was made divine in the cauldron, by which the feasts 
were celebrated, Supervisor of all the works completed there, dedicated this in piety to the 
goddess Leucothea from Segeira.” 

Not all scholars take this inscription as a proof of the sacrifice of a child. Why would 
this high-ranking official dare to praise himself for an act of this kind, when this very act 
was an abomination to every Roman? The latest attempt to interpret this important 
inscription ends up in a theory that the poor boy fell into the cauldron by accident - the 
phrase “made divine” could also stand for other accidents like death by a stroke of 
lightening. But if it was an accident, why mention it at all in this solemn inscription, where 
the piety of the donator is stressed? Clermont-Gannau gives enough examples to prove 
that human sacrifices were in fact practised even till Christian and Islamic time. The 
cooking of a child in a cauldron is also known from the cult of the Sabiens in Harran[17|. 
Acc. to Ovid, poor Leucothea was buried alive by her father Orchamos, king of Persia but 
by “The Sun”, her lover, she was changed into an incense tree. [18] This myth is a 
variation of the myth of Myrrha, and “incense”. Greek: Libanos comes form the Semitic 
root Ibn = “white”. Therefore the goddess of the incense trees could be translated into 
Greek Leucothea = “white goddess”. 
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Leucothea was honoured on Tenedos, the island at the entrance to the Black Sea, 
together with her son Melicertes, who had the epithet “killer of babies” (Lycofron 229). 
Note also that Leucothea demands that Frixos be brought as a sacrifice, but he escapes 
to the land of the sun on a golden ram (apotheosis). Also “Pelops emerged from the 
magic cauldron clothed in such radiant beauty that Poseidon fell in love with him on the 
spot and carried him off to Olympos in a chariot drawn by golden horses. There he 
appointed him his cup-bearer and bed-fellow, as Zeus later appointed Ganymedes, and 
fed him on ambrosia” fl91 . We shall later, both in the Odyssey and in the Argonautica and 
in Hellenistic novels, meet further examples of this apotheosis or initiation in the cauldron. 

Clermont-Gannau mentions that Satan among the Moslems was called Abu Loubaina. 
(= “L/s father”). Whatever god is hiding behind Orchamos, he is not a kind one. 

Some scholars think that the sacrifice to Molok mentioned in the Bible was a sacrifice 
to an early JHVH, but J.A.Montgomery[20] proves that Zion is seen as the paradise- 
mountain, and by the foot of the paradise mountain was also the entrance to the realm of 
the dead souls, in Jerusalem localised to Gehinnom, i.e. the "valley of Hinnom”, the deep 
valley south of J. The role Gehinnom plays in the teaching of Jesus must be seen as part 
of the Zion-symbolism: there is survival from death on the paradise mountain, the rock, 
see Matt 16,17-19, where the rock is contrasted with the realm of death, which cannot 
conquer it, cf. Matt 7,24f. J.B.Curtis[21) tries to prove that the child sacrifices to Molok in 
Hinnom's valley condemned by the prophets was a kind of devil's cult, honouring Nergal- 
Irra, the prince of darkness. This is why the Mount of Olives is called the "Mountain of 
destruction”, 2.King 23,13 cf. Exod 12,23 where the “Destroyer” claims the firstborn. 

But is it realistic to imagine that the dark side was served in this way? Such a cult was 
in fact the cult of the leopard-god from Inner Anatolia. A unique witness to this cult is the 
rock temple of Yazilikav af221 . Behind the temple facade the mountain opens up into 
different rooms and narrow passages. There is a kind of inner courtyard (a), and a narrow 
passage into what was obviously a secret place (b). In chamber a the rock walls show a 
long procession of male gods headed by Teshub meeting a procession of female gods 
headed by Hebat. Teshub stands on the cleaved world mountain and he is followed by an 
animal which carries the inscription: “Bull calf of Teshub”. Hepat is standing on a lion, and 
behind her a god carrying a double axe in his left hand and standing on a lion he has 
tamed and put a collar on. But why is he standing in the procession of the female gods? 
Behind Teshub there is a god with a bull in his tiara and with the long straight staff 
characteristic of Zeus and other older gods. We are here reminded of the gods of Catal 
Hiiyuk, the bull and the young calf, and the goddess and her young son riding the 
leopard. The calf is the son of the father, the leopard-rider is the son of the mother. 
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But let us proceed to the secret chamber: The entrance here is guarded by two lion 
demons obviously put there to create awe and fear in the heart of he who dares to enter. 
Inside we are confronted with Sharruma, who puts his arm around the king for protection, 
and a god, who is really a giant knife thrust into the ground. The handle of this knife is 
made of lions. Both in chambers a and b there is a procession of 12 gods all armed with 
sickle swords. In the Hittite texts about the fight over the “Kingdom of Heaven” is 
mentioned “the gods of primeval time”, also called the “nether gods”, whose home is the 
“black earth”. These 12 are also sometimes mentioned together with “the blody Nergal”, 
prince of the underworld. His presence is symbolised by the giant killing instrument in “the 
holiest of the holy”. H.G.Guterbock mentions a male Ishtar, whose idol is described in a 
Hittite text: standing on a lion-griffin he holds an axe in his hand. On his shoulders he has 
wings, and to the left and to the right are Ninatta and Kulitta, the two divine prostitutes, 
who in Yazilikaya follow just after the young man on the lion in the female procession. He 
must be an androgynous god. Another important text mentioned by Guterbock is also a 
description of an idol: the god Shulikatte is standing on a lion, in his right hand a sword, in 
his left the head of a man chopped off. 



A third important text is about a magic extinction of different “burning” apparitions: the 
“bloody Nergal”, and by the “cross road” “the twelve gods”[23]. It should be noted that all 
these infernal gods are closely tied to the element of fire. 

H.Mode f241 has compared the knife inside the temple with the Tibetan demon P'ur-bu 
pictured below. As a matter of fact, this product of the left- hand tantra is a distant relative 
of the prehistoric civilisations expanding from Inner Anatolia. [251 
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12. Sandan 

The god standing on the lion is in the Hellenistic period Zas/Sandan seen on many coins, 
always naked - standing behind an incense-burner, with Baal from Tarsus as the highgod 
of vegetation on the reverse (a), - standing on a horned and winged lion with the mystical 
flower and the axe in his left hand and on his head a polos showing that he is the world- 
pillar keeping heaven and earth apart (b). He is also pictured inside a pyramid structure 
called his pyra, his funeral fire, but obviously constructed in a very artificial way so that it 
becomes a symbol of the world-mountain with the eagle of ecstasy and apotheosis at the 
top[l] and flanked by the two personified world-pillars which represent the split world- 
mountain (c). He is the founder of Tarsus and often identified with Perseus, also honoured 
as the city-founder. Perseus is shown with a big sickle sword and an idol of Wolf-Apollo 
(handling not two lions, but two wolves, see below), and the symbol of the lion killing the 
bull, the lord of vegetation being killed by the lord of heat and fire (d). 


a: 



b: c: c: d: 



a: Cook, Zeus /, fig.455. The others from Hans Bohlig, Die Geisteskultur von Tarsus, 1913, fig. 2,3 & 6. 

Very important is Sandan's pyra, the pyramid made of wood, and most certainly 
made for the burning of Sandan symbolized by some doll. In Roman time this cult around 
Sandans pyra becomes the pattern for the emperor’s apotheosis. Like Heracles, Sandan 
(and the Tyrian Melqart) is taken up to heaven in fire. Somehow this symbolism has very 
strong connections to the Phoenician sun bird, the Phoenix growing old, but eternally 
rejuvenated in fire, reborn out of its burning nest. 

The Roman emperor is, like Sandan, burnt in the humble shape of a doll (a wax-doll 
played the part of the deceased Caesar in the consecratio- ceremony), and the soul is 
carried to heaven by the sun-bird, an eagle let out from its cage at the top of the burning 
wood-pyramid (the Phoenix symbolism). Also in Tyre at the Melqart temple the burning 
world pillar, or world tree, has an eagle flying in its top. 

In Cilician myth, Sandan-Zeus is the killer of the Typhon-snake. Now this snake is 
obviously, as we shall see, identical with the monster Jamm killed by Baal. The opponent 
of Baal is called Jaw. The names of the priests serving at the cave in Cilicia which was 
thought to be the lair of the monster show that many of them were called something 
similar to Ja (as Pythia in Delphi and Pythagoras were named after the snake Python). 
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The name Typhon is derived from the Semitic Tsaphon, the paradise mountain, and the 
monster hopes that it will be strengthened for the fight with Zeus-Sandan by eating a 
certain "ephemeral fruit", which the monster thinks will give eternal life but has the 
opposite effect. So obviously we have here a late development of the demon god killing 
the god of primordial reality, the primordial paradise mountain with the fruit of life and the 
snake. 

But all this certainly needs a little more proof. 

a) As Typhon and the creature on the Jao-gems also Jamm/Jaw in Ugarit has the 
double snake as the lower part of his body: it is called “the snake with two tales”[2] 
“whose tongues lick the heaven”. 

b) Also the killing of the Python snake by Apollo is the killing of the god of the primeval 
mountain. Apollo sets fire to the hut of the snake called “the king's palace”. The myth 
about Apollo born on the distant island, where his mother is hiding from the king of chaos, 
the snake, who has had a prophecy that his life will be threatened by a divine child (acc. 
to Ps.Hyginus), is a variation of the old motif known to both Philo and Hittite texts and 
Hesiod (the child Zeus born among shepherds and given milk by a she-goat in safe hide 
of his father Kronos): “the fight for the kingdom of heaven”. The fight is about who is going 
to rule the mountain in the centre, where the holy well of life, the Castalia well, and the 
tree, the holy laurel are situated. In many Mesopotamian seals a god is seen setting fire 
to another god lying on a mountain. Even Mithras is (on a fragment) seen setting the 
temple of the bull on fire. 

The Python-snake is here demonized, and Apollo made the creator of order. 

The young Zeus Cretagenes is called upon with the name “Jo, greatest euros”, 
and 

Apollo is called upon with the word “Je Paian”. 

c) Python-Typhon is acc. to Movers, Saphon, in our opinion the snake coiling around 
the primordial mountain. The Castalia-well has a name with some connexion to Kassios, 
another name for Mt Saphon outside Uaaritf31. 

d) H.A.Cahn[4] has proved the oriental origin of Apollo. Two Lions were figuring in one 
of the most honourable places at Delphi, on the temple built by the Alkmenoid family 
around 520 B.C. Here the god is seen coming to Delphi in a quadriga with his sister and 
mother, and on both sides he is surrounded by people from Athens, who, with axes in 
their hands, clear the road for him. To the far right a stag is attacked by a lion, to the far 
left a bull is attacked by a lion. 

e) It is interesting to see that most cult places where Apollo was worshipped, there 
was also the tradition of a hero closely linked to vegetation. Hyakinthos in Sparta, and 
Anios on Delos. The first is killed by accident with Apollo's discos. He has 4 daughters. 
The next has tree daughters, Oino, Elais, Spermo, all with names suggesting some links 
to vegetation. 

Acc. to modern research, Apollo has some links to Resheph “with the arrow”, god for 
pestilence, cf. the description of Apollo at the beginning of the Iliad. The oldest version of 
Apollo brought to light at Delphi shows him together with a tamed lion whom he is patting 
on the head. The oldest picture of Apollo from Amyclas seems very similar to the pictures 
of Resheph. 
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Sparta 720 B.C. Metropolitan Mus. of Art. 


In Apollodor's account of the fight between Zeus and Typhon, Typhon meets his final 
defeat on Mt Nysa, where he is tricked by the Moirai into eating some of this paradise 
mountain's “ephemeral fruit”. This would give him strength, they said, but it made him 
weak. This incident shows that the tradition about the paradise mountain with the fruit of 
life is closely connected to the Typhon-figure. But the version of the tradition given by 
Apollodor seems very hostile: the plant of life is reduced to mere swindle, and Mt Tsaphon 
is transformed into a monster. With Zeus pursuing, Typhon fled to Mt Haimos in Thrace. 
He tried to defend himself by throwing whole mountains at Zeus, but the god pushed 
them back on top of him, and Typhon's blood ( haima ) flowed forth over the mountain and 
gave it its name. 

This important motif shows that Typhon is the high god killed. By Philo of Byblos the 
blood flows from the genitalia of the god and falls into wells and rivers: the water in 
cosmos is transformed into divine life giving water (1,10,29). This could be compared with 
the scene around the dying bull in the mysteries of Mithras. Its male organ is pumped by 
the scorpion and its blood is licked by the dog or is transformed into ears of corn. We find 
the same motif by Hesiod: the blood from the cut off genitalia of Uranos falls into the 
ocean and creates foam, and out of the foam comes the goddess Aphrodite. The fact that 
Aphrodite comes from the oldest generation of gods, even older than Zeus, shows that 
this is the birth of the Palestinian Aphrodite Urania given us by Hesiod, and a parallel to 
the description by Ovid of the intense foaming and bubbling of the blood of Adonis when 
sprinkled by Aphrodite with divine perfume. 

The intensified activity of the blood-water bubbling and foaming is the sure sign of the 
life force hiding in it. These very different versions of the same motif show that Philo of 
Byblos is not a copyist. He works with an independent authentic tradition and is not a 
mere inventor of his material. 

Judging from names, Sandon or Shantash is honoured not only in Cilicia and 
Cappadocia, but also in Lycaonia, Isauria, Pisidia, Caria and Lydia (Pauly-Wissowa under 
“Sandon”, Roscher under “Sandas”). Acc. to H.T.Bossertf51. he was also the main god of 
Crete, and he is the god whose epiphany is longed for when the women dance with 
naked breasts and snakes in their hands. In historical time he is surviving in Dionysos and 
in Bes, the dwarf with a lion's skin over his shoulders, in Heracles with the lion's skin, 
dressing as a woman at the court of Omfale, wrestling with the lion and taking hold of the 
bull by Marathon, Apollo and Ares/Arte-mis Lafria = Labrys, i.e. “with the double axe” (the 
androgynous hunter split into a male and female aspect). 
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In the Hieroglyph-Hittite texts Santas is called “the great”, and in Syria his cult could 

be followed down to the 3 rd cent. A.C. In Eusebios' Chroniclel 6] it is told that Heracles in 
Phoenicia and Cappadocia and still up to the time of the author was honoured under the 
name Desandus (Tesh Shandash). Different rulers also seem to have called themselves 
Tesh Shantash, where Tesh is the stem in a word that we also know from Greece: Theos 
(= “god”). The great hunter is directly identical with the ruler, an idea that later had great 
impact on the ideology surrounding the Roman emperor, his funeral fire, the so-called 
consecratio, being a direct replica of Sandans pyra. 

It is Santas and no one else who hides behind the Baal of Ugarit, and this god's 
relationship to the god of the Bible could therefore only be one of opposition and enmity. 

From Anatolian cylinder seals is also known a man with a griffin's mask, partner to a 
naked goddess sitting in some kind of swing. The name of the griffon man is acc to H.Th. 
Bossert[7] Ara. He is seen in this picture together with the scorpion:[8] 

To our opinion Ara is another name for the “hunter”. On coins from Tarsus the naked 
god is seen with an inscription Ana. It would be tempting to read this as an error, as a coin 
with the same motif spells Tadarmes instead of Tadanmes. The griffin man is seen in the 
same function as Sandas: as the one who holds heaven and earth separated. As a matter 
of fact Sandas’ opponent in the myth, Typhon, has a mate. He is the double snake = 
primordial massive totality before Sandan divided heaven and earth. 



[1] F.Cumont: “L'aigle funeraire des Syriens et I'apotheose des empereurs”, RHR 1910, p.18 

[2] KTU 1, 83/PRU II, no.3 

[3] G.Zuntz, “On the Etymology of the Name Sappho”, Museum Helveticum 8 , 1951, p.26nl08 
141 “Die Lowen des Apollon”, Museum Helveticum 7, 1950, pp.l85ff. 

[51 Santas und Kupapa , 1932, p.7 

[6] Armenian version, ed. Schone 2,28; Hieron. ann. Abr. 509, Synkellos p.290,19 
[71 Janus und der Mann mit der Adler- Oder Greifenmaske, 1959 

[8] Drawing by du Mesnil du Buisson, SYRIA 36,1959, p.146 after cylinder from the Piermont-Morgan 
collection 
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13. A common prehistoric religion 

A potsherd from Halaffl] shows the coiled snake, and the double snake is seen on two 
stamps from Tepe Gawra[2]. From Tell Brak is shown this remarkable jar with 
applications. Sun, moon and scorpion, and snakes drinking from the brim. The snake and 
the scorpion show that it is an orgiastic drink to strengthen the snake power[3]. A dog is 
also seen losing its kundalini power during the pursuit of a horned animal[4]. But two 
goats joined together symmetrically are a symbol of raised kundalini[5j. 



We have used the Mandaean texts as typical witnesses of Near Eastern folk religion: 
This also goes for the god of heaven, the highgod: Ju-shamin is called “strength of the 
waters”. [6] The normal Syrian name for the high god is Baalshamin, but the Mandaeans 
seems to have preserved some very old traditions about the god giving power/fertility to 
the life-giving waters. 

In the Mandaean scriptures the two “ancient and powerful primeval (creatures)” are 
Baba and Tata. Together with names like Jajia, Dadai, Qaqai they are the “pet names” of 
the first elements like air, fire, milk, and fish. Baba is the divine primeval Ram and means 
“Daddy”]?]. In our opinion Hadad[8] (from Ada, Attis, Hittite: Attash, Sumerian: Adda, 
Cilician: * atis = “father”) is a name of this kind. B.Kienastf91 mentions a lot of “Lallnamen” 
(pet names) from the Sumerian Pantheon: Alala, Zababa, Sjidada, Bulala, Belile, Igigi, 
Aruru, Izuzu. The name Jesus uses for God “Abba” is a name of the same type as these 
words (Papa, Daddy, Mama) and reflects Near Eastern folk religion. Cf. the name Papas 
for Attis. 

In Eleusis we meet the divine couple Jacche and Baubo, they are acting quite 
tantrically and norm breaking, J., the young boy touching the most private parts of the 
older woman Baubo. In the creation story we hear about Jahveh and bohu (originally 
buhw). 

In his creation story Philo has Kol-pi-ja (“voice of the mouth of Ja?”) and Baau. In 
Mesopotamia we meet Ea/la and Bau. 

The reiteration Ja/Jeje Paian and Bau/Baubo is very common for the third person in 
the primeval drama, the hunter Ara (Ararat,Urartu) Kusj (Kaukasus). Other examples are 
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Tartaros, Ninoe, Dardanos, Dodona, Kykeon, Leleges, Gyges. 

“...reiteration is not rare in aboriginal languages of Anatolia” says E.Herzfeld flQI and 
he mentions Briges/Bebrykes. K.Jaritz says about the language of the Kassite: “In many 
cases there is reduplication of a part of the stem and we do not know the reason or 
meaning of it’Tlll. Jaritz seeks to localise the original home of the Kassite people and 
finds Kashshiya in East Anatolia or Tepe Gawra. To his opinion it is an aboriginal 
population, about 3000 B.C. expelled by Sumerians and Semites (p.81f). Just like the 
name Kush becoming the name of a people, so also the name Ara (Urartu). The myth 
about Or tells that he was a giant from India killed and now buried where the river Orontes 
flows. In the country west of the Jordan River we meet the giant Og whose name has 
some connection to Greek Okeanos and Ogyges and is doubled to Gog, the king coming 
from the northern periphery and the Ice Sea. Some cultic devices have a reduplication. 
The very characteristic libation pitcher with a long nose is in Akkadian called 
kukkub(b)u\lZ\ Hebrew: qab, Greek: kabos is a cubic unit. 



The Egyptian word for the holy flower, the lotus, is sssn in Hebrew: susan = “lily”, 
Greek: suson. Crocus Sanscrit: kunkuman, Akkadian: kurkanu, Hebrew: karkom. 

The oldest word for wine is also of Anatolian oriain[13j. The Sumerian ideogram 
GESTIN has the phonetic value ui, Greek \oinos, Hebrew: jajin. 

T.B.Nayar has proved that ceramics of the type “black-and-red ware” found in the 
oldest layers of Harappa has some similarity to predynastic Egyptian and West Asian 
“black-and-red ware” f!41 . Fairservis has made a list of 35 signs common to Harappan 
inscriptions and record keeping and Protoelamittic[15j. 

Bedr.Hrozny, the famous scholar who solved the riddle of the Hittite language, has 
also tried his skills on the many seals belonging to the Harappa and Mohenjo Daro 
culture.(A complete collection of these inscriptions has now been published by a team led 
by the Finnish scholar Asko Parpola). Hrozny thinks that the language of the seals is an 
Indo-European language, and he finds a similarity with the letters used in the Hieroglyph- 
Hittite writings from Eastern Anatolia fl61 . Acc to Hrozny the short inscription contains 
25-30 different names of gods. The far most common name is Jaje (in more than 300 
inscriptions and also found in the form Jaj, Ja, Je, I), a name that in Hrozny's opinion is 
closely connected to Semitic god Jau/Jave. Jaje is closely connected with the urus-bull, in 
scientific litt. often called the “unicorn” because it is always shown with only one horn (in 
profile). But this god is also represented by the holy tree and the man in the tree. The tree 
is often seen making some kind of semicircle around Jaje who is inside the tree. He is the 
spirit of vegetation obviously in some kind of opposition to the tiger (Hrozny, Ancient 
History of Western Asia, India and Crete brings a good summary of his viewpoints). It 
seems clear that Hrozny's interpretations would suit our description of the prehistoric cult 
of Ja very well, but the scientific world has not been able to accept Hrozny's work. Also 
the name of a god called Kush and even Shantash is found by Hrozny. But there are 
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different things that make his interpretation hard to accept. The syllable shi-, the last part 
of the name Kushi can be written with 25 different signs, acc. to Hrozny to make the 
difference of the seals stand out. But could not this be done better by variations in the 
pictures? C.Renfrew, Archaeology and Language (1987), also pleads for an Indo- 
European language in the early Indus valley culture. Asko Parpola thinks the inscriptions 
have to be interpreted as a Dravidian language, but he agrees that the Sanskrit-speaking 
Indo-Europeans of the Vedas are not the first wave of Indo-European settlers. 

My opinion is that we have to admit the fact that there was a multitude of very different 
languages being spoken in the rather small centre of early farming (Mesopotamia and 
Eastern Anatolia) and many of them are now extinct. The Sumerian, Elamittic, Kassite, 
Hurritic and Hattian languages are only some of them - there must have existed a true 
Babylonian-linguistic confusion, Gen 11. So perhaps neither early Indo-European nor 
Dravidian languages can offer the clue to this vanished civilisation. 

Perhaps Hrozny's bold theory on early migrations from a Near Eastern centre has 
more to say for it. To me it seems very likely that at least several groups have gone out in 
search for the land or holy mountain of Kush, their great god. Mt.Cassios outside Ugarit, 
in the U.texts called Khazi, is also called Arr fl71 . cf. Caucasus & Ararat. The title “king 
over Kish” is a title of honour used by Mesopotamian rulers, and even by those who did 
not rule the city of Kish, but had to see it ruled by someone else. H.J.Nissen[18) thinks 
that the explanation is to be found in geography: From Kish (13km east of Babylon) in 
Upper Mesopotamia, the Euphratriver could be controlled. But to my opinion Kish could 
also be the capital of a prehistoric Mesopotamian kingdom. Kush is the man from the land 
where the heat and the nearness to the sun has burned the people black. So his hair is 
often seen as that of a Negro. In Greek myth the black warrior is Memnon (with reiteration 
of the stem Min). He comes from the land of the rising sun and his mother's name is 
Kissia. A founder of Argos is called Keisos. Kisses, Kisseus, Kissios are names of kings in 
Thracia, Kissine a mountain in Thracia [191 . The great hunter's numen was represented by 
the lion, in Greek called lix, in Hebrew lais, in Egypt //</. B.Hrozny has shown f201 that the 
words for some items connected with the brewing of beer are the same in Egypt and 
Sumer/Mesopotamia: Malt-bread broken to pieces. The species of grain emmer. Mixing- 
jars for beer. 

De Genouillac (OLZ 11,469) has found that Assyrian marru (pickaxe), Sumerian 
(gis MAR) is very similar to the earliest pictures of an Egyptian pickaxe, mr. Many words 
for farming activity are pre-Sumerian, even the name for “farmer” ( engar ), plough ( apin), 
but also smith ( simug ), weaver (usbar) \2±\ . Kienast thinks these words are witness to a 
“Proto-Eufratian” population farming the land even before the arrival of the Sumerians. 

C.Autran[221 will explain the early Badari culture of Upper Egypt 5500 B.C. as coming 
in from the east through Wadi Hammamat. It brought the bull-god Min, a forerunner for 
Ammon. Min is called “the great bull” and “he who opens the rain clouds” (not typical of 
the Egyptian situation, where water comes from the flooding of the Nile) “creator of the 
tree of life”, and Autran brings this picture of the bull being pursued by the panther: 
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From all this it seems clear that not only the special technique of farming, but also the 
vocabulary and even the gods were disseminated together. 

This goes especially for the dominant figure of the great hunter. The figure of a strong 
man with his bare hands grabbing or taming two lions is a motif seen in prehistoric Egypt, 
Susa, Mohenjo Daro (two tigers) and in Greek mythology (Heracles wrestling with a lion). 
He is also seen standing between two rising snakes (Resheph), sometimes grabbing 
them, sometimes as in Egypt having the raised snake as a third eye on his forehead. He 
is the great magician taming the demonic forces of the dark side having them at his 
disposal. The bull is a symbol of divine life-giving, life-protecting forces whereas the lion is 
the symbol of the more aggressive side in man and in cosmos, the killing instinct. 

In an important contribution to the prehistory of the mysteries of Mithras, A.D.H. 
Bivar [231 has already dealt with the motifs “the lion killing the bull” and the “Master of the 
Beasts”. 

Without drawing the line back to the prehistoric iconography and Catal Huyiik and the 
idea of the fire killing the life fluids in vegetation, Bivar has seen that these symbols cover 
over a cruel cult even involving the butchering of humans. He lists the following typical 
variants of the “Master of Beasts” as he calls the figure we have chosen to call the “great 
hunter”: 

The Lion-Stabber 
The Lion-Strangler 

The Lion-Dangler: holds the subdued animal in a hind leg or the tail 
The Lion-Grabbler: grabs one or two lions by the throat 
The Griffon-Grabbler 

Bivar treats a Persian (?) Monument found in Athens (Now in Athens National Mus.) It 
seems to be from the 4th cent. B.CJ241 



The figure grabbing the two horned lions wearing a high cylinder hat is well known 
from official seals from the Achmenidian royal administration. The same hat is worn by 
Baal on coins from Sidon. It seems reasonable to identify him as the Mesopotamian Bel- 
Marduk. The horned lion-demon is well known from Assyrian art. It is a genius, a helping 
spirit for the great magician Bel. 

From his diggings in Nimrud Austin Layard has brought to light this sculpture of a lion- 
demon standing just behind a man and in exactly the same position. But the man is not 
armed. The demon is. It is the real killer. (The picture is only one example among many of 
this important motif.) 
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We find the motif a strong man often dressed in a kilt grabbing 2 lions in their throats 
disseminated over many prehistoric cultures: Crete, Egypt, prehistoric Susa and the 
Mohenjo Daroh-culture in North India (where he is “a tiger-grabber”). 
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Zeus was on Crete called “the dead Zan”[25]. In the cave on Mt Ida, where 
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Pythagoras was initiated, was found this drum of bronze. Two genii of the Assyrian type is 
drumming and Zan, not naked, but dressed in tricot is dancing trampling on a bull, 
swinging a lion over his head f261 

In Cyprus it is the god Bes mastering the lion (Rawlinson, p. 33). Cf. Lex Icon, Bes 
(Cypri et in Phoenicia) 19. The monstrous features of the horned god are not accidental. 
His kilt is made of the skin of a lion, its paws hanging from the waist. 

Kush is also a very old name of a god giving his name to mountains like Caucasus, 
Hazzi = Mt Kassios in Syria, Kassu, perhaps the modern llgaz dag (ibd. p.127). Both 
Hazzi and Kassu form a pair with another mountain (the two world pillars, the gate of the 
sun). We find this pair of mountains in Hellenistic times as the Castores following Juppiter 
Dolichenus f271 . 

In Boeotia Kush is the great hunter Orion, in Greece called Candaon. He is Sandan 
of Cilicia, a god always seen with a bow. He is the lion killing the bull on Cilician coins. 
The heat of Orion and the dog-days killing the god of vegetation. 

The god of Edom was Kaush. Also Resheph can be called Resheph-hs. In a text 
about magic[28], the god Horon is also called Qs. This god must acc. to A.Dupont- 
Sommer[29] be identified with the Edomitic Kaush, by Josephos called Koze f301 . Also 
Isis, the wife of Osiris/Orion, is said to come from Ethiopia i.e. Kush[31). 

Gandas is the name of the first Cassite king (Balkan p.148). Perhaps Sandas/Sandan 
is the satem/East-Indo-Europaean version of Candaon/Gandas. In the cosmogony of 
Pherecydes we find the god, Zas with the stem Sant-. 

The name has perhaps some connection to the Luwian stem Hant-, Hittite Handa-. A 
late Luwian name in Aramaic is Knd-shyrm, acc. to K.A.Kitchen f321 a late version of the 
older Luwian *Hanta-Sarruma. The Knd- stem is Kende in Greek transcripts, cf. centaurs 
and Candaules. 

The centaurs are especially known for getting very drunk at the wedding of Perithous 
and showing very lecherous behaviour, when the bride was presented. Candaules, an 
early Lydian king, wanted to present his queen naked to his spearman, Gyges. 

The father of Centauros was Ixion, who tried to seduce the wife of Zeus, Hera. He 
was punished and tied to a fiery wheel which rolled through the sky without ceasing, that 
is he was made into the sun. Also the killing of Candaules is making way for the sun. The 
two spear men are a common holy motif in Hittite art: with their two spears they form the 
post of the gate of the sun. 

To the figure of Centau/Candau- is connected a wife-motif and a cosmogonic motif (or 
rather a New Year’s motif, as we shall try to prove in the following). 

Perhaps Zas, and even the orphic Zagreus (Zas agreus = Zas, the hunter), is the 
satem version of Cush, the great hunter. The name of the Cretan Zeus was Zan. In the 
myth about Zagreus, the demon hunter and the hunted have become one and the same 
god. Also Dionysos is both the leader of the hunt and the victim: the demon god, the 
leader of the hunt, is fused into one with the bull god. 

In Job 38,31 God asks: "Can you bind together the Cluster-star (Hebr.: Kima, the 
Pleiads)? Can you loosen the chains of the Fool (Hebr.: Kesil, Orion)?" Acc. to bab. 
Talmud Berakoth 59a God brought the Flood over the earth by taking two stars out of 
Kima, thereby making a hole in the sky above, and, acc. to G.Dalman to the Arabs of the 
Holy Land it is the Pleiads that bring the rainy season [331 . 

Acc. to b.T.Berakoth 58b: “If it was not for the heat of Kesil, the world could not survive 
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the cold influence of Kima”. The balance in cosmos is the balance between Kima and 
Kesil, Amos 5,8. 

Here are traces of an old folk religion, of the god of heavenly waters with the mark of 
holy sevenfold mystical light being fought by the god of death and summer heat, Orion, 
the Hunter. 

G.Dumezil [341 suggests the derivation of Candaules from Avestic Gandarewo, a 
demon killed at the New Year's festival, the Greek Centauroi and Indian Gandharva. He 
was followed by O.H. de Wijesekara[35]. but not by Jan Gonda[36). 

In India, the Gandharva has some kind of ownership of the young virgin before her 
getting married, and even the first three nights the young man must abstain from 
intercourse with the young wife while imploring the Gandharva to leave her. This could be 
interpreted as the last remnant of a very old and very powerful folk religious motif: woman 
as a symbol of fertility taken over by and later liberated from a demonic spirit. The women, 
Jole and Deianeira, although they belonged to Heracles, were claimed by the centaurs 
Nessos and Eyrytion. But at the very last moment the hero came to their rescue and killed 
the centaur. At the Iranian New Year's festival the myth tells about two women taken 
captive by the dragon-king and liberated by the hero. Now the historification of the ancient 
myth of the dragon Azi Dahaka, the water stealer, is the story about the demoniac king 
Zahhak told by Firdausi in his Shahnamah and by several Arab historians f371 . This 
Zahhak has a minister kalled Kundrav who has to arrange a big feast. A very important 
feature in the Greek myths about the centaurs is their coming running to the cave of 
Pholos at the smell of wine, and their getting crazy at the wedding of Perithoos by the 
taste of wine. They come to the cave of Pholos with butcher's axes in their hands, and 
one of their leaders is called Agrios (Agreus = “Hunter”). The centaurs are the spirits 
summoned for the New Year's festival in Athens called the Anthesteria. Here Dionysos 
comes to town followed by the Keres, thirsty spirits of the forefathers. While the men are 
drinking heavily, Dionysos has intercourse with the “Queen”. 

It is our strong opinion that we have here a New Year's festival reaching back to 
prehistoric times: at this feast the women have to give themselves to strangers dressed 
as demons. The festival is a chaotic interregnum under the leadership of the “Hunter” 
Candaon-Candaules, leader of the dead spirits summoned to the orgiastic meal. For the 
sake of fertility the women had to give themselves to a demoniac rite, a rule that could 
also be applied to their passing from virgin to wife: before they could enter into matrimony 
they had to give themselves to strangers (a demand often met in the temple yard of the 
goddess). In Byblos it is part of the annual mourning for Adonis, and celebrates the victory 
of the death god, Ares-Resheph over the god of life, Adonis, the victory of the demonic El 
Kronos and his eloim (spirits of the deceased) over the high-god Uranos (acc to Philo of 
Byblos). The women who did not want to give themselves to strangers had to shave off 
their hair (Lucian). Even at the Anthesteria there was a certain night where it was the 
privilege of the young men to walk around during the night knocking on the doors hoping 
to get a short moment of forbidden love from the housewife (acc. to C.Kerenyi, 
Dionysos, Zoe). 

For a short period woman is taken over by the prince of chaos and belongs to him, cf. 
the women roaming through the wilderness like the maenads led by Lord Dionysos. 

The galloping horse is the symbol of ecstasy: the female ecstatic, the androgynous 
amazon is Hippolyte (“a horse let loose”). The man with the body of a horse is the 
ecstatic, the man obsessed with a demon, or the demon obsessing men, forcing them into 
chaotic behaviour. 
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The Cush-name and the great hunter as the leader of warriors seen as leopards or a 
pack of wolves is a key to the religion in the oldest high cultures in Upper Egypt and 
Mohenjo Daro, and it gives new credibility to B.Hrozny's theory on early migrations 
bringing the Cush-name as far as to the territory south of Egypt, to Hindukush in India, 
and to Caucasus and the Caspian Sea (and to the Kushana-kingdom in lndia{38]). 

Karsten Ronnow has dealt with the Indian Naga-cult and the name Kulinda and shown 
that -inda could have some connection with the “Proto-Luvian suffix” -nd or -nth, known 
from a vast area stretching from the Lycian-Luvian area through Cappadocia, Armenia, 
Media (but not southern Iran) to the land east of the Caspian Sea, and from there up to 
Hindukush. For our purpose it is important to note that this suffix is found in words like 
Hyacinthos, Sas/Sandan, Kas/Candaon, labrys/ labyrinthos, in India Govinda . Acc. to 
Ronnow it belonged to the language of Indo-European “advance-quards’ T391 in early 
Indo-European migrations. In Greece and in Inner Anatolia we find this suffix side by side 
with the -ss suffix, note Narcissos and Hyacinthos; both are killed, and their blood, their 
life-fluid, transformed into a flower blossoming in the spring: the hyacinth, the narcissus, 
conf. Attis transformed into the violet, Adonis into the anemone. This is a very important 
prehistoric motif: the god of life and beauty being killed, but in his death giving life-power 
to the blossoming of early spring. 

In Anatolia we meet a Hattian God called DHuzzi(ya),God of Hakmissa, and a 
goddess, Huwashsh-anna (where anna is the Hitt, word for “mother”). A Hattian word for 
the divine fire is Kuzzan, and in Hattian lists silver, considered the most precious of 
metals, was coming from the land of Kuzza-[40], 

The Hitt, word for “king” is hashshu-. At least some of these words are connected with 
Cush, the great hunter. 

Most interesting is the Hitt, word for “heat”: tapashsha - the same stem is used in 
India to denote ecstatic heat: tapas. 

Sandan on the pyra is identical with Plato's Er, who has his famous “near-to-death- 
experience" on his funeral fire. During the 12 days he laid on his funeral fire Er 
experiences a travel in the course of the sun like Sandan, who, on a coin, is seen running 
in the course of the sun (12 days are the cycle of the sun). 



Silver coin from Mallos, Cilici al411 . From the top of the scull a spiral as the symbol of travel in the sun's 
circling journey. On the disc carried by the god the mystical flower as the symbol of light. 

Acc. to Strabo the first Cappadocian king, was Ariarathe, cf the Edomitic god ‘A'ara, 
the Mesopotamian Girra/ Irra and the Greek Orion/Geryon (perhaps even Ares). 

Now and then the cult of the great hunter seems to excel in a certain kind of cruelty. 
The brutal butchering of prisoners is hailed as the work of the god. Here he supervises 
that the eyes are put out on tied up prisoners begging for mercv f421 : 
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Instead of wrestling with the lion or bull he can be seen wrestling with vegetation [431 : 



The hunter can easily be recognized on the heavy kilt and rounded hair- & beard-cut. 
He is also on a seal from Susa seen in the act of (ritual?) shooting down naked 
defenseless people in front of a temple. The cult-figure of the hunter must be seen as a 
psychological attempt to draw power from the dark side of the human nature. 

At the Anat-temple in Palmyra we find the big lion-sculpture: 
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Why this gigantic animal with a strong underlining of the terrifying in its appearance. 
Its eyes are not directed to the buck between its paws, but towards heaven. What is the 
connection to the goddess whose temple it adorns? Anat is the female hunter. 



On this sculpture from the Helln. period it is clearly seen, that the lionstrangler is not 
killing the lions, but putting them in submission. The lions are symbols of demon forces 
tamed and used by the magician. Acc. to an inscription^) the man standing between 
them is called “lord of the chained ones” (i.e. the demons chained in the underworld). 


m Iraq II, 1935, p.162, fig.77, 9 
£2] pi. CLXX, 178ff 
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14. The same prehistoric religion in Egypt 

The Gerza culture in Egypt is a period with a rapid rise in population, thought to be the 
result of irrigation techniques introduced from Mesopotamia (3600 B.C.). Here we find 
once more the lion dangler on the ivory handle of a flint knife: 



There is also a very interesting scene of a ritual hunt on a palette for make up. Lions 
are shot with arrow and goats are caught with ropes. At the top of the scene a small 
temple with two large beams dominating the facade (the gate of the sun). Besides the 
temple the double-ox as the symbol of the divine numen of the temple. The cow seems to 
be introduced in Egypt from "some Asian centre" which can be seen from its name 
Sumerian: (n)gu(d), Egyptian: ka, Coptic; ko, old Indian: gauh, Awesta: gaus, English: 
cow, Danish: /co[l]. The picture is from Muller-Karpe, II, t. 25: 



The sem-priest ruling over the opening-of-mouth ceremony was wearing a leopard 
skin and many coffins from the oldest dynasties have a leopard skin painted on the lid. On 
stone monuments the dead are now and then seen dressed in leopard skin when 
receiving offerings from the living[2].. The leopard skin is part of a very archaic death 
symbolism. 

When a bull was offered to Osiris it was with the following formula: “I hit him who in a 
bull's shape hit you” (i.e. Seth). The wild antelope was an animal representing Seth. From 
this can be seen that the bull or buck was Seth, and Osiris was originally Orion (his soul is 
in Orion, his wife is Sirius), but the raising Dog-star (called Sothis in Egypt) brings the 
flooding of the Nile instead of the hot season drying out the vegetation. Osiris becomes 
the bringer of life fluid instead of being the hunter, and Seth is the great hunter and 
magician. This strange change in functions could be called the Egyptian somersault. 
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But still Seth is now and then pictured with a bull's head. Apish is the soul of 
Ptah, the creator. 

Another bull-god is Min, who is called “his mothers bull”, i.e. he who bred his own 
mother, the first and universal father (Lurker, ad “bull”). 

That Osiris is originally the great hunter can be seen from the atef-crown. 

It is the high pointed hat of Resheph-Mithras combined with the two feathers 
adorning the head of El Cronos in Byblos as well as the prehistoric hunter in 
Susa, Sumer and the lion-hunters of prehistoric Egypt. 

Jah is in Egypt the name of a moon-god shown as a man with the royal 
kilt and the moon-disc on the top of his head. 

The moon is called the eye of Horus and is born from the scull of Seth as the result of 
a homosexual crime committed by Seth against the young Horus. As in the teaching of 
the Magi the heavenly light is born as the result of a sexual act of a typical tantric 
character: Sperm is ejaculated and this means creation of the outer world, sperm is 
released, mystical power is lost and light is born in the outer visible world in stead of 
being sublimated into inner mystical light. This connection between “light-eye” and 
sexuality is explained by de Velde, Seth, the god of Confusion (p.51) and de Velde has 
even dared to compare with Tantric-Tibethan religion, and he quotes M.EIiade: “Acc. to 
these beliefs are the Light and the Sexuality two antagonistic principles: When one of 
them dominate, the other can not manifest itself and vice versa.’T31 

Horus is the divine falcon. By Philo it is even more clear that the divine falcon is the 
kundalini/the snake power raised to mystical vision: Philo 1,10,49 has a description of the 
primordial creature,” a very beautiful snake having the shape of a falcon,- when it opened 
its eyes there was bright light everywhere and when it closed its eyes there was 
darkness”. 

The hieroglyph for Osiris was an eye on a throne; it seems that the symbolism of the 
Horus-eye belongs to the oldest layer of the Osiris-religion. de Velde quotes papyrus 
Berlin 3055,VIII,3: “Thou art Horus, who illuminated the two lands with his two eyes, when 
the sun had not yet originated”. This symbolism is very old and very important for the 
understanding of the Osiris-faith. In the Horus-myth a sexual sin makes the light 
disappear from the eye of Horus, in Greek myth Orion, the great hunter is blinded (by the 
girl's father) as the result of a sexual transgression. 

Both Horus and Orion are stung by a scorpion. The mortal sting of this animal is a 
symbol of ejaculation. 

Lucian de Syria dea tells that a man climbed one of the big phallic pillars outside the 
great temple in Mabbug in Northern Syria. On top he tried to build a nest and stay in this 
nest for some time. During this period, he had to keep awake for otherwise a scorpion 
would creep up the pillar and sting him. 

How are we to explain this strange belief? During the meditation on the top of the 
pillar the ecstatic tries to be one with the bird of ecstasy. But this mystical unity with the 
sun-bird is brought to on end if he falls asleep and has involuntary ejaculation during his 
sleep. 
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Woodhenge, England. 



Ascending snakes and scorpions from Early Egypt: 



From the early Gerza-culture in Egypt we have rows of dancing wading-birds and men 
carrying the curved club, and even the scorpion (Muller-Karpe, II, t.25, the first picture 
above) and snakes rising are part of the scene. The result of the dance is water, as seen 
from the stream coming out from beneath them and giving life to sprouting vegetation. 
One of the men carries feathers in his hair, and he and his partner stand together with a 
pole with horns at the top (a bucranium?). From Tepe Siyalk we also have the footprints of 
many birds dancing in a spiral-pattern[4]. The motif is also known from Tepe Gawraf51 
and Halaf[6]. That the scorpion is an early symbol also in North Iraq is seen from a 
potsherd from the Sammara culture, a culture perhaps a little earlier than Halaf[71. Other 
bowls from Sammarra carry the picture of a stag at the bottom surrounded by symbols of 
vegetation and even with symbols of vegetation in stead of horns and coming out of the 
mouth, cf. from Tepe Gawra a stag with vegetation as its horn[81. 

The spiral-pattern is the symbol of ecstasy seen as a circling in the cosmic circles of 
the sun (the running Sandan is the sun or the sun warrior running his course) until one 
reaches the cosmic summit. The row of dancers is often seen as a row of cranes dancing 
round and round until they reach the summit of ecstasy. The so called “dance of cranes” 
known from Delos imitated the walking of Theseus round and round in the labyrinth until 
reaching the centre, where Minotauros was killed: The purpose of the dance was 
originally to bring forward rain, therefore the dancers are seen as birds with a close 
connection to water (cranes), and therefore the dance has to culminate in the killing of the 
bull god, the incarnation of life-fluids. 

Homer tells us that Daedalos made a dancing-ground for Ariadne, of course the 
famous labyrinth. We meet this prehistoric symbol, the labyrinth, all over Europe. We 
have chosen to show the ground plan of Woodhenge, not far from Stonehenge. The spiral 
design is very typical of jars from the Badarian civilisation in Egypt and has also been 
found in Early Mespotamia (Ubaid, Tepe Gawra) and in The Copper Age temples of 
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Tarxien, Ma/fa[9], where the double spiral marks the way to the holy of holies. Zeus 
Lykaios was pictured on coins from Cyrene with an eagle flying towards his throne or 
sitting behind the throne on a curved device, a branch acc. to A.B.Cook, but the motif on 
coins from Punic-influenced Sicily shows that it is a spiral. (Late coin from Panormos, 
Sicily Cook I, p.90 fig. 61.) 

The spiral is the sun's journey round and round until it finally reaches the paradise 
mountain, the center of the world (or the underworld, the way deep into the den of 
Minotauros, the divine bull). The Spiral also adorns the crown of Nether Egypt. It marks 
the king as an ecstatic. 



A Mesopotamian seal shows the hunter as a lion-grabber. Behind him a god with the 
spiral threatened by a scorpion. Note the wild locks of the hunter and his journey in the 
boat with the bird of ecstasy on the stern [lOj. Just like the circling round the Kaaba and 
the altar of holocausts in Jerusalem, so also the top of the Hermon mountain seems to 
have been the object of a circling ritual fill- There is a cave in the top, just like at the top 
of the rock of Mt Moria in Jerusalem. 



The weapons, the tail, the waving feather are identical on these two hunters, the first 
from pre-Dynastic Egypt, the second from a rock carving in south-western Arabia, 
possibly the fifth mill. B.C[12j. This seems to prove that the fathers of at least the most 
important group of pre-dynastic founders of the Egyptian high culture came from Saudi 
Arabia to Upper Egypt. The high feather on the top of the scull is a symbol of ecstasy and 
is found also on the oldest stamps from Susa and on a picture from early Sumer. 

Michael Rice, The Power of the Bull, 1998 is the latest attempt to give a 
comprehensive view of the prehistoric cult of the bull from Catal Hiiyiik down to the 
Minoan culture in Crete. Of greatest value are the chapters on Egypt and Arabia and the 
"Islands of the Bulls". He draws our attention to the strange fact that the small islands in 
the Persian Gulf, Bahrein, Failaka, Umm an-Nar, although they are certainly not suited for 
cattle-breeding, hosted a religion strongly centred upon a cult of the holy bull with 
"horned-altars" which anticipate by several hundred years the "Horns of Consecration" in 
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Crete. On the prehistoric stamps dug out by a Danish expedition we find bulls and bull- 
men and ascending snakes together with the typical world pillar-symbol. On one stamp 
two bull-men are standing on the back of two horned beasts (perhaps bulls). They are 
both holding a standard set up between them. At the top of the standard a crescent moon. 
Two snakes are ascending to the top of the headgear of the bull-men (or the brim of the 
moon-bowl). On another stamp the centre of the stamp is dominated by the mystical 
8-petalled rosette at the top of the world-pillar held by two bull men. Two men are seen 
standing on the back of two bulls, but the men are not normal human beings but monkeys 
and on the top of the stamp is shown a table carrying a big fish(?) and two men 
(acrobats?) hanging upside down from the table or alter. The rosette at the top of the 
world pillar is a sign of mystic vision, but the means to reaching this vision is the orgiastic 
fishmeal and man turned into monkey with morals and everything turned upside down. 
This interpretation of the message of the stamps is our interpretation. Rice has not seen 
that the cult of the bull is often closely connected to the orgiastic cult of the great hunter 
who stands for the chaotic side of man and ecstasy reached by most unclean methods. In 
a chapter called "The Bull and the Boys" he tries to see the strong tradition for 
homosexual love in classical Greece as rooted in the prehistoric cult of the bull and the 
naked or almost naked boys somersaulting over the back of the bull on Minoan wall- 
paintings. He seems to think that the naked or almost naked hunters surrounding the big 
black bull in the wall paintings from Catal Hiiyuk are not so much hunters as boys in 
orgiastic dance and leaping over the back of the bull. The leopard's skins waving from 
their loins are to him a sign of undressing, of dropping the loin-cloth. In our opinion he 
fails to see the continuation of these old rites in the cult of Dionysos driving his maenads 
to ecstatic frenzy, to the point where they hunt through the woods like panthers only clad 
in panthers' skins, tearing up all living souls on their way, eating the raw flesh. The point 
of the matter is this man-being-changed- into-panther (wolf) symbolism. 

In our opinion the orgiastic and homosexual behaviour is not so much linked to the 
epiphany of the bull as to the serving of the Great Hunter, in Greece personified in Apollo 
and Heracles, in Egypt Seth, in Mesopotamia Gilgamesh, all four well known for their 
homosexual inclinations. In Israel this practice is linked to the so called “dogs and male- 
harlots”, obviously ecstatics serving the great hunter, Baal-Astarth. 



P.Kjaerum, Failaka/Dilmun, The Second Millennium Settlements,vol 2:2: “The Stamp and Cylinder Seals”, 

1983 . 43 , 143 . 


The bull man of these stamps has the long coiling lock of hair hanging down from his 
neck as seen in some Mesopotamian pictures of the bull-man, in West Semitic pictures of 
Melqart, Kemosh, Mkl from Beth Shan, Resheph, and in some representations of the bird 
of ecstasy or the composite animal, the griffin. The long untamed lock is the sure sign of 
an ecstatic with his hair whirling in the air as his consciousness transcends the top of the 


5 of 6 


4/13/20, 2:13 PM 



14. The same prehistoric religion in Egypt 


http://langkjer.dk/origin/l-14.htm 


scull. The long hair of Samson is the symbol of ecstatic strength. 

Rice also has a very good chapter about the bull in "the making" of Egyptian religion: 
the god" whose name is hidden" is called "Bull of the gods" and "Great Bull". The sun god 
is called "Bull that renews his youth". In the hieroglyphic system the bull is the symbol of 
the Ka the "etheric double". The deceased is covered with the hide of a bull to secure 
some kind of rebirth in the next world. 

The most important motif is that the bull made ready for sacrifice is identified with Seth, 
i.e., the bull who is killed in the ritual is in reality the god being killed, the god symbolising 
wild nature. 


[1] Hrozny, Ancient History, p.56 

[2] M.Lurker, The Cods and Symbols of Ancient Egypt, 1980, ad "leopard" 

[31 Mephistopheles et 1’ androgyne, 1962,p.49 

[41 R.Girshman, Fouilles de Tepe Siyalk 1, 1938 

[5] pl.CXVII,no.61 

[6] kt.LVIll 

[7] E.Herzfeld, Die Ausgrabungen von Sammarra 5, 1930, pi.Ill 

[8] CLXIX, no.126 

[9] T.Zammit, 1980, p.21 
[101 Frankfort, XI, m 

[111 Clemont-Ganneau, Recueil d'Archeologie.V, 1903 pp.346ff., “Le Mont Hermon et son Dieu” 
[121 Journal of Saudi Arabian Archaeology 5, pi. 34A & B 
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15. Baal in Ugarit as a hunter 

An Ugarit text is named Els marzeah, RS 24.258: El invites to a feast in his temple. The 
guests are behaving like dogs, like dogs they tear the meat. The "guardian of the gate", 
El's son, is very annoyed at this and reproaches his father because he does not want to 
sit beside his wife, but takes his seat next to another woman[l]. El gets so drunk that he 
has to be carried home by “Ridge and Range (of hills)”probably the same as the guardian 
of the gate (and his brother?). We have seen how the first splitting up of the primeval 
mountain results in the two world-pillars often personified as the two sons of the highgod, 
the two bull-men who support the sky (carry the heavenly bull) and are the guardians of 
“the gate of the sun”, identical with the temple gate. This gate is the symbol of fixed order: 
space for the sun to shine and the rain to fall. The guardian of this gate is very much 
against the chaos developing inside the temple and tries to warn his father, but the 
“hidden one, Baal with horn and tale” (changed to animal or demon) hunts him down. Out 
of pure fear El lets go of his faeces and drops down as dead “becoming like one of those 
who go down to the realm of death”. After that “'Anat and 'Athtarte go hunting (sc/)”. 

What are we looking at here? Certainly not an innocent prayer to the Highest. The 
tablet with this text was found in a house that seems to belong to a priest, and it is the 
secret myth about a murder of God the Kindly, the Highest, in Ugarit always called El, the 
“Bull”, a murder described in a very humiliating way and celebrated during an orgiastic 
feast, where men are changed into dogs and beasts of pray and give themselves to free 
sexuality (prostitutes?). They celebrate the death of god, the death of divine order and hail 
the great hunt. Perhaps the words msd sd in the first two lines of the text have to be 
translated by "hunts game (in his temple)". The god who prepares and serves the meal is 
Yarich, the moon, in Near Eastern myth the spender of ambrosia and nectar, but not to all: 
some are "scolded" and receive minor punishments on their legs with a stick. This strange 
scenario is the picture of a freemason-like lodge meeting and eating in the presence of 
gods and disciplined by some "grand wizard". 

“The hunting of Baal” is the name given by John Gray to a very demolished text found 
in Ugarit (Virolleaud calls it “Les Chasses de Baal”). It talks about Baal hunting some 
creatures called “the devourersTvoracious ones” (Gray's transl.), “rippers” (de Moor). 

They have horns and humps like bulls. Baal catches them in a net, gives them wine to 
drink and shoots them down with his bow[2]. But in the next moment, Baal, the great 
hunter, will become the victim. He falls into a swamp and is devoured by a fire that also 
has a withering effect on vegetation, turning it “brown”. Although Baal is clearly the hunter, 
he is also the victim and pictured as the suffering and “fallen bull” “prostrate lay the god 
Hadad as a steer in the midst of the mire”(Gray's trans). Here Baal is both hunter and 
bull. He dies in the swamp as a representative of the wet element and as a victim of the 
fire raging in his limbs. The result is water (end of the text). 

But the rendering asunder (the sparagmos in Greek) which Jamm (“Sea”), the beloved 
son of El, suffers at the hands of Baal (“scatter (him), o mightiest Baal”, 2, IV, 28) shows 
that Baal is the “Great Hunter”, and so do the two throwing-clubs with which he brings 
poor Jamm down. This is the archaic weapon of the great hunter. 

Baal is accompanied by his “seven pages, eight boars” (5, V, 9). Tammuz is killed by 7 
demons from the underworld. Resheph, “the burning one”, kills Adonis in the shape of a 
boar. The hunter is often followed by 7 helpers seen as boars. A text from Ugarit refers to 
the demons as “flies”[3], so the title “Lord of the Flies”(Baal Zebub) is “Lord of the swarm 
of flying demons”. 

But in Ugarit it is first and foremost 'Anat who is pictured as the divine hunter with 
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cruel features. She is the “destroying” 'Anat. Without the faintest feeling of mercy she 
goes berserk and makes a massacre of the totally innocent people coming to dine in her 
temple, “a grim and bloodthirsty goddess”[4]. The fact that Baal is the male hunter and 
she the female hunter and his sister makes them a couple very similar to Apollo and 
Artemis. Originally the great hunter was “androgynous”: Sandan-Heracles serves 
Omphale dressed in women's clothes. But this androgynity can be split into male and 
female hunter. In the scene of 'Anat's massacre she is put back into balance by her love 
for Baal: the union of female and male god stands for harmony and is also seen as a 
union of heaven with earth and underworld ('Anat's dwelling is somewhere under the 
surface of the earth) SHE IS IN ALL ASPECTS IDENTICAL WITH THE INDIAN 
GODDESS KALI riding the tiger with the scimitar in her hand, a weapon also given to 
'Anat. 

Of special importance are the graves found in Ugarit. 

They are underground tholoi with a removable top-stone 
making it possible to pour libations into the graves. Now 
Elioun and the two brothers in Tyre, Usoos and Hypsuranios, 
were receivers of such libations acc. to Philo. Even the 
highest gods were considered dead and called El-rp'u, Baal- 
rp'u ("rephait"). Now this special crypt for the dead is also 
known from Tepe Gawra and from the Jezidi memorial to 
Sheik Adi. A.Tobler says about the tholoi dug out in Tepe 
Gawra: “the sacred character of the tholoi and their dedication to chthonic gods is firmly 
established by the heavy concentrations of graves around and within”[5). 

Also Tall Arpachiyah, another Halafian culture in North Iraq, has the tholos as a 
dominating element[6J. The deceased are mostly not buried inside the tholos but all 
around it. The tholos is the centre in a system of graves. 

The tholoi are most certainly the forerunners of the pyramids and symbols of 
kur/kurkura\7] so admirably described by Fr.Delitzsh[8]. This mountain where the gods 
were born, was also called Arallu, and more or less reflected in the temple called E-kur 
(“Mountain house”). It was shining like pure gold, and Delitzsh quote Job 37,22: “From the 
north comes gold”. Tiglathpileser I proclaims that he is called to “a seat in the House of 
the kurkura-mountain forever” and Delitzsh compares with Is 14,13. 

In Cyprus there is an interesting piece of ceramics showing the interior of a tholos[9): 
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A tripple goddess (C) is prayed to by a man falling on his knees (D). The goddess has 
snakes in her hands and is the female counterpart of a man sitting on some kind of triple 
throne just opposite her (A,B). But in the nether half of the picture a woman with a child is 
hiding by the cows. (F,T). In Armenia some churches were built as tholoi because 
Armenia was believed to be the centre of the world (Ringbom: Paradisus). 


15.a. Baal coming to Rome: Dionysiac anti-religion 

The nature of the hunter comes out very clearly in a late secret Dionysiac cult discovered 
in Rome where the courtesan Hispalla revealed the following details to consul 
PostumiusflOl: 

“it was known that for two years now no one had been initiated who had passed 
the age of twenty years. As each was introduced, he became a sort of victim for the 
priests. They, she continued, would lead him to a place which would ring with 
howls and the song of a choir and the beating of cymbals and drums, that the voice 
of the sufferer when his virtue was violently attacked , might not be heard ... the 
mingling of males with females, youth with age had destroyed every sentiment of 
modesty, all varieties of corruption first began to be practiced, since each one had at 
hand the pleasure answering to that to which his nature was more inclined. There 
was not one form of vice alone, the promiscuous matings of free men and women, 
but perjured witnesses, forged seals and wills and evidence, all issued from this 
same workshop: likewise poisonings and murders of kindred, so that at times not 
even the bodies were found for burial. Much was ventured by craft, more by 
violence. This violence was concealed because amid the howlings and the crash of 
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drums and cymbals no cry of the sufferers could be heard as the debauchery and 
murders proceeded” ril1 . 

A famous fresco from Pompeii shows a naked woman dancing and a woman 
with big black wings and a long whip, the symbol of Dike (“justice”). Nilsson has 
dealt with this motif (“The Winged Woman Fleeing”): 

The winged demoniac woman is one of the apparitions and terrifying figures that 
were introduced in the Bacchic mysteries, reminiscent of the evil fate awaiting the unjust 
in the afterlife. But salvation is at hand. To the left of the winged woman the girl reveals 
the liknon with its contents, promising life and luck. The Campana relief: a young man is 
seen to the left, then the kneeling girl revealing the liknon, to the right a winged woman 
running away hurriedly. The girl takes hold of a corner of her long robe to hold her back, 
but she makes an averting gesture. The cameos are similar. Instead of the youth there is 
a Silenus holding up a basket of fruit, and the object revealed is a bearded bald head, 
probably that of a Silenus. 

Bad conscience and the fear of retaliation by Dike are driven away by the holy symbol 
of Dionysos (often the lingam of the god) hidden in the liknon (basket). Another fresco 
shows the burdened soul standing between two options: the woman clad in black with the 
staff as the instrument of punishment, and the dancing naked maenad. 

The cult described by Livius is, acc to R.Reitzenstein[12], the cult of an Oriental god 
identified with Dionysos. 
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The next picture (from the same villa in Pompeii) shows a woman (the soul) flying 
towards an idyllic scenery: a Satyr playing the Pan-flute, and a female Satyr offering her 
breast to a kid. In the Hellenistic novels the heroine is often taken away to a bucolic 
sphere, a symbol of her being taken away to unity with the highgod. The picture shows 
the cloak of the woman blown out by the wind to become a picture of the heavenly vault: 
she is taken away to the stars. (Europa in the care of Asterios, Jo in the care of the 
thousand eyed Argos.) Europa riding on the back of the bull is often pictured with her 
cloak blown out to become a vault over her head. 

The last picture shows a young man tricked into seeing himself as a demon. Perhaps 
a symbol of the initiate discovering/accepting a demonic side of himself. 


£3J RS 24.252 talks about El taking his seat next to 'Athtarte, the goddess of extra-marital love 
£2J de Moor's transl., p,132f. 

[3] de Moor, p,179n31 

[4] F.Hvidberg-Hansen, Kana'anseiske myter og legender, 1990, I, 46 
151 Excavations at Tepe Gama, II, p.124 

£6] Mallowan & Rose, Iraq II, 1933, pp.25-34 
£7] “Berg der Lander” 

£81 Wo lag das Paradies, 1881, pp.117-22 
[91 SYRIA XXVII, 1950, pp.66-71 

noi 180 BC. The following translation and interpretation is taken from M.Persson Nilsson, The Dionysiac 
Mysteries of the Hellenistic and Roman Age, Acta Inst. Atheniensis Sueciae, 8, V, 1957 
fill Livius XXXIX, 10, 5 
1121 ARW 19. 1916-19, p.193 
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16. North Syrian Temple 

M. von Oppenheim's expedition to Tell Halaf has not only given us the beautiful painted 
bowls from the prehistoric Halafian culture, but also brought to light the ruins of a temple 
from the 9th century B.C. Passing along an endless gallery of sculptured stone slabs, the 
visitor will finally reach the “Scorpion Gate”. Inside the temple area the processional road 
will turn 180 degrees, and suddenly you are standing face to face with the temple-facade 
with a giant portico as entrance to the temple rooms inside. The top-stone is supported by 
three gods. A male standing in the centre on the back of a bull, a female and another 
male standing on lions. If we compare with the material from Catal Hiiyuk, we can quickly 
conclude that they must be the high god, the goddess and the hunter. And as a matter of 
fact the lion carrying the hunter has a stag with its stomach ripped open lying between its 
legs. If we pass the lion carrying the god, we can move on through a kind of hall to the 
inner chamber. The entrance to this room is guarded by a lion, in some ways identical 
with the lion at the entrance to the hall, but looking much more demonic. It has the head 
of an eagle and big folded wing and a tail covered with scales. The two lions are parallels, 
the last being a demonised variation of the first. It has taken both the nature of the eagle 
and the scorpion into its lion nature, thereby becoming an ecstatic (eagle), but also using 
sex as a way to vision (the scorpion). Its visionary power is stressed by the inlaid eyes 
being placed in something similar to telescopic tubes. The same scary eyes are seen on 
two eagles put on the top of two pillars in the temple court outside. 



.. . -- 4 


Reconstruction, Tell Halaf II, p.68. 
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To the left and right the hunter is seen shooting the bull and the stag. 

The bull carrying the central god is standing in a mountainous landscape where the 
hunter, easily recognisable by his heavy kilt, turns his bow and arrow towards a goat 
eating from the tree of life. Although the central god is the high god standing on his bull, 
everything in this temple seems to stand under the sign of the great hunter. 

The goddess is standing on the back of a she-lion with a small cub sucking her 
between the legs. The many stone-slabs show a scenario not so different from what could 
be seen in the paradisos in the great temple of Mabbug in Roman times. They show 35 
trees, 10 lions, bull, horse, goats by the tree of life, boar, leopard, eagle, ostrich, hare, 
beaver, and lions fighting bulls. To that is added a lot of composite animals: winged lion, 
winged lion with an eagle's head and a scorpion's tail, winged lion with a human face, 
winged lion with both the face of a human and the face of a lion, winged lion with two 
heads, winged lion with the tail of a bird and the horns of a bull. 

There is also a lot of hunting-scenes: hunting for lions, bull, eagle, goose(?), and a 
giant fish. The hunters are 11 bowmen, 8 armed with curved clubs, a weapon also carried 
by the male gods. Finally there is a warrior who seems to carry the skin of a beast of pray 
wrapped around his kilt (Moortgat asks if it could be a shield?[l]) 
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Beautiful decorations are found on the walls. The stepped pinnacle must be a symbol of the primordial 
mountain. There are different variations of the snake coil. Mystical quadrangle. Mystical rosette. Tell Halaf II, 

p.73. 

The composite lion-like creatures are to be interpreted as Genii, “helping demons” 
(especially the winged ones). From a much later period we have an episode told in 
Photios Bibliotheca, ch.203: a man saw a meteor falling from the sky in the 
neighbourhood of Emesa. In that very moment a giant lion approached the spot where it 
had fallen, but disappeared immediately afterwards. When the man asked the stone what 
god it belonged to, it answered Gennaios, a god honoured in Hierapolis in the bodily 
shape of a lion. The composite animals and humans are the train of demons following the 
great hunter. The inner chambers are interesting by the fact that they do not contain any 
platform or niche for the idol, but in the biggest room was found a square stone-plate in a 
frame with wheels underneath, perhaps some mobile fireplace. In our opinion the inner 
chambers were dining rooms for a marzeah, serving the hunter and dining in the 
presence of helping demons and the spirits of the deceased. But not only dining: a so- 
called “Tierkapelle” is shown on one of the slabs (Ill,t.l00). It shows the orgiastic 
changing of the participants into lions, dogs, and donkey. The donkey even being very, 
very dirty. A decoration on a musical instrument from 2600 B.C. excavated in Ur shows 
Gilgamesh/the hunter putting two divine bulls into submission. His followers, the panther 
and the lion, are bringing food and drink, the donkey is playing music, and the bear, the 
scorpion, and a little goat are dancing. 
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A Mesopotamian Seal shows lion and donkey drinking together (Frankfort). Acc. to 
Moortgat [2] such "Animal Music-bands", “Tierkapellen” are rather common in the North 
Syrian, North Mesopotamian area in the post-Hurritic period. 



That the hunt for the bull is also a spiritual symbol is seen from the motif on one of the 
slabs from Tell Halaf. Note the bird of ecstasy standing ready to fly on the head of the 
hunter (lll,t.42). A very important motif is the hunter subduing a symbol of vegetation. 
Either the hunter will grab around the top of a plant or branch and brutally force it 
downwards, or he will enter a tree, or wrestle with it (lll,t.31). This is the Lycourgos-motif 
already dealt with. 



He is like Sandan world-pillar. The bullmen lifting the bird of ecstasy to make room for 
the "Knielauf" of the sun (the picture above in the chapt. The snake...) and the Lycourgos- 
man as world-pillar lifting the bird of ecstacy is almost the same motif. Ecstasy is 
primordial unity lifted to allow room for the sun to shine and man's civilisation to develop. 

Of special interest are the very massive stone idols, almost big cubes in massive 
stone showing a god or a goddess sitting on a box-like seat. The massive stone signals 
stability and eternity. It is the eternal house for a spirit passed into a transcendent status 
as one of the 'Him or rephaim. All these idols have a small stone-cup for the offering of an 
alcoholic drink. It is the drinking of wine or beer that bridges the gap between the dead 
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and the living. The statue of black basalt shown above (II,p.358,fig. 80 ) was originally 
placed in a small chapel with an opening towards east, but later a fortress wall was 
erected over the place, and the idol was covered by bricks. Under it is a small shaft with 
the urn and a few gifts. 


[1] Tell Halaf III, t,19a. Moortgat is the editor of vol.lll. 

[2] Tammuz,p.22 
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17. Further aspects of the cult of the hunter 

The griffin man, acc. to Bossert called Ara, has a very long plaited (?) hair-lock running 
down his neck. Note the same curling “pigtail” on the neck of the composite animal 
guarding the Ishtar-gate in Babylon (It is mostly a snake, but has also some lion and bird- 
of-prey features). It is the guardian of the gate together with a bull symbol. 

Now, in Assyrian palaces the winged bull with a human head and the winged lion with 
a human head are the typical guardians of the gate. They are the old gods of the folk 
religion, the bull-man and the lion-man, and together they form a kind of total presence of 
both nice and demonic guardians. The bull man is the guardian of the sun gate par 
excellence. He is often seen with a cylinder hat that makes him a column in the gate. But 
the composite animal is certainly not a nice spirit and in the procession of gods it carries 
the hunter. The curling lock is the symbol of ecstasy. (Acc to Plutarch, the soul leaves the 
top of the scull when going into ecstasy, but still being tied to it by a cord). 

One of the most popular divine names used in composite personal names in Ebla is 
Ar. F.Pomponio-P.XellaJl] venture the suggestion that it is perhaps more an epithet than a 
name. 

Another strange accentuation of the hairdo of the hunter are the two feathers. From 
very early layers in Tello Sarzec and Heuzey have brought to light the small monument 
mentioned above of a man standing behind the two Heracles-columns. He is dressed in 
the heavy kilt so characteristic of the hunter, both in early Susa and Gerza and at the 
Minoan sarcophagus, and on his head he has the large feathers already mentioned 
above, and also seen on the lion hunt palette. In Philo of Byblos's description of El 
Kronos they are symbols of him being very spiritually alert. “And he in addition had two 
wings on his head, one for intuition (Greek: Nous), which is the most supreme authority, 
and one for perception”, I, 10.10, 37. These words emphasise the fact that he is a 
visionary. 

A Persian king's throne[2) shows how the king is guarded by both bull and lion. In the 
poem about Gilgamesh, the lion-man, and Enkidu, the bull-man, the gods create Enkidu 
as a counterweight to the violent nature of the lion-man and together they can do great 
things. Seals from tombs of the kings in Ur show the two representing duality wrestling, 
clinging to each other and thereby creating a symbol of primordial unity. (The snakes 
coiled into a tight knot). When the lion-man kills the bull-man, it is the breaking up of 
primordial harmony, but by the killing, the lion achieves an ascent of the kundalini-power: 
note the two snakes coiling up its tail. The killing is done after the ibex has been fed with 
plenty of beer; note the jar in front of the animal. The hunter is the killer of primordial 
mystical unity, but in a strange way also the one who, by his kundalini-mysticism, has 
visions of primordial unity. 



(After C.L.Wooley) 
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From the period of the Akkad dynasty there is a seal showing the world mountain with 
the tree of life at its top and primordial divinity as two bulls living on the paradise mountain 
and being killed by the bull man and the lion man. (Like Enkidu and Gilgamesh climbing 
the Cedar mountain and killing the “bull of heaven”.) Another seal shows the bull being 
killed by the lion man and the lion by the bull man (Frankfort,pi. XVII,h.b). The last seal 
shows the two wrestling over a big bowl (trophy). Between the legs and over the back of 
the bull man are seen his symbols, a symbol of vegetation and the head of a horned 
animal, between the legs of his opponent and on his back his symbols, the symbol of light 
- three light-balls in the crescent moon, and between his legs the head of a lion or 
panther[3J. 



From A.H.Layard, Discoveries in the ruins of Nineveh and Babylon, 1853 we have 
chosen to show the remains of the entrance to the palace in Khorsabad. Layard calls the 
human figure in the centre of the arrangement: “the Assyrian Hercules strangling the lion” 
(p.136), and the instrument in his left hand is taken to be a scourge with a snake's head 
at the end. It is the same instrument carried by Marduc in the picture below. It is the old 
instrument carried by the hunters already on the wall painting in Catal Hiiyuk: the curved 
club also seen to have been the favourite weapon of the god Martu. 


2 of 9 


4/13/20,2:14 PM 



















17. Further aspects of the cult of the hunter 


http://langkjer.dk/origin/l-17.htm 



Marduc is standing on the composite animal mentioned above. He has the mystical 
rosette on his forehead as the third eye, and he is shown as the world pillar reaching from 
the waters of the abyss to high heaven with lots of stars on his arms and shoulders and a 
cylindrical hat. Like the Syrian semeion-pole he even has 3 cakras (whirls) on the front of 
his skirt. (We shall return to this device later.) The composite dragon has the typical spiral 
coming out of the top of the skull (from the Ishtar gate, Babylon). 

On the stele of Mesha we get a good impression of the nature of the hunter Ashtar- 
Kamosh: 

“I killed the whole population in the town (Atharot) to the joy of Kamosh and Moab” 

“I killed all, 7000 men, boys, women, girls, concubines because I had consecrated 
them to Ashtar-Kamosh.’’f41 “I removed the alter of Dodoh...” Dodoh (= Amor) is a god of 
a type hailed in the Song of Songs (”My Friend”) a life- and love-giving god of the Eljon- 
type. Tammuz is called “the beloved”. 


3 of 9 


4/13/20,2:14 PM 







































































17. Further aspects of the cult of the hunter 


http://langkjer.dk/origin/l-17.htm 



A picture of Kamosh (from Dussaud.ibd) shows the god with a very special hairdo 
somewhat similar to the hairdo of Baal in Ugarit (above) and the spiralling lock of the 
composite animal. Note the small crouching lion behind Kamosh. 

From an Etruscan grave in Corneto (Tomba degli auguri) is taken the following 
picture[5]: 



To the left a man with a lituus-like sign of dignity (the Italian version of the curved 
club). He supervises the wrestling match. The scene is part of the sports competitions so 
often pictured in Etruscan graves. These “Leichenspiele” were acc to L.Malten finished by 
bringing the poor loser as a sacrifice to the dead spirits£61, and from the “Leichenspiele” 
come the Roman gladiator games which ended with a figure dressed up as Dispater, the 
ruler of the underworld entering the scene to carry off the dead bodiesJTJ, and this figure 
carried, as his sign of dignity, the hammer of the Estruscan death god Charun (the 
hammer has here replaced the double axe). These Roman customs are by Altheim used 
to interpret the scene in the picture: a poor blindfolded fellow has to fight a dog which has 
sunk its teeth deep into his leg and also given him heavy bleeding wounds in the other 
leg. But most interesting is also the masked man who seems to hold both dog and man by 
a line to prevent any of them from escaping.They have to fight or die. His name is Pherse, 
and Altheim sees this name in connection with Persephone, also called Phersis, and 
Persae, another name for Hecate, and Perseus, perhaps an old name for the ruler of the 
underworld. He has a high tiara and a peasant's coat made of patchwork. This patchwork 
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coat, the black-painted face and the pointed mitre is an appearance G.Widengren thinks 
goes back to the old Indo-European warrior bands, and he will find the patchwork coat by 
dervish monks and also among the oldest Christian and Buddhist monks (with a reference 
to A.Dieterich, Pulcinella, 1897 who has shown that this harlequin-coat goes back to the 
antique Roman farce, where the clown was dressed in centunculus, a coat made out of 
100 patches). To me it seems more likely that it was originally a coat used by the “hunter” 
and the ecstatics serving the great hunter. Also Resheph carries the high pointed mitre. 



In 3 important articles in SYRIA V, 1924f81. L. H. Vincent has dealt with some 
characteristic motifs on painted Palestinian ceramics (two goats eating from a holy tree, 
the bird eating from a fish, the heraldic eagle) and followed these motifs back to the 
“proto-elamitic culture”. In my opinion both goat and tree of life are manifestations of the 
highgod and his life giving force. The bird eating from the fish is, as we shall see, the 
symbol of a holy meal of a most orgiastic character. Acc to one tradition Typhon was 
overcome after he had eaten so much fish that he could hardly move and fight. The chaos 
king presides over a voluptuous meal, but after that the chaos king is dethroned. 

One of the many likenesses pointed out by Vincent is the “wheel of goats”, a very 
specific symbol found both in Hierakonpolis and in the Susa-area[9). Note how carefully 
the five goats in the Egyptian version are made different in colour and in the shape of the 
horns, but all this diversity unites in the centre of the wheel and note how some of the legs 
are prolonged so that they can all meet in the divine centre where all diversity is fused into 
unity. It is the mystical centre marked with the rosette in the Susa version. But this is not 
the only amazing similarity between prehistoric Egypt and Elam. P.A.AmietflOl brings a 
picture from the handle of a flint knife from Gebel el-Tarif in prehistoric Egypt of two 
snakes coiling in a characteristic caducheus-like way around different versions of the 
mystical flower - and exactly the same motif from Susa. Amiet also brings a picture from a 
Sumerian cylinder from the pre-dynastic period. Two standards are carried up to a temple 
gate by two naked cult servants. They are both identical with Egyptian hieroglyphs, but in 
my opinion this need not be an example of far-reaching Egyptian fashion, as Amiet seems 
to suggest. These signs could also be understood by a Sumerian as the snake-coil and 
the gate of the sun, the symbol of unity and the symbol of duality. 
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From Tell Asmar in Mesopotamia we have this prehistoric seal with the hunter 
followed by his two dogs and surrounded by something which could be the leftovers from 
the poor bull or ram. Over his head the male and female snake are kissing (Amiet, 152). 
Later he often wears a very characteristic hat, and in this attire and nothing else he 
approaches the goddess. Between the two is seen a naked woman wearing the so called 
Hathor-wig, and over the heads the union of sun, moon, and morning star, the symbol of 
the union of all light in the mystical light. The union of male and female god, the union of 
sun and moon, are symbols of duality united to one by the rising of the kundalini power 
symbolised by the naked woman (Frankfort,fig.40) Another seal shows the hunter 
approaching the goddess, but this time the fish of the orgiastic meal is seen between the 
two, and behind the goddess the curved club, and behind the god the Hathor-wig and the 
naked hunter praying to a huge left hand on an altar. (A god simply called “Left” is later 
honoured by the people of Harran. We shall return to this in the chapter on Harran). The 
third seal showing us the god approaching the goddess (he is only dressed in a shawl 
which he is about to drop) has the naked goddess and a panther or lioness between the 
two. The hunter has put a very demonic looking animal into submission, and it follows him 
like a dog with a bowed neck. It is a symbol of the demonic forces placed at his disposal. 
Behind him two men with horned caps guarding a small symbol of the world axisflll. 



L.Legrain has published three seals showing an erotic act accompanied by the 
beautiful playing on a harp[12]. What the scene is all about is seen more clearly on the 
next seal: A young woman is taken by force. That it is a religious scene is seen from the 
sun, moon and mandala-pattern over their heads and the mystical rosette behind the 
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male. That they are scenes from the cult of the great hunter is obvious from the third 
scene where the hunter with game in his hands is blessing not only the erotic act, but also 
a naked person sitting in a very frank and indecent posture. 



The story about Esther and Mardocai (Ishtar and Marduc) is the closest the Bible ever 
comes to accepting the cult of the great hunter. It starts with heavy drinking and the 
intention to expose the beauty of a woman to the public eye. Acc. to a Hittite myth Ishtar 
exposes her nakedness to Hedammu, a monster from the sea. Acc. to Oppian's version 
of the fight with Typhon the dragon is lured into participating in a fish orgy. We find the 
motif, the “Sea thiasos”, as a popular decoration in Hellenistic Syria. Doro Levi, Antioch 
Mosaic Pavements \13\ brings the picture of a “Sea thiasos (= drinking party)” under the 
presidency of a sea-creature called “Agreus” (= hunter). The sea is the element of chaos, 
and the women participating are naked, and the men are dark-skinned mermen with 
fishtails. One is blowing a giant Pan flute, another has a pedum in his hand. The story of 
Esther ends with the monstrous killing of thousands of Persians, the killing so typical of 
Ishtar and 'Anat, the female hunter. At the Jewish Purim festival devoted to the memory of 
Esther, the young pupils at the yeshivas are allowed to drink and smoke and do all the 
bad things they are prevented from doing the rest of the year. It is a day celebrating 
chaos. A lot of material for a better understanding of “Esther and Purim” is collected by 
H.Rinaaren[14]. He mentions Candareva, a creature killed during the Iranian New Year's 
celebrations. He has a son, Parshanta, who is skinned during the New Year's feast and 
whose name is also the name of the oldest son of Haman, Parshandatha[15], At the 
Babylonian feast of the Sakaia, a criminal was selected and had to play the role of a 
chaos king even to the degree of taking over the leadership and having the concubines of 
the king at his disposal: Haman wants to be led through the town in triumphant procession 
on the king's horse dressed in the clothes of the king. He is even accused of trying to 
have sex with the Queen and is finally hanged. Haman is also the name of a god, Baal 
Hamman, the personification of the world pillar (cf the extremely high gallows he has 
raised outside his house) seen as a pillar of fire, and more or less present in the pillar of 
fire and smoke on the burning altar. [16] Baal Hamman is a new variation of the Hunter, 
the “Burning One”. The criminal chaos-king is another variation, and mostly he is burned 
on a bonfire at the end of the feast (like Sandan on the pyra), but Haman in the book of 
Esther is hanged in an extremely high gallows. But in the popular celebration of Purim, a 
bonfire is called Haman's bonfire. A typical chaos-king is Sardanapal (Ktesias fragm. by 
Diodor from Sicily). He was the strong king of Nineve, but dressed in women's clothes 
and living the sweet life in the harem. When Nineve was about to fall, surrounded by 
enemies, he burned himself together with all his mistresses on a big bonfire. At Tarsus, 
Sardanapal had an epitaph with an inscription preserved by Athenaeus (8th book) in 
different versions. They are the typical confession to the “hunter” & to libertinism: 
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“Sardanapal, son of Anacyndaraxos, builder of Anchiale and Tarsus in only one day. 

Food, drink, lust - everything else is nothing.” 

Sardanapal also had his statue in the big temple of Mabbug, dressed in “unusual 
clothing” Lucian, de dea 40. 

The founder of Tarsus was Sandan, so he and Sardanapal must be identical. Acc to 
Johannes Lydus, Sandon at the court of Queen Omphale wore the thin transparent dress 
of the rich Lydian women called sandykes (Movers). In one of Athenaeus's versions he is 
called Ninos, the founder of Nineve. His female partner was Semiramis, the female 
warrior who burned herself because of the death of a beloved horse [171 . Also Dido, the 
founder of Cartage, burned herself on a bonfire after a hunt during which she had given 
herself to Aeneas (Virgil). 

W.Weber H81 has proved that the Kronos feast celebrated by the Roman army in 
Rumania under Licinius goes back to a Syrian custom. A soldier was selected by lot to 
play the role of King Saturn and installed in this position on the 18th of Nov, the Silvester 
of the Syrian calendar. He could then indulge in all kinds of “diabolic lusts” a whole month 
until he, at the end of the month, had to commit suicide at the altar of Saturn LL91 . In 
Amaseia in Pontus, the Roman army celebrated a kind of carnival mentioned by bishop 
Asterios[20]. Asterios mentions the procession (pompeia) of the carnival and that some 
soldiers mounted a car, from which they appointed a staff of court officials; besides some 
soldiers dressed in women's clothes formed a harem, in this way, at least in the eyes of 
the bishop, mocking the highest authority. 

The great feast of bonfires in the Christian period is the exaltatio crucis on the 14th of 
September. After the period of chaos due to the plundering of the Persian army, the 
Christian emperor Heraclius was able to recapture the lost territories, and even recapture 
the “true cross of Christ”; and on the 14th of Sept, he brought it back to the Church of the 
Holy Sepulchre in Jerusalem. 

The hunter is a man of many faces and masks. One of them is as the king of chaos, 
finally burned, but as fire is his own true element this burning himself is perhaps rather an 
apotheosis. The children sacrificed to him in fire are certainly thought to “pass through the 
fire” to some kind of apotheosis. 


UJ Les dieux d'Ebla, 1997, pp.353-55 
[21 Cook, I, p.208, fig.153 

[3] ibd, XI, I; 2nd or 3rd early dynastic period 

[4] Text & translation is given by R.Dussaud, Les Monuments Palestiniens et Judaiques, 1912, p.5-16 
[51 F.AItheim, “Persona”, ARW 27, 1929-30, t.l, by p.240 

[61 Romische Mitteilungen 38/39, pp.300f. 

[71 Tertullian adv. nationes 1,10, apolog. 15 

[§l“La Peinture Ceramique Palestinienne”, pp.81ff., 180ff., 294ff. 

[91 SYRIA V, pi.XXIV 

1101 Glvptiaue Susienne Archai'que, RA LI, 1957, p.121-9 fig. 7 & 8 
fill ibd, fig. 42f. 

1121 Ur Excavations III, pl.l8f., 49f., no.368-70 
1131 II, 1947, pi. LXIIc & LXIII from the public bath 
[141 SEA XX, pp.5-24 
[151 Esther 9, 7 

1161 See the important article by H. Ingholt in Melanges Syriens off. a R.Dusseaud. 

[lZIPlin. hist, nat.l, VIII, 42 

1181 “Das Kronosfest in Durostorum”, ARW 19,1916-19, pp.316-41) 
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[191 Acta Dasii. Cumont, “Les Actes de St.Dasius”, Analaecta Bollandiana 16, 1897, pp.5-16) 

[201 About 400 A.C., Migne 40, 221, see M.P.Nilsson, „Studien zur Vorgeschichte des Weihnachtsfestes", 
ARW 19, pp.84f. 
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18. Mabbug/Hierapolis 

Lucian de dea 49 describes a ritual called the pyra, the feast for the “Funeral Fire” 
celebrated once a year in the great temple at Mabbug in Northern Syria: a lot of logs were 
erected and on them were hanged a lot of live animals to be sacrificed. Statues of the 
gods were carried in circles round the arrangement, fire was set to the timber logs, and 
trees and animals would burn together in an enormous fire. The solemn title, “Funeral 
Fire”, was not chosen in remembrance of the poor animals burnt alive, but rather it is the 
funeral fire of the god. But which god? Already Fr.Munter has 
brought a picture of a coin from Tarsus with a god AR. AR. Dio 
standing like Sandan on a lion, and we remember Plato's myth 
about Er coming back to life on his funeral bonfire. Considering 
the nearness of Mabbug to Tarsus, there can be no doubt that 
the god being burnt is a version of Ara/Sandan. He is probably 
called Hadran, as we shall see. On coins from Mabbug are seen 
the main gods, Hadad enthroned on bulls, and Atargatis (the 
goddess) enthroned on lions. And between the two a tall cabinet 
with a very strange device called Semeion, i.e. “sign”. It is a kind 
of holy standard with discs or whirls attached to it. The holy 
instrument is a symbol of the ascension to heaven, a symbol of ecstasy and magic like 
the caduceus. It is known in many variations, but as the tree of life it is a symbol of the 
world pillar. But it is also seen as a god, and fortunately we seem to have a picture of this 
god: in Hatra is found a relief of a semeion with 7 discs guarded by a god with a lion's 
face[l]. He is standing with a Cerberos, the dog of hell. He is surrounded by 7 snakes: 
One is crawling over his feet, two are peeping out at his waist, two are coming out of his 
shoulders, two are coming out of his hair just beneath the two small horns. In addition to 
all this crawling and creeping, one is also forming the curved neck of his axe, and he is 
accompanied by almost the same animals as Mithras: two scorpions and a small lion 
crouching under the dog. In the background the goddess is enthroned on her seat of 
lions, also with a semeion, and between the two the double snake: one snake ascending 
towards the face of the male god, the other ascending towards the female god. When 
they are coiling around each other, they are a symbol of male and female united. Note the 
eagle on their heads. They are both gods of ecstasy. At the Turkish border was found the 
small stone sculpture[2]: the eagle wraps its wings around both man and woman, the man 
with a snake in his hands, the woman with a staff with the top broken off, probably the 
semeion. The eagle is the symbol of ecstasy uniting the fundamental polarity in all kinds 
of living creatures. 
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In the Hellenistic cult of Atargatis at the great temple in Mabbug/Bambyke there is, in 
front of the temple, the large Gate of the Sun, two phallic pillars erected by Dionysos on 
his way to the sun-country, Ethiopia (acc. to Lucian). 

Lucian also tells a very important myth connected with the founding of the temple. The 
Syrian king gave his queen, Stratonice, into the care of the high priest Kombabos so that 
they could both supervise the building of the temple. Alas, the Queen was very much in 
love with Kombabos and spent all her time together with him. Seeing this, Kombabos cut 
off his male organ and preserved it in a box. When the king came back, and the poor 
priest was accused of taking too good care of the Queen, he proved his innocence by 
making the King open the box. 

Kombabos is the androgynous highest numen, Kumbaba/Cybele, in Bambyke 
represented by 'Attar- 'atte, where 'Attar is the morning-star and 'Atte a goddess. The 
goddess, the power of fertility is in the hand of the sterile highgod, but given back to the 
king, and then something strange happens. The king's son has fallen in love with 
Stratonice, and finally she is given to him. (A small but very clear remnant of the motif: the 
goddess being liberated by the young god.) 

Just as the southern pillar of the gate of the sun in Catal Huyuk was a symbol of the 
ecstatic journey to heaven, so also one of the large pillars in front of the temple in 
Bambyke was now and then climbed by a man building an eagle's nest at the top. Here 
he had to transcend the cycle of sleep by keeping awake for several days and nights. 
Climbing the pillar, sitting like an eagle in its nest is ecstatic imagery. If he did not keep 
awake, a scorpion would climb the pillar and sting him. The scorpion climbing the phallic 
pillar is a symbol of the sperm coming to ejaculatio, the opposite of ecstasy created by 
asceticism. 

The similarity among the North Syrian cults is important for the understanding: the 
oldest name for Cybele is Kubaba, the same name as the priest who, acc to Lucian, was 
the founder of the temple (and the archetypal priest eunuch), Kombabos. Attis or Attes is 
identical with the Semitic god, Ada. In Herodot he is killed by Adra(stos). In Syria you 
cannot begin a name with a vowel. Ada is an old “Lallwort” for “father” (Colpe,Fauth); with 
reduplication it is turned into the Syrian Hadad. Adra, his murderer becomes Hadran. 
Hadad/Hadu is, like Attis, called shepherd, and in Mabbug he is sitting on a seat of bulls. 

In Saturnalia Macrobius has a description of a statue called Apollo by the people of 
Hierapolis: the god has a long pointed beard and his “head crowned by a calathos... in 
the left hand he has a sort of flower. From the shoulders falls a gorgonic cloak...In front of 
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his feet a woman is pictured, to right and to left of whom are put statues of women with a 
snake coiling around them in dreadful coils”. The 3 women at the feet of the god are 
identified by Macrobios as imago terra (= picture of mother earth), hyle (= “matter”), 
natura (= “nature”) (1,17,67). We have here in Mabbug an ecstasy-giving god with mother 
earth as his consort, but this mother has as her two lower aspects matter and nature, 
seen as female kundalini-power trying to ascend. Also the god has the snake power: He 
is wrapped in a Medusa-like cloak, which means snakes crawling and coiling everywhere 
in his clothes. 

A coin from Hierapolis shows the Roman emperor Caracalla with a shield carrying the 
picture of an idol “of archaic form and looking very Syrian”[3]. Seyrig is right in identifying 
this idol with Apollo from Mabbug. Instead of legs, the idol is carrying a stiff armament or 
ephod whose skirt seems to rest directly on a stepped podium. This makes him very 
similar to the castores who accompany the god from Doliche and are personifications of 
the two world pillars, the split world mountain. Apollo of Mabbug is therefore also to be 
seen as a world pillar: on the coin he has a spear in his right hand and up the spear a 
snake is coiling. 

That a kind of “tantric” thinking should also dominate parts of the Hellenistic religion of 
the Middle East might seem a very daring theory, but it could be proved quite easily by a 
glance at the goddess of the so called “Caldaean Oracles”. She is called Hecate and is 
identical with “Nature” and “Soul” (Physis and Psyche). In Greek religion Hecate is the 
queen of the night, the demons, and the evil spirits. Emperor Julian's initiation into the 
Caldaean Mysteries was an initiation by the philosopher Maximus in an underground 
temple for Hecate in Ephesos. Here the attempt was made to make a statue of the 
goddess come alive. The statues of Hecate pictured her with six arms carrying different 
weapons. She is often called “terrible”. Compared to the male god she is the opposite 
principle, but descends from him[4]. As Psyche she is behind the “thoughts of the 
Father”[5], “the feminine Principle included in the Father”[61, but she descends and in her 
lowest aspect she is Heimarmene,“destiny”. In a hymn to Artemis-Hecate, Proclos brings 
the following description of the goddess: "Snake that scares (men) with fire”, ’’She who is 
wrapped in belts of snakes”[T[. Hecate is also called trimorph and “with three faces”, cf. 
the three women at the feet of Apollo above. 

The feast of the “Funeral Fire” is mentioned just after Lucian has written about the 
other great feast celebrated at Mabbug, the feast of the “Carrying of Water”. At the feast 
of “Fire” there is high noisy music bringing the participants in the feast to the edge of 
ecstasy, where they often inflict wounds on themselves, and even castrate themselves. 
Also the feast of the “Water-carrying” has a procession of gods (down to the holy lake). 
When both feasts have a solemn procession of gods and are mentioned the one just after 
the other, it seems very likely that they have some mutual connection. In fact, they must 
be seen as the two climaxes of the ritual year, the two opposite poles in the year-cycle. 
The most important god at Mabbug was the goddess. She had her perfumed altar 
adorned with vegetation swimming in the holy pond of the temple. She had to protect the 
fish, for if the idol of the male god reached the pond before her, all the fish would die. 
Therefore she entreats him with many prayers to turn around and go back to his temple. 
This ritual drama with the goddess praying for the lives of the fish shows a clear “tantric” 
symbolism around male and female (dry and moist) as the two forces in nature, the killing 
force and the life-supporting force. And in accordance with this symbolism, the two main 
feasts of the year have to be understood. TO THE TEMPLE WAS ALSO TIED SOME 
TRADITIONS CONNECTED WITH THE FLOOD and the Greek hero surviving the flood, 
Deucalion. In some Syrian homilies, usually seen as the work of Meliton of Sardes, but 
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acc to Seyrig getting their final redaction in Mabbug under Caracalla or Elagabal, it is told 
that the magician Zoroaster/Hadran ordered his daughter Simi to scoop water up from the 
sea and pour it into a well in the wood near Mabbug [8]. The female goddess must secure 
that the water of life, the precious moisture giving life to all living creatures in the fish-pond 
of the temple and in all water brooks and ponds all over Syria,is not dried out, for if the 
heat concentrated in the male god, the hunter, gets the upper hand, all fish must die. The 
semeion is a sign of balance between male and female power. It also has to secure that 
the sea does not start flooding the land like in the days of Deucalion. This is done with a 
magic ritual: many small portions of sea-water are taken from the beach and brought to 
the temple where it is poured into a cleft through which the mighty waters after the great 
flood were said to have disappeared, leaving the earth to dry. The rituals to secure 
balance in cosmos were said to have been introduced to the local population by the Magi. 
Now it is a wellknown fact that the very same Magi believed in the two primeval principles 
in the universe, the moist, female priciple and the dry, male, and they believed that the 
universe was constantly moving from flood to ecpyrosis (the world being destroyed by 
fire) and back again in an unending row of cycles. The ritual year of Mabbug is meant to 
secure balance. 

Nic.Damascenus (FHG III 503 frag.3) has the following explanation to the origin of the 
fire-cult of the Magi: Perseus came to Mt.Silpion as the river Orontes was flooding its 
banks. He offered prayers and rituals, and as a result, a ball of fire fell from the sky, and it 
caused the flooding to stop and put a restraint on the water from the river. By the same 
fireball Perseus lit a flame, which is he holy fire guarded by the Magi. We are here able to 
see other traces of a North Syrian religion centred on securing cosmic balance between 
flood and ekpyrosis. 



In the synagogue excavated in Dura one of the paintings 
on the roof soon became faint when exposed, but du Mesnil 
du Buisson was able to draw a copy of it before it disappeared. 
Although found far from Mabbug it could be compared with the 
precious stone emitting a strong light on the forehead of the 
statue of the goddess like a third eye (de dea 32). This Jewish 
symbol is very similar to the Horus-eye symbolism. The snake 
power in the form of male and female snake has ascended, 
and is united in the magic light-emitting eye, whose magic 
power and visio mystica is threatened by the scorpion. The kundalini power is raised, but 
is threatened by sexual ejaculatio. To the ancient observer, the eye was more an emitter 
of light than a receiver of light. Primeval totality is both symbolised by the unity of male 
and female snake and by the 3 columns: the world axis flanked by the split world 
mountain. The three columns are inscribed with the secret word for god. 

Atargatis is the name of the goddess. Her name seems to be a composition of 'Athtar 
and 'Athe. The name must be seen as a parallel to the hunter in Dura called Bolathes of 
Baal and 'Athe. The goddess, 'Athe, is also found in the name Aitebelios from 'Athe and 
Belos/Baal; acc to du Mesnil du Buisson she is an “androgyne” [9]. Bolathes is seen on a 
picture from Dura of a funeral thiasos [10) . The little Eros with the lowered torch and 
wreath is a symbol of sorrow and death. The hunt for the wild donkeys has replaced the 
old hunt for the divine bull. Why this is so, we shall explain when we deal with the motif of 
Melqart-Heracles's and Mithras's hunt for the four stags. 
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H.Seyrig [11] has published a material that will bring us a little closer to an 
understanding of the gods of Mabbug. On 16 seals from the first half of the second mill. 
B.C. is seen a rather extraordinary cult-device. On an upright column two faces can be 
seen. At the top, a face of a woman with long hair and a horn on top of the head, and 
sometimes also a bird getting ready to set off. Under the female face, the face of a male 
without a beard and a round scull-cap or turban on the head [12]. 



In the centre of the scene is seen the highgod enthroned with the drink of life. Above 
the cup is seen the mystical rosette resting in what must be the bowl of the crescent moon 
(or perhaps the bird of ecstasy), the double-horned animal is a heraldic symbol of totality. 
The man approaching the throne is dressed much like the hunter in kilt and turban, behind 
him is the symbol of creation: the tearing apart of the divine goat. The man is seen 
coming from the world of "splitting up" to the world of primordial totality and the stepping 
stone into the world of divine unity is the contemplation of the cult-device. Above the lions 
he is seen naked adoring the cult-object. This semeion is the symbol of an ascension to 
androgynous consciousness, from the disintegrated ("torn apart") world to the 
consciousness of the divine bull symbolised by the holy unicorn at the top of the column. 
During this ascension man's personality (face) is changed into that of a woman, and the 
result is ecstasy: the bird lifting its wings to fly. That the cult-device is closely connected to 
the cult of the great hunter is seen from the second seal f!31 where it stands on the back 
of a lion and is venerated by the female goddess and where the male hunter, naked, with 
a triple belt, is seen taming a lion and a sphinx. The next picture shows the hunter taming 
the sphinx that guards the tree of life, next a row of 5 heads of the hunter-type, the 
kundalini-symbol, and finally the cult-device, but without the male face. Obviously the 
male face is represented by the 5 heads. On the top of the female head a bird taking off 
[141. If we compare with the next seal f!51 we will at once notice that this column also 
carries only the female face, but in addition 5 crossbars. The male god must be 
represented by the first 5 steps to heaven, on the 6th plane there is a change into female 
nature, and on the 7th the ecstatic take-off of the bird. 

The change into the role of woman and even bird are well known features in the cult 
of Mabbug as it is described by Lucian. 
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The 3rd seal above[161 shows the cult-object (here only adorned with the woman's 
hair) standing on the back of a composite animal with a horn on top of the forehead and 
the typical curling braid of hair waving from the neck. The other column is seen as the 
typical tree-of-life symbol with the two divine goats eating from it. Here the Heracles 
columns are seen as opposites, one belonging to the high god and his goats, the other 
belonging to the hunter and his demonic animal. Seyrig has seen this cult object as an 
illustration of what is told by Lucian about the Semeion: “Between the two statues (of a 
god and a goddess) stands a third made of gold, which in no way is similar to the picture 
of the other (gods). It has its own form, but carries the pictures of the others. It is called 
Semeion - also by the Assyrians, and they have not given it a name of its own and 
neither do they tell anything about its origin and shape... it carries on the top a dove of 
gold” (c/e dea 33). 

In Mabbug it seems that the goddess has taken over the role of the bull or stag as the 
symbol of the life-giving waters. But not completely. On one of the small tesseres from 
Palmyra the goddess and the fish are shown on one side, but on the reverse there is the 
normal picture of the lion killing the stag. Under the stag a fish is seen, and in the opposite 
corner over the back of the lion the mystical rosette in the bowl of the crescent moon as a 
symbol of light in its concentrated form threatening the moisture. 



H.lngholt-H.Seyrig, RTP no. 432. 


A traveller visiting the ruins of Mabbug in 1699 saw carved in the rock by a well the 
relief of a naked woman sitting between two sirens, who, with their fish-tails, formed a 
seat for her|171. About the lake by the temple it was told that Derceto fell into it, but was 
saved by Ichtys (= “fish”), who lived theref!81. Venus and Cupido were pursued by 
Typhon and came to Euphrates, where they changed into fish[19], Atagatis was caught by 
Mopsos, but sprang into the lake near Ashkalon together with her son Ichtys, and both 
were eaten by the fish (Xanthos Lyd. ap.Athen.8 ,37 [20]). The numen of the goddess is in 
a very intimate manner tied to the water and the fish. It has become one with this element. 
Perhaps it is not mere coincidence that the name of the Anatolian goddess, Tanais, bears 
a name identical with the name of the river Don [21]. 

In the Syrian capital Anthioch was also served a goddess intimately tied to the 
element of the Sea. On the Antioch Mosaic Pavements published by Doro Levi [221 she is 
surrounded by fishing erotes and on one of the mosaics named Thetis. Note the snake 
coiling around her as she rises from the sea (cf. the snakes coiling around the two women 
at the feet of Apollo in Mabbug). 
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Once she is accompanied by Oceanos, but by far the most dominant male god is the 
“hunter” acting in many different variants as Adonis, Melager, Narcissos, Hippolyt, Apollo 
of Daphne, Actaeon, Theirisias. One mosaic shows the hunter with throwing club and 
leopard's skin over his shoulder leading a lion by a leash [231 . On another, the lion is 
released, and in the same room Lycourgos with the double axe fallen out of his hand. He 
is naked only with the broad belt of the hunter round his waist f241 . The picture below 
shows the many different variants of the hunter, but notice that the panther and the lion 
killing stag and bull are also part of the hunting-theme. 

Perhaps the hunting has here faded into an ethical ideal, a picture of courage: the 
woman in the centre is called Megalopsychia, “magnanimous” [251 . The most common 
scene is the orgiastic “sea-thiasos” and drinking contests. 


7 of 9 


4/13/20, 2:15 PM 







































18.Mabbug/Hierapolis 


http: //langkj er. dk/origin/1-18 .htm 



Thetis is a Greek goddess, the mother of Achilles, but she certainly has Near Eastern 
roots. Before she yielded to Peleus, she tried to wrestle with him, changing herself into a 
snake, a lion, an octopus, water, and fire. She is unformed matter able to assume any 
kind of shape. Her name is the typical “Lallwort”. She is kundalini in its darkest, lowest, 
most frightening aspect: like Medusa, by glowering balefully, with protruded tongue she is 
able to turn a wolf into stone (Antonius Lib .Transform. 38.) 

On a Roman vase from 30 B.C. she is seen with the snake rising from her lap [261 . 


18.a. The Uraeus-snake 

Has an original connection to the Horus-eye and the “sea of flames”. It is seen as a 
female goddess, the female goddess: its hieroglyph stands as the determinative for a 
goddess. She often appears in sevenfold appearance on the royal costume, for her 
ascension was, already in prehistoric time, seen as an ascension through 7 steps. A 
crown with an uraeus-application is known from Byblos, and in the Punic necropolis 
grotesque masks with chakra-like symbols on the forehead have often been found £27].. A 
similar goddess is the Greek Medusa with the double snake coiling as her belt. She is a 
symbol of kundalini raised to mystic vision in its most frightening aspect as reintegrating 
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the visionary in primordial inertia, the primordial massive mountain inside which she is 
thought to have her lair. As a symbol of mystic vision her head can also be seen in the 
centre of the mystical flower [281 . 



m H.lngholt, Parthian Sculptures from Hatra, 1954,pi. 111,3 and VII,2. Foto N.al Asil. 

£2] H.Seyrig, SYRIA 14, 1933,p.257,fig.4a. 

[31 H.Seyrig, "Sur une idole hierapolitaine", SYRIA XXVI,pp.18-28. 

[4] H.Lewy, Chaldaean Oracles and Theurgy. Nouvelle ed. M.Tardieu,1978, pp.48f. & index under Hecate 
[51 ibd. 85n70. 

[61 ibd.p.87. 

171 Psellus Ep. 187,Bidez CMAG VI 62,5, cf. pyridrakontozdne, Pap.mag. IV,1404. 

[81 J.Bidez & J.Cumont, Mages Hellenises,ll, p.94. 

[91 7ess.,p.l83. 
riOl ibd.pp.468f. 

[Ill Antiquites Syriennes, SYRIA 37,1960,pp.233-52 

H21 First pic. is taken from B.Hrozny, lnscript.cuneif.de Kultepe,1,1952,p\.LXX, second from Moore 
Collection, here reproduced after Seyrig 
H31 Seyrig.pi.IX.no.3. 
f!41 Seyrig, fig. 2. 

[151 Seyrig, fig. 8. 

[161 Seyrig, fig-14. 

H71 Early Travels in Palestine, ed. Wright,1848, p.507. 

H81 Ctesias ap.Eratosthen.Cataster 38 
[191 Diognet.E/yfbr. ap.Hygin.Asfrno/n. 2,30 

[201 The tradition about Derceto-Atagatis and Ichtys is collected in Corpus Cultus Deae Syriae,l-ll, 1972 ed. 
Paul-Louis van Berg 

[211 J.Przylusky, "Les noms de la Grande Deesse", RHR 105,1932,pp.185-92. 

[221 1,1957.pi.VI; XXXVa; XXXIXb; LXIIa; LXXVI; LXXXI 
[231 LXIIIa. 

[241 XXXVII lb. 

[251 Levi,p.324.fig.136. 

[261 The Portland Vase, Brit.Mus. JHS XCIX, 1979,p.23.fig.2, article by J.Hind. 

f271 A.Parrot. Chebab, Moscati, Les Pheniciens, 1975, fig. 30,180f.,255,328, cf.103. A sevenfold raised 

uraeus is crowning two stelai, fig.249f. 

[281 The material is gathered in the article "Gorgo-gorgones" in Lexicon, by I.Krauskopf & S-C. Dahlinger 
from which the two pictures above are reproduced - no.65 & 224 in the article. 
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19. Gaza 

A coin from Gaza shows the androgynous hunter with a double face. He has sharp 
pointed ears like an animal and nose and hair like a negro. On the 
reverse of the second coin he is seen doubled with the lion's hide of 
Heracles on top of his head[l]. His rather uncharming appearance 
does not agree with the picture of the young hunter, Hippolytos, by 
Procopios of Gaza in his description of public decorations in his city. 

The Ecphrasis of Procopios starts with a hymn to almighty Eros, and 
it is a stroke of genius that P.Friedlander has seen the connection 
with the rose-festival in Gaza: ”lt is totally written out of the 
atmosphere of this spring- and rose-festival” [2]. Out of the blood of 
Adonis the roses sprouted, and the blood of Aphrodite gives the red 
colour to the pale flower when she was scratched by its thorns. “And 
now the rose tells the story about her \ove"(Ecphrasis 1,10). The 
pictures sung about are mainly two: Phaedra falling in love with Hippolytos, and the 
chaste Hippolytos punishing the wet nurse used as messenger by Phaedra when she 
declares her forbidden love to Hippolytos. The last scene shows Hippolytos as hunter 
high on his horse with the virgin hunter Daphne at his side surrounded by shepherds. At a 
safe distance some frightened women are looking at the cruel punishment of the half- 
naked elderly lady, who is both bitten by dogs and thrashed by a man with a club. 
K.Kerenyi has pointed to the parallel between Hippolytos' aversion to the deeds of 
Aphrodite and Enkidu's aversion to Ishtar (Apollo, 1953). 

Hippolytos bears a name that is the sure sign of an ecstatic:”Horse let loose”; and he 
is the son of an amazon, an androgynous warrior. 

Ric.A.Baer says about the anthropology of Philo of Alexandria £31: “The first man 
originally existed in a state of unity or oneness and so long as he remained in this state, 
he was like both the world and God in his singleness (monosis, Op.Mund. 151f)... Philo 
here uses the term heTs (“one”) more explicitly to describe the inner integrity and harmony 
of the protos anthropos (-’first man”)...But this original state of oneness or singleness 
was interrupted by the appearance of woman.” 

This understanding of “original sin” is found in many Oriental myths. Actaeon, the 
hunter, is killed because he saw a naked woman, Attis is hunting and resting together with 
the great hunter, Agdistis, and is killed because he wants to marry the nymph. Agdistis 
was very strong and androgynous, but when castrated and thereby turned into a woman, 
he is weakened. Orion is blinded because of a sexual sin. Theiresias for the same 
reason, and both are hunters. Kombabos, Bata, Eshmun resist a woman through self¬ 
castration. To understand this motif we must understand that the ideal state is the 
consciousness of the ecstatic. His mind is united and one with untouched nature and 
resting in itself. Confronted with women this unity is disturbed by desire. 

But what is he hunting? He is hunting the divine stag, the king of wild nature, the 
sudden epiphany of god. 

In Gaza, where the god Marnas was identified with Zeus Cretagenes (-’born in 
Crete”), his temple had the form of a giant flower surrounded with concentric colonnades. 

Hi 

Copper coins from Gaza show the Phoenician letter mem another symbol of the 
mystical centre where up and down and left and right meet and are one. 

A cross is also among the motifs described by John of Gaza and is even seen on the 
forehead of the god Aion, once a year taken up from his underground temple-chamber in 
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Alexandria to celebrate his birth by Kore. It is after the first cock crow in the morning that 
he is brought up naked, sitting on a litter with the cross on his forehead, covered with gold 
(Epiphanios. Pan. LI,22). “In this very hour he is said to be born”, obviously together with 
the sun. His being taken up from the underground, adyton, is a sunrise. And his birth is on 
the day that was later used for the celebration of Christ’s birth, cf. the child Helios in Gaza 
carried on the back of Atlas, see the picture below (II, chap 13) where a cross is seen to 
the right. 

The cross is a symbol of the centre of the four corners of the earth. If the dimension 
upwards is added to the four cardinal points we have the holy symbol of the pyramid and 
the pentagram. The pentagram was also used about Jerusalem as the world mountain, as 
the centre of cosmos J4].. When Pherecydes says about the primeval god, Chronos 
(-’Time”), that he created offspring out of his own semen: fire, wind, and water, and put 
these elements into “five corners”, then we have to think of a pyramid like the one 
symbolised by the pyra of Sandan, and definitely representing the world mountain. 

In his description of the god Aion John of Gaza has paid special attention to the hand 
of the god. It is raised towards heaven, and the thumb is laid across the other four fingers 
because it is much more powerful than the others and “makes the whole unstable nature 
stand firm (esfesen)”, 1,168-70. In Sumerian script the pentagram is the sign for Ub = 
“High Heaven”. 


[1] A.B.Cook, Zeus //,p.674 fig.610f. Brit.Mus.Cat.Coins Palestine p. 181,pi. 19,30. Babelon, Monn. 
gr.rom. Il,657f,pl.l24,7). 

[21 Spatantiker Gemaldezyklus in Gaza, 1939,p.25). 

3 Philo's use of the categories Male and Female, 1970,p.37 

[4] M.Ottosson, "Hexagrammet och Pentagrammet", SEA XXXVI, 1971, p.49ff 
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20. Eshmun 

About Eshmun from Beirut it is told by Photios [1] that he was the eighth son of Sadykos and a very 
handsome young man. This kindled the love of the mother of the gods Astronoe. Eshmun was a 
hunter and once hunting in the wilderness he discovered that he was chased by A. Quickly he cut off 
his genitals to avoid the shameful encounter. When the mother of gods saw the dead and maimed 
young man she called him Paian and gave "back to him the warmth of life by her own life-generating 
warmth”. The young man being chased by the great Syrian goddess is the man whose soul is seized 
by the ecstasy created by the dancing whirling servants of the goddess. Filled by the mebrum secandi 
impetus they cut off their manhood - often much against their normal human will. This is counted a 
death to normal civil life. The poor boy is not longer a human but a refait, a demon returned from 
death, a healing spirit. (Paian is the Greek god of healing). Therefore Lucian tells us that when the 
castrated priests die they are not buried, but only laid on the ground and covered with a heap of stone 
(de dea Syria). Coins from Beirut show Eshmun standing between two coiling snakes with wings - 
they are obviously able to fly through the air. The Greek god Asclepios is 
similar to this Phoenician god. He is often seen with a giant coiling snake with 
7 coils. [2] He is a god who comes from the South Anatolian area. [3] Also the 
Greek god Zeus Meilichios is often pictured as a giant snake with seven coils 
(see the pictures from his sanctuary in Piraeus brought by Harrison in her 
book). Miss Harrison writes about his cult demanding the burning to the last 
bite of the whole animal: 

"Zeus Meilichios will have all or nothing. His sacrifice is not a happy common feast, it is a dread 
renunciation to a dreadful power. It will later be seen that these un-eaten sacrifices are characteristic 
of angry ghosts...divinities who belong to a stratum of thought more primitive than Homer." [4] 
Harrison mentions a sanctuary for the Meilichians (plural) who received nightly sacrifices, which had 
to be eaten before sun rise, Pausanias 1,38,8. 

The grim, nocturnal service and the fire consuming the victim totally is the sure sign of a cult 
devoted to Molok-Malik, the sacrifice to the Oriental "King" of the underworld. 

Ningizzida is "god of the drum", i.e. the god of ecstasy. 

On cylinder seals he is often seen with a double snake 
coiling around his body (see the enlarged picture above), 
and he is a god for healing [5]. To the right Eshmun as 
dwarf with the snake coiling up the world pillar. [61 

A magical arm ring shows acc to A.A.Barb [7] a 
"mystagogic progression": from the temple gate one 
proceeds to the Holy of Holies. But here the curtain is 
drawn to the side and one looks at the big bearded head of 
Serapis. But behind this rather conventional way of picturing 
the god one proceeds farther on, i.e. deeper into the 
mystery and is confronted with two snakes, a female with Ibis-head, and the male with a beard but 
without a head, both snakes standing on their tales. They are two very old guardian gods [81 in 
the Hellenistic period named Agathos Daimon & Agathe Tyche. They are the double snake of the old 
folk religion. 

But our intruder into the mystery of Serapis can proceed even behind the double snake and is 
then at last confronted with the sphinx standing with the globe of the universe i.e. above the visible 
world. Characteristic of this important prehistoric symbol, the sphinx, is the special form of its wings 
here illustrated with examples from both prehistoric Egypt and Susa: 




1 of 3 


4/13/20, 2:15 PM 






20. Eshmun 


http://langkjer.dk/origin/l-20.htm 



From a palette from Hierakonpolis [9], from a handle of a stone knife, Prehistoric Egypt (3600 BC) 
and from a Susa cylinder flOl This very characteristic pair of double wings are perhaps originally a 
symbol of a flight upward instead of horizontally. The two last examples are an ivory from Megiddo 
and an elephant tusk from Ugarit, 14 th -13 th c.B.C. With the position of the wings and even the beak 
the animal indicates its heaven-bound journey. Note the seven "whirls" on the wing. That the number 
and position of the whirls are not accidental is seen from the other picture, where the “root-chakra” is 
added on the very body of the griffin thereby making the number 7 complete. 



In early Egypt we find the double-snake as a feminine magical power clinging to the sun-disc. The 
(copper)snake coiling around the stake is a magical symbol of healing in the Bible or in the hand of 
the healer-god Eshmun. The snake rising along the stake is also a symbol of the raising of ecstatic 
energies understood as a snake force raised through the spinal cord resulting in mystic vision, the 
opening of the mystical third eye in front of the brain. This must be the reason for a lot of pictures 
where people or sacred animals are hit at both the third eye (or at the top of the scull) and at the root 
of the spinal cord. 

On Mesopotamian seals the bull man is seen hitting the lion at the top of the scull and squeeze it 
at the bottom of the spinal cord. The lion man is in the same way hitting calves fill . On a small relief 
from early Ur [12] (Al Ubaid period) the divine bull is seen standing on the moon at the top of the 
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world mountain, but this symbol of mystic vision is threatened by the bird with the leopard's head 
biting at the root of its spinal cord. A majestic lion, the symbol of light and fire (it has a whirl of hair as 
light-symbol) is bitten by a dog at the root of its spinal cord (early temple of Beth Shan). 


[1] Bibliotheca., ed. R.Henry vol.VI,p.55 

[2] see the pictures by Jane Harrison, Prolegomena to the Study of Greek Religion. 

[31 L.Kjellberg, "Asklepios", Sprakvetenskapliga Sallskapets i Upsala forhandlingar. UUA 1897, Filosofi, Sprakvetenskap. 

Ill p.42). 

[4 1 Prolegomena, p.16. 

[5] E.Douglas van Buren, "The God Ningizzida", IRAQ I,pi. X,d & e. 

[6] W.W.Baudissin, Adonis und Esmun, 1911 

[7] "Magica Varia", SYRIA 49, 1972,p.366 

[8] E.Visser, Gotter und Kulte im ptolomaischen Alexandria, 1938. 

[9] Vandier, Manuel d'archeologie egyptienne 1, 1952, fig.382. 

noi Flagge, Untersuchungen z Bedeutung des Greifen, 1975, Abb. 3, 1937. I. Flagge quotes from an Egyptian papyrus 
hailing the "shredder", the griffin, as the greatest creature of the earth. 

[Ill RA Vl,1907,pp.l06ff.,pl.ll,8; Amiet,1103. 

[121 L.Woolley, Ur Excavations I, t.35 
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21. Byblos: The marzeah 

When the dead in Catal Hiiyuk was buried under the sleeping platform, or as in the oldest 
layers in Jericho had his scull remodelled to a face by adding plaster to it, this is a sure sign 
of honouring the dead and having contact to the dead. Mellaart compares the fact that the 
scull was often buried somewhere else than the rest of the body with “the preservation of 
sculls” in the earliest Jericho JJJ. From the Bible we know the polemic of the prophets against 
a spiritualistic practice which seems to have been a strong undercurrent in Palestinian folk 
religion: 

“We have made a pact with Death and with the Realm of Death 
for we have made Lie our refuge, seeking shelter in Delusion”, 
are the words of the prophet's opponents, Is. 28,15. K. van der Toorn [2] thinks that Lie and 
Delusion are distorted nicknames and stand for perhaps Kemosh and Molok. A spiritualistic 
practise is hinted at by the mentioning of squeaking spirits and he translates Is. 29,4: “And 
your voice (will come) from the underworld like a ghost, and out of the dust your speech will 
chirp”. (The spirits have taken the appearance of birds). Is.19,3b talks about questioning “the 
spirits of the dead and the ghosts and the spirits of the forefathers”, "who squeak and 
murmur”, Is. 8,19 [31. 

J.Milik [4J has given valuable descriptions of the Aramaeic marzeah, the thiasos 
("drinking-lodge") where the god is thought to be present and partaking in the meal and where 
the drinking seems to have been beyond measure [5J. Milik even thinks that the word soma, 
the old Indo Iranian drink of immortality and intoxication can be found in a marzeah- 
inscription[61. Milik is mostly working with inscriptions from Hellenistic Petra and Palmyra. The 
marzeah was often rather small consisting of only 12 members or 12 & 6 acolouthoi 
(“followers”, disciples) and a few musicians. There are pictures of naked women playing the 
flute (slave prostitutes). Milik talks about a “systeme duodecimal de recrutement”[71. But also 
the gods were invisible members of the lodge. An inscription talks about an "assembly" 
consisting of “Bal, the sons of Nurbel and Allat”[81- Atargatis was synagogeus for the Syrian 
thiasoi at Delos. 

The Ugarittexts mention the rephaim (spirits from times of old, in the Bible from before the 
coming of Israel to the promised land). They are summoned to eat and drink with the living 
ones at the threshing-ground. The teraphim “little housegods” as protecting spirits cut out in 
wood or stone carry a name coming from the same stem. In biblical time the spirits called 
upon were not so much the spirits of the newly deceased as spirits from a far and distant 
past. The rephaim are little spirits of fertility and this explains their names (rephaim = 
“healers”). Like other demons they are living in and moving through “the air” at which they 
arrive after a 3-day journey from the underworld. Like the cheres, little chaotic spirits coming 
to Athens to celebrate the spring festival of Anthesteria and drink of the new wine led by their 
Lord Dionysos, so the rephaim arrive from the realm of death led by Baal to eat and drink for 
7 days. It is especially Johs. de Moor who has stressed this spiritualistic aspect in his 
translation of the Ugarittexts. He talks about “spiritualistic sessions”, where the spirits of the 
forefathers are called upon. It is Baal who at the New Year's feast brings the dead heroes to 
life [9]. In the great Ugarit epos about the fighting of Baal his is finally enthroned on the 
Mt.Saphon (the cosmic “Look out-mountain”) with the words: “Let them install Ba'lu on the 
chair of his kingship” (Moor's translation). After that the rephaim are summoned to come, the 
sun being the one who has to lead them up from the netherworld. Their leader is Baal, the 
rephait flOI . 

In his commentary to the Song of Songs in Anchor Bible Marvin Pope has collected a vast 
material to shed light on the marzeah-meal and its presumed connection to the cult of the 
spirits of the deceased. His very bold theories about dogs playing the role of the dogs of hell, 
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rapping sounds to keep evil spirits at a distance, the living ones consuming the body fluids of 
the dead ones etc., have been criticised [11]. A more careful examination is Th.J.Lewis, The 
Cults of the Dead in Ancient Israel and Ugarit, 1989 f!21 . Lewis has especially dealt with an 
Ugarit text called (after his translation of the first line): 

“The Liturgy of the nocturnal sacrifices” (literally: sacrifices of darkness). The second line 
Lewis translates: “You are summoned oh heroes of the underworld” where heroes is a 
translation of rfy (= rephaim). But apart from the rephaim also some past and present kings 
are summoned, and the king is invited to descend with Shapshu (the sun) to the underworld. 
During this (ritual?) descent to the realm of death 7 sacrifices are brought - and a bird (as 
sacrifice?). It is not possible to deny a strong connection between the often rather rich and 
lodge-like marzeah institutions in the West Semitic area and the cult of the rephaim (invited to 
marzeah, KTU 1,21). 

In the old Resheph temple in Byblos was found a lot of small grotesque figures, mostly 
monkeys and baboons with drinking cups in their hands, or holding their hands on the 
stomach, obviously because of their eating or drinking too much. In Thebes in Greece were 
also found a lot of grotesque figures painted on ceramics when the old buildings belonging to 
the mysteries of the Kabires were dug out. (Ex.: Odysseus in a very ridiculous appearance 
[13].) They celebrate the presence of chaotic spirits and the ghosts of the heroes of the past 
rising from the underworld. To understand the real nature of the Adonis cult we have to 
understand the crucial words of Lucian about how the feast for Adonis was celebrated in 
Hellenistic Byblos, and especially the word: "Then (after weeping and mourning) after the 
third day they speak in fantasy that he is alive and they send him up in the air (6)". Adonis 
locked up in the nether world is not resurrected, but "sent up in free air". The air is, as we 
have seen, the element of the demons and rephaim. Probably Adonis is sent up into the air 
by the so-called desmofylax 114! . Byblos was dug out by Montet and M.Dunand. Since 2800 
B.C. the city had two main temples, one for Baalat, and one for Resheph. The temple for 
Resheph was full of obelisks standing in the temple yard, in our opinion an assembly of gods. 
Uranos invented, acc. to Philo of Byblos, "animated stones", the so-called baityloi or Betels 
(bet = "house", el = "god"). The many baityloi standing in the sacred temple yard next to the 
holy lake are the souls of the leading men of Byblos passed over into a state of eternity as 
"'Him (= gods)". In Ugarit "'ilim" is used as a parallel to "rephaim". In South Arabia the 
standing stone-stele is called nfs = "soul". Acc to Philo of Byblos, El Cronos = Resheph was 
surrounded by a circle of "allied eloim (=gods)" (1,10,20). In their hearts Hermes Trismegistos 
infused a magic inclination for killing. 

A depot of sacrificial gifts contained, apart from small statues of a very beautiful naked 
woman, a lot of hippopotamus-figures. In the ancient world this animal was considered very 
shameless because it "had no respect for justice" for it was supposed "to kill its father and 
have sexual intercourse with its own mother" (Isidor ap. Photios Bibliotheca [15])- This must 
be the reason for such different figures put together in the same depot together with a man 
whose sex is certainly not shown with any kind of discretion (Dunand, catalogue no.15363-6, 
15369, 15376). Dunand suggests that the hippopotamus-figures should be seen in 
connection with the Egyptian hippopotamus-goddess Tu-wrt (note that one of them has a 
protruding stomach as if it is pregnant). But it is our opinion that the hippopotamus is a picture 
of Seth. Wee shall later see, that killing one's father and marrying one's mother is the typical 
"fight over the kingdom-of-heaven motif", and here this behaviour is typical to the king of 
chaos, in Byblos represented by El Cronos, with whom Resheph is identified. The little figure 
below is a hippopotamus with arms and legs like a human, but with a crocodile hanging down 
its neck. Both crocodile and hippopotamus are important symbols of Seth [16], One picture 
shows a small baboon eating, or perhaps rather drinking, something. Not all cynocephalic 
figures are baboons. One has obviously the body of a human, and is also eating something. 
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In our opinion they are symbols picturing the participants in the orgiastic marzeah. All the 
above-mentioned figures are found in the depots of the obelisk temple. 



These figures witness to the very important man-to-animal symbolism known from Catal 
Hiiyuk (man-to-leopard), from Indo-European warrior-societies (man-to-wolf), from 
Mesopotamian "Tierkapellen", from the mysteries of Mithras (man-to-lion). The motif on the 
sacrificial knife shown below is Adonis (the goat) chased by lion, baboon, dog, and a man 
riding a donkey and armed with a curved stick. The animals are typical servants of Seth: the 
donkey and the dog with long pointed ears. The baboon was a servant of Anubis, the son of 
Seth. The fish finishing the row is, as we shall see later, a symbol of the orgiastic meal 
(Dunand.pl. CXVIII 14442). 



But why is Resheph/Seth putting his hand up the lion's but? Note the same gesture on 
the seal Dunand I, fig. 161, no. 2497. It suggests a homosexual practise well-known from the 
Bible. (The male prostitutes, Seth as well as Apollo are known for such inclinations.) That the 
gesture is not accidental is seen from other small findings from Byblos (Dunand, 7727 & 
15715). 
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of men and demonic animals, who are really symbols of the marzeah.) 

A little golden gem from Hellenistic time shows El Cronos fitting the description given of 
him by Philo: with a double pair of wings. He is standing between the two poles representing 
the gate of the sun. They are not guarded by calves but by the characteristic Seth-animal, a 
dog with long pointed ears, and he is standing on a cartouch containing a lion, a Seth-dog, a 
bird of prey, scarab and uraeus-snake (no.1248) A small motif from Byblos shows Baal- 
Resheph with his typical high conical mitre followed by lion and crocodile. He is also shown 
as a man with a dog (a hunter) taming two hippopotami with crocodiles hanging on their 
backs (11464) - the typical "great hunter-dompteur" motif: 



21.a. Resheph. The god with a lion's face 

In Hatra there was a frightening god provided with the face of a lion and with snakes 
protruding from both head and feet and waist and axe. He was found in a temple that seems 
to be dedicated to the spirits of the forefathers {17]. “Chapel no 10” in Hatra was dedicated to 
“Nergal, the dog”, and contained a pyraeum with pictures of 3 dogs. Not only lions/leopards 
but also dogs were symbols of the followers of the god of the underworld, Nergal. Above he is 
shown in another version from an altar in the same temple as the god with the Cerberos-dog. 
A seal from Ugarit H81 shows the god with a lion's face and two dogs hunting a stag and an 
ibex arranged in a fourfold heraldic way, which, as we shall see later, makes them a symbol of 
divine totality. His left hand is lifted to a gesture of adoration (?) He is the left-handed hunter. 
A picture found in a temple in Byblos shows Resheph (his name means "flame, fire") with a 
lion's face, enthroned next to Baalat. 
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P.Montet,p.35,fig.6. To the right a tiny idol found in Byblos, Dunand 15377. 


Already H.Gressmann ri91 draws attention to the similarity between Melqart, the main god 
of Tyre, Sandan, Heracles on Mt.Oite, and the god in Byblos in Egyptian texts called Kaj-tau 
(= “who appears as the burning one”). All four gods are burnt (on Melqart's burning, see 
below). All four have something to do with lions (Melqart on the Stele from Amrith). From the 
end of the first dynasty a cylinder seal mentions the gods from Byblos: Hathor, "the lion", "Re 
of the mountain", and finally "the god with the two lions, Kaj-tau". The last mentioned has 
often been identified with Adonis, but it seems much more logical to identify him with 
Resheph, to whom the main temple of Byblos was dedicated. Together with his female 
partner Hathor/Baalat this Resheph is the main god of the city. He is identical with the cruel El 
Cronos in Philo of Byblos's description of the early history of this town. He is the demonic 
hunter pictured in the classical position of taming the two lions. His genius, his helping spirit, 
the lion, can be worshipped as an independent god. And as the god who has completed his 
journey in the course of the sun and reached the mountain of the gods (see below), he is 
also "Ra of the mountain". That the god with the two lions is identical with the god "Ra of the 
mountain" can be seen from an inscription found in a church near Sidon [20] , This Greek 
inscription is sponsored by a man, who, after a dream, dedicated two lions to Zeus Oreios (= 
"Z. of the mountain"). In other texts he is mentioned as Baal Gebal (Gebal is the Semitic 
name for Byblos, and means mountain). P.Montet [21] identifies Kaj-tau with Bata and Adonis, 
but makes no attempt to identify "Ra of the mountain lands" and "Ra who is on Pharao's 
lake", two designations also given to a god from Byblos in Egyptian texts [22j But he mentions 
that the "Lake of Pharao" could be the round lake which is situated next to the old Resheph 
temple in Byblos [23]. Resheph is also called Ruti ("of the form of a lion") and a divine child is 
spoken of as "child of the lion, child of the Ra of the foreign countries" [24] , 

Many coins from Byblos show a lion killing a stag. This is cryptogram for Resheph/Ares 
killing Adonis, the highgod, the god of vegetation. The battle scene between the lion of the 
burning heat and the bull of the vegetation and the moon is also seen in South Arabia, and 
M.Hofner has given the right interpretation of the motif [25], The motif is also found in Byblos 
on jars of clay (Dunand, 11572): 
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God with a lion's face taming lions. From Tell Mardikh 1261 . 


From Max Mallowan's diggings at Nimrod comes the small sculpture below showing the 
killing of the god of vegetation. He is killed in his own domain, a thicket sprouting with fertility 
and beautiful flowers. The lion killing him carries a "third eye" in her forehead, she is not only 
the symbol of sunlight and heat, but of mystical light. Max von Oppenheim f271 thinks that the 
lion in the prehistoric Tell Halaf was a symbol of the sun god. But in our opinion it was 
originally the symbol of Orion. For two months during the spring, Orion sinks under the 
horizon and then it will rise and resume its hunt for Taurus, "the bull". The lion is also seen on 
a seal from the Djemdet Nasr-period in Ur. Horses playing different instruments are 
performing in front of the lion-hunter drinking together with the god of vegetation represented 
by the gazelle, but in the background the lion is stabbing the gazelle. "Die Tierkapellen", the 
groups of animal-musicians, "are picturing some kind of orgiastic feast for the sun" acc. to 
Freiherr v Oppenheim. 

Coins struck already under the satrap Mazaios 351-334 B.C. show a club and a lion 
killing a bull, both club and lion being the symbols of Sandan-Heracles. On coins from 164 
B.C. Sandan is standing on a lion with his hunting-bow and with his double-axe in his left 
hand and the mystical flower in his right, on the reverse the club and the lion killing the bull 
[ 281 - 



L.Legrain, Ur Excavations III, pi. 21 No. 384 
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Ivory 8-7.cent.B.C. Height 10,5 cm Brit.Mus.London. 

That the lion is a symbol of the heat of the sun is clear from both texts and pictures. "I am 
the lion, with wide open jaws, of the god Utu (the sun)", says a text from the Ur III period [29] , 
Many lions are seen with the symbol of mystical light, the flower with eight petals, the symbol 
of light concentrated in mystical vision. First a lion with a whirl with eight beams on its back 
(from the king's palace in Mari 1st half of 2nd mill. B.C.). The next lion is from Gezer [30]. A 
lion from Teheran, the pre-Achmenid period, carries the swastika-sign on its behind, its 
shoulders and its breast, even on the cheek [31] , The swastika may turn into a whirl of lions 

[32] . But also the hunter may be shown as a swastika-whirl (seal belonging to Mesannipadda 

[33] ). Coins from Beirut under Gallienus show a lion with a light-ball over its head [34]. On a 
fresco from Minoan Thera the young god arrives onboard a ship and is received by the queen 
or goddess. His ship has a lion's head in the prow and is accompanied by lions and dolphins, 
cf. the Homeric Hymn to Dionysos where Dionysos is changed into a lion, the sea robbers 
trying to kidnap him are changed into dolphins, and he arrives in Athens for the Anthesteria 
(the spring festival) on the ship which is also carried in procession. Notice that the young god 
has a very peculiar whirl on his forehead. This hairdo is also found on the god on the Hagia 
Triada sarcophagus and on a gem [35]. It represents either the lion's mane or marks out the 
third eye as power-emitting. The mask of a baboon with a third eye is found at Bet Shan [36] . 
The ship with the lion's prow and the dolphin is a common motif also on coins from Tyre. 



Acc to some scholars the picture below shows the dying Adonis. The bed is guarded by 
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two lions who have both killed a goat or a gazelle. Tritons carry the bed, functioning as legs, 
and under the cushion there is a dolphin. At the god's shoulder a woman with her hair let 
down, carrying a drinking vessel and a pitcher. H.Seyrig sees the woman as mourning, 
offering Adonis the drink of life. But in our opinion it is much more likely that the scene is a 
symbol of the god's orgy. He is the great hunter, Lord of the thiasos whose chaotic character 
is stressed by the flowing hair of the serving woman, the drink, the killing lions. But the god is 
dressed in clothes not suitable for a hunt. The same ornament is found by Seyrig on a picture 
of a dress belonging to Helios. The hunter with his two lions has become one with the sun 
warrior (SYRIA 27,1950,p.230, drawing by R.Amy): 



Dunand no. 19041 is the upper half of a small broken slab. It shows a man with a lion's 
face. The monster is standing with his back turned to the spectator and in his left hand he has 
a hind leg of a small animal. His face with snarling jaws is turned to a big snake, whose head 
is only dimly seen. All along the edge of the slab is another snake with a cleft tongue. On the 
reverse a ram. The demon lamassu is well known from the Assyrian palaces. It is a man with 
a lion's face and the ears of a donkey. It is a demon with both violent(lion) and shameless 
(donkey) inclinations. 



A human being with both feminine and masculine sexorgans is called a lamassu. He is 
the picture of the androgyne nature of the great hunter. It seems obvious that such creatures 
in Assyria are connected to the goddess Ishtar, goddess for both love and war, both warrior 
and harlot. Her nature is aptly described by R.Harris 137]. She loves the war: “You pile up 
heads like dust”, it is said of her. She likes to clean her tools in the blood of war, war is a feast 
to her. She is also harlot and mistress, but no nurse or weaver - the common female 
occupations. This unites in her the two potential areas of violence and chaos: WAR & LOVE. 
She likes to play with people and her playground is the battlefield. Her believers cling to the 
old confession of libertinism: There is no world-order, only an absurd game and the 
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destructive lust of the players. It is even possible that her cult personnel had the habit of 
talking in a funny-chaotic way (“chirping”, ’’twitting”). Pornographic language and ritual 
obscenity characterise the so-called love lyrics which were recited at the feasts of the 
goddess. They were feasts of disorder and anti-structure where normal order was turned 
upside down both in respect to status, age and sex (“institutionalised license”). Of her cult- 
personnel was expected a quite specific behaviour like from Pierrot and Harlequin on the 
stage. One gave oneself to forbidden acts to please the heart of Ishtar. The lion men wore 
their masks in her honour. There was also acting of men dressed in women's clothes. For 
Ishtar was she, who “turns the left side (the female side) into the right (the male)”. “She turns 
man into woman”. She is androgynous and coincidentia oppositorum. 

A small treasure of 8 pieces of gold jewellery was found in Byblos (Dunand 1248-54). One 
of them shows the typical JAO-figure: A warrior with the double snake as feet and the head of 
a cock - a god illustration to the word of Johs. Lydus c/e mens 4,53 that JAO in Phoenician 
meant supernatural light (phos noetos). On the top of his head a ball of light. But also the god 
with the face of the lion can be a symbol of the supernatural light seen when the coiled 
kundalini-power is raised. No.1250 shows a man with a lion's head and 7 beams from the 
light ball on his forehead (the mystical sevenfold light) and a double beam from his eye. The 
jewellery is from the late Hellenistic period, much younger than the seal of the lion man killing 
the bull-man, Dunand 10654. 

But also in the earlier period a kundalini-symbolism was surrounding Resheph. On the 
last picture he is seen standing before a man enthroned on a seat. Behind the man the 
kundalini snake rises in seven curves. Both Resheph and the enthroned has a kind of 
instrument in their hands, a sceptre with the mystical lotus (Dunand 7169): 


ZkkL 




Lucian has a boar as the animal killing Adonis (de dea 6) and Ovid a bear, and Philo talks 
about an encounter with wild animals. The building named “Batiment 1” by Dunand is 
probably a temple for Adonis and a stele with the motif below was found in it. A mighty lion (to 
judge from its long tail) has risen to its hind legs against a human (Adonis) totally worn away. 
Behind him a woman is sitting (the goddess) Dunand I,fig.51: 



The Hindu god Vishnu can act as narasimha (“Man-lion”). In this role he is able to kill 
Hiranjakasipu (“He who is sitting on the Golden Carpet”) who is the archetypal ascetic. In 
11500 years he has practised austerities and by this he achieved invulnerability being all gods 
and powers, sun, moon, wind, fire, water, space, stars, and the primeval affections, anger and 
lust (Brahmapurana 213,44-79). 
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In an overwhelming multitude, small idols of Resheph are found in the depots of his 
temple. On most of them Resheph can easily be recognised on the axe he carries. Also this 
item is found often richly adorned and gilded with gold. The vast majority of the idols pictures 
the god as stark naked and very tall and slim with the characteristic cone-shaped mitre. The 
high, pointed hat, the long straight legs, the yellow colour of the bronze (in some cases gilded 
with gold) makes the god look like the flame hinted at by his name. The character of the god 
is also seen from the many weapons given to him and found in the depots of his temple. 

One of the axes carries on one side of the blade the ram of Adonis, on the other the grey 
hound of Seth-Resheph (14434). The main export of Byblos was timber, so the main myth of 
Byblos must have been the myth about the great woodcutter as the main myth in the seaport 
Tyre must have been the myth of the first attempt to sail the sea. 

On another axe is seen two baboons climbing a high pole (Dunand ll.fig. 422,p.391). 



Such tree-climbing contests must have been common among the lumber-jacks. But here 
two baboons are trying to ascend with the help of Resheph with his hand fusing energy into 
their necks and taking this energy from seven small pyramids. The ascension is an ecstatic 
one over the sevenfold world mountain mentioned in the Gilgamesh epos. The baboons and 
other animals with a protruding nose are well known partakers in the marzeah of Resheph as 
seen above. The reverse shows Resheph taking energy from the bird of ecstasy putting it into 
the divided and personified world pillar. 

Another very richly decorated axe shows the two bullmen putting up the gate of the sun 
(16701). Behind them are seen the kundalini snake and the symbol of the night and the 
highgod. (The moon between the morning and the evening star). 
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But mostly it is Resheph who puts up the gate (2015). The eyes lifted towards heaven 
could be a sign that he stands in the gate to the supernatural. In late Hellenistic time he has 
become one with Seth and is seen on an amulet [38] . Already on the small scarabs he was 
pictured winged and standing on a lion or with two uraeus snakes. This makes it possible to 
see a continuation of his iconography in this magical amulet also showing him with the two 
poles of the gate of the sun, the fourfold wings of El Cronos, and standing on the lion. On the 
reverse he is seen in the same function lifting heaven from earth with the help of two dog- 
men. In heaven is seen the symbol of totality JAO with the double snake as his legs 
(C.Bonner,fig.395) 



El Cronos, acc to Philo the main god of Byblos, must be identical with Resheph whom 
archaeology proved was the main god of the city, and El Cronos's attack on his father, 
Uranos, is exacted because he wants to separate Uranos (“Heaven”) and Earth, Uranos’ wife, 
because “Heaven always wanted to embrace Earth”. A small bronze casket is seen to be an 
exact copy of the famous Sandan's Pyra, but the god taking Sandan's place is Resheph [391- 
In our opinion Resheph (and Sandan) is pictured as the one who creates space inside the 
primordial mountain. Typhon, the snake coiling together into amorphous matter, is trying to 
suck the world back into a massive rock of stone. The little shrine is filled with mystical 
symbols: the old bull on a double pole and with an ascending snake, the young bull on a 
single pole guarding the wheel of the sun, the mystical rosette with four petals and a pole 
standing on a three stepped platform carrying some symbol of centre and in the background a 
7-fold pole. There is clearly a 3-step movement from one to two to 7 or 8-fold numen. 
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Acc. to Philo El Cronos had a double pair of eyes and he was the first to perform the 
sacrifice of a child. A Phoenician god with a double face is found on a stone relief in the ruins 
of a stone tower from about 500 B.C. south west of Valencia in Spain. The ashes in the tower 
show that it was used as an oven for cremations. Ch.Kennedy [401 thinks that two small 
figures are children sacrificed to the death-god in some kind of cannibalistic meal: 

“The relief shows a banquet prepared for a two-headed monster with the body of a 
human. He sits to the left of the scene on a throne with a fringed cushion or covering for the 
seat. The two heads of the monster are set one above the other, with large eyes, mouths 
open and tongues extending out and downwards. In its upraised right hand is a bowl. Over 
the rim of the bowl can be seen the head and feet of a small person with its head turned to 
look at the upper head of the monster. The monster’s left hand holds the left hind leg of a pig 
which is lying on its back on the table in front of the throne. Behind the table stands a male 
figure wearing a long fringed tunic or robe. He raises a small bowl in a gesture of offering. 
The right-hand panel is broken, but enough remains to show a third figure facing the monster 
across the table. This figure appears to be standing also, its upraised right hand holding a 
sword with a curved blade. The head of the figure, only partially preserved, is shaped like that 
of a horse or bull. Whether this is supposed to be an actual head or a mask cannot be 
determined. The left hand of the figure reaches forward to touch the head of a second small 
person in a bowl atop a low altar located alongside the banquet table”. 

We have already seen that Osiris carries the two feathers of El Kronos and the cone- 
shaped hat of Resjef. And as Djed-Osiris he is the worldpillar. We think that Osiris was some 
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early hunter-type from Byblos. Planks of a length of 60 feet are used in the grave ships of 
king Cheops, but some of the trees cut down at Byblos were 60 yards. 

The Egyptian word Kbn (later kpni) used about a place where there was a multitude of cs- 
tree and a centre for building ships was first examined by F.Chabas (Voyage d'un Egyptien 
en Syrie , 1866[41]). He saw the word as coming from Semitic Gabaon/Gebal - k and g are 
often mixed up when Semitic is transcribed into Egyptian and / is non-existent among the 
Egyptian sounds. Very early Gebal (in Greek Byblos) had an important role to play in the 
Egyptian mind. P.Montet f421 has paid attention to some magic formulas which seek to 
identify the mummy of Pharaoh with Osiris, but to prevent him from some of the dangers that 
hit Osiris: “that you should not be treated like Him in Negau, that you should not be changed 
into a spruce”. What is feared is the transformation of Osiris into the pine growing up and 
encircling his coffin as told by Plutarch in a much later text. 

In the oldest period, Pharaoh carried as his sign of dignity a sceptre with the red donkey- 
ears of Seth on top of it. The earliest pyramid texts from the pyramid of Unas has the famous 
cannibalistic section: The dead Pharaoh is hailed as the one who eats his own parents, 
becomes a god, slaughter and eat gods whom he has first cut up and thrown into a bowl for 
cooking and finally ascends to heaven as the mighty Orion f431 . By this strange meal Unas is 
able to integrate both the power and the intelligence of the gods in his human existence, he 
gets eternal life and can do whatever he pleases. 

Much later we will meat the god with the lion-face in caves of Mithras, where he is called 
Saturn or even Arimanios (the Persian name for the devil). Here his most common feature 
besides the lion-face is the snake coiling around his body. The drawings below show him 
identified with Adonis (1), as a lion-god able to spew fire out of his mouth (2 & 3,Cumont 
MMM, p.196, drawing after the description of a now lost monument found in Rome), with a 
“third eye” not on the forehead but on the breast (4), without a lion's face but as the mummy 
like death-god (5, Syrian god from Janiculum in Rome [441) . 
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The origin of the god with a lion face found in the Mithraea has been the objects of much 
discussion but already W.Bousset has pointed to the Syrian Saturn/Cronos. At an early stage 
the Syrian god with the lion's face was identified with the Egyptian god Bes. At Kuntillet 
'Ajrud were found some painted store iars f451 with pictures of Bes dressed in a kind of tight 
T-shirt full of dots probably imitating the spots of the leopard (not apotropaic eyes as some 
scholars think). The strange triple device on his head is typical for Bes and marks him out as 
world pillar. On magical gems it is clearly seen that the triple devise is the world pillar flanked 
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by the Heracles columns. 

Coins from Byblos show El Cronos with a triple arrangement on his head [461 . 

The name of the planet Saturn is in West Semitic KVN, "standing firm" "standing upright" 
(about the world pillar) and its importance to the West Semitic notions about life after death 
could not be exaggerated. In Greek the word is taken over as kion = "pillar". We find the 
Saturn-pillar guarded by 4 lions raised over Phoenician tombs f471 , and in Mari the temple 
yard next to the great temple-tower was full of stone stelai, symbols of the world pillar as the 
ladder to heaven and as the symbol of the primordial paradise mountain, an eternal dwelling 
place for the deceased's soul. The Gnostic term for salvation ( sterizo ) means "to make one 
stand firm" (eternally standing) and may have some connections to these West Semitic 
notions (and to the heavenly council of angels eternally standing in the presence of God). 

The Saturn pillar is decorated with the stepped pinnacle and a zigzag pattern symbolising 
up and down, left and right weaved together: duality is overcome. On some pictures of Bes he 
is carried by his wife Besit and the broad polos adorned with vegetation makes him world 
pillar. Notice the androgynous nature of the pillar[48). A small pendent from Byblos shows 
Bes as the triple world pillar[491. 


21.b. Eros and Pothos 

Acc. to Philo these were the two sons of Ashtarte. Coins from Paphos on Cyprus show the 
goddess as the world mountain flanked by the morning and evening star. On Greek vase 
painting the car of Aphrodite is drawn by Pothos and Himeros. One of the boys is carrying a 
wreath and a flat bowl with water, the other a miniature fire-altar. I.Cornelius has collected no 
less than 12 representations of the stark naked goddess standing between two gods mostly 
Min and Resheph. She gives a snake (or double snake) to Resheph at her left hand and lotus 
flowers to Min [501 . One[51] shows her still naked, without snakes and flowers, but flanked by 
two minor figures, one carrying a symbol of vegetation, the other carrying an axe, and with 
the symbol of mystical light over his head. [52] Now, what is the meaning of this very specific 
motif? 

On a terracotta plate from Athens the goddess Athene is shown as a snake-goddess. A 
snake is rising at her left hand, coiling up between 7 (?) rosettes. At her right hand another 
snake ascending between lotus-flowers[53J. Acc to ancient tradition the kundalini power is 
lost when the semen is lost. Now, the Erichthonios-child was born by Hephaistos dropping his 
semen on the earth while pursuing Athene in a vain hope of having some pleasure with her. 
The child was hidden in a box carried by the daughters of Cecrops. When they opened the 
box, they went mad by the sight of the divine child with two snakes coiling around it. [541 Both 
Erichthonios and Athene are old personifications of the kundalini-power. The Medusa head on 
Athene's shield is the kundalini in its more terrifying aspect. 

The same must be said about the naked goddess. Note the two snakes coming out of her 
polos and joining the wings of the mystical bird. 

The mystic vision seems to have both an aspect of overwhelming beauty (the lotus 
opening its shining flower) and an aspect of terror (the snake staring into the eyes of 
Resheph). The sweet side is linked to the god of life and vegetation, the terrifying to Resheph, 
the god of killing. A cult standard has been dug out in Hazor: it shows the face of a woman 
between two ascending snakes rising towards a shallow bowl in which is placed something 
round or coiled, acc to Y.Yadin the motif must be seen in connection with the goddess 
Oudshu f551 . The Qudshu character's undisguised nudity makes her identical with the naked 
woman often seen on the seals descending from heaven on the back of the bull. She is the 
representative of a descending and ascending female divine power, also known from the 
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much later gnostic texts where she is called Sophia. In the Orfic cosmogony she is called 
Metis with the son, Poros, and Eros as her grandson, and Athene as her daughter. She has 
been swallowed by Zeus, now living inside him, providing him with good “advice”. The birth of 
Athene from the forehead of Zeus (by the stroke of the hammer of Hephaistos) is creation by 
seperating the female kundalini-force from its inactive, mystical state of being united to the 
male god. In his famous book Hellas W.Gronbsek has shown that the cultic act behind this 
myth is the killing of the sacrificial bull by an axe as an act of creation/recreation of the town 
Athens at the festival of Buphonia. 



Athtart from Ugarit between the two rivals (RS 5089,1450-1365 B.C.). Right: A.Layard's drawing of the motif. 


21.c. Bom by incest 

Acc. to the teaching of the Magi Ohrmasd created the sun and the moon by an incestuous act 
with his mother and his sister. Only in this way the light could be created. Ohrmasd actually 
was unable to create this vital part of his creation without the help of the demon Mahmi, who 
taught him the dark secret of the magic value of the incestuous act. There are even some 
signs that the stars were created by Ohrmasd making love to his daughter. It is strange that 
this kind of marriage among the Magi praised as the most ideal kind was seen as originally 
the idea of Ahriman a magic knowledge this devil tried to hide from Ohrmasd. 

Now the incestuous act is a most important way to mystic vision and light in left hand 
tantra. 

Zaehner [56] draws our attention to a similar myth in the Mandaean myth of creation: 
Ruha first made love to her son Ur as his mother and gave birth to the seven planets, then 
comes to him in the body of a sister and he generated with her the 12 signs of the Zodiac and 
finally she showed herself to him in the body of his daughter and afterwards gave birth to 5 
giants who are the 5 planets without sun and moon f571 . But this myth is not an invention of 
the Magi because we find it in Anatolia in the myth connected to the birth of the god 
Sabazios. He is born by Persephone after an incestuous act with her own father Zeus. 

The name shows that Ur is the great hunter: Orion, Geryon are both names derived from 
the Westsemitic 'Ur, “The Burning one”, cf Er who in Plato's myth wakes up on his own 
funeral fire (Sandan on the big bonfire). Cf. the South Palaestinian Ares/'Ara, the 
Mesopotamian Irra/Girra. 

D.Chwolsohn has f581 collected some material on this name, who in the form Aru or Uru 
can be found on a list of gods from Harran. He is called Aru “Lord” (Baal/Bel) and is therefore 
probably the partner of the following name the goddess Balthi, just like Resheph (“the Burning 
one”) is the partner of Baalat in Byblos. Chwolson also mentions Areu, Armenian for “Sun”, 
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Neo-Persian Hur/Chur. Acc. to Cicero [59] Jupiter was called Urios in Phrygia. A hero from 
Thebes was called Aristaios. He is by Nonnos called agreus = “hunter” and hailed as the 
inventor of cubes for bees, the raising of cattle herds & the hunting boots. When the dog star 
rises in high and hot summer the winds whisper that the time for the Aristaios-sacrifice has 
come, a sacrifice whose purpose is to call upon the winds which can avert the fever sent by 
Sirius. 

The myth about Adonis tells in one version how Myrrha gave her father Kinyras plenty to 
drink and slipped into his bed. When he realised, what had happened he pursued her without 
mercy and when he caught up to her she was changed into the myrrh-tree and the father 
struck her with his axe but only hitting the tree. The bark was cut into two and revealed a 
small child, Adonis. This is a new variation of the Byblos woodcutter myth which we will deal 
with in a moment. The great hunter is often pictured as drunk (Orion, Agdistis). That some 
sexual sin is committed under the influence of alcohol is a faint trace of the orgiastic 
symposion of the Great Hunter. In Byblos he is Resheph with the axe (W.J.Fulco[60] 
mentions “pole-axe” & “fenestrated axe” as the weapons of the god) attacking the god of 
vegetation, who in the moment of death is transformed to new modes of existence or reborn. 
That Kinyras (Hebrew kinnor = “lyre”) is Resheph, is confirmed by the fact that Resheph is 
often pictured with a lute[61]. The lute is a part of the ecstatic nature of this god, an ecstasy 
created by music. During the Seleukidic reign the great hunter was identified with the Greek 
god Apollo and to his temple in Daphne outside Antioch was attached the myth about how the 
god pursues the young girl Daphne (the laurel tree) who to avoid him sends her prayers to 
mother Earth, who changes her into a tree. This Apollo is often pictured on Syrian coins and 
the way he holds up his bow is found also on Parthian coins and perhaps it goes back to 
Assyrian hunter: 



E.Babelon, Numismatique de la Perse Antique I, par J.de Morgan, fig.2, p.87, 3.cent. B.C. Drawing 
by Austin Layard 


21.d. An old holy weapon carried by El Cronos of Byblos 

Acc. to Philo of Byblos El Cronos won his kingdom in battle with Uranos by the help of the 
"sickle sword". The sickle sword was carried as a sign of authority by the king in Byblos. This 
sceptre of bronze & silver with inlaid iron has once belonged to king Ip-shemou-abi. 18th cent. 
B.C. 



The hunters in Catal Hiiyuk are armed with throwing clubs and bows. The throwing sticks 
continue to be the holy weapon of the gods. It is seen in the hands of Marduk (by German 
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scholars called "Krummholz"), Gilgamesh, Martu, it is carried by high officials in Etruria and it 
is the Roman lituus carried as a sign of honour by high-ranking religious personnel. In Old- 
Anatolia it is seen in the hands of gods and often by German scholars called "Hasenschlager" 
("hare-killer"). 

G.Maspero draws our attention to the fact that the Egyptian 
2 L * 

hieroglyph “ • expresses “all the ideas of violence and of brutal 

force”[62'|. A boomerang in mini size of red jasper was placed on top of 
the mummy to be its weapon in the next world f631 and a boomerang 
belonging to the prehistoric Badari culture is shown to the riaht[64j. 

Characteristic to TheBadarian civilisation, dug out by Guy Brunton & 

G.Caton-Thomson, were the strange ox-burials f651 indicating that the ox 
was already a holy animal. "The Badarians were a fellow branch with the 
Indians both radiating from some Asiatic centre" (Brunton [661) . Could 
this be East Anatolia or the Halafian culture? From a grave in 
Hierakonpolis in Upper Egypt we have a very early example of the lion- 
dangler (b), ships, a whirl of horned cattle (c), bound prisoners being 
clubbed down in front of two men with throwing sticks or curved clubs (a), and we even see a 
double gazelle (e) as we shall see the very symbol of divine totality. If we enlarge certain 
details of this scenery we will see that the warriors are fighting with shields and breast shields 
made of leopard's skin. Most of them are armed with two throwing clubs, one in the hand, the 
other hanging from the belt. They also carry a short fork-like device, obviously a stick to 
prolong the arm when throwing the club. Now the leopard's skin and the curved throwing 
clubs are typical of the hunters of Catal Huyiik. The belt and the ritual nakedness complete 
the appearance of the Egyptian warrior. 




A.Grohmann has shown in an important study Gottersymbole und Symboltiere auf 
Sudarabischen Denkmalern (1914) that the same symbols are found in Mesopotamia, in the 
Minoan culture of Crete and in pre Islamic South Arabia. This goes for the cross and the 
throwing-stick (or curved club, Grohmann calls it the “Totschlagersymbole”). Both symbols are 
known from Catal Huyuk, but the hunt on the bull has in South Arabia survived as the famous 
Attar-hunt on the ibex. In Roman times the sacred hunt becomes Mithras hunt on the divine 
bull, but long before that we find a Persian warrior stabbing the holy ibex feeding on the tree 
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of life under the crescent moon. That it is a symbol of mystic vision can be seen from the 
kundalini-snake raising its head behind the warrior. 




The Sumerian hand weapons A & B are from P.Handcock, Mesopotamian Archaeology, pp.341ff. 

The Roman mysteries of Mithras are a variation of the old marzeah. In the presence of 
the god Saturn with the lion face and the big snake coiling around his body ascending to put 
its head as a third eye on his forehead, the members of this secret society meet in the 
underworld cave-like temple to meditate on the killing of the divine bull and drink a sacred 
drink seen as the sperm of the bull emitted in the moment of its death. The bones of different 
animal-offerings are found in the caves. Of special interest for our theme is the presence of 
wolf-bones. 




The curved stick has a long afterlife in the holy hunt. On the memorial of L.Poblicius, a 
Roman officer whose grave-monument was dug out of the underground in Cologne, we find 
scenes from a holy hunt: a maenad dancing with the back part of a small deer torn into pieces 
and a Pan with a hare and a pedum, a curved stick, as his weapon, looking deep into the 
eyes of a snake coiling up a tree. 

The monument now in Rdmisch-Germanische Museum, Cologne: 
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In some traditions not the curved club, but the curved scimitar, (in Greek: Harpe after a 
Semitic loanword haeraeb) will be the holy weapon par excellence in the hands of gods and 
demons. With such an instrument is Typhon brought to its knees and it is found in several 
royal tombs in Byblos. It is the "most characteristic" grave gift, acc to P.Montet[671, who was 
the leader of the diggings. The first was found by Virolleaud and described in 1922 in 
SYRIAIM- 

In some of the royal graves from Mesopotamia [691 are found some strange saws. A. 
Moortgat thinks that the grave PG 789 in Ur was opened by the help of chisel and saw and 
the dead king symbolically liberated from the grave. The body of the king is missing although 
there have been found the bodies of quite a lot of his servants. A totally rotten wooden coffin 
was standing over a hole in the vault over the grave and spread around the hole were 
precious pieces of dinner service of gold and silver for a meal and a large container made of 
steatite containing drill, saw, and chisel in copper plus a saw and a chisel in gold. As this is 
certainly not the grave of a carpenter; how come then the presence of these tools? And how 
can chisel and saw in such a soft metal as gold, be anything else than a symbol? The saw is 
by Moortgat set into connection with the instrument held by the sun god under his liberation 
from his grave in the underworld at the moment of his rising in the East. With his holy saw he 
cuts the world mountain into two. Note the two paradise-trees standing on top of each of the 
two mountains. They are like the pillars of Heracles symbols of duality and therefore made 
into opposites, one being tall and slender the other short and square (Frankfort, pi. XVIII a). 
The sunrise out of the imprisonment in the realms of death is the great symbol of resurrection 
and eternal life. In Byblos the harpe sword seems to have taken over the role of the saw as 
the weapon of the sun hero. Philo of Byblos tells about El Cronos of Byblos that he was given 
the harpe-sword by Hermes Trismegistos and with this weapon he killed his own son Sadidos 
and decapitated his own daughter. 


21.e. Other Woodcutters and the axe of Resheph 

The hunter attacking the tree is also an attack on the god of vegetation, who in Anatolian art 
can be seen as a centaur. The picture below seems to show the common motif, the primeval 
fight between the two brothers, a symbol of duality emerging out of primordial unity. The god 
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of vegetation with a tree in his hand is attacked by his brother branding a huge double axe. 
The coins from Afrodisias show the two brothers cutting down the sacred tree (notice the 
tripartite symbol of vegetation), but the attack on the tree can also be seen as an attack on 
one of the brothers, who in one picture seems to fly to escape the attack. 



Decorations on Carian potsherds, 7th cent B.C., A.B.Cook, Zeus, pp.615f., fig. 513f. F.Diimmler, 
"Pithosfragmente aus Datscha", in: Ath Mitth , XXI, pp.230f., fig.l & 233ff.pl.6. 


In the deep counterpoint between the guardian of animals (the shepherd) and the killer of 
animals (the great hunter), the theme of nature is enacted. In Mesopotamia there is no visible 
conflict between Gilgamesh, the violent hunter and Enkidu ("son of Enki", the highgod) living 
together with the herds, eating grass, protecting the animals against lions and hunters. But in 
iconography Enkidu is always killing the lion, not the ox. The naked figure so often seen on 
Mesopotamian seals with the triple belt around his waist and a curly hairdo is perhaps not 
called Gilgamesh. It probably would be more correct to call him "the hunter". His hairdo is 
meant to be similar to a lion's mane. His partner, the bull man with legs and tail and horns of 
a bull has extremely long hair and breasts . He is androgynous, being one with primordial unity 
(The earliest Christian ascetics living in the Syrian desert called themselves boskoi = 
"shepherds" and had hair "as long as the wings of the eagle"J70J.) 



Illustration from RA V.1902, p.130; VI, 1907 pp,106ff. (seal of Lugalanda) 


The many thousand seal impressions and seals found in the Middle East is very valuable 
iconographic material, but only few descriptions of the religion in the Middle East draw upon 
this material. Exceptions are the works of Othmar Keel and Anton Moortgat, Tammuz. Der 
Unsterblichkeitsglaube in der altorientalische Bildkunst, 1949, but an attempt was made 
already by the Danish bishop Fr.Munter, Die Religion der Babylonier, 1827. Moortgat thinks 
that the hero we have called "the hunter" is Tammuz, but this would not explain the pictures 
where two "Tammuz-twins" are trying to kill each other on the ill. above (from Moortgat's 
book). It is important to understand that Moortgat's socalled Tammuz is not Tammuz, but the 
guardian of the gate. Originally this is the job of the young calf, the bullman, but their roles are 
getting mixed up and in Mesopotamia it is mostly "the hunter" who has this job. So the 
hunters killing each other are a symbol of duality dissolving into mystical unity (see below) 
symbolised by the eagle of ecstasy taking off. The bullman has long hair reaching his belt 
which made scholars identify him as Enkidu. In the Gilgamesh-epos Enkidu is described as 
having "hair like that of a woman" (1,100) and "he eats grass with the gazelles" (1,105). Enkidu 
is the genius of vegetation, the shepherd, and when the Guardian of the "Cedar mountain", 
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Huwawa, and the Bull of heaven are killed, poor Enkidu also has to die. Behind the plot of this 
poem there is the old conflict between the god of vegetation = the bullman and the great 
hunter = woodcutter. 


21.f. Libanon as the Garden of God & the Woodcutter 

In an article "Die Baume des Gottesgartens auf dem Libanon" f711 . Fritz Stolz called our 
attention to "the cedars of God's garden", Ez. 31. They are called the trees of Eden 
(v.9.16.18) and among them is a "Lebanon cedar" (v.3) which reaches the clouds and is 
nourished from the primeval abyss and covers all nations with its shadow (v.6). The tree has 
cosmic dimension, it is the world tree, the tree of life. But God gives it into the hands of "a 
strong one among the nations". It is cut down, and Lebanon mourns for it. It is cast down to 
the realm of death together with all the other trees of Eden, v.l6f. Stolz compares this 
description with Is. 14,8 & 14,12-15 the mock-song about the "bright-shining Morningstar", 
which wanted to conquer heaven and raise its throne above the stars as a throne for a god on 
the "Mountain of assembly in the North" as king of the gods and "equal to the Highest". After 
it has been cast down to Hell, the Cedars of Lebanon can rejoice, for after its fall nobody will 
ascend to cut them down , v.8. 

In the background we are acc. to Stolz able to se the contours of a mvth about the garden 
of God in Lebanon, and a divine and cruel woodcutter, and Stolz turns to the Mesopotamian 
epos about Gilgamesh , who comes to the Cedar mountain also called "the dwelling place of 
gods" to cut down the cedar "which pleases his heart". By this act he is confronted with the 
guardian of the cedar forest, Huwawa. This wood of Huwawa’s is situated 3 times 50 double¬ 
hour's journey from Uruk, and acc. to an old-Babylonian fragment of the poem [72], "Saria 
and Lebanon" tremble before the words of Humbaba, cf. how Lebanon and Sirjon are leaping 
before the voice of JHVH, Ps. 29,6. In the Sumerian version it is called "the land of the living" 
(i.e. paradise), and the reason for going there is to avoid death and "erect one's name, where 
the names are erected/set up" (Gilgamesh and the land of the living, line 23ff.). Also the 
Ugarit texts talk about "the pride" of Lebanon as planted by El [73] but here it seems only to 
be wine trees. 

The original myth is acc. Stolz about the garden of God in Lebanon and a "Gottesgarten- 
Frevler", a "bandit" trying to do violence to the garden, but cast down to the realm of death. 
And this bandit was at an early stage of tradition identified with Gilgamesh. 

We do not agree with this interpretation. Stolz ignores the strong connection to the sacred 
kingship-ideology. Is. 14,8ff is a mock-song about the fall of the mighty king of Babylon, the 
Mesopotamian king is the sun warrior travelling in the course of the sun mounting even to 
heaven to rule over the four corners of the world. This ascension to heaven above the stars is 
acc. to ancient cosmography also seen as an ascension unto the top of the mountain of the 
gods, the paradise mountain. But as in South Arabia the role of the sun warrior is totally fused 
into one with the role of the hunter. The king is also the mighty woodcutter on the sacred 
mountains of Lebanon, cf. the kings who boast of exactly this achievement. (Nebukadnezar in 
the Wadi Brissa-inscription in Lebanon showing the king as hunter taming the lion and as 
woodcutter. Acc to this long inscription his main achievement was to cut down cedar trees 
and transport them to his home. But he also erected a stele celebrating himself as "eternal 
king" of the area, able to give rich blessings to future kings if they follow his law and 
ordinances). In a very important book, Ch.Penglase, Greek Myths and Mesopotamia, 1994, it 
is proved that the younger gods of Mesopotamia, Inanna, Ninurta, make such travels to the 
world mountain Kur to get power and L-I.Ringbom[74] tries to prove that even some Romans 
(Marcus Antonius) acknowledged, that he who could rule over the sacred high place of the 
Magi, Shiz in Azerbeidjan considered to be the centre of the earth, had the power to call 
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himself "King of kings". Huwawa has 7 me-lam (glories, spheres? [75]) He is the 
personification of the world tree. In the earliest periods the Mesopotamian king carried as a 
sign of honour a branch from the tree of life with 7 shining balls f761 . The cedar mountains 
were, since time immemorial, considered to be the dwelling place of a god who was god of 
the evergreen cedars and had the tree of life as his symbol (Bata, Huwawa). When Philo of 
Byblos tells us about the god Elioun (= "Highest") who outside Byblos was killed in an 
encounter with wild animals, this is the myth of the Highgod killed by hunters changed into 
beasts of prey. Much later in the Hellenistic period the name of this god was Adonis, the same 
name as the god of Israel, Adonaj (= My Lord). He is killed by another god with connection to 
the sun, the fire, the war, in Hellenistic time Ares or Apollo, but originally Resheph. We meet 
these two by Philo of Byblos as Uranos (= Heaven), who at the "centre of the country" was 
castrated by El Cronos. The centre is the "navel" of the earth, the place for the world tree and 
the garden of god. 

The Adonis-river, today called Nahr Ibrahim throws itself into the sea after a course of 
only 30km. From its source in a cave by Afqa to sea level there is a fall of more than 1000m. 
It cuts through a landscape beautifully described by E.Renan [77] . At the beginning of this 
century it was still covered with wood. This is the Cedar valley where Bata lives and from 
where the rushing water takes the lock of hair to the bank of Egypt. 

Here on the seventh mountain Gilgamesh finds the Erin-tree. The seven mountains are a 
kind of ladder to heaven. 

Baal Saphon means the "Lord of the Look-out" Mountain. The same meaning must be 
attached to the holy Mt. Ida from Greek myth. Saphon also becomes the word for "North", for 
the Look-out mountain is the cosmic mountain with its top in the North Star, the centre and 
turning-point of the universe. It is also the paradise-mountain, marked out by its beautiful 
smell. When the Song of Songs 8,14 calls upon "the stag on balsam mountains" it is the 
Highgod living on the paradise mountain, and the leafy hut (Cant 1,16, Theokrit lOOff.) is the 
primeval hut on the paradise mountain (Ps 76,7), the bridal chamber for the holy wedlock 
between the God of blossoming spring and the black Sulamit symbolising Jerusalem and the 
black earth. There is a kind of hierogamy linked to the epiphany of this god of blossoming 
nature, cf. that Eliun loved Beruth (Philo,1,10,15). 

There are many seals showing the killing of the Highgod by the primeval twins. The 2 
below are from Mitanni. Note that he is a figure parallel to the tree of life on the 2nd seal, on 
the first he is parallel to a triple bull symbol. On the 2nd his twisted legs show that he is 
duality united to one. The twins are a symbol of duality = creation. (Frankfort, fig. 52,53,90) 



That Huwawa is the highest divine reality is seen from the triple arrangement on his head: 
the central pillar flanked by the two pillars of the sun gate. The legs of the primeval twins are 
intertwined with the legs of Huwawa (slab from Tell Halaf). Something similar is seen on an 
ivory carving from Nimrod (Mallowan II,fig. 457,p.538) where the legs of the twins seem to 
“grow” out of the legs of Huwawa. The motif shows reality in the process of dividing into 
duality. On the last picture it is clearly seen from the plant-like arrangement on the head of 
Huwawa that he is the highgod of vegetation. (Bronze dish from Nimrod. 800 B.C. 1781 .) 
Huwawa is divine reality in the way that he is the kundalinipower raised to its highest level, 
the forehead: “...from his forehead which devours trees and reeds none escapes” 
(ANET,p.49). He can “fasten the eye of death” on his enemy. The forehead is the position of 
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the “third” eye. Like the eyes of Medusa and the uraeus of Pharaoh his forehead becomes a 
magic weapon. 



The sun hero is standing with the crown of Osiris between his two servants providing the 
water of life flowing from his servants cups, cf. below the second last chap, of this book:" He 
who brings the water of life". He is branding a curved club. In the centre of cosmos the well of 
life with four rivers and the goddess as the symbol of the primeval cube. 

The Westsemitic Highgod has a name that means "God". He is the original god and 
creator: In Palmyra he is called 7 qwnr & 'Iqnr f791 meaning "God the creator". In the Bible he 
is mostly called Elohim, but also "Elion (= Highest) creator of heaven and earth" (Gen 14,19) 
In a Hittite text he is called Elkunirsa (El, the creator). But he has most often become a very 
distant god with Baal/Resheph, the hunter, Anat the very violent huntress, Astarte the 
prostitute, and Qadshu the stark naked filling the gap. 

Obviously he is the Uranos castrated by El Cronos/Resheph and the Hypsuranios 
("Highest Heaven") fought by his brother Usoos in a myth told by Philo. Usoos was the first to 
hunt animals and make clothes of their skin (he is a new version of the great hunter). 
Hypsuranios was living in a hut of reeds. They both lived in Tyre so Usoos must be East Tyre 
or Palaityros also called Usu. This means that Hypsouranios must be West Tyre, situated on 
the small island which, judging from coins, was called "Ambrosian rocks" and where, acc to 
Nonnos and Achilles Tatios, a wonderful tree, was growing in the "navel" of the island with a 
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snake coiling up its trunk and a bowl in the top (THE WORLD TREE IN THE NAVEL OF 
COSMOS). So the conflict between Usoos and Hypsouranios in the hut made of green 
vegetation must be the conflict between hunter and highgod. 

In the longest Ugarittext, the epos about the fightings of Baal, El is not directly killed by 
Baal, but his two sons Jamm, and Mot (= Death) are, and they are obviously personifications 
of the duality latent in El as primeval totality, living inside the Mountain of night (Lei). Jamm is 
"Sea" going beyond its borders and Mot ("Death") is summer heat going beyond its limits. So 
Baal is seen as the creator of fixed order. He is the ruler of this world while El is exiled to 
some distant transcendence from where he can only rule over the streams of life-giving water. 
But also Usoos has to survive a universe exposed to the flood of great rainstorms, and 
afterwards the burning down of the forestland. As the one who accomplished the first journey 
over the sea he must be identified with Heracles/Melqart who acc to Nonnos (40), was the 
first to take steps to sail the sea. By this the first people of Tyre reached the holy swimming 
island where the world-tree with the coiling snake was growing. In its top an eagle was flying. 
This bird they had to capture and bring as a sacrifice to Poseidon and by this act the 
swimming island was grounded outside Tyre. Here again the hunter Usoos-Melqart creates 
fixed order in a very floating universe. Now the eagle was a symbol of Baalshamem, the 
Highgod of Tyre, so the pattern is everywhere the same: The Highgod is killed by a god 
becoming the ruler of this visible world. 

It should not be denied that the religion in Byblos was a kind of “Death-of-God” theology. 
First the “Highest” (Elioun) is killed, then Uranos is castrated and killed by the cruel El Kronos, 
who then introduced the sacrifice of children. Inscriptions show that there were both a 
Baalshamem and a Baal 'adar in Byblos about 500 B.C. [80], probably identical with Uranos 
and El Kronos. In Tyre both a Hypsuranios and a Melqart Usoos, in the Osiris myth brought 
to us by Plutarch both Osiris and Malk-ander, king of Byblos, cf. Bata and Pharao. There 
seems always to be a Highgod and a younger god closely connected to the king. 

When El Cronos is followed by the “gods” as his allied it is the train of demons who have 
rebelled against the highest. Chwolson's description of Saturn in Harran shows that he was 
definitely the black and scarying god (see below), and Resheph is finally apotheosized as 
Saturn. The sacrifice of children is depicted as a magic-occult ritual. The children were 
immolated as a “ransom to revenging demons after a secret ritual” ( mystikos ) says Philo 
1,10,44. It is by the help of “the magic spells” of Hermes Trismegistos “used on the allies of 
Cronos” that “the lusting/ the desire” {pothos ) for battle with Uranos “is instilled in them”. Acc. 
to Helck,[81] Resheph in Egypt under Amenophis II becomes the model taken by the king 
dashing forward in battle. There is a plural form of his name rshfm , he is like Odin the ecstatic 
warrior dashing forward followed by his band of demons. With his own hand he killed his 
son Sadidos, a brother, Atlas, was cast down and buried in the depths of the earth, and he 
beheaded his own daughter “so all the gods were terrified by the thinking of Cronos” (1,10,21) 
It is the old ecstatic warrior-ideology described by Widengren and Wikander, taking force from 
the dark side in man, but in the long run having tragic consequences for even his own family. 

Resheph is related to the Mesopotamian Nergal, by A.Parrot [82]on the basis of seals and 
figurines described as a man lying in a sarcophagus with sickle swords in both hands, 
surrounded by jars, and accompanied by two monsters: snakes rising out of a lion’s mouth on 
the sarcophagi. 

One could also ask if the key to some important motifs of Phoenician religion, the sacrifice 
of children and the worship of the prostitute as the epiphany of the goddess, qds (= holiness), 
is not to be found in the close parallel to similar practices in devil worship and the Indian left 
hand tantra? If this is so, the Phoenician religion has its roots in early agricultural societies 
serving Sandan but is, within historical times, in the process of stiffening to folklore and 
tradition, the inner meaning of which is no longer understood by the majority. 
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22. Harran: the God of the left hand 

In Harran the old Syrian religion survived the coming of the Muslim faith under the 
somewhat confusing name of Sabaeans (= baptists) taken to gain the acceptance of the 
Moslems. En-NedinTs Fihrist (987 A.C.) quotes two older sources: a Christian, Abu-Said 
Wahb ben Ibrahim, who gives information about the holy feasts & festivals of the 
Sabaeans, and a very small pamphlet being a translation of one of their own writings with 
some information about their 5 mysteries. Chwolson has rightly seen that all the mysteries 
are centred on the worship of the god Shemal (“Left”). This name is very interesting 
because of the occult religiosity in India called the left hand tantra. 

In the Antique world the left hand was connected with the serving of demons and 
chthonic powers (Plut. Quaest. Rom. ch. 26) and Shemal is by the Sabaeans the Lord of 
the“gen/7 and demons” just like Shemael in rabbinical litterature and Zohar. He seems to 
be the highest god for the Sabaeans because his name could also be translated “North” 
(as right also means “South”), and the Sabaeans pray with their faces turned north. In 
Ephrem the Syrian the descendants of Cain represented the “left side” (sml'), the 
descendants of Seth the right side [1]. On the 1st of Ajar some rituals have to be carried 
out to the honour of Shemal: there is smelling at roses, eating and drinking. On the 27th 
of Chaziran (chazTr = “wild pig”) secret rituals to the honour of Shemal with the epithet “He 
who lets his arrows fly”, cf Resheph's epithet “with the arrow”: the priest shoots 12 
burning arrows into the air, a ceremony repeated 15 times, and each time the priest will 
run around on all four like a dog and pick up the arrows and take them back. Resheph 
with the arrow is he who hits man with pestilence and fever, so the ceremony should be 
interpreted as magic designed to hold back the arrows of sickness. 

In the month of Ab a newborn boy child is cooked and when the flesh is softened by 
cooking, it is mixed with fine flour and made into small cakes eaten at the mysteries of 
Shemal. The pamphlet speaks about the youth to be initiated as lambs and calves from 
the herd. They have to learn that dogs and ants and ravens are their brothers, the Seth- 
animal, the black thief and the small animals living under the earth and helping Psyche in 
her quest for Amor-Resheph. By the last initiation seven cups standing on a line have to 
be emptied and an 8th standing in an angle for Shemal. The content of the last cup is 
spoken of as a mystical drink. On the 27th of Chaziran 7 portions are presented to “the 
seven gods (and) to Shemal”. As Baal is followed by 7 servants, 8 boars, so the number 
seven is always the number of demons: 7 Sibitti are kept imprisoned in hell [2] “seven are 
they, seven are they... the evil spirits”, so it is said in a Babylonian song. W.Eichrodt [3] 
compares with the 7 revenging angels, Ez 9,If. They come from the north, and 6 of them 
carry - not axes, but hammers. The name of the dead hunter, Eshmun, can be translated 
“the 8th”, he is followed by 7 kabirim (heroes from the past, inventors of the first ship). 
The seven servants from hell are probably shown on a relief of the sun found at Palmyra. 

H.Seyrig, "Bas-relief palmyrenien dedie au soleil", SYRIA 36,1959, 
pp.58-60: 

The inscription goes “to Sun, Greatest god” and under 
the portrait of the god 7 small figures all tied with a rope 
fastened to a ring round their necks. They are demons forced 
to serve the god who is the master of great magic, indicated 
by the raised kundalini-snake coiling round his halo. 

Now back to the Sabaeans. We cannot agree with Jan 
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Hjarpe [4] who thinks Wahb's information about cannibalism 7*^~S-- X ±~ 

is malicious gossip, and at least “very dubious”. En-Nedim -- - ■ : —— * 

goes on to tell about the month of Tammuz (July): “Half way through this month there is 
the feast of el-Buqat, that is the weeping women... celebrated to the honour of their god 
Tauz. The women weep for him because he was so cruelly killed by his Master, his bones 
ground in a mill, and then scattered by the wind.” [51 

As we can see, Tammuz was identified with the lifegiving force in the flower and the 
cereals. So the boy cooked and mixed with the flour is a symbol of the god. After this 
feast for the women only the men will celebrate their feast on the 27th. It is Shemals 
mysterion to the honour of “genii,demons and gods”, where they bake cakes of flour, 
berries and nuts in the ashes. During their feast the women would eat nothing made of 
flour out of sorrow for Tammuz, but the men use a very primitive way of making cakes of 
flour when they, after the habit of shepherds, bake the cakes in ashes as if the oven was 
not yet invented. So it seems likely that Taus was killed by Shemal and his demons and 
after that eaten, and that this is what the mysteries celebrated by the men are all about. 


ril T.Kronholm, Motifs from Genesis 1-11 in the Genuine Hymns of Ephrem,1978. 
[21 Reallexikon der Assyriologie , 11, pp.396ff. 

[31 Der Prophet Hesekiel,1, 1959,p.64. 

[41 Analyse critique des traditions arabes sur les Sabeens harraniens,1972. 

[51 Chwolson, Die Ssabier. II, p.27. 
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23. Adonis 

A motif from a comb found at Byblos (Dunand 6505a) 
shows Adonis as the shepherd with crooked staff and Pan¬ 
flute coming naked down from the air to ride the woman as 
a horse. Note how she has thrown her neck back in 
ecstasy while beating the tambourine. 

“On the second day they send him op in free air”, is 
our translation of the crucial words in the description of 
Lucian (de dea Syria). In our opinion the second day will 
celebrate that Adonis (like Bata) is transformed into 
another mode of existence: as a healing spirit, a repha', 
he returns to Byblos. The words of Lucian seem to 
suggest some kind of liberation of the grave-ceremony, 
just as Melqart, sleeping in the underworld, is “made 
energetic” from his sleep by Jolaos, and Sandan-Zeus by 
Kadmos. The women in Byblos had then either to 
prostitute themselves to strangers or sacrifice their hair. Also Isis is said to have sacrificed 
a lock of her hair when receiving the message of the death of her husband. The above 
mentioned Isidor has two times seen a lock of supernatural beauty and size swimming on 
the surface of the Nile. Once it measured 5 vardsfll. Isis also had to serve as a prostitute 
in Tyre[2]. 

The Syrian document, The cave of treasure J31, tells about Balti, who was given to 
Tammuz, but fell in love with Baalshamem and killed Tammuz with fire. That the god of 
vegetation is killed in this way by Baal and Baalat seems very authentic tradition, cf. that 
the wife of Bata helps to kill him, and that El Cronos/Resheph (= flame), after taking the 
wives of Ouranos, kills him. In Catal Huyuk we find two female goddesses supporting a 
younger god in his fight against the high god, the bull. 

In Ugarit we find that Tr 7/ “God the bull” is "the benevolent and wise", but the two 
goddesses tell El/71: “Our king is Baal”. When Baalat is the beautiful, but unfaithful wife, 
why is Isis then the very symbol of a wife ready to journey to the end of the world to seek 
her dead husband? The reason for that is clear. In Egypt, Seth is originally the sacrificial 
bull, and Osiris is closely linked to the star cluster Orion. But because of the fact that 
water, the flooding of the Nile in Egypt, comes with the rise of the Dog star, and because 
this rising in the rest of the Middle East area is a sign of the dry, hot period approaching, 
their roles in Egypt get mixed up so that Orion/Osiris becomes the shepherd and the giver 
of the water of life, and Seth becomes the hunter with the Seth animal as his dog. This 
means that the two goddesses, who, in Egypt, are not mother and daughter, but sisters, 
are both mourning for Osiris and giving birth to his children, although Nephtys is the wife 
of Seth. 

What could be the reason for the forced promiscuity of the women in Byblos? In our 
opinion it is the chaotic-orgiastic behaviour linked to the arrival of spirits from the 
underworld. The centaurs must be understood as such spirits with a strong desire for 
women [4]. 

Some centaurs are pictured as masters in medical care and healing. The centaur 
Kiron teaches Achilleus the art of healing wounds, and one of the centaurs is called 
Rifonos (Nonnos XIV,189) or Rifeus (Ovid Met XII,352) from Semitic rpuVrephaim. Also 
Baal in Ugarit is seen as he who raises the spirits from the underworld to come to the 
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yearly celebration: “Just as Baal, when he gives life, prepares a feast for those who are 
awakened to life” (CTA 17,VI,30f). “The most important task of Ba'lu/Haddu as a healer 
and shepherd was to bring the spirits of the dead back to life when he returned to earth 
on the New Year's Festival” (J.C. de Moor [5]). 

The death of Adonis is a symbol of the vegetation 
withering away under the strong heat of the summer 
storm. From this springs the custom that a fast¬ 
growing vegetation was brought to sprouting and 
developing in some old jars, and arranged on shelves 
and balconies, but after a short and intense explosion 
of green life, they would soon begin to wither. A sign 
accompanying the death of the god was that the water 
in the Adonis river turned red. This shift of colour is 
due to some fierce gales which, acc. to Birgitte 

Soyez's research, normally start the dog days in July [6]. Resheph rules over the hot 
season. He is the god for fever and pestilence. When Adonis died, his blood gave colour 
to the anemone (Ovid Met X,708-39). This makes his death a parallel to the two killed by 
Apollo: Hyacinthos, who was also turned into a flower, and Linos, who was mourned of 
with the cultic cry Ai Linos acc. to Eissfeldt a possible adaptation of a Syrian cultic cry, Aij 
Alijan [7]. 

A stele, now in the Torino Museum, but found at Thebes in Egypt shows two typical 
Canaanite gods: the stark naked Qudshu and Resheph, and an Egyptian god Min. 
Qudshu is standing between the two giving her left hand with a raised snake to Resheph 
and her right hand with lotus flowers to Min. I hope it cannot be seen in the picture, but 
Min has an erect penis and is dressed like a mummy. The Stele is from the time of 
Ramses II (13.cent.B.C.), and Min is not Adonis, but it could just as well be an illustration 
of the beautiful goddess standing between the two rivals, both hoping for her love, 
especially the mummy, who has the dead spirit's strong desire for sex. On a similar stele 
from Brit.Mus. ( ANEP , No.478) he cannot stand by himself, but is held erect by a stick 
supporting his neck. Behind him is a high building with some plants growing on its flat roof 
- a “garden of Adonis”? - or at least a forerunner of this phenomenon. In Egypt the Lotus 
is the mystical flower, and Osiris is seen sitting in the land of the dead looking into it. The 
raised snake has a more sinister mystical meaning, it is the raising of the kundalini snake. 
In tantra every naked woman is an incarnation of the great female principle £81. 

I.Cornelius, a young pupil of 
O.Keel, has published a book on The 

Iconography of the Canaanite Gods C ~ 

Reshef and Baal, 1994. It brings out 
very carefully the supposed difference ^ 

between Resheph and Ba'al. But 
Resheph in Byblos is also called 
Ba'al! On the front cover he brings a 
small Egyptian scarab (1150-900 
B.C.). In his opinion it shows the 
winged Baal-Seth standing on a lion 
and following Resheph standing on a 
horned animal. But why should 

Resheph be chased by Baal? On another scarab the man on the horned animal is being 
shot at by a bow man and chased by a lion or by a lion and a dog (the last mentioned is 




2 of 6 


4/13/20, 2:17 PM 











23. Adonis 


http://langkjer.dk/origin/l-23.htm 


from Byblos, Dunand, pl.CC:8474, 15-1100 B.C.). Dunand 6456 shows Resheph, the 
hunter, hunting bull and goat with a dog and a lion as his helpers. Most interesting is the 
seal Dunand 1168 showing a capricorn chased by lion, snake, dog, and an enormous 
scorpion, a man riding a donkey and above all Resheph in person with bow, tiara and 
dog. Apart from the donkey it is the same animals which accompany Mithras in his hunt 
on the divine bull. Once again we have here the holy hunt on the highgod. A seal from 
Hama shows a bull chased by a hunter with a long spear closely followed by a lion and a 
scorpion (O.E.Ravn, Oriental Cylinder Seals, 1960,no. 112,p.95,3rd mill. BC). 

Some pictures of Aphrodite show small Erotes coming out of her smegmatotec. They 
are followers of Adonis, cf. that Adonis was born from the myrrh tree. It is in the smell 
from the aromates that the king of vegetation and the paradise garden makes his 
presence known. He comes together with his erotes, who are the Hellenistic version of 
the rephaim, and like them they are thought to be small winged creatures arriving through 
the air. Also in the Song of Songs, the epiphany of the king of spring is accompanied by 
strong smell of myrrh, 3,6 & 5,5: his short presence by the door has left such an 
outpouring of myrrh that the fingers of the girl are dripping when she has touched the 
handle where his hand has been, cf. 1,3 & 8,14: the “balsam mountain” is the paradise 
mountain. The picture is from E.Langlotz, Aphrodite in der Garten, 1954,t.2,6 from 
Tarentum: 

Langlotz has gathered quite a valuable material to shed light 
upon the cult of “Aphrodite in the gardens”. The material is mostly 
pictures on vases [9]: a woman is adorned to play the role of the 
goddess A. and the queen of the feast. A box is brought from which 
erotes are ascending. Eros is seen kissing, caressing A., sucking her 
breast, and sitting on her lap. 

The fact that so many vases with Aphrodite-motifs are used as 
grave-gifts, makes Langlotz suggest that it must have been some 
conviction of the folk religion that the dead celebrated some kind of 
wedding with the Lord of the Underworld [10] . And this is the reason for the cult: on the 
vases the women are seen washing themselves, making their hairdo look beautiful, and 
making themselves pretty to groom Eros or Adonis, who is experienced as present during 
the celebration and is even seen helping to wash some of the naked girls. The girls giving 
themselves to the spirits of life is the point of all this. The name “Aphrodite in the gardens” 
should be seen in connection with the words “my garden” in the Song of Songs and the 
“Venus-gardens” often mentioned in the literature of the Roman-Hellenistic period: at 
Paphos in Cyprus she had a “holy orchard” ( kepos ), in Tamasos an apple garden, in Syria 
a kepos hyper orgion ("secret rites, orgies"). Langlotz even mentions the medieval legend 
about the “Venus Mountain” with all its exuberant temptations [111 . 
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Persephone w. Adonis, W.Atallah, Adonis, 1966 


In the myth about Adonis there is a strange "descensus ad inferos" motif: Aphrodite 
turns Adonis over to Persephone hidden in a box, but Persephone wants to keep him. 
The quarrel is solved by a compromise. Part of the year Adonis has to stay with 
Persephone in the underworld, part of the year with Aphrodite. The divine child in a holy 
box is a motif also known from the Arrhephoria-feast in Athens. From the temple for 
“Aphrodite in the Gardens” a child, Erechthonios (”Ere from the underworld”) hidden in a 
box is carried deep down into a cleft in the Acropolis mountain. He is described as half 
boy, half snake, his lower parts being the tail of a snake. 

Theocritus writes: “Sing for the divine child, who ascends from Acheron (realm of 
death) ... after 12 months returns” (Idylls). He is called the rejuvenating, cf Psyche^s last 
task (in the fairytale about Amor and Psyche by Apuleius): to go down to Persephone and 
bring up a box of rejuvenating cream for Venus, who has felt totally worn out. 
Rejuvenating Venus/Aphrodite is rejuvenating fertility. The mystic box contains the 
precious myrrh cream which is a symbol of the nature of Adonis, a scent from the land of 
paradise, drawn out of the trees of paradise growing close to the sun in the deep south. 
The myrrh is part of the rejuvenating symbolism connected with the notion of paradise 
(and was widely used as medicine). 

The Eros-temple found at Acropolis must have been identical with the temple for 
"Aphrodite in the Gardens", and Eros and Adonis, both said to come from Cyprus, must 
be the same god. Eros is said to come from Cyprus with the "flowers of 
spring"Theognis.l275. The Eros feast in Athens is the 4.Mounichion (for 415 B.C. thel3th 
of april [121) . In my opinion Eros is an oriental god, Dod, "the beloved". Eros was, acc. to 
Plato Symposion (203b), bred by Poros in a garden while he was drunk. That Plato is not 
joking, but is building on an Orphic tradition, is stressed by J-P.Vernant [13j . We know a 
Near Eastern feast of spring celebrated in the open from the Cant. 1,16: "...our couch is 
green". 5,1: "I come into my garden". Plato also describes how Eros is barefooted and 
homeless. He is lying on the bare ground sleeping in the open by the doors and in the 
streets. He is a lover of wisdom and a wizard. This description shows that he is a spirit, a 
spirit the women unite with when they go out in spring to celebrate the blossoming nature 
and dance in the vineyards. A motif among the many mosaics from Antioch shows a 
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Psyche trying to steal the bow of an Amor sleeping under a tree. Roaming in sprouting 
nature, the women seek the young god, who "was born under the pomegranate tree", 
Cant. 8,5. He is strongly connected to the different aromatic smells which are all seen as 
a fragrance from paradise: "Your name is an outpouring of unction". "Fly my lover and be 
like a gazelle like the young stag on the balsam mountains",8,14. The pictures show the 
holy union on the "couch" between Bel and Atargatis in Palmyra (du Mesnil du Buisson, 
Tess., p.576), and Amor and Psyche. Note the fishmeal in front of Eros and Psyche. 



"Witnessing an old cult of Adonis" is to J.Lewy [141 the name of the father of Barak 
Abinoam, Judg. 4,6 = "My Father is the beautiful/pleasant one", Ahinoam l.Sam. 25,43 = 
"My brother/friend is the beautiful one". Lewy also finds the name of Adonis in Haram in 
Naphtali, Akkadian: harmu = "lover", and perhaps even in the name of the Aramaeans, 
originally the name of the people living by the river Orontes (Akkadian: Araantu, obviously 
named after the hunter Ara, here identified with Adonis who, in death, was changed to the 
river Adonis). 

Important for the understanding of the myth of Adonis is: a) that he is born of the 
myrrh-tree as the spirit of vegetation, b) the stress laid on his bleeding: when wounded by 
the tusks of the boar, his blood rushed foaming out of the wound and the goddess poured 
nectar over it. and of this mixture of blood and divine life-giving nectar, the anemones 

sprouted (like Hyacinthos from whose blood the hyacinth grew). His blood rushed out in 
such a quantity that it was turned into a river, the river Adonis, cf. how the Nile is thought 
to flow from the limbs and body fluids of the dead Osiris. He is the god of the life-giving 
water. Like Jesus in the gospel of John 4 & 8 and its continuation in the Revelations, 
whose final chapter offers the water of life to him who thirsts. 

But the resurrection of Adonis is very different from the resurrection of Jesus. Only 
once a year he is called up as a fertilising spirit in whose honour the women have to give 
themselves to strangers. Eternal life in the religious world of Byblos was not resurrection, 
but transformation to a new mode of existence as a spirit, one of the erotes and psychai 
following the great hunter. 

In the Hellenistic period Adonis has become a strange mixture of the hunter and the 
suffering god of vegetation. Because he was also seen as a great hunter, he had an 
enormous Bethel-stone standing in the courtyard of the temple of the goddess, if we have 
to trust the coins from Byblos, just as Resheph had his many obelisks standing in the 
courtyard of his temple. The standing stones are erected as a housing for the spirit of a 
deceased. The deceased does not have his grave underneath, perhaps not even nearby. 
His dwelling is in the transcendent mountain of the gods, but his presence is secured by 
the model of this cosmic mountain, the obelisk. 

Resheph is not the god standing on the horned animal (Keel,Cornelius). His having 
the head of an antelope in his mitre as a “third eye” is a sign of him being a kundalini- 
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mystic. He is an ecstatic lute player, having had and hunted the mystic vision of the 
sacred antelope, the stag from the “balsam mountain”. The cylinder seal (Dunand 1168) 
shows an ibex being hunted by a lion, a snake, a dog, a scorpion, a man riding a donkey, 
and a bird, and among all these animals, Resheph himself with bow and hunting dog and 
his characteristic high mitre. These are also the animals of Mithra's hunt for the holy bull: 
snake, lion, raven, dog (but not donkey). The origin of the Roman mysteries of Mithras 
has to be sought in the cult of Theos Hypsistos in Anatolia, and has come to Rumania 
and the Roman soldiers along the limes, perhaps via the mysteries of Theos Hypsistos on 
the Crimean peninsula as shown by P.Beskow [15] 

The cult of Adonis was spread over most of the Middle East and the church father 
Hieronimus says in a letter ( Ep.49 ad Paulin ) that even where the Saviour wept in his 
manger was heard the weeping for Tammuz. (In this area Adonis is identified with the 
Mesopotamian Tammuz). The weeping for the early death of Adonis was a wailing over 
the transitory character of human life, which is like the “grass that stands today and 
tomorrow is cast into the oven”. Like the delicate sprouts of the spring withering under the 
hot wind of the desert, so is the life of man, even in its utmost glory. Ps. 103,15 & 90,5f. & 
32,7, Is. 37,27. In the Old Testament we meet with a worldview very similar to what was 
expressed by the Adonis gardens. Their rapid sprouting and early death was a symbol of 
the shortness of life, the transitory character of all its joys [16]. The great beauty of Adonis 
reflects the extraordinary beauty of short-lived nature. 


[1] ap.Photios,VI,242§93 

[2] Epiphanius, Ancorat. 104 

[3] ed. C. Bezold,1883 

[4] L.Malten, "Das Pferd im Totenglauben", Jahrbuch.d.K.Deut. Arch.Inst. 1914, p.176. 

[5] ZAtV 88,1976 p.329 

[6] Byblos.. pp.50ff. 

£7J Kleine Schriften II,1963,pp.150-9. 

£8J M.EIiade, Yoga, Immortality and Freedom, Bollingen series LVI,p.259,261n204 

I91fig.l-6.tl-7 

[101 P-33. 

nil P.34. 

H21 B.D.Meritt, Hesperia 4,1935. 

f!31 M.Detienne & Vernant Les Ruses de I'intelligence, 1974, p.141. 

[141 Tabor, Tibar, Atabyrios", HUCA 23,1. 1950-1,pp.360f. & 368-71 
H51 Religion och Bibel, 1978. 

H61 Movers, Die Phonizier I, pp.200f., 216f. 
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24. Song of Songs 

Eros is originally a "specialised form of the Ker” (Jane Harrison £1]) the Greek parallel 
to the rephaim, "little spirits of life" (ibd.) "...his dwelling among flowers ... in the place of 
fair flowers and fair scents there he sits". The symbolism around Psyche ("soul") and her 
heavenly bride, Amor/Eros ("love") is the Hellenistic parallel to the young couple, "the 
King" and Sulamit followed by the daughters of Jerusalem (Song of Songs). The beautiful 
tale about Amor and Psyche is found in the Hellenistic novel Methamorphoses by 
Apuleius: Psyche experienced the union with Amor. But due to some fatal act, she has 
lost him, and now she must seek the bridegroom who disappeared. A parallel situation is 
found Cant. 5,6-7; 6,1: "Where has your beloved gone? We will seek him together with 
you". "To this invisible bridegroom the soul must be faithful in all troubles and temptations. 
Then after the death of the body, she shall see him in reality and celebrate her heavenly 
wedlock" (R.Reitzenstein [21). "Therefore it can be no mere coincidence that the picture of 
this young couple in love is so popular on memorials, and is seen again and again on 
both Christian and heathen sarcophagi and tombs" (ibd.). 

In the Song of Songs we find the women seeking the same heavenly bridegroom, as 
already pointed out by Dr.James Bennet in Congregational Magazine 21,1838 [31. That 
this is not a song of human loves is clear from the beginning to the end. It opens with the 
statement of a female: "Let him kiss me", it is full of her solitous seeking after him; it 
abounds with praises of his person, and dispraises of herself, of her person and conduct; 
it invites other females to love him, and it speaks of him as her brother and her as his 
sister..." Bennet also stresses the fact that a man, if he had to write poetry about his love, 
would probably not start by describing his girl as the active part and himself as rather 
unattainable. 

"It would be... abhorrent from the secluded, submissive character of eastern brides to 
ask the gentlemen to come and kiss them... We are told by the first word, that a greater 
than Solomon is here, one who must be courted..." 

But all this becomes understandable if the speaker here is the soul thirsting to be filled 
with the divine fullness. It is the all too human, rejected, scorned, bruised soul giving 
herself in ecstasy in senseless passion to the invisible bridegroom. 5,7: “They struck me, 
wounded me. Took my veil from me”. Like Isis seeking the disappeared Osiris there is 
also zetesis & heuresis ("seeking and finding") in the Song of Songs cf. Hos 5,15: "And 
they shall seek me before my countenance, seek me in their tribulation" with heuresis in 
Hos 6,3: "Then he will come to us as rain, as the rain of spring who makes the earth 
moist". 

Interesting is 3,4: "When I found the one I love, I grasped him and would not loose 
him till I brought him into my mother's house, to the chamber of her who conceived me." 
This is purely erotic fantasy and has nothing to do with reality: the young girl will force him 
to have love with her in her mother's bed. The chamber spoken of is, acc to Pope (p.303), 
the inner private room reserved for the privacy of the mother. The passion is so strong 
that it goes beyond every limit of good sense and morals. Her own honour and reputation 
is nothing, if only she can have him. The language is coloured by the orgiastic 
atmosphere of the Phoenician spring festival. An annual festival in Tyre was dedicated to 
the two brothers Hypsuranios and Usoos living at an early stage in man's history where 
"women mated indiscriminately with whomever they chanced to meet" (Philo 1,10,9). But 
here sublimated to a purely spiritual love affair with "the King" of blossoming spring, 
described as a shepherd and as the stag on the paradise mountain. His epiphany is in the 
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splendour of gold and sapphires, and surrounded by myrrh and balsam. The beloved lives 
in the gardens (cf "Aphrodite in the Gardens") 8,13. The woman, Shulamite, comes from 
"lions and leopards", she is "frightening as armies" like the typical Near Eastern goddess 
for war and love. She is the representative of the black earth. "I am black, yet graceful". 
(Pherecydes Syros tells us about the primeval wedlock between Zas (Sandan) and 
Xthonie (= "Earth"). The main gods of Ebla were Kura and Adamma, of 'adamah = earth). 
Her beloved has, like Adonis, some clear relations to the Myrrh-tree: "Thuraq oil is your 
name", 1,3. Thuraq is in Syrian translated by myrrh. This phrase means "You are the 
perfume". Like Adonis he is closely linked to the Myrrh-tree and the flowers: "I am the 
Crocus of the plain, the lotus of the valley". Ch 3 in Song of Songs shows the women 
seeking the "bridegroom taken away". His epiphany is described in 3,6ff: 

"Who is this ascending from the steppe like columns of smoke, redolent with myrrh 
and incense... Behold Solomon's bed, 60 heroes round it... each with a sword at his side 
against night terror. A litter he made for himself did king Solomon." G.Kuhn [4J has shown 
the parallels to the Exodus tradition: The desert, the Ark carried like a litter, the column of 
smoke. The Song of Songs pays no tribute to the hunter, but to the god of the Sinai 
desert. He is described as the sun warrior. Like the sun hero, Samson is surrounded by 
30 "best men", he is surrounded by 60 heroes guarding his litter against "night terror". 
Himself the symbol of light, his female partner is often seen as the symbol of darkness, 
and even some immorality ("My own vineyard I did not guard"). In India the ideal partner 
of the tantric seeker of the light is the plain washerwoman. 

In the Hellenistic Syrian religion Eros-Resheph comes from the underworld, and the 
meaning of Resheph is "flame". This gives some explanation to the strange verse: "Love 
is strong as the realm of death, its flames are Ya's Resheph". "Mighty flooding can not 
drench it" (8,6f). Here we find the typical theory of cosmic balance as a balance between 
the flooding of winter-rain balanced by the burning heat of summer. But we should note 
that Resheph is no independent god, but a power in total submission to Ya. 

The background to the Song of Songs is a spring festival celebrating the wedlock of 
Earth and Heaven. It is the song of the women to the Shepherd, the Lord of vegetation. 
"The Canticles is the spiritual joy of saintly souls at the nuptials of the King and Queen of 
the City".[5] The first well-known Christian mystic is Origen, and it is no coincidence that 
his mysticism is most obvious in his exegesis of the Song of Songs. G.Quispel has 
stressed the fact that mysticism is not a take-over from Hellenistic thinking: 

"The mysticism of Macarios has flourished on a Syrian basis, a mysticism which has 
so strongly influenced the whole of Christianity, first Gregor of Nyssa, but mostly pietism". 


[1] Prolegomena, pp.630-35. 

[21 Das Marchen von Amor und Psyche bei Apuleius,1912, p.25. 

[3] p.l48f., here quoted after M.Pope, Song of Songs, p.l35f.). 

[4] "Erklarung des Hohenliedes", Neue Kirchliche Zeitschrift 37, 501-10,521.72. 

[5] St. Augustine, de civ. dei XVI1,20. 
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25. Christian Mysticism 

The Christian mysticism was an experience of divine love. By his Semitic name Abba the 
ascetic from the desert of Egypt reveals the Semitic origin of his ideology [1]. And his 
ideology was a bridal mysticism typical to both Origen and Macarios: 

“As the bride goes to rest with her groom, so will he come to rest ... Sometimes they 
become without body ( asomatos) like angels so that they are not reckoned at one with a 
body. Sometimes they are like those making themselves joyful by intoxicating drink and 
are drunk in the spirit with the divine and spiritual drunkenness of spiritual mvsteries”f21. 
“...and gives you true prayer, true love, true faith, and true joy, which is when the Lord 
himself becomes everything inside you. For one will go to bow one's knees and the heart 
will be filled with divine energy, and the soul will frolic with the Lord as the bride takes 
delight in her bridegroom”[3]. “...and those who are burned up by the heavenly Eros of 
the spirit, and by holy desire, and by the Eros of God's love... .[4]. This bridal mysticism is 
already felt in the so-called Odes of Solomon, a Christian collection of psalms from 2nd 
cent. A.C.: “I long for my beloved, my soul loves him, and where he has his rest I will also 
be dwelling” (3,5). 

It is very obvious that this kind of mysticism has taken its vocabulary from the Song of 
Songs. Christian mysticism is also more positive to the great god-created nature than the 
kind of mysticism seeking Nirvana/the great void. The gazelles and hinds are a picture of 
the women returning to the state of nature, building their huts of branches and leafy twigs. 
“I beseech you, daughters of Jerusalem, by the gazelles..” 2,7. The inner mood of these 
gazelle and hind metaphors becomes clear to us when we remember that these animals 
were the inhabitants of wild nature, the forests, the mountains outside the civilised zone 
(O.Keel [5]). It is the voice and moods of nature, a scent or breeze coming from the deep, 
quiet thickets of the forests. Symbols of Paradise and mysticism of nature are mixed 
together. Paradise is reflected in the grace of nature in spring: the kids of the gazelle 
grazing among lotus (4,5 shoshannim is by Keel trans. into lotus). When the lips of the 
beloved are compared to lotus flowers (plural), it is not so much the form and colour of the 
flower we have to call to our mind as the mystical paradise flower (a red lotus does not 
exist). Like in India, the lotus of thousand petals, it is a mystical symbol. 
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In Egypt, the king of the world beyond, Osiris, is pictured as enthroned, looking into a 
gigantic lotus flower[6J. The motif is also well known from Syria. The picture shows a god, 
probably the Highgod El, sitting in the gate of the sun looking into the mystical flower. He 
is approached by a younger god or man with an raised snake in his hand, and perhaps 
also an uraeus on his forehead.[7] The mystical flower can also be placed at the top of 
the scull, exactly where, in India, the highest chakra represented by the lotus w 1000 
petals is situated. The picture below is Melqart, the god of Tyre, travelling over the sea 
with the torches of the morning and evening star in his hands and with a flower on top 
of his head. £8] The man seeking the flower on top of Mt.Argaios is a symbol of man 
seeking the highest vision, the vision of God, but threatened by the snake (l.Mo 3,1) The 
flower, when it opens, is a revelation of intense beauty, even in the micro-parts of the 
world, and it creates an ecstatic impression of the beauty given by God when nature 
wakens to life in spring. 



[1] Quispel p.117 

[21 Makarios/Symeon, Reden und Briefe /,1973,ed.H.Berthold.p.158,20ff. 

[3] ibd.,p.50,30ff. 

[4] ibd.,p.l74,25f. 

[5] Deine Blicke sind Tauben. Zur Metaphorik des Hohen Liedes, 1984,pp.84f. 

[6] Keel, fig.88,p,170. 

[71 Stele found in Ugarit 1936 and publ. by C.F.A.Schaeffer, SYRIA 18,1937,t.l7 

[81 Cabinet des Medailles Paris, thin plate of gold from 2nd-3rd cent A.C. Gazette archeologique vol. l,pl 
11,1 
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26. Summary: 

Folk religion preserves elements from a very old religion disseminated together with 
rituals connected with agriculture. B.Hrozny has proved the existence of a common 
vocabulary for the ingredients of beer brewing in the languages of ancient Egypt, Sumeria 
and Accad. It is also possible to prove the existence of a common iconography centered 
round the “big hunter”. (In prehistoric Susa, Egypt, Assyria, Shumer and Mohenjo Daro in 
the Indus valley.) The big hunter is pictured as a strong man grabbing two lions bv their 
throats, dressed in a kilt or naked with a broad belt . 

In the oldest city of inner Anatolia dug out by James Mellaart at Catal Hiiyuk (6-5 000 
B.C.) the walls of the temples show the ritual hunt for the divine bull. The bull is hunted 
and killed by men with leopard’s skins fastened to their belts. In fact, they are men who, in 
the ecstasy of hunting and killing, are being changed into leopards. This ideology - man 
into leopard or wolfes - is important and is also seen in later Dionysos-cult where the 
maenad is the hunting panther, in Akk. nimru , conf. the name of the great hunter in the 
Bible, Nimrod[l]. 

Some of the hunters are without a head and in two colours: white and red. In our 
opinion they are the deceased souls also participating in the “wild hunt”. 

Geo Widengren has dealt with old Indo-European warrior religion, where the young 
men during battle are changed into wolves, are naked with only a leather belt and are 
often led by a Harlequin-figure with his characteristic patch-work coat or suit and with the 
high pointed clown’s hat[2]. Their wild ecstatic madness is called asma[ 3]. In India Indra’s 
pack of helping spirits are ismin. 

This patchwork suit is in my opinion not so much an Indo-European invention, as it is 
also found in Etruscan religion as the suit of the hunter. He is the killer, the god of death. 
His coat symbolizes the fusing together of different colours into the mystic one (cf that the 
dead spirits in Catal Hiiyuk are of two colours, white and red). Duality changed into one is 
ecstatic ideology. (“White” here stands for woman, “red” for man.) 

The army of dead demons rushing through the air in the night is a phenomenon also 
known in Sanscrit texts: Rudra with the Maruts. Rudra being the hunter. 

The “wild hunt” has changed from ritual hunt for the wild bull (man into leopard) to 
warrior ideology (man into wolf) to the nightly army of ghosts. The ritual hunt for the ibex 
with throwing-sticks is still preserved in South Arabia. 

When Baal in Ugarit during the hunt is turned into the victim in the end, this is also a 
characteristic development of the “great hunter motif”. We also find it with Dionysos, who 
is the leader of a pack of demons, the keres, the satyrs (the horse-tails of the satyrs show 
they are part of the demon-horse symbolism) from the underworld, but is himself torn up 
by the Titans. Also Adonis is both hunter and victim. The name of Dionysos Zagreus is 
composed of Za(s) & Agreus = “hunter”. Mithras hunts the divine bull followed by his 
servants changed into demonic animals: black raven, snake and lion. He has the 
characteristic hat also worn by the death god of the Etruscans (a people coming from 
Western Anatolia), a variant of the pointed mitre worn by Baal-Resheph in Byblos. The 
gods of folk religion are killed during a hunt: Adonis, Attis in Anatolia (acc.to Herodot), 
Osiris found by Seth during a hunt and chopped up. 

The hunter is the death-god leading the army of spirits, cf. the old German notion of 
“Wutanes her" (the army of Woden/Odin). Woden is the leader of the wild hunt, and this 
function goes together with his name “Wut” = madness[41. 

J.de Moor has stressed Baal's role as the raiser of the dead spirits and the element of 
spiritualism in Ugarit religion in his recent translation of the main texts. The poem CTA 12 
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describing Baal hunting in the desert and the “devourers” (' aklm ) burning him, killing him 
in the shape of a steer, is the description of the old ritual hunt & the demons killing the 
divine bull to free the living waters. 

Acc to Geo Widengren, the Indo European men’s societies are the beginning of 
organized Indo European society[51. The beginning of society in Anatolia is the early, 
highly organized cult of the temples of Catal Hiiyuk, an ecstatic cult, obviously closely 
connected with the mystical life fluid contained in a sacramental drink. The Halaf-culture 
following the Catal Huyuk culture has produced very beautiful bowls of clay marked at the 
bottom with the mystical rosette or cross. Also in Halaf we find the bull as a symbol, often 
reduced to the horns on a high pole. The late descendant of this religiosity is the 
mysteries of Mithras, a men's society surrounding the sacred killing of the bull and the 
drinking of wine in secret caves situated under the earth. 

Odin is the god of the ecstasy of war and killing, followed “von dem Wutischen 
Heer"[ 6]. Wodan id est furor (Adam of Bremen). This ecstasy is clearly seen as demonic, 
and “ wuetunde her ” can also be used about the mob killing Jesus[7]. In Byblos it is an 
ecstasy changing man into a drinking and killing animal. Tacitus writes about the Harii , a 
Teutonic tribe, that they attack, armed with black shields, and with painted bodies, 
choosing the night for fight to look like a ghost-army, ferajis exercitus . In his article 
"Feralis Exercitus"[8], L.Weniger takes us from the harii back to Zagreus which he rightly 
translates “the great hunter”, and up to a German cavalry troop from the 17th century 
called "invincible", riding on black horses in black clothes with black “Totenkopf’ on the 
helmet. Frederic the Great of Prussia had a regiment of “ Totenkopfhusaren ”. From this 
there is a rather direct line to the black SS uniforms with “Totenkopf”. 

There is a strong likeness, almost identity, between the iconography of prehistoric 
Susa, Crete, Egypt and the Mohenjo Daro culture along the Indus-river. 

We have found a god who is more demon than god. He is the big hunter, a killer-type, 
often with a lion’s head or being the lord of lions, a man with whom one unites when the 
snake power is raised. See the picture of a coiled snake with a lion’s head, and on its 
chest the mystical rosette. 

But also the bull-man is known from many prehistoric and early historic cultures. We 
know him as Pan from Greek iconography, and both Indian and Mesopotamian pictures 
show him as androgynous. He has very long hair & female breasts. We meet him in the 
Gilgamesh-epos as Enkidu: when he meets the harlot, his male thinking is aroused, and 
he loses androgynous strength. Now androgyny is a very important symbol in Indian 
tantra. We have tried to prove that it is just as important to Near Eastern ecstatic ideology. 

We have brought our patient reader back to a Near Eastern cult of great antiquity, full 
of much darkness, and very conscious in its choice of its demonic features. It is the kind 
of mystical religion widely dispersed in the Far East under the name of Tantra . and its god 
is a god/goddess of pestilence, fire, hunting dogs and hosts of demons. In its Near 
Eastern form (Nergal, Resheph, Seth) he is the forerunner of the devil (especially in his 
darkest aspect as Molok). He is seldom seen as the Highest God. He is identical with the 
lion seen on so many Phoenician coins killing the bull or stag, symbol of the Highgod, the 
god of vegetation and life giving water, the god of great, created nature. As the guardian 
of animals the Highgod is often seen as a shepherd. The great theme of nature is played 
out between these two: the guardian of animals, the good shepherd and the killer of 
animals, the great hunter. 
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121 Die Religionen Irans, pp.23-26. “Harlekintracht und Monchskutte, Clownhut und Derwischmutze”, 

Orientalia Suecana, II 1953, pp.41-111 

[31 S.Wikander, Der arische Mannerbund, 1938, pp.58-60 

141 O.Hofler, “Der germanische Totenkult und die Sagen vom Wilden Heer”, Oberdeutsche Zeitschrift fur 
Votkskunde , 10,1936, pp.33-49. 

[51 Die Relg. Irans , p.26 

[6] Geiler von Kaisersberg, see L.Weniger in ARW 9,1906, p.22 

[71 J.Grimm, Deutsche Mythologie 2, 766 
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27. The vision of ultimate reality 

The imagery of Maykop is very close to that of the earliest culture of the Middle East. We 
find the whirl of animals in Hierakonpolis (prehistoric Egypt), at prehistoric Susa, and 
Mohenjo Daro. Animals of very different horn-shape and color are, in the centre, united to 
one by the strange prolonging of leg or body (in Hierakonpolis). Also in Maykop the 
symbolism from bottom to top is a movement from centre and unity to duality. At the 
bottom of the jar is the mystical well of life in the mystical centre of the universe. At the 
top, contrast and duality are pictured in several ways: 

Two bulls confronting each other in contrast to different animals chasing in the same 
direction. 



This picture is a sort of Russian parallel to the biblical vision of God carried by “life- 
creatures" melted together from 4 different animals (Ez 1-3) and standing by the crystal 
sea. 

Two pillars of stone in contrast to two pillars of vegetation. 

Acc. to Zach 14,6-9 the contrasts of life will disappear (heat and frost, day and night), 
for the unity of the Lord and the day of the Lord, which is all light, and the mystical well of 
life, will spring up at Jerusalem and divide into two. 

This symbolism of unity and duality is very typical of mythological thinking and also 
found in primitive philosophy. In Pythagoras and Plato the number One is a mystical 
symbol of God, and limitless duality is the evil principle. 



Muller-Karpe, IV, 3, t.718, 1 
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Sakje-Geuzi, North Syria 11-8.cent. B.C. SYRIA V, pl.l 

Also the tree of life can be shown as a hybrid - fused together by 3 different symbols 
of vegetation, and over it hovers the sun bird, a fusion of bird, rosette, moon sickle and 
two fruit- bearing wreaths being picked by the two genii. The tree of life as a hybrid is also 
mentioned by J.de Moor in his article “East of Eden”[T[. The double bull arranged as a 
pair reflecting each other is also a symbol of ultimate reality, duality becoming one. On the 
seal from Mohenjo Daro above it is seen united to the tree of life(?). 

The high god is the giver of vegetation, therefore his epiphany can be the old gigantic 
tree, the highest tree overlooking the whole area. His finest symbol is the “tree of life” with 
the “well of life” at its root, and perhaps even the “coiled one” as a symbol of primordial, 
amorphous matter. As a divine symbol, the tree is carrying fruits of diamond and sapphire 
and seven globular lights on its branches to mark the mystic unity of all light, the light of 

the sun and moon and 5 planets. The Menorah is a typical symbol of God as the source 
of all light and life. 

The ecstatic character of the snake coiling up the tree is often stressed by the bird of 
ecstasy flying in the top of the tree. 

The blossoming staff of Aron is the old royal scepter seen as a branch from the tree of 
Iifef21. The arc of the covenant contained a branch from the tree of life and a jar with the 
manna = “the bread of life” (so Ruprecht). Later “the tree of life”-aspect of Yahveh was 
represented by the Menorah. 

The plant of life, the mystical rosette being nursed (pollinated?) by genii; under it 
4-fold totality and double bull becoming one: the mystical centre of the cosmos, 

Khorsabad, 8 th cent.B.C.[31: 
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Mysticism, that very specific experience of transcendent reality breaking through the 
normal day-to-day sensation of color, smell, and sound, opening up to both heaven and 
hell, is as old as man's contact with God as the upholding power of life and lightJ4J. It is 
important for the desert-life of both John the Baptist, Jesus and Paul as for the early 
monks searching for unity of heart. It is important for the beginning of western 
philosophv[51. as it is important for the understanding of religion in Catal Hiiyiik, the vision 
of Ezekiel, and the longing for androgynous unity among Syrian ecstatics. 

To me as a theologian the army of demons is a reality. And mystical visions of 
ultimate reality as the uniting force behind all love and light and life in the universe are a 
reality. Only modern man tries to close his eyes to this reality so often experienced in 
religion, and expressed in its iconography. That mysticism is an important feature in 
Jewish and Near Eastern religion as early as at the time of Jesus & Paul is proved by 
Philo of Alexandria: when the high priest has to go into the debir, he changes from clothes 
of many colours (symbolizing this world) to a white dress symbolizing divine light: 
standing before God the priest is taken from the plurality of the world and united to divine 
unity and the transcendent most clear light. When Abraham went out from Ur it was like 
the opening of the eye of the soul after a long sleep, and he saw the clearest light of 
God[6]. 


[1] ZAW 100, 1988 

121 G.Widengren, The King and the Tree of Life, UUA 1951. E.Ruprecht: “Stellung und Bedeutung vom 
Mannawunder”, ZAW 86, 1974, pp.276-8 
[3] Parrot, Assur, 1961, fig. 341 
[41 John l.lff 

151 Proved by A.J Festugiere, Contemplation et vie contemplative selon Platon, 1950 
\6\Abr.70. 
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28. God the Highest and God the King 

In the old Near Eastern folk religion the Highgod is often dethroned by the god of death 
and destruction, and this minor god is seen as the real master of the world. Adonis and 
Attis are dead and remote figures. In Ugarit, El is housing in the mountain of the night in 
the direction of the sunset, where sea and blue heaven meet, whereas Baal has his 
throne on nearby Mt. Kassios. 

Acc to Philo of Byblos, Elioun (= “Highest”) was killed in an encounter with wild 
animals (the man into animal-symbolism connected with the wild hunter). Dionysos is 
followed by his panthers, Mithras by his lions and ravens, Baal by his servants called 
‘pigs”. Linos is a shepherd torn apart by his own dogs, his name is connected with the 
Semitic word for “highest”. In Nordic religion we find a man-into-wolf-symbolism: Odin is 
followed by his wolves and ravens. He is the wild hunter riding through the air followed by 
the dead spirits. The rage of the wild hunt can also be personified in the charging boar. 
Odin's army is put in order after the model of a boar’s head with tusks. Balder the good 
God is also a dead god. 

The boar is also the killer of both Attis and Adonis, and even Osiris (acc. to one 
tradition), and in Catal Hiiyuk the hunt for the big bull is followed by a scene with a man 
attacked by a great boar. These two scenes are parallels. The hunters charging with their 
curved clubs and the leopard's skins dangling from their waists are men changed into 
leopards, and their charging wrath is personified in the boar. The man attacked by the 
boar carries no leopard’s skin. He is the suffering god of vegetation also personified by 
the bull. 

His power is seen as taken over by the god of fight and fire, killing and destruction. 
Therefore, in the Near East this god is called the “King”: Molok, Milkom, Melqart. But his 
weapon is still the curved club. In the great Baal-epos in Ugarit, the son of the highgod El 
bearing the name of Jw is killed by Baal's two throwing-clubs. The main theme in the epos 
is the struggle for kingdom (mlk - the West Semitic word for king/kingdom). Baal is the 
prince of this world, El of the other. 

The highest god in old pre-lslamic Arabia was the moon god. He is called “bull”, or 
“father”, or amm = “uncle”, or kahil = “the old one”, hukm = “the wise one” or wadd = “the 
loving one”. Many amulets carry the inscription: abm wdm “Father is love". 

A tribe calls itself “the sons of Wadd”. He is also simply “the god” (= Allah). There is a 
whole cycle of lunar traces left in the yearly feast, Hagg of Arafa, acc. to Ditlef Nielsen[l]. 

But also Yhvh of the Old Testament has a cycle of feasts connected with the moon. At 
full-moon 13 young bulls are sacrificed at the beginning of the autumn-feast, the second 
day 12, the third day 11, etc. On the 7th day 7 (Num 29). As the moon becomes smaller, 
so does the number of bulls sacrificed]^. 

The god of vegetation and life is often faded to a deus otiosus totally overshadowed 
by the powerful goddess of love. This goes for Attis & Cybele, for Adonis & Aphrodite, for 
Eros & Aphrodite, for Tammuz (called harmu = “love”) & Ishtar. Love is the life-giving force 
in nature, and therefore the highgod is the personification of love. 

In Egypt and Sumer we often find a very old and complicated system of gods and 
rituals. Here, where the art of writing has a long tradition behind it, theology in the true 
sense of the word was developed. In the small Phoenician towns there were no large 
priestly orders, and we do not know of any groups nursing an oral tradition. The purpose 
of life for the wandering Syrian priests was ecstasy. 

When disregarding the very special developments around the temple in Jerusalem 
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and the Jhvh-cult, the Syrio-Palaestinian religion has to be dealt with as a folk-religion 
centered around the midwinter feast, when light is at its turning-point in the bosom of 
darkness and the year and time as reborn spring anew from eternity, and around the 
coming of spring and the dying of vegetation, when the summer heat is at its hottest. 

The highgod in the folk religion is the bull, a symbol of the power of vegetation. 
Therefore it is possible to see his life-fluids in direct connection with the intoxicating drink. 
Here the re-search of L. Lommel on soma, the drink of immortality, is brought in to 
deepen the understanding of the motif so often pictured on the seals of the highgod sitting 
with a cup in his hand, with the sign of the moon just above the cup. He is also the dark 
night sky with the moon as his shining horns. Therefore the moon can be seen in direct 
connection with the drink of immortality. Another symbol of the highgod as a vegetative 
power is the high tree of life at the top of which the drink of immortality is gathered in the 
great cup of the moon. 

He is also the primordial mountain, primordial totality, often pictured as a pyramid, and 
considered identical with the night sky. Therefore he may also manifest himself in the form 
of the stone-stele or be honored in the shape of the black meteor-stone fallen from the 
sky. He is driven off to the black mountain of night and transcendence by a younger god 
with strong, demonic features in his personality. He is killed and becomes one with the 
distant unchangeable eternity of the starry heaven, therefore the stars may be pictured as 
the clusters of grape from where the drink of immortality has its origin. 



Cook[3] has seen these coins as closely connected with the cult of Sandan's pyramid, 
his "funeral fire". They are probably from Mallos in Cilicia, and the two handles on both 
sides of the top show that they are the world-pillar seen as a pyramid, but in the process 
of dividing into the two Heracles-pillars with the characteristic handle known from the pillar 
held by Gilgamesh. Instead of clusters of grape, the stars can also gather round the 
cosmic mountain in the shape of the mystical bird. Acc. to some traditions, the stars are 
pictured on the tail of the peacock, and the soul of Argos (the fact that he had 1000 eyes 
= the stars means that he is the highgod = heaven) flew from him when he was killed and 
took up its abode in the peacock. Now acc to the tradition found in Pherecydes, Chronos 
created the world out of his own semen and put the primordial elements into “5 corners”. 
These five corners are the five corners of the pyramid. He has no wife like Zas, who 
succeeded him as universal king. He is the god of primordial totality and the primordial 
mountain, the highgod. Zas is Sandan, the hunter. It is typical of tantric thinking that the 
visible world is created when the mystical vision and power of macr'anthropos is lost in 
ejaculatio. 

The Highgod's killing is identified with the withering of vegetation under the scorching 
sun in the dog-days when the summer heat is at its highest. He is the creator and god of 
life, and his enemy is the destroyer, often pictured as the great hunter (originally the 
constellation of Orion with the dog-star.) 

Adonis, who is the vegetative power and the beauty of the spring-flowers, and whose 
death is celebrated at the beginning of the hot summer, is also an El-type, but with some 


2 of 4 


4/13/20,2:18 PM 




28. God the Highest and God the King 


http://langkjer.dk/origin/l-28.htm 


of the chthonic features of the great hunter. The fact that he is a personification of 
vegetative power makes the strong smell of the myrrh extracted from the trees his 
epiphany. He may also be pictured as a bull or billygoat being hunted down by the 
demonic god, Resheph, followed by a group of demonic animals. 

This we will try to prove is also the background of Mithras killing the divine bull with 
the help of demonic animals such as snake, scorpion, dog, raven, and lion. 

As mentioned above, Adonis has also some features of the great hunter. He ascends 
as a spirit from the realm of death and presides over the orgiastic annual feast at Byblos 
where the women must give themselves to strangers. 

Jupiter Dolichenus is the characteristic fusing into one of the highgod standing on his 
bull and the great hunter and destroyer with the vegetation-destroying axe in his hand. As 
the primordial mountain he is followed by his two Castores , who are the division of the 
primordial mountain into the two Heracles-columns, cf the 3 columns in the first church: 
Peter the Zion-mountain (Matt 16,17-19) and the two Dioscuric “sons of thunder” as 
Heracles-columns. 

The highgod may be pictured as the shepherd and guardian of animals over against 
the great hunter, the killer of animals. The latter sometimes presides over the new year’s 
carnival and its chaotic interregnum. He is the devil of the Bible and leader of the pompe 
of the demons. His element is the fire, as water is the element of the highgod. 

The purpose of the water rituals and the bonfire in Mabbug (described by Lucian: de 
Syria dea ) is to secure cosmic balance between life-fluids and summer heat, between 
water and fire, a balance that is very important also for the understanding of 
Anaximander’s philosophy. But as early as in the Ugarit-text CTA 1-6, Baal is fighting 
flood and summer heat to secure cosmic balance symbolized in the building of his palace. 
As for Baal of Ugarit it is important to stress his connection with Mount Saphon, which 
makes him identical with the Cilician god, Sandan, who is also connected with this 
mountain. Sandan is the world-pillar creating open space in the massive world-mountain 
(primordial totality). He is a hunter, and is burning on a bonfire. In the Ugarit text, the 
“Hunting of Baal” CTA 12, the hunting ends in Baal burning. Sandan fighting 
Typhon/Tsaphon is also Apollo’s fighting Python, like Typhon a symbol of the spirit of the 
primordial mountain. Apollo burning Python's bower, his “royal palace”, is the god of fire 
fighting/killing the god of vegetation. In Philo of Byblos, Hypsuranios and his bowers of 
reeds and rushes and papyrus are fought by Usoos, the hunter. After the fighting, and 
after rainstorms, and woodlands being burned down, Usoos secures cosmic order by 
setting up the two world-pillars. Usoos is Melqaart, and Apollo sailing to the Mt. 
Paradise/Parnassos in the shape of a dolphin is Melqart sailing to the rocks of ambrosia 
on the back of a dolphin. 

We find the highest god as Elioun killed in an encounter with beasts, as the shepherd 
Linos torn up by dogs, as Hypsuranios fought by his brother, the great hunter, Usoos. The 
Krt poem speaks about the rain of the Most High, 7y, as a delight, n’m, to the earth and 
wheat and a good fragrance to the furrows 141 n’m and fragrance are closely connected 
with Adonis, and in fact Philo tells us that Adonis, the hunter, (Greek: Agrotes ) in Byblos 
was called the greatest of gods l.lo,12f. 

The highgod is the giver of rain, wine and grain (bread). If seen as a medium of the 
life-giving powers of this god, these things are the “water of life” and the “bread of life”, a 
sacrament from the Most High, Gen 14.18. 

P.Beskow[5] has made it probable that the mysteries of Mithras have their origin in 
thiasoi (brotherhoods,) for Theos Hypsistos (“The Highest”). In the killing of the bull-scene 
in the mysteries of Mithras, the killers clearly go for the life-fluids of the bull. They drink his 
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semen and blood, which gives special importance to the vessels found in connection with 
the cult, vessels from which a snake or a lion is seen drinking. 



Note the scorpion pumping the male organ of the bull by squeezing it. The scorpion is 
an old symbol of ejaculation. The interest in these rather banal secretions is typically 
tantric, cf what was said by Pherecydes about Chronos (Greek "Time"), who has his 
Indian counterpart in the god Kala = “time”, the father of Prajapati. 


[11 Handbuch der Altarabischen Altertumskunde, 1. Bd: Die Altarabische Kultur, 1927, pp.213-24 
[21 Nielsen, ibd. p.244 
[31 Zeus III , p.602 

[41 CTA 16. Ill, 6-11, Hvidberg-Hansen's transl. 

[51/4cfa Iranica 17,1978 
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29. The God of Life 

Since early agricultural society man has wondered: what mysterious force made the 
plants grow? Why did the coming of spring and rain have this impact on nature? What 
wondrous force could be hidden in the living waters running in the brooks and rivers? 
Without this water everything would wither and die. 

And man discovered that it was the same fluid or juice of life raising in the trees, 
covering the forest with leaves, and bringing forward the many new saplings so crisp and 
filled with water. It was the same sweet water of life being stored in the grapes of the vine 
with the mysterious capability of fermentation. It was all closely connected with the living 
waters falling from the sky making the country blossom with a 1000 flowers, and making 
the dead and dry grains come alive, enabling them to sprout and multiply in harvest. This 
life-giving force had to have its utmost source in some powerful god, the God of Life 
dying, but in his death changed into living waters. In Egypt he was called Osiris. Osiris 
was killed by his evil demonic brother Seth and drowned in the Nile, but in his death 
changed into the life-giving water of the Nile. In Lebanon high in the mountains a well 
poured forth at Afca, running as a river down through a paradisiacal cedar forest created 
by the water. It was the river each year turning red from the blood of Adonis. In 
Scandinavia we have the myth of Balder. When he dies, a multitude of water streams are 
coming up from his barrow acc. to Saxo. In his death Jesus is pierced by a spear, and out 
of the wound comes water mixed with blood. 

Unity with the god of life is sealed in the holy meal, where man eats his gifts: the 
bread that gives life to the whole world. A part of Him is in the bread, and therefore it 
gives the life which is eternally victorious over death. For although he is dead, he also 
lives eternally, each spring giving renewal to nature in all the fresh glory of early spring 
when the mild rain falls from the sky and the smell of life is everywhere, when the sun 
shines and all the lilies of the fields open. 

He is life in the deep and concentrated sense of the word. 

C.S.Lewis, the well-known English apologist and professor of literature draws 
attention to the fact that the miracles of Jesus are concentrations of what God does on a 
cosmic level: every year God makes a little corn into much corn. That is what happens 
when the field yields manifold. The feeding miracle is a small concentration of the great 
bread miracle, the miracle of sowing and harvesting which happens each year, and is that 
which keeps the world alive. Lewis does not mention the fact that John 6 even links the 
miracle together with Easter, and thus with the feast of the unleavened bread and the 
barley harvest. On millions of straws, God has made a small grain into many. Jesus acts 
as “the corn spirit”. 

The wine miracle in Cana is also like a concentrated glimpse of what happens on a 
million vines: under the glow of the sun, the moisture of the earth and the rain of the sky 
are changed into the juice of the dark grapes. This is what the Greeks praise as the 
miracle of Dionysos. These connections became important for Lewis' conversion from 
atheism to theism. He was extremely fascinated by James D.Frazer’s research into “the 
dying god”, and saw Jesus as yet another variant of this theme of “the corn spirit”, until it 
was clear to him that in the gospels Jesus is not represented as a mythical, but as a 
historical person. In Lewis’ opinion, Jesus must therefore be the divine reality of which all 
the myths about Balder, Adonis, Osiris, Attis and Dionysos are “shadows”. He is the myth 
which becomes fact, becomes real history. [1] 

In Catal Huyiik the high god is not identified with the bull. The bull is a symbol of his 
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presence, and he is pictured as a man riding on the back of the bull (in the same way as 
the demon god is seen as a young boy riding on the back of a leopard). As we call the 
leopard god the big hunter it seems apt to call the bull god the shepherd. In fact in 
Accadian the moon is called “The Shepherd of Heaven”[2}. E.Schopen, “Das Christentum 
der Katakomben”,[3] points out that far the most common way of picturing Jesus in the 
catacombs is as the Good Shepherd. To Schopen it is also important that Attis is pictured 
as a shepherd carrying a shepherd's staff (pedum) and flute (syrinx), and the ram is his 
holy animal [41. Also Tammuz is a shepherd. In my article “Salvanda et Pastor Bonus” I 
have shown that the gospel of John is drawing on the symbols of Near Eastern folk 
religion where the male god is the shepherd celebrating holy union with a goddess, 
symbol of earth, people, town, community. We will try to give an example: 

The two first scenes in the gospel are the scene where the Baptist is identifying Jesus 
as “the Lamb of God”, and the scene of “the Wedding at Cana”. 

These two scenes are joined together by the small notice: 

“On the third day there was a wedding..." Now, when Jesus is called “Lamb of God”, 
"Divine Lamb”, it is old folk religion where the god of life is identified with the dying bull, 
the sacrifice. Tammuz is called “the lamb in the jaws of the underworld", and the original 
meaning of the word tragedy (Greek: tragodia) is “goafs song”, lyrics about the dying 
Dionysos goat. The “third day” is the day of resurrection, both in the New Testament and, 
acc to Lucian’s report in the Adonis feast in Byblos. On the third day in Byblos the women 
have to serve the spirit of Adonis returned from the realm of death to “free air” (the air is 
the element of the spirits) in some kind of hierogamic feast where they have “to give 
themselves to strangers”. 

“My time has not yet come”[51. What is the right moment, the great moment Jesus is 
waiting for? It is easy to see that the same symbolism opening the gospel of John is 
returning at the end of the Revelation of John. John speaks about Lamb, wedding and 
revelation of the Glory of God in John 1-2, about Lamb, bride and final revelation of the 
Glory in Rev 21-22. In John 2 there is a changing of water into wine, in Rev 22,1 the 
“water of life” is like a river running from the throne of the Lamb, and every one “who 
thirsts shall come and receive the water of life for nothing” 22,17. The final glorification of 
the lamb with his wedding is the holy moment Jesus is waiting for. It is the moment for the 
pouring out of the water of life of which the good wine in Cana is a symbol. The key to the 
scenes are the high god as the giver of the juice of life, the life-carrying element in the 
vegetation. From the water of life come the leaves of the “tree of life", giving medicine and 
healing to all mankind (22,2). 

At the end of Revelations we find the culmination of the themes of the beginning of 
the gospel, the sacrificial lamb, the wedding, the final revelation of the glory of the Lord of 
which the wine-miracle in Cana is only the first beginning, John 2,11 cf. Rev 21,24. “My 
time has not yet come”: Jesus thinks of the wedding of the lamb, the final union between 
Him and His people, where the water of life shall be given to everyone who thirsts. But in 
accordance with a thinking typical of the gospel, this final moment is already present in 
the sacraments of the early church, in the water and wine poured out at the moment of 
the death of Jesus, and symbolically given to man in the sacrament[6]. 

Without the life force of Jesus, without the Holy Spirit, our lives would be barren and 
rather dry. This is also the message of Jesus sitting by Jacob’s well where he is 
confronted with the woman representing Samaria, John 4. 

In the Near East, the coming of the god of life is celebrated in early spring. In Athens, 
the Anthesteria (“Flower-feast”) celebrates the coming of Lord Dionysos across the sea. 
By his coming, the jars with new wine set aside for ripening during the winter months are 
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opened and tasted, and there is a hierogamic ceremony between the basilissa (the 
queen) and the god. At Elis, the god is called upon as “Worthy Bull”, and asked to come 
to his temple and to the women calling upon him. He will approach on “hoof of a bull”, the 
sign of his coming being jars with water turned into wine. There is a common pattern to all 
this: the epiphany of the god of life-fluid in the humble shape of the cattle to be sacrificed 
to celebrate holy wedlock with the woman as a symbol of the earth, the town, the church, 
the heavenly Jerusalem. 

In the Gospel of John this old fertility symbolism is spiritualized. Without the Holy Spirit 
our lives are without juice, empty and dry. The old law-abiding religion of the Jews, with 
their rituals of cleansing, is filled “up to the edge” by the heaven-given wine of joy, John 
2,6ff. cf. Act 2,46f.. 

In my contribution to Essays in honour of Johannes Aaaqaard|71 I tried to draw 
attention to the many scenes where Jesus (or the reader) in the Gospel of John and the 
Revelation of John is confronted with a woman, first his mother, then a harlot, then his 
bride, a woman often specifically addressed, not with her name, but with the word 
“woman”: 


John 2: His mother addressed as “woman”. 

Rev 12: The woman giving birth to a 
child. 

John 4: The Samaritan woman. 

John 8: The woman taken in adultery. 

Rev 17-19,2: The great harlot. 

John 11: Martha uses Mary to put pressure 
on Jesus. Obviously she is thought to have a 
more intimate relationship to Jesus. “The 
master called upon you”, she says, although 
Jesus has not called on Mary. 

John 12: She anoints Jesus with nardus-oil. 
Jesus comes as the royal groom to meet the 
‘daughter of Zion’. 

John 20: Mary from Magdala is addressed: 
“Woman why are you weeping?” She wants 
to embrace Jesus, but is not allowed to do 
so, because Jesus has not yet ascended to 
his Father. The holy union is a heavenly 
wedding, as seen in the last chapters of Rev 
(21,2+9). 

Rev 19,7ff; 21,2ff: The bride 


The great mystery celebrated every spring in the Near Eastern folk religion was the 
holy wedlock between the shepherd, the king of light, and the dark queen of the earth. 
The earth has been mourning and barren for several cold winter months, but by the 
strong power of the sun she is clad in the beautiful dress of many flowers. The holy text to 
be read during the spring festival (Easter and the feast of unleavened bread) was the 
Song of Songs, about Shulamit, the dark lady longing for her friend coming to her 
surrounded by the strong scent of nard, the sure sign that he is coming from areas close 
to the sun and the paradise in the Far East. His hands have left so much nard that it 
trickles down from the hole in the door. Although he is called Solomon, he is in fact the 
king of paradise and the Lord of life, whose presence is like a scent form paradise, from 
the mountains filled with balsamic odour, and he is compared to a stag grazing on 
balsamic mountains. 
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The plot in the Song of Songs is that Shulamit was so sleepy that she did not care to 
rise when her friend was standing by her door. When she finally got up, he had 
disappeared, and now she is searching for him everywhere. (Like Psyche searching for 
her lost husband, Amor.) In her searching and roaming through the night she is harassed 
by brutal men, slapping her and tearing her veil. But she receives help from the daughters 
of Jerusalem: “Where has your friend gone? We will join you in your search for him”. 
“Who are you searching for?” is the question put to the “woman”, Mary of M., in John 
20,15 (cf. “You are searching for Jesus from N.” Mark 16,6). 

In early Gnosticism (Simon Magus's Helen, the harlot) and in the Mandaean Gnosis a 
woman plays the role of the soul to be saved (Latin: salvanda). In Mandaean litt. she is 
called Mirjai. A similar role as the symbol of the soul converted into Judaism is played by 
Asenath in the novel, “Joseph and Asenath”. The lack of respectability of the women 
approaching Jesus in the gospel of John, anointing him and being saved from stoning by 
his wise intervention, is a symbol of the unclean, unchaste soul of the sinner who has 
nothing to offer the Lord but love, and is assured of his undeserved grace and 
acceptance. But not only that: the Lord is pictured as the lover of the poor soul thirsting 
for him. That these scenes are full of strong feelings of love is seen from the resurrection 
of Lazarus, where L. is called “he who was loved by Jesus”, and where Mary's weeping 
makes even Jesus burst into tears. In John 20, Mary is pictured as weeping, and she 
recognises Jesus only when he kindly, lovingly utters her name. 

What is told by these scenes is that love is something divine, and what is felt between 
man and woman in their most tender moments is only a faint reflection of a spark of the 
great divine flame called Agape - love. The ideal, heavenly Agape is the love felt by the 
Saviour towards the poor, beaten, sinful soul with its torn veil, and its shame only partly 
covered. This is the soul to be filled with something beyond all understanding, when it 
seeks in great despair. 

In the Song of Songs, the women of Jerusalem went out to seek the beloved in the 
gardens outside the city, cf. “It is Jesus, the crucified, you are searching for”, Matt. 28,5. 
We know that even in the cave under the Church of Nativity in Bethlehem was performed 
the ritual mourning for the bridegroom taken away, the old mystery expressing the pain 
and loss which is so often the close companion of love in this transitory world, where 
human happiness is like the flowers blossoming today and withering tomorrow. In this 
world our only consolation is that our soul, even if it is dark and wrapped in the filthy rags 
of many sins like the soul of an old harlot, is the object of the undeserved love of the Lord. 

To behold the Glory of God is the highest goal in this early Christian religion: "And 
we saw His glory...", John 1,14 cf. 17,24. This is also the end to all the tribulations of Job: 
The Epiphany of God in the Glory of the Gold from the mythic mountain of the north, Job 
37,22. The ecstatic vision of God is the culmination of all theology and makes all theology 
seen as "rumours of God" 42,5 disappear. It is already in the suffering Job seen as the 
final goal of human life and death 19,26 ("away from my flesh I shall see God" - that is 
out of the body shall I see God). 

Fr.Heiler, Das Gebef,[81 develops the famous distinction between prophetic and 
mystic religion. But the Bible is not altogether free from mysticism and ecstatic out-of- 
body experiences of a supernatural reality. The great Near Eastern symbol of that reality 
is the primordial paradise. Characteristic of the faith in God-Jhvh is the belief in a darker 
side of supernatural reality symbolised in the two trees in paradise, the tree of life and the 
dangerous tree of knowledge of both good and evil. In most Near Eastern religions there 
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is only one tree, the tree of life. But acc. to the biblical ethical religion there are also evil 
forces, and contact with the supernatural centre of existence can also be a channel 
through which these forces find their way into the human world. One of the ways can be 
the attempt to reach divine vision through some euphoria-giving fruit, eating something 
that gives "opening of eyes” busts the frames of normal day-to-day conscience giving 
some kind of chemical mysticism to the consumer. The story about the fall of man wants 
to warn against this kind of mysticism, and already here the snake is acting as a 
representative of the kundalini-arousing techniques. 

Later in the Qumran-scrolls and in the early rite of baptism we find that this developed 
in the teaching of the two supernatural spirits who permeates everything, even the human 
mind: we have to forsake the evil spirit and yield ourselves to the Holy Spirit. Whether the 
human mind is dominated by the evil spirit or the Holy Spirit shows itself in the two roads: 
the road to Life and the road of Death - also an important motif of early baptismal 
preaching. 

Following the leopard you nurture the dark destructive feelings of the heart: violence, 
anger, aggression, bloodshed, getting drunk or doped. 

In early Christianity Jesus was seen as the good shepherd, who is life and light to the 
world. He is the lamb of God giving living water, he is the grain of wheat dying to bring 
forward fruit, the bread of life that brings resurrection, the true wine with the vegetational 
force, the life juice which flows and makes the branches live and bear fruit. The devil was 
the roaring lion roaming to see who can be swallowed up. 

In early Christianity man was seen as standing at a cross road, choosing among two 
spirits. One road characterized by all the dark feelings: hate, strife, sorcery, greed, chaotic 
lusts. The other road governed by the Holy Spirit was: love, peace, modesty, joy, mercy, 
patience, gentleness, goodness, mildness, faithfulness, Gal 5,19-23,Col 3,5-17. 

The supernatural world is not a system of neutral energies that can be manipulated by 
man by using certain techniques or magical devices (or pseudo-scientific devices 
invented by modern healers). The supernatural world is light and darkness, God and 
demons, life giving or chaotic forces. History is the spiritual struggle between the kingdom 
of God and civitas terrena, the powers of this world. This is the reason why such 
phenomena as Nazism and Communism appear and spread infinite cruelty and killings 
before they finally are conquered. 

The key to the life of Jesus as it is described in the gospels is “spiritual warfare”: 

“It was the unavoidable collision of the unhindered power of the Holy Spirit manifested 
through a sinless life with the opposing power of Satan. It was impossible for the Son of 
God to be in the vicinity of evil power, and not expose it and challenge it. Shadows of 
twilight and the curtain of night only temporarily hide what the brilliance of the noonday 
sun reveals. ”[9] 

Christianity is a dualistic religion. There is a dualistic ending to most of the parables, 
so typical of the preaching of Jesus: some are saved, and some are not. The sheep are 
placed on the right side of the Son of Man, the rams on the left. Lazarus is born by the 
angel to the bosom of Abraham, the rich man goes to a place of torment. 5 virgins are 
clever and admitted to the feast, 5 are foolish, and to them the door is closed. The wheat 
is brought into the barn, the poisonous weeds are burnt. One servant is lazy, two are 
good and enter into the joy in the presence of their Lord. One house is built on rock and 
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stands firm, the other falls apart. The net catches all kind of fish, the good are sorted out 
and laid into baskets, the bad ones are thrown out. This seems to be a main structure in 
the teaching of Jesus, and has something to do with the fact that there is good and evil, 
truth and lies, God and devil. It is closely connected to the fact that Judaism and 
Christianity are ethical religions, and man is called to choose between good and evil, light 
and darkness, false and true prophets. It is also closely connected to the strange fact that 
the world, so full of pain and death, is also so full of infinite beauty. 


[1] Lewis’ articles about this subject were collected by W.Hooper in: C.S.Lewis, Cod in the Dock, Fount 
Paperback, 1979, see art. “Miracles” p.15-17, “Myth became Fact", p.43-45, “The Grand Miracle”, p.59-61. 

[2] re-u E-anna , Weidner, Babyloniaca VI, 27 
\3[ARW 37, 1941-2, pp.329-54 

[4] p.333nl 
[51 John 2,5 
[61 John 19,34 

[71 Dialogue in Action, ed. L. Thunberg and M. Lai Pandit, 1988, pp.85-110 
[81 5th ed.1923 

[9] Merril F.Unger, Biblical Demonology, 1952, p.79 
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30. The coiling one 

The coiling one (this must be the meaning of the Hebrew name Leviathan, cf. Itn of the 
Ugarittexts and Sanskrit: kundalini = “the coiled one”) represents the preformal modality of 
the universe, the unfragmented “one” that precedes all creation. A similar creature is 
known from Greek myths: when Hera found that Atlas's daughters, the Hesperides, to 
whom she had entrusted the golden apple-tree, growing where the chariot of the sun 
completes its journey, were pilfering the apples, she set the ever-watchful snake Ladon to 
coil around the tree as its guardien. It was acc. to one tradition the offspring of the double 
snake Typhon/Echidnefll. 

In Greek religion the snake, Python, is killed by the young god Apollo. Typhon is killed 
by Zeus fighting him at Mt.Kassios/ Tsaphon in North Syria. The name Python comes 
from Typhon and from Tsaphon, in North Syrian religion the holy cosmic mountain with its 
top in the North Star and in archaic cosmology identical with the nightly starry vault of 
heaven. 

In fact, the snake is a personification of primordial totality, the holy paradise-mountain 
also pictured in the pyramids of Egypt. To be stronger than Zeus, the Typhon-snake tries 
to eat a certain “ephemerical fruit”(the fruit of life growing on Mt. Paradise). 

In India the snake Vrtra is coiling around the world mountain and killed by Indra. 

The massive mountain or the snake coiling around itself are symbols of cosmos in its 
primordial state as massive darkness. In this primordial matter the sun-god, or the god of 
thunder, has to cut out room for the light to shine and the rain to fall. This is done with the 
god-weapon, the sickle-sword, used by Zeus against Typhon and by Heracles against the 
Hydra. A similar weapon, “the old cutting knife”, is used in Hittite myth against the 
monster Ullikumi, a personification of the primordial mountain cut up by the sun god and 
the weather god. Medusa resting in the cave is a personification of primordial rock. 

The Hydra has seven heads, and in North Syrian myth the snake Ltn has seven 
heads and Jamm/Jaw two tails. Also Typhon is pictured with two tails. The seven heads 
are the seven-fold light of the planets + sun + moon and the tails are the mystical double¬ 
snake. Two snakes coiling around each other are the mystical symbol of the primal 
cosmic duality of male and female fusing into one. In Egypt we have as a magical symbol 
the winged sun-disk with two snake-tails hanging down. This is old ecstatic and mystical 
ideology: the mystic vision of divine primordial light is reached when opposites are united 
into one. The snake coiling around itself, coiling around the world mountain, coiling 
around its mate (the caduceus symbol) is a symbol of primordial mystical unity. 

Creation is seen as dividing primordial unity into opposites (ex. cutting the world-egg 
or world mountain into two: heaven and earth). The dragon is the symbol of primordial 
inactivity before creation, and the girl liberated from the dragon is a symbol of female 
force and fertility taken out of the state of non-activity. The dragon killing is a creation- 
myth. 

Saint George and the dragon: St.George, the martyr of Roman times seems to be 
born in Lydda in Samaria, and to this town his body is returned after death. Here his cult 
seems connected to a holy pillar/column[2}. One may guess that by killing the dragon, the 
symbol of compact totality, he is seen as raising the world-column, thereby dividing 
heaven and earth. Sandan, the Zeus of Cilicia, fighting Typhon, is also pictured as a 
world-pillar. 

In Near Eastern myth and novels from Hellenistic times the female life-force is 
conquered by the primeval bull, his herdsmen or the robbers of chaos, and searched for 
and liberated by the young god. This is a substitute for the myth of the female force being 
liberated from the dragon. The goddess taken away by the bull (Europa) has in her hand 
a big basket of flowers. She is a symbol of the life force adorning nature with the flowers 
of spring and the rainy season. 

It has exactly the same meaning when the wives and sisters are taken from Uranus. 
Before the conflict with El Cronos Uranos is united to Ge, and they form together heaven 
and earth united: primordial massive totality. 

The symbol of creation is the fall of kundalini-power from the top of the scull. This is 
the reason for the long streamers falling from the top of Resheph's mitre. Athene 
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(inversion of Anatha, in Ugarit called Anath Itn ) is the personification of kundalini- 
power and is born by jumping forward from the forehead of Zeus. On coins from the 
Imperial period she is followed by an ascending double-snake[3]. 

The god of creation is often seen as erecting the world pillars separating heaven and 
earth or he is the personification of the world pillar. We have seen how Marduk is pictured 
as the world pillar rising over the primordial ocean, in the Hellenistic period he is seen as 
both the world pillar in person and holding the world pillar in his hand[41. An old seal is 
showing creation as the primordial wedlock and the god of creation erecting the pillars. 
Note the long hair whip falling from the top of the scull and the plouah[51. 



The belief in demons is an important part of folk religion. C.Dalrymple Belgrave[6] has 
given a vivid description of daily life in the Siwa Oasis in Western Egypt at the beginning 
of this century. Especially the female part of the population seems rather keen on 
dabbling in witchcraft. The witches of Siwa live among some ruined houses, their leader 
being a woman who is said to be 100 years old. They are supposed to be able to 
summon jinns whenever they want to. The system used for invoking jinns is only 
practised secretly, and by a woman. Every evening for 44 nights she undresses, and, 
naked, with her hair hanging loose, she takes a specially prepared loaf to the rubbish 

heap outside her house, where she leaves it. On the 45 th night a jinn will appear in the 
form of an animal and ask her to prepare a dinner for his 6 brothers the following night 
(the 7 demons). The next night she takes 6 loaves to the dust heap and leaves them, and 
when she returns an hour later, she will find the devil, the chief of the jinns with flaming 
eyes and mouth, horns and large hooked teeth. He promises to carry out her wishes on 
condition that from henceforth she will never utter the name of Allah. Women are often 
burdened by many children, so another old habit is to get rid of a newborn child by flinging 
it from the high walls of the city. To understand the customs of Canaanite religion we must 
take such practices into consideration. At the dung heap outside Jerusalem the sacrifices 
to Molok took place. The many amulets and magical papyri calling on Syrian gods witness 
to the fact that a “left-hand” practice was especially prominent in this part of the Middle 
East. 

The god Shemal is a personification of the left-handed magic, cf. Pap. mag. V 96-172: 
prayer to a headless god also being “immortal fire”. The prayer has to be directed to the 
north, the same orientation as the one used by the Sabaeans of Harran when praying. 
The Mandaean book The Thousand and Twelve Questions [7J gives a description of the 
two great powers ( malkia ), the primeval father and the primeval mother, closely linked to 
right and left, the first born from above, the last mentioned from below, and it is said about 
the “people of the left” “do not sign with their perverted sign nor make a pact with their 
distorted oath”. 

The ecstatic hunter can both be seen as a celibate and as the opposite: Adonis was 
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“hunter and fornicator”[8] i.e. an orgiastic hunter. From the necropolis of the kings in Sidon 
comes the “Sarcophagus of the Weeping Women” first described in O.Hamdy Bey - 
Th.Reinach, Une Necropole Royale a Sidon, 1892; in 1983 (with full photographic 
coverage) by R.Fleischer, Der Klagefrauensarkophag aus Sidon. Its 4 sides show 18 
mourning women, its top a funeral procession. Most interesting are the countless hunting- 
scenes on the bottom freeze with no less than 80 hunters, all with the Phrygian mitre as 
their hat. As the hunting game are seen stag, wild pig, panther, and also a single bear. It 
seems as if the hunter has taken over most of the religious feelings. He seems to be 
everywhere. 

Ecstatic traditional dance in Africa today is often seen as culminating in obsession 
and the obsessed women are called “horses of the spirit” .{9} In the novel by Achilles 
Tatios the heroine is called “White mare” (Leukippe), and the father of the hero is Hippias 
“Horse-like”. In the Ugarittext, “A prayer for snakes”, the woman praying for snakes is 
called “mother of stallion and mare, daughter of the wellspring and the stone... daughter 
of heaven and deep sea”. The female ecstatic is in her nature one with both cosmos, 
nature and horse flOl . Nobody among the gods can take away the poison from the 
snakebite, except Horon "in the stronghold" (of the underworld?): 

Horan arrives at his house/ And he gets into his court/ 

The heat is strong like a torrent/ It streams like a stream/ 

Inside the house of lust... Inside she has set the bolt: 

“Open the house of lust/Open the house that I may enter/ 

The palace that I may get in ... Give as a gift snakes...” (Bowman-Coote). 

From Minoan Crete and from the cult of Dionysos we have pictures of a dance 
performed by women with snakes in their hands, coiling up their arms. On the vase- 
paintings from historical time their neck flung back indicate ecstasy. Kerenyi has paid 
special attention to this ritual which combines the cult of Dionysos with the earliest 
cultures in Crete [11], The Ugarit text with its repeated calling for snakes and the repeated 
command to “lift the snake high” must be seen on the background of the old belief that 
religious ecstasy makes the ecstatic invulnerable. 


[11 R.Graves, The Greek Myths 2, ch.133 
[21 A.B.Cook, Zeus /, 1914, p,176n2 

[3] Cook, Zeus III, p.694, fig. 508, E.Beule, Les monnaies de'Athenes , 1856, p.390 

[4] du Mesnil du Buisson, Tess., p.178, fig.128 
[51 Muller-Karpe, IV, 3, t.180,39 

[61 Siwa, The Oasis of Jupiter Ammon, 1923, pp.225,229f. 

[71 ed. E.S.Drawer, p.201 
[81 Arist. Apolog. 11,4 

[91 Theodor Matthiessen, Med telt og kano i Afrikas indre, 1948 

flOl Translations of the text by C.H.Bowman - R.B.Coote in: Ugarit 12,1980, pp,136f. and by M.Dietrich- 
O.Loretz ibd., pp.153-70.) 

fill Die Herkunft der Dionysos-religion nach heutigen Stand der Forschung, 1956 
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2. part: The sun hero 



The Olmec culture at the East coast of Mexico (800 AC) is rich on carved stones almost an 
illustration to the "animated stones" invented by Uranos acc. to Philo of Byblos. 


In an article (in German), “The Glass Mountain”]!!. Otto Huth has focused on a central 
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idea in prehistoric religion. The “Glass Mountain” is high and steep with slippery sides, 
and the hero has to climb this mountain. In doing this he only succeeds by using a horse 
quick as lightening, or by using a bird or a ladder. The Glass Mountain shines with a light 
that comes from within. Acc to Huth glass is a word whose stem is closely connected with 
“glitter”, and German “Glanz" and “ glatt ”, and Huth thinks that these words originally came 
from a word meaning “amber". 

This means that the motif could be much older than the use of glass, and the original 
meaning of the “Glass Mountain” would then be the “Amber Mountain”, the “Glowing 
Mountain”, the “Amber Island” in the midst of the North Sea. 

In Egyptian cosmogony the early earth is seen as an island emerging out of the 
primordial waters, and this primordial hill is the mythological reality pictured in the 
pyramid. In the pyramid the deceased is returned to primeval reality, to the paradise 
mountain. The Egyptian pyramids with their gigantic polished stone surfaces shining in 
the sharp sun, and the Mesopotamian stepped pyramids, are two different variations of 
the primeval mountain. In a pyramid text it is said: "A ladder to heaven is made for the 
king, that he can ascend to heaven”(267,Huth p.17). Also the Mesopotamian “Stepped 
Pyramid” with its system of stairs is “a ladder to heaven”. And even its smallest model, the 
Hebrew Betel, the stone raised as an eternal house (Hebrew: bet) for the presence of El 
(either God or a deceased soul becoming a god) can be seen as a ladder. At the temple 
of Adonis in Byblos as in Betel, the centre of the cult was a big stone-stele. In Byblos it 
was the picture of Gebal , the Semitic name for Byblos meaning the “Stone”, the mythical 
mountain at the centre of the world, the "Cedar Mountain". 

Looking through European folk tales Huth tries to show that the “Glass Mountain” is 
understood as a 3-storied mountain, and the hero’s ascent of the mountain is the soul 
ascending to heaven through 3 heavens marked by the 3 great heavenly signs: sun, 
moon and morning-star, or the 3 metals: gold, silver and copper. The Indian god, Visnu 
climbs the cosmic mountain in 3 steps, and also in Iran there is a description of the king 
ascending the 3 storied mountain. The hero ascending the cosmic mountain is 
transfigured and changed into makr'anthropos. 

The “Amber Mountain" can also be a very distant island. It can be depicted as 
surrounded by 3 concentric channels or circular oceans: the red, black and white sea, cf 
the channels surrounding the central island in Plato's description of Atlantis. 

El, the Ugarit highgod lives in Mt. Lei, and calls out "from the seven chambers, 
through the eight entrances of the closed room”. Also the Cheop's pyramid has 7 
chambers, 2 big and 5 smaller ones on top of the “king's chamber”. An important motif is 
dealt with in G.Garbini, "The Stepped Pinnacle in Ancient Near East" [2]. This 
architectural motif is seen on temples, altars, ziggurats, on seals from Mohenjo Daro, 
cylinders from Ur III, and goes back to Susa, 4th mill. B.C. 

Part 2 is about the sun-hero travelling in the course of the sun, breaking room in the 
primordial massive darkness for the sun to shine: Ex.: Jason sailing on the Argo (“Bright 
One”, i.e. ship of the sun). In this great epos told by Apollonios Rhodios we come across 
the scene of Apollo appearing in divine glory over a sea covered with chaotic darkness 
shooting with his bow at the two mountains of the horizon, thereby causing the sun to 
rise. By this first sailing, a route is traced, creating cosmos out of a chaotic and closed 
universe. 
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The sun hero can be the panther separating heaven and earth, thereby creating room 
for the sun and for female fertility. Early Susa[3], The first seal shows the panther sailing 
with the two spears, symbols of the Heracles-pillars. The second shows him lifting the 
primordial mountains. 

But more often he is identified with the calf (Marduk = “calf of Utu”). He is seen as the 
one who raises the two Heracles columns, thereby securing the free course of the sun. 
Philo of Byblos tells us about mighty rain-storms and forest-fires (fire and water 
surpassing their limits), turning everything into chaos in a primordial universe without 
peras ("border"): apeiros. But then Usoos, the hunter, sets out on the very first trip by 
boat, and he finally sets up the 2 steles, thereby securing cosmos (cf that the 
Planctae/Symplegades were always clashing together, but on the first journey of the Argo 
passing between them they were fixed). They are a very important symbol: the cosmic 
paradise mountain divided into two, thereby giving space to the world-scene: the sun, the 
rain, the wind, the life to grow,- but also threatening to collapse into massive primordial 
stone. 


[H SYMBOLON , 2,1961 

[21 East and West, New Series, 9, 1958,pp.85-91. 
[3] Frankfort, fig.8, Amiet, RA 50,1956,p.125,fig.10 
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1. Tyre 

In Philo of Byblos' History of the Phoenicians we find the following description of the 
highgod called Hypsuranios = “High Heaven”: 

“From these (the primordial mountains),” he (Philo) says, “were born Samemroumos, 
who is also called Hypsuranios, and Usoos.” He says, “They took their names from their 
mothers, since women at that time mated indiscriminately with whomever they chanced to 
meet.” 

Then he says that Hypsouranios settled Tyre, and that he invented huts made of 
reeds, rushes, and papyrus. He quarreled with his brother, Usoos, who first discovered 
how to gather a covering for the body from the hides of animals which he captured. Once, 
when there were fierce rainstorms and gales, the trees in Tyre rubbed against one 
another and started a fire and it burned down their woodland. Usoos took part of a tree, 
cut off the branches, and, for the first time ever, dared to travel on the sea. He dedicated 
two steles for Fire and Wind. He worshipped them and poured out to them libations of 
blood from the animals which he had hunted. He says that when these men died, those 
who survived them dedicated staves to them. They worshipped the steles and conducted 
annual festivals for them. 

Hypsuranios is the highgod of Tyre living in huts of reeds, etc, i.e. being one with the 
green vegetation. He is fought by the great hunter, Usoos. Through rainstorms and 
burning forests Usoos traces the course of the sun with the first attempt to sail the sea. 
First water, then the opposite pole, fire, go beyond their boundaries. By sticking out the 
course of the sun and putting up the two rods forming the gate of the sun, cosmic order is 
created. 

The festival commemorating this is also celebrated in memory of a time of chaos with 
1) rainstorms, water and fire not being able to find their proper limit and balance in the 
universe 2) women mating freely 3) the two brothers, the symbol of duality fighting each 
other. 

Cosmic order is set up by the two pillars of the sun-gate being raised, duality finally 
being established, cf. how the clashing plangtai were fixed by Jason's penetrating the 
great gate to the land of the sun. 

The background for the biblical version of the flood (known from both Greek, North Syrian 
and Babylonian myth) is also fear of the ocean, the great abyss breaking its bounderies 
and uniting with the waters from above, and God's promise Gen 8,22 is a promise of 
securing cosmic balance between ’’summer and winter, day and night”, cold weather and 
hot weather. The sun shining on the dewdrops of the rainbow is a symbol of this balance. 

The background for the biblical version of the flood (known from both Greek, North 
Syrian and Babylonian myth) is also fear of the ocean, the great abyss breaking its 
bounderies and uniting with the waters from above, and God's promise Gen 8,22 is a 
promise of securing cosmic balance between "summer and winter, day and night”, cold 
weather and hot weather. The sun shining on the dewdrops of the rainbow is a symbol of 
this balance. 

A wall-painting from one of the east walls of Catal Huyiik shows three bull’s heads 
between the poles forming the gate of the sun. It is the trinity of the high god. 

In the lobby of Romisch-Germanische Museum in Cologne is reconstructed the 
beautiful memorial of a Roman officer. Its roof has the form of a pyramid covered with 
stone flakes similar to the flakes covering the pine cone, the fruit of the evergreen tree of 
life: the top of the pyramid is the summit of the world-mountain. In the depth of this 
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mountain the bodies of the family rest and at THE TOP, THE SUMMIT, THE HERO OF 
LATIUM & ROME, AENEAS carrying his old father on his back and guiding his son by the 
hand. The triple sun-hero has not only reached his ultimate destination in the far west 
(Latium/Rome) but also the highest point of the sun-hero’s life-journey, the navel of 
cosmos, the everlasting mythical mount beyond the ocean. At the bottom of the roof are 
shown two sea monsters, a mixture of dolphin and horse; the hippocamp is the animal 
bringing the Tyrian god, Melqart, over the great sea to the sunset in the far west - the 
motif is very common in Roman-Hellenistic art. (G.Precht, Das Grabmal des L.Poblicius 
2.ed.,1979,fig. 38f.) 




Old Tyrian coin (400 BC) showing Melqart travelling over the sea on the back of the hippocamp. 
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The maritime motifs so often met with in Roman funeral art, including a journey across 
the sea on the back of a hippocampus must be understood on the basis of eschatological 
hopes and aspirations taken over from the cult of Melqart in Tyre and Europa in Sidon. 
Below, the sarcophagus of a Roman woman, where the deceased is seen lifted up in 
apotheosis by hippocampi. (Roscher,V.1194f, fig.25) 

The triple sun-hero fighting his way over the Western Sea is also behind a very short 
remark by Philo of Byblos: 

Uranos, his son Demaros and Demaros' son Melqart went to war against the “Sea”, 
were nearly defeated and had to promise an offering to escape. Also Odysseus has to 
accept help from both his father Laertes and his son Telemakos, and when he has finally 
won over the suitors, their bodies lie like fish brought up on the beach. The sun-hero has 
finally conquered the Sea of Chaos to make way for the sun to shine and establish cosmic 
order, see below the chapter on Odysseus. 

The strange story about the high priest Sichaeus living upon the Island of Tyre with 
his wife Elissa becomes understandable in the light of the killing of the bull-god during a 
boar hunt. The story is told by Menander and Justin. Acc to the latter, the Tyrian king died 
on his deathbed sharing his royal power between his daughter Elissa & and his son 
Pygmalion, who, acc to Menander, was only 9 years old. 

Now, Pygmalion plotted against his brother in law, and finally got him killed during a 
boar hunt where he was pierced by a spear in some arranged accident. His ghost shows 
itself to his wife telling her the truth. Sichaeus was known to have a hidden treasure on 
the island, and Elissa promised to hand it over to her brother if he sent ships to carry it. 
Having done so, Elissa carried many bags of sand onboard the ships, but at high sea she 
made an offering to the gods, plunging all the bags into the water. Now the seamen, 
realizing that they would be severely punished when they came back without the treasure, 
decided to follow Elissa on her flight to North Africa where she founded Carthage, and this 
is the mythical story of the foundation of this city. 

Certainly Sichaeus is the high god living on the paradise-island with the ambrosian 
rocks, and ruler over all the gold of transcendent glory. He is El with his wife Elissa, but he 
is killed by a younger god, acc to Justin still a boy (admodum puer). And his body is left 
unburied, thrown into a pit. Now the gardens of Adonis were thrown into the sea at the 
end of the feast, and in Byblos we find the myth that El Kronos killed his brother Atlas and 
threw his body into a deep pit. Both Sichaeus and Adonis are avataras of the high god 
being killed by a younger god during a hunt. 

This is the myth retold in another version by Philo of Byblos: Hypsuranios is fought by 
his brother Usoos, where Usoos, like Pygmalion, is living in Palaityrus, also called Usu. 
Usoos being a hunter, Hypsuranios being the god of vegetation who was the first to 
construct huts of reeds and papyrus, it seems rather clear that H. is the dying god of 
vegetation. 

The two gods representing vegetation and fire are also seen on a Punic razor[l]. On 
one side of the razorblade the naked hunter with bow and dog, and with the club of 
Heracles and the lion's skin hanging down his back, on the other side a young god sitting 
in the posture characteristic of Baal from Tarsus, the highgod contrasted with Sandan, the 
dynamic god. The god of vegetation is feeding a bird with a stalk of vegetation, and has 
his face turned towards another stalk or an ear of corn, where the hunter has his face 
turned towards the symbol of mystical fire: a star in the crescent moon. The same symbol 


3 of 12 


4/13/20,2:19 PM 


1. Tyre 


http: //langkj er. dk/origin/2-01 .htm 


is seen over the head of Melqart on a ring from the 4th cent. B.C. from Bordj Djedid[2]. 
This Melqart brands his double axe in one hand, and with his bow in the other hand he is 
subduing a lion. A small picture from Palmyra shows the hunter with his axe standing 
close to his element, the fire subduing the lion. He is closely connected to the world 
pillarr31. The biblical hero Samson does not ascend in the pillar of fire on the altar as 
Heracles on Mt Oite, but the angel foreseeing his birth does, Judges 13, and he dies by 
turning over the two great pillars in the temple, symbols of the gate of Heracles. 

The scene where he visits a whore in the town of the enemy, rises at midnight, and 
has to break out of the town by lifting the gate out of its post-holes, is a symbol of the sun 
hero having holy wedlock with the opposite pole in cosmos, the dark queen of the 
underworld, (as Nergal and the queen of the nether world) and at midnight beginning his 
ascent through the iron gates of hell. The myth is found much later in the Mandaean story 
about Hibil Ziwa's wedlock with the princess of the underworld. 

On a relief from the temple of Bel in Palmyra Heracles is seen with a conquered lion 
and his wife, the goddess, and the two holy twins (a new version of the triple sun hero). 

But he can also be seen as a bowlegged dwarf (Pygmalion, cf Greek pygmaioi, the 
Pygmies, cf. the Bes-figure so common in Palestinian art) and later as the child Amor. 
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The city-founding myth is a myth about creation out of chaos. In Rome the tracing of a 
fixed borderline by Romolus ploughing. 

In Tyre the creation of the city involves the killing of the bird of ecstasy flying in the top 
of the burning tree and in an universe without border-lines, going from one extreme to the 
other - from fire to flooding. Usoos makes his first attempt to sail the sea and raises the 
two pillars that form the gate of the sun, thereby creating a structured universe. 

Usoos's journey is the travel of the sun(-hero) over the sea to the rock (Tsor which is 
the Semitic name for Island-Tyre), the paradise-mountain, on coins from Tyre called the 
Ambrosian Rocks. The Rock was a wandering island, floating until the offering of the bird 
and the fixing of the gate of the sun. The flight of the bird, the floating of the island are 
symbols of the floating unfixed state of the universe before creation. 

The tree that burns without being eaten up by the flames is a symbol: Life-juice and 
fire are being held together in some sort of mystical balance (although they are 
opposites). The same speculation about fire and water going beyond all limits and being 
held together in the mystical APEIRON is the key to Anaximander's cosmology. 

The killing of Remus, the fighting of Hypsuranios with Usoos, his brother, is creation 
seen as the splitting up of duality. Also the Bible has couples of brothers fighting: 

Cain and Abel (shepherd) 

Isaac and Ishmael (man of the desert) 

Jacob and Esau (hunter) 


la. Melqart 

The axe, the kilt, the scull-cap show that he is the typical Great 
Hunter-type. Note that the axe is in the left hand.JA] But he is 
more than that, a typical product of syncretism: like the Greek 
Heracles a mixture of the mad hunter demanding the sacrifice of 
children (even Heracles does this, when he returns from his 
descent to Hades, he is ridden with madness and flings his own 
children on a bonfire) and the brave sun warrior sailing across the great ocean to the 
sunset and paradise with the tree of life, fighting to create or clear a path for the sun to 
run its course, securing this path by erecting the two pillars to provide a gate for the sun. 
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A Greek inscription found in the environs of Rabbot 
Ammon/Philadelphia examined by F.Abel[51 talks 
about a certain “Maphtan, son of Diogenes, 
gymnasiarch in two day ... raiser ( egerseites ) of 
Heracles...” This title, egerseites, Abel compares with 
a text from Menander of Ephesus quoted by 
Josephus[61 where it is told that king Hyram of Tyre 
(living at the time of king Solomon) was the first who 
celebrated the raising ( egersis) of Heracles (= 

Melqart) in the month of peirithios. The picture is a 
drawing of the inscription made by F.Cumont on 
location and sent to Clermont-GannauJT]: 

By Eudoksos of Knidos[8] it is told that Heracles 
was dead, but was raised by his servant Jolaos by 
the smell of a roasted quail. Clermont-Gannau thinks 
that the quail is a symbol of Heracles-Melqart's 
mother Asteria (Ashtarte), sister to Latone (the coiling snake Ladon/ltn). Only his mother 
who gave him life can revive him (p.151). But in our opinion it is much more probable that 
the quail refers to the great passage of migratory birds in spring. By the appearance of the 
vast flocks of quails the life force in vegetation conquered by the winter storms will rise 
again. Gymnasiarch must be the leader of the sportsgames that had to revive Melqart, the 
sun weakened by winter. Clermont-Gannau mentions as a parallel a custom from the 
temple of Jerusalem, which really created the dismay of the High priest and was 
abolished. Each morning the Levites would rouse God with the call from Ps. 44,24: “Wake 
up, why do you sleep Adoni? Rise!” The Levites with this duty were called “rousers” 
(ma'urrtm [9J) . Melqart is the young sun-warrior tracing his route across the sea towards 
the sunset. He is a parallel to the Greek Heracles, who through 12 “labours” completes 
his task on earth. In the 11th he reaches the Garden of the Hesperides (paradise). The 
Heracles/Hercules-name seems to have some connection to Nergal (Hercal). Heracles 
also seems to have some similarity to Ninurta. A text composed perhaps in the Ur III 
period is a mixture of myth and accumulation of praise: Ninurta returns from the kur = the 
world mountain and is called the “great bull of the kur”, “the horned wild bull”, "wild ram”, 
"stag”. The monsters he is credited with having vanquished are listed and the way they 
are all hung on his “shining chariot”. He drives his cattle into E-kur (the temple as a model 
of the world mountain). The reason for his journey to the mythical world mountain and his 
fighting the monsters there is to gain power, and on his return to Ekur he makes claims for 
“kingship of heaven’ TlOI . In another text a monster is born out of the union of Heaven and 
Earth. This monster is coupled with the world mountain, kur, and gives birth to stone 
things and grows continually, but is finally defeated by Ninurta and changed to hur-sag 
(mountain) which Ninurta heaps up over the kur and thereby subdues the floodwaters 
which emanate from kur and arranges for the waters to flow into rivers and canalsflll 
(cosmic organization). These travels of the god to the world mountain have rightfully been 
compared with Apollo’s travel to Parnassos in the Homerian Hymn, conquering the holy 
mountain in the navel of the earth from the Pythonsnake[12]. 

In the Tyrian myth Melqart is represented by Usoos, the first to sail the sea (acc.to 
Nonnos Dion 40 the credit for that had to be given to Melqart/Heracles). 

West Tyre, the island-part of the city was founded on the swimming paradise 
mountain. A. B. Coo kfl31 brings a small collection of coins showing the two stelai erected 
by Usoos. They (or the ground they stand on) often carry the inscription “Ambrosian 
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Rocks”, denoting the paradise-island. As rightly seen by E.Will T14] they are identical with 
the island, symbolic representations of the island. Acc to Herodot (II, 44) these two stelai 
could be seen in the temple of Melqart, one made of gold, the other made of emerald 
glowing in the night, cf Theophrast (lap. 24) who also mentions the emerald stele. Acc. to 
Philo (1,10,10) they were consecrated to wind (giving rain and vegetation) and fire (the 
burning summer heat). They are, as we can see, a symbol of the two great poles in 
cosmos experienced by Usoos in the fierce rainstorms (of winter?) and the fire burning 
the woods. The coins also show us the wonderful tree growing in the midst of the rock. 

However, sometimes it does not grow in the centre but is moved to the right, and a fire 
altar is standing to the left. Obviously the mystical burning tree in the real world had to be 
represented by two cult objects which only gave the spectator a glimpse of what was 
meant to exist. While the burning tree symbolises the mystic unity of the two divine poles 
(vegetation and fire), the duality of the visible world is represented by the two stelai the 
golden for fire, the emerald for green vegetation. 



Will does not understand why a small stream of water on the last coin is seen gushing 
forth from the Ambrosian Rocks (“this detail must stay unexplained”). The explanation is 
simple: The water of life is just as important a part of the paradise-symbol as the tree of 
life. Will mentions that the same cult inventory was found in the temple of Heracles- 
Melqart in Gades. An eternal fire is mentioned by Silius Italicus (111,29: irrestincta focis 
servant altaria flammae ), and there was also in Gades a model of the tree of life in gold 
with fruits of emerald. 
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J.Morgenstern ("The King-god among the Western Semites and the meaning of 
Epiphanes")[15] has a bold and very interesting suggestion of what ideas were at the very 
centre of the temple cult in both Tyre and at the temple of Solomon. The notion of the 
pillars of Heracles seems to play an overall important role in Tyrian mythology. Strabo tells 
us that Tyre sent out several expeditions to look for the exact position of this Western 
Gate. Acc. to the oldest tradition they were in the Middle of the Mediterranean and the first 
attempt to sail the sea resulted in a landing on their island. Later they were localised at 
Gibraltar, later still farther west by Gades and at last by Cape Vincent, the South West 
corner of Portugal. 

Now acc. to Morgenstern BaalshamenTs eagle was a Phoenix ever renewing itself in 
fire, and the young god Melqart and the old god Baalshamem were one. The young god 
travelled, fighting his way across the sea. But as the year grew old and the seasons 
shifted to autumn and winter he would grow weaker and finally go down to Hades. 

But like for the Phoenix when it feels it has to die, a flame will break out of its body 
and consume it, so Melqart is burned in fire but renewed out of the ashes giving rebirth to 
himself in a never ending cycle, always like the rising sun ready to make a new journey 
pouring life and energy into nature. 

Morgenstern is right in stressing that Baalshamem is the god of the uncleft world 
mountain, (i.e. the paradise mountain with the bird of ecstasy flying at the top of the tree). 
In the myth he is represented by Hypsouranios. And Melqart is the god of duality, the 
world mountain split into two pillars, as Usoos putting up the sun's gate. 

Morgenstern’s understanding of Melqart has not won the general acceptance of the 
scholarly world. A very thorough investigation into the nature of this god, the doctoral 
thesis of C.Bonnet fl61 has only little to say to the attempt of Morgenstern. 

Clem recogn. X,24 tells us that “the grave of Hercules was shown in Tyre, where he 
was burnt in fire”. But by that time sacra Herculis were long ago transferred to Gades 
(Justin 44,5), and Mela says “his bones” were put to rest in his sanctuary (3,6). 

Bonnet is right in stressing that the words “rouser of Heracles” covers over a cult-title. 
A human “up raiser” (mqm) plays an important part in the ritual [17]. Bonnet does not 
seem to notice that this human helper is also represented in the myth by Jolaos trying to 
wake up the god by the good smell of food, and Hermes or Cadmos trying the make 
Zeus/Sandan energetic by restoring his sinews to him. Both gods seem to be in some 
state of immobility from which he is brought into “energy” by a human helper. This 
unenergetic state is the primitive notion of the state of the dead souls in Hades. Melqart- 
Usoos is a god not reborn, but raised from the underworld coming hungry and eager to 
partake in the meal of roasted flesh. I think Bonnet is underestimating the chthonic 
element in the nature of the god. As the first to sail the sea he is one in the row of the 
many benefactors of the human race enumerated by Philo, but all living in a distant past. 
The dance to his honour described by Heliodor (Aethiopica IV,17) is a very wild dance, 
where the dancers act as if obsessed by demons: "Soon they would jump sky high in the 
air, soon crouching on the ground and whirling around themselves like possessed by 
demons”. Such dances reaching beyond exhaustion into a state of trance have as their 
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main purpose to lead to ecstasy and an experience of obsession by forefathers coming 
from a distant past.(Ex.: The ghost dance from North America). Melqart is the spirit of the 
great hunter, the first to kill animals and make a kilt from their hide. 

Bonnet stresses [181 that the two items seen on the coins are not the pillars of 
Heracles, but stelai with a rounded top unable to serve as pillars. But the special form of 
the stelai shows that they are in fact the world mountain cleft into two, and in its function 
as the gate of the sun it can also be drawn as two pillars. 

It is a picture of primordial totality dissolved into duality, and therefore they could also 
be identified with the polarity “fire” and “moisture”. Another symbol of duality and mystic 
unity is the famous tree surrounded by flames. By Achilles Tatios the paradox is stressed: 
“The plant is nourished from the fire”, “Athene (the owner of the sacred olive tree) does 
not fly from Hephaistos”. 

On the walls of the gates to the temple in Gades were pictures of the “labours” 
accomplished by Heracles, but not those located in the far west: the fight with Geryon, the 
encounter with Atlas, and the intrusion into the garden of the Hesperides. In their place 
and at the centre of all the labours was seen the big bonfire of apotheosis. Obviously this 
was where acc. to Tyrian tradition the story ended, not in some bonfire at Mt. Oite, but if 
Melqart’s journey was the journey of the sun to the sunset, the fire had to be the final goal 
in the utmost western part of the world. 

Like her teacher E.Lipinski [191 Bonnet has chosen to pay special attention to a small 
vase from the Pergamonmuseum - now disappeared - possible date 4th cent.B.C., about 
15 cm high. Along the brim of the vase an ouroboros-snake and on the vase some gods 
(?), one standing with birds surrounded by symbols of vegetation and with the name Baal 
kr. acc. to Lipinski “Baal of the furnace/oven”. But where is that furnace? In my opinion it 
is safer to translate: “Baal of the worldmountain” ( kur . In Ebla the most prominent god was 
Kura, the tutelary god of the king and queen of Ebla.) One scene shows the god burning 
between a high pole with a snake ascending and the crescent moon over an incense 
burner (?), the anchor underneath could point to Gades. The scene above Baal kr shows 
Melqart standing in his temple with two Dioscuri as servants, each in a side chamber. 
How the two figures on each side of the burning altar could be identified is not easy to 
see, but they are dressed in much the same way and seem to hold the same instrument. 
The 4th scene shows the mystical bird over a symbolic representation of the primordial 
mountain and two priests attending this holy symbol. Acc. to the interpretation of Lipinski- 
Bonnet, it is the mausoleum with the ashes of Melqart. 


lb. The Hanno Expedition 

At the end of the 5th cent.B.C. a fleet of 60 warships and about 30 000 men and women 
led by admiral Hanno went out from Carthage. The goal was the foundation of new 
colonies west of the Gibraltar. Hanno's report was later written on a slab and put up in the 
temple of Saturn. The text is preserved in Greek translation in a hand writing not older 
than 10th cent.A.C. and perhaps somewhat spoilt through copying. J.BIomqvist [20] 
pleads for a date before 400 B.C. for the Greek translation. Most scholars have been 
eager to find a historical kernel behind the text. But great problems arise when the last 
part of the report is compared with the geography of our present time. The first part of the 
route can easily be identified: along the coast of present Marocco are founded 6 towns 
and a temple. From here the fleet sets out for the river Lixus, where a friendly population 
received them and where they stayed for some time and got interpreters for the trip 
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farther south. From there they sailed south for two days, and then east for one, and there 
they founded the last colony, the later on so famous city of Cerne. But now something 
strange happens to the distances. Until now they have been sailing for Vz-2 days between 
each landing, but then suddenly Hanno sails for 12 days and reaches high mountains 
covered with sweet smelling trees. It takes him two days to sail around the mountains, 
and now they reach a great bay, which their interpreters called the “the Western Horn”. In 
the bay was situated a big island, on the island there was a lake with salty water, and in 
this lake another island. They went ashore, and saw nothing but forest, but when night 
came, they heard the sound of many voices and flutes, drums and cymbals. They were 
seized with fear, and the omen takers ordered them to leave the island. Then they sailed 
along a fiery coast for 4 days. The coast was full of “burning incense”, and great streams 
of lava were running to the sea. By night they saw that the whole country was full of 
flames, and halfway a giant flame which seemed to reach the stars. When daylight came, 
they saw that it was a big mountain, which they called “Chariot of the Gods”. After three 
more days of sailing along more burning coasts, they finally reached a bay called “the 
Horn in South” and here they were met with the same scenario as at the Western Horn, 
an island with a lake, and in the lake a smaller island full of wild human beings called 
gorillas by the natives. Most of them were women, and the colonists succeeded in 
catching a few, but the male species defended themselves with stones. 

The only volcano high enough to meet the description of a top reaching the sky is Mt 
Cameroun, and is it really possible that Hanno would go so far with such a big fleet? The 
state of the wind is such around the Equator that the Punic sailors would have to row in 
the immense tropical heat. Is it really to be trusted that the fleet by mere chance should 
come across a volcanic eruption of such dimensions and is it really to be trusted that the 
Berbian speaking interpreters would be able to understand the language so far south? 
And the Punic merchants would not be interested in founding colonies so far south where 
the long and dangerous routes of transport would swallow up every profit. 

It is much more likely that the last part of the “report” is moving into some kind of 
mythological landscape. A Hellenistic novel called “Wondrous Things beyond Thule” tells 
about a brother and a sister from Tyre making journeys which take them even beyond 
Thule to the island of the moon. At the top of the typical Phoenician semeion, symbol of 
the ascension to heaven, the moon is situated as the top of the heavenly journey. The two 
“Horns” are the horns of the crescent moon. The burning landscape is the light of the 
moon, shining (^burning) by night. 

The island situated in a lake on another island in a bay is typical omphalos ^world- 
navel”) and world mountain symbolism: the primordial island emerging out of the 
primordial salty sea in a double “emerging”. But it is the split world mountain, and to the 
first “horn” is attached the culture of the hunter: ecstatic music - to the second the 
symbolism of man being one with nature and hairy like an animal. 

du Mesnil du Buisson (Tess. pp.427ff.) has collected several drawings of the 
Westsemitic Semeion. He thinks the discs could symbolise the 4 elements. H.lngholt 
[21]pleads for the 5 planets and sun and moon, and this is in fact the right explanation. 
The first example shows 4 planets, the sun and at the top the moon with the morning and 
evening star at its horns. 
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D is from Carthage, F from an altar dedicated to Semia in Dura Europos. On a picture of 
the famous Semeion from Mabbug a small man is climbing the top and greeted by the 
dove of the goddess with the wreath of victory (du Mesnil du Buisson, Tess. fig.261f.). Her 
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semeion has 4 planets, the wedlock of sun and moon, and on the breast of the goddess 
the morning and evening star. On C the unity of sun and moon and morning & evening 
star, no.6, is given a special disc. 

We need to acknowledge the strange fact that the journey to the end of the world and 
the mountain of the gods is also seen as ascension to heaven. Now we have already in 
the Ugarit text “Liturgy of the nocturnal sacrifices” seen that the king travelling in the 
course of the sun through the netherworld has to bring 7 sacrifices and a bird. The bird of 
ecstasy sitting at the top of the semeion with its seven stages of ascent is the explanation 
to this. 

Now the journey to the ultimate goal can be a geographical journey in the course of 
the sun to the mountain of the gods, the mountain looking like a high pillar of fire is the 
mountain of god, the symbol of unity, flanked with the symbols of duality, the two “horns”. 
But it can also be an ecstatic journey through seven levels. And it can be a nocturnal 
journey with the sun through night and darkness to the dawning of light. We shall later 
return to this last aspect. 


£3J E.Acquaro, / rasaipunici, 1971,fig.38 

f21 A.Parrot et alii, Les Pheniciens, 1975, fig.196, p.181 

£3J H.lngholt et alii, RTP 233, du Mesnil du Buisson, Tess., p.295 

[41 Stele 9 th cent. B.C. Breg by Aleppo, ANEP 499. 

[51 R.6.5, 1908, pp.567-78. 

£6] Anf.Ji/d.VIII 146 

£7] Recueild'Archeol.Or. VIII, 1924, pp,121ff.; cf. VII, pp,147ff. 

[8] ap.Athenaeos IX 392 

£9] Levy, Neuhebr.Worterbuch,lll,629. 

flOl Text & transl. Jerrold S.Cooper, "The Return of Ninurtato Nippur", Analecta Orientalia 52,pp.53-103, 
1978. 

fill J.J.van Dijk, Lugal ud me-lam-bi nir-gal: Le recit epique et didactique des traveaux de Ninurta,1-2, 1983. 
f!21 Ch.Penglase, Creek Myths and Mesopotamia, 1994,pp.49-125. 

[131 Zeus 111,2, p.980.fig.783-89 

[141 "Au Sanctuaire d’Heracles aTyr", Berytos 10,1950-1,pp.1-10 
[151 VT 10,1960, pp.138-97. 

f!61 Melqart . 1988, 494 pages, 13 maps, 12 extra pages with pictures! 

[171 Melqart p.437. 

[181 P-101. 

f!91 "La fete de I’ensevelissement et de la resurrection de Melqart",Acfes de la XVIIe RAI, 1970,pp.30-58. 
f201 The Date & Origin of the Creek Version of Hanno’s Periplus, with text and transl. 
f211 Parthian Sculptures from Hatra. 
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2. Moses and Mt Sinai 

That the journey to God's mountain is a spiritual journey is seen from the splendid story 
about Elijah travelling to the sacred Mt Horeb in the southern deserts: after receiving a 
supernatural meal he is able to travel without resting for 4o days and nights, and thereby 
finally reaches the mountain. 

The 40 days are somehow connected to the 40 days of Jesus fasting in the desert 
and the 40 years of Israel wandering in the desert. The number 4 is the sacred number of 
totality, and 10 are the numbers up to 4 added together (1+2+3+4). 

A similar play on the number 3 is seen in the temples of Catal Huyuk in the 
arrangement of horns on a western wall, but also on a pillar added to the pyramids 
showing ecstatic ascent by uniting duality: 3 times are shown the 3 steps, and each time 
the steps are ended by the mystical flower representing the number 4 (and shown 4 
times). As the symbol of totality it is shown both at the top and the bottom of the 
arrangement. 

Two signs of the Punic goddess Tanit. (From Hours-Miedan, Cahiers de Byrsa 1, 
1951, t.5.6.7) The 3rd sign shows the world pillar rising above the twin-peaks of the 
Heracles-pillars, and at its top the mystical flower: 



The sign of Tanit is a pyramid, and at the top the union of sun and moon: the mystical 
union of the duality of night- and day-light. Both the pyramid and the union of sun and 
moon are symbols of two becoming one, symbols of mystical union. The same meaning 
can be seen behind the heart turned upside down. Another version of the Tanit-sign is the 
pyramid, and on top of it the sun coming into the universe through the gate of the two 
Heracles-pillars. 

An idol for the goddess Allat from Ramm in North Arabia shows the same union of 
sun and moon, but at the center of the symbol the holy cube. ( R.Savignac, RB 43 
1934,p.584, fig. 7 cf. the quadrangle idol ibd. 587, fig. 10 also from Ramm.) 
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There is a constant play on the number four and the four corners being united to one. 
4 is the holy number of the world mountain in the center of the universe, the Saphon = the 
“out-look”-mountain, the culmination of the temptations of Jesus, Matt 4. But not only the 
quadrangle also the cube and the pyramid. The pyramid and the pentangle is four with 
the dimension upward added to the four. 

The station before Mt Sinaj is called Rephidim (raphad = “stretch out”, rephida = the 
back of a couch, Latin = reclinatorium, perhaps it stands for the physical rest/trance 
required for setting the spirit free). Here Israel is attacked by the Amaleqites. They seem 
to be attacking during the night, for Joshua is given the command to choose some men 
and meet the attack, and when morning breaks Moses will stand on the hilltop raising 
his arms to heaven. His arms are supported by Aron and Hur, and so he is able to keep 
them in a raised position until sunset . The raised arms are not only a sign of prayer, they 
are raised at dawn and lowered at sunset: the sun warrior has to keep heaven and earth 
separated for the light to shine, therefore his is accompanied by the two Dioscuric helpers 
who are personifications of the Heracles-pillars, and often they are pictured as Atlas- 
figures with their raised arms supporting the heavenly vault. 

A very interesting grave-stele from South Arabia (after D.H. Muller, ZDGM 
30,1876,t.by p.114) shows the deceased on his last journey followed by a servant or 
helping spirit. On the third scene the head of the deceased placed between the horns of 
the bull form the sign of mystical light: the sun in the crescent moon and, like the 
typical sun-hero, he is followed by two helpers, all three forming a kind of trinity. The two 
helpers are forming the gate of the sun by holding up the heavenly vault with their two 
sticks. They are personifications of the Heracles-columns. The bull is full of dots probably 
the stars of heaven: The high god, the bull, the symbol of heaven, is accompanied by the 
dioscuric pair of divine brothers, shown as opposites, one riding a camel, one a horse. 



An altar from South Arabia shows the cube, the great symbol of primordial unity 
marked with another symbol of unity, the sun resting in the crescent moon placed on the 
top of the frustum of a pyramid. The pyramid is marked with the symbol of the tree of life 
[1]. The cube is certainly an important symbol. 

Another altar carries the symbol of primordial mystical light at the top of the pyramid. 
The pyramid is the ladder to heaven, to mystical light. In South Arabia “the crescent moon 

& the disc of the sun" is a very old and very often used symbol on altars and steles. The 
crescent moon is often seen resting on a pyramid as its foundation [2]_. D.Nielsen draws 
attention to the monthly conjugation of sun and moon in primitive myth seen as a wedding 
[3]. I am not able to see this as the right explanation. 
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The picture above shows the upper part of an altar from Sirwah (South Arabia). A very 
old remnant of pre-Moslem cult are some stone-steles found in South Arabia. They date 
from the 8th cent.B.C. In the Arabian tongue they are called qyf -‘circling around". They 
are world mountains seen as the world axis, the cosmic center, where there is mystical 
ascent to heaven. Therefore the top of the qyf carries the symbol of the mystical light: the 
duality of sun-light and the light of the moon coming into one. Certainly the circling of the 
qyf, symbol of the world-centre, is the forerunner of the circling of the Kaaba in Mecca. 
(A.Jamme: “Inscriptions des alentours de Mareb”, Cahiers de Byrsa 5,1955, pp.265f. 
Augustus brought an obelisk from Heliopolis in Egypt to Rome and erected it on the 
spina, i.e. in the centre of the circling horserace at Circus Maximus.) Two others were 
erected at his mausoleum. The small stele in the centre of the big one is a doubling of the 
navel symbol: we look at the centre in the centre. 

The pyramid-shaped altar is often with a dice-shaped top. The compact dice is the 
symbol of primordial totality before duality coming into existence. 



South Arabian altar, now 
in the possession of the Louvre 
Mus.Paris, Grohmann fig.87 

The square and the cubic dimensions are symbols of primordial totality: in Babylon 
the great temple, Etemenanki, had cubic dimensions. Its name means “House - Basis of 
Heaven & Earth”. It had the dimensions 15 GAP for side, front and height. 

For different attempts at reconstructing its dimensions, see O.E. Ravn, Herodots 
Beskrivelse af Babylon, 1939pp.50-5, pl,14f. 
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In the Song of Deborah (assumed to belong to the earliest parts of the Old Test.) Yhvh 
“went forth from Seir ... from the fields of Edom”(Judg 5,4f), “rose up from Seir ... shone 
forth from Mount Paran”, Deut. 33,2; cf. Hab. 3,3: “God comes from Teman ... from Mount 
Paran”. (Teman is one of the sons of Esau, Gen. 36,11 & 16.) All these epiphanies are 
parallels to the phrase of Gods coming from Sinai. So it seems that Mount Sinai must be 
situated somewhere in or south of Edom. 

In two temples in ancient Nubia we find lists of a number of territories belonging to the 
Shasu-bedouins. One of these regions is called Seir. Another name which figures on the 
list is “land of the Shasu Jhw”[4j. In this phrase Jhw is clearly a toponym[5].. Midian, the 
land of Moses and Jetro must be this area from the mountains of Seir down to old 
Madyan, east of the Akabah Bay. 

In the old story about Hanno's expedition, the Punic fleet comes to the “Horn in the 
West”, after that to a coast smelling of incense, finally to the “Horn in the South”. Between 
these two locations it passes the mighty pillar of fire reaching the sky and called “Chariot 
of the Gods”. Acc. to the novel “Marvellous Things beyond Thule”, the main character of 
the novel finally comes to the island of the moon. At the end of the journey the traveller 
moves into some sort of mythological landscape, for his journey to the end of the world is 
also a spiritual journey towards apotheosis/the paradise mountain. Acc. to Phoenician 
belief the drink of immortality was contained in the bowl at the top of the world tree, the 
bowl of the crescent moon: the Israelites finally come to the desert of Sin (the moon) 
where they receives a sort of ambrosia, a food falling from heaven. Acc. to another Middle 
Eastern belief, ambrosia, the food of the gods, was produced on the moon. Israel has 
truly come to the land of the gods, Elim, Exod 15,27 clearly pictured as a paradise with 
wells of life and trees of life, 12 wells and 70 palm trees. The Sinai mountain itself is the 
place where man transcends to the sphere of God and God descends to the sphere of 
man. The journey through the desert to the hidden/forbidden mountain of God is a 
spiritual journey, the journey of man towards an ultimate goal, a meeting face to face with 
god. Before our inner eye we have to recall the shape of the typical Phoenician semeion, 
the world pillar = the ladder to climb the heavens, and at its top the crescent moon. The 
journey towards the holy mountain is also an ascension towards the peak of earthly 
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existence, and the fire connecting the top of the mountain with the highest sky is the 
mystical fire, the splendour and glory connected to mystical vision, but also the normal 
bonfire always stretching its flames and smoke upwards as if it wanted to reach the sky. 

The burning bush: Normally fire will consume the vegetation, but in divine unity, in the 
mystical centre of the universe these two opposites are held together in balance. It is 
exactly the same motif as the burning tree in Tyre. 

Mt Sinai is a symbol of a place where all the strife and pain, discord and fights of 
earthly existence is dissolved into a higher union, a supernatural harmony. As when a 
climber finally reaches the top and feels his heart and mind raised high above all earthly 
matters and sorrows. The supernatural elements in the story about Elijah tracking through 
the desert show, that it is impossible to distinguish between what is fact and what is 
fiction, what is vision and what is reality in this “event”. It is a sacred motif: to travel 
towards the holy Mountain of God, a motif becoming the very symbol of religious life. 
The mountain itself is hidden somewhere in an unknown dimension, untouchable, with the 
column of fire from its top reaching the stars. It is the location where eternity touches time. 
An old symbol of the mystical centre of everything, as old as mankind. The centre from 
where life eternally goes out, is created and to where it finally returns. It is eternity 
reflected in the eternity of the massive rock, in the bedrock lying unmoved for millions of 
years. 

In Gen 1 creation is seen as the tracing of borderlines and limits in a primordial 
universe without boundaries. By this setting of barriers duality comes into existence: 

1. day: between light and darkness. 

2. day: between the waters over the vault and the waters below. 

3. day: between sea and dry land. 

4. day: sun and moon. 

In the Middle East the great duality is between summer heat and the water of life 
giving life to the vegetation, but also threatening with wild, chaotic flooding. In the 
philosophy of Anaximander these extremes of heat and flooding were held together in the 
divine “ apeiros” (^without border). The world mountain in the centre of the universe is the 
location of primordial unity. 

The two pillars which are the first splitting up of the unity are often seen as primordial 
twins or brothers of opposite nature and character fighting each other: Kain and Abel. 

But duality comes already with the fruit from the tree giving “knowledge of both good 
and evil”. Adam and Eve tasting the fruit become aware of the most profound duality in 
life: between Good and Evil. And between male and female - they discover their 
nakedness. 


2a. The Shepherd and the Seven Sisters 

Acc. to Philo of Byblos, El Cronos had 7 daughters with Astarte, together with the two 
sons, Eros and Pothos (“Love and Lust”), seen as important cosmic forces. In the Ugarit 
texts Krt loses his family, 7-8 brothers and 7 wives. He is ripped of his royal power 
(Gibson’s transl. CTA 14,i,23). Job loses 7 sons and 3 daughters. He is ripped of his royal 
power 29,9ff. The key to both the Ugarit-poem about Krt and the book of Job is the 
important fertility symbol: the graces, the charites. The Krt-story starts with Krt losing all 
his women; but with a giant army he proceeds to ‘Udm and demands princess Huraj as 
his wife. She gives him 7 sons and 8 daughters. All the names of the girls are given, but 
only few of the sons are mentioned. Like Job he is accused of injustice, and is on the 
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point of dying. In both stories there is an Elhu/Elihu. Also Job is given new sons (7) and 
daughters (3), but only the names of the daughters are mentioned: Jemima (a name 
containing the word for “water”), Kezia (used for the production of aromatics), Keren- 
Happuk (“horn for make-up”) and they are highly praised for their beauty. The names of 
the Greek charites, Aglaia, Eufrosyne,Thalia, show that they represent fertility and beauty. 
Acc. to the big Baal Epos, Baal in Ugarit has 7-8 servants called “boars” and 3 daughters, 
only the daughters mentioned by name. 

As Baal gets his weapons from the divine smith and El Cronos in Byblos from the 
divine inventor, Tautos, so the divine smith, Hephaistos, has to produce new weapons for 
Achilleus before the crucial battle with Hector (= Aktor, Aktaeon). Hector has black hair, 
Achilleus has fair hair. He is the young god of spring-time, and his double, Patrocles, is 
the Adonis-type whose death is hailed with a weeping of almost cosmic dimensions, even 
the goddess Thetis and 33 nereides are participating in the great weeping for the dead 
youth: ”He sprouted like a proud plant” (Iliad, beginning of the 18th song). 

But the most important motif is Achilleus losing his woman in the first song, and 
therefore withdrawing from the battle, but in the 19th song he gets 7 women, and as the 
8th Briseis. After this he goes back into action and chases poor Hector round and round 
(like the movements of the sun). Both Job, Krt and Achilleus represent the sun-warrior 
who is bereaved of his graces, descends to the realm of death, but returns with fertility 
and grace reborn. 

In the 21st song there is the usual fight against the chaotic sea. Achilleus, the sun- 
warrior, is attacked by the river Scamandros, who tries to drown him, but at the last 
moment he is saved by Hephaistos creating a giant fire to stop the flooding. The cosmic 
balance between water and heat is a very important prehistoric motif, and the main motif 
of the Ugarit-epos about Baal fighting cosmic flooding and summer-heat. The sun-warrior 
creates order in a chaotic universe, cf. the shield of Achilleus, which is clearly a cosmic 
IMAGO (Iliad 18th song). 

As Patrocles fighting and dying as Achilleus’s double, clad in his armour, is mourned 
for in a mourning of cosmic dimensions, so Krt is lamented both by the Phoenix-bird, Hoi, 
and Mt.Saphon (acc. to M.Dahood [6]). The Hol-bird is also mentioned in Job 29,18. It is 
part of the symbolism surrounding the sun-warrior. 


2b. The Shepherd and the three girls 

Jane Harrison[7] brings the following picture of the three dancing “daughters of dew” in 
Athens. (Also the daughter of Baal are called “daughters of dew and fog”, CTA 3,C,5ff.) 
The next pict. shows the three charites led by Hermes in dance while the bull man, Pan, 
is piping. Harrison directs our attention to the story about the three goddesses led by 
Hermes to the shepherd Paris. This motif was so common in the art of the Antique world 
that Harrison asks: “Did not the myth itself in some sense rise out of the already existing 
art form, an art form in which Paris had no place, in which the golden apple was not? That 
form was the ancient type of Hermes leading the three Korai or Charites” (ibd., p.297 with 
the picture below of Hermes leading the three goddesses. They are pictured as perfectly 
identical and Hermes is carrying a huge and rather irrelevant sheep. He is the shepherd 
leading the three girls in dance.). 


6 of 8 


4/13/20, 2:20 PM 


2. Moses and Mt Sinai 


http ://langkj er.dk/origin/2-02 .htm 



The three Horai were originally goddesses watering the earth with the life giving rain 
and thereby bringing forth flowers and fruits. In Athens they were two; Thallo bringing 
forth flowers and Carpo bringing fruits. Acc. to Hesiod they were three presiding over the 
order of cosmos: Eunomia, Dike and Irene. In the early Christian text “The Shepherd of 
Hermas" the shepherd is followed by 7 girls, personifications of different virtues. On Mt 
Helicon Apollo, the god of spring, is leading the dance of three times three Musai. 

Hiding among the shepherds, the divine child, Krisna, escapes the persecution of the 
chaos-king. He is very fond of the gopas and dances with them. In the same way Moses 
hides with Jetro in the desert, helping his seven shepherd-daughters, marrying one of 
them. Also Apollo has to be born in secret, hiding from the chaos-dragon (cf. Rev 12). He 
is born under a great light among many flowers and cared for and washed by goddesses. 
In the Homerian Hymn to Apollo he is followed by the "goddesses of the year", the 
charites, Hebe, Harmonia & Afrodite who form a chorus, dancing with the god leading the 
chorus. As we shall see, there are mostly 3 women following the shepherd of spring and 
sunshine (3 graces, the horai). Baal is followed by his 3 daughters and often called Hadu, 
the shepherd. The girls following the young god are often personifications of the forces 
bringing fertility and beauty to nature. Baal's daughters are symbols of the rain and dew 
and fog. 

a) Male children being killed by the evil king ruling (to prevent one of them from taking 
over the kingdom) is a feature common the Exodus-story, Matt 2 and the myth of the birth 
of Krisna. 

b) Moses finally saved by his being adopted by the daughter of the evil king Pharaoh is 
paralleled in Phoenician myth by the pregnant wife of the highgod being given to Dagon, 
the brother of El Cronos, and her child finally being the successor of the evil king El 
Cronos on the heavenly throne. 

Myth and history mix in a way that makes it quite impossible to separate the two. The 
symbol and the mythical language is the way of the folk religion to try to find suitable 
expression for the ineffable. The same pattern is repeated again and again and all lines in 
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this great pattern run together in the story of Jesus, persecuted by the evil tyrant Herod 
growing up to become the Good Shepherd sacrificed but sought and bevailed by the 
women. 


2c. The child exposed to the river or the wilderness 

In a large article, Donald B.Redford[8] has collected 32 variants of “The literary motif of 
the exposed child (cf. Exod 2,1-10)”. This motif occurs in ancient Egypt, Persia, 
Mesopotamia, Greece, as well as in Rome. Strangely enough, he does not mention the 
important Cretan-Minoan variant of the theme: the Zeus-child is hidden from Cronos, the 
demonic divine King, and is nursed by the goat Amalthea. In our opinion the motif is so 
old and wide-spread that it must go back to the oldest period of agriculture. It is 
connected with the struggle for kingship-of-heaven motif: after the killing of the high-god, 
the goddess must fly and hide her child from the demonic god in a sphere which does not 
belong to him, but to the high-god (the bucolic environment with shepherds & goats, the 
environment dominated by the life-fluid). Mother and child fly and hide in the sea. 
(Leucothea flies from Lykurgos and hides herself and the Dionysos-child at the bottom of 
the sea. During her flight from Typhon, the Syrian goddess comes to the Euphrates and 
hides there with her child, Eros.) Or they hide in the rush-grown marshes (Isis and Horus 
hide from Seth). The child may also be committed to the river in a small basket or box (a 
late version of the Horus-legend, dealt with by Redford p.223). 

The child may also be exposed to the wilderness and grow up among shepherds and 
be nursed by a cow or a goat. For Perseus and Romolus and Remus the two motifs are 
combined: the child saved by the seal the river and in the bucolic environment, both 
experiencing the sailing in the box/the trough and the hidden upbringing among 
shepherds. Sargon's birth-legend is meant to legitimate the king as the son of the god of 
life. 

It is characteristic of the stories about Moses that they contain the exposure of the 
child to the life-fluid of the Nile as well as the hidden life among shepherds in the 
wilderness (with Jetro). 

Redford has not been able to see this origin of the motif in the fight between the god 
of life and the god of chaos and death. He argues that the motif of the child exposed to 
the river arose in the Euphrates-Tigris area, the child who is exposed to the mountains is, 
acc to R., a motif from Armenia or from the northern part of Zagros. 


[11 Photo in A.Fakhry, An archaeological Journey in Yemen /,1952,p.l26,fig.77, III .t.XLVIl 

[2] A.Grohmann, "Gottersymbole und Symboltiere auf sudarabische Denkmalern" Denkschriften 

d.Akademie d.Wiss.Wienphil-hist.Klasse,58, Bd.l, Abb.1914.) 

[31 Handbuch der altarabischen Altertumskunde, 1,1927.pp.2o7ff. 

[4] R.Giveon, Les bedouins Shosou des documents Egyptienne, 1971, pp.27ff.,74ff. 

[51L.E .Axelsson, The Lord Rose up from Seir, 1987 pp.59f. 

[61 The Catholic Bibl. Quaterly, 36,pp.85-88. 

[7] Prolegomena, pp.290f. 

[8] Numen 14,1967,pp.209ff. 
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3. Petra and the two tablets inscribed with the world order 

In a niche on the highs surrounding Petra we find the world- 
mountain, the massive block of stone standing between the 
two Heracles-stelai and flanked by the semeion, the world- 
pillar with the crescent moon. 

The song of Deborah (Judg. 5) is mostly seen as 
belonging to the oldest layers of tradition in the Old Test.: 

Here the Lord is seen as coming out of the mountains of Seir 
and he is called JHVH zeh Sinai. This use of zeh is not 
common in classical Hebrew as pointed out by E.A.KnaufJl], 
but common in Arabic (dzeh =<*du: Du-Shara). 

The altars and obelisks situated on the mountain massive surrounding Petra show 
that all the Shara-mountains are considered a holy landscape. Petra is the old center of a 
cult honouring the holy mountain which is primordial omphalos and paradise, but also this 
primordial unity split into two, the two world pillars. On seals belonging to the Hittite king 
we find the important symbol of the two pillars supporting the sunbird/the winged disc of 
the sun. The rosette almost always with 8 petals inscribed in the sunbird shows that it is 
the mystical unity of all the light of heaven, not only the sunlight. Between the two world 
pillars are often seen the undivided mountain with the two handles so well known from the 
Sumerian world-pillars. In a way the same motif is found much later in Nabataean art 
(from Jebel Druze, Nelson Glueck, Deities and Dolphins, 1965,pi. 138): the sunbird at the 
top uniting the female light of the moon with the male light of the sun and flanked to the 
right and left by the two contrasting twins (the symbol of duality). Note that they are both 
by their haircut and beards made into contrasts. (One with a close-cut beard and hair and 
one with untrimmed hairdo). A snake is coiling in a branch over the head of each “twin”, 
they are the double snake which when raised, is a symbol of ecstatic union, but here split 
into duality and coiling flat along the horizontal branches. The eagle at the top of this 
arrangement, is the mystical bird of Baalshamen, the unity of all diversity. It is also in 
Nabataean art seen on the top of the head of the deceased. The sun has two snakes 
coiling up his breast. As a traveller on the route of the sun to paradise he is also a 
traveller on the road to risen “kundalini-power”: 




Mt Sinai has been identified with a lot of different locations as listed by J.J.Hobbs[2]- 
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The problem is that acc to the books of Moses it was forbidden to the Israelites even to 
draw near the place, so it cannot have been a goal of pilgrimage in the early times, as 
suggested by some scholars. Its location was unknown, also to the early settlers of the 
promised land. It was a mythical mountain. E.Anati has found many indications that 
Mt.Karkom in the Negev was honoured as a holy mountain[31, but his many thousand 
findings must be dated to a period much earlier than the Exodus from Egypt. Most 
important is the fact that Moses is linked to the Midian priest, Jetro. Certainly he has some 
connection with the Midian tribes who were one of the main elements in what later 
became the Nabataeans. Therefore the traditions connected to Seir about the two stelai, 
one of clay, and one of stone, able to survive universal fire and universal flood, and 
therefore able to preserve wisdom from time immemorial, and the tradition of the gate of 
the sun certainly being the reason for the two impressive obelisks cut out of the mountain 
top south of Petra, all this proves that the two tablets in which the ten commandments 
were carved and given to Moses at sunset[4] are to be understood on the basis of local 
traditions from the Seir-Midian area. The most important element in Midian-Nabataean 
religion seems to be the massive rock: out of this rectangular stone the god Dusares was 
born. The rock was the cultic representation of the cubic, primordial, massive darkness 
split by the new-born Dusares, as seen on the two sculptures (below) showing a winged, 
strong child separating the two serpents who, intertwined, were the symbol of massive 
darkness. He is pictured as a very strong baby grasping two snakes rising from the earth 
between two winged lions. The lions are also putting their paw on the snake thereby 
helping the god in keeping them apart. The picture wants to show the god as the master 
of the helping lion-demons. Another stone slab shows the same picture of the god as a 
winged child keeping two sphinxes apart with snakes formed as scimitars. The winged 
sphinxes have tails that are coiling back into themselves, creating the form of 8 - a very 
unnatural shape for a leopard's tail. The sphinxes symbolise death and massive darkness 
kept at a distance by the kundalini power used as the scimitar splitting up primordial 
massive matter. The coiled tail makes the sphinx not only a symbol of death, but also the 
symbol of kundalini in its lowest aspect as massive matter closed/coiled around itself. 
Dusares is the sun hero creating a path for the light in primordial massive darkness. 

Dusares is a god of the sun warrior-type creating space for the sun to run its course. 
In the chapter mentioned above, where Moses receives the two tablets, he receives the 
promise of God that he will follow Moses on the road through the desert and the unknown 
land. The God making the “king's highway” through the desert safe, providing water, is the 
typical sun-warrior who passes Moses at dawn and by his glory (Hebrew: kabod) makes 
the face of Moses shine. 
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A Mesopotamian tradition tells about Zisuthros (Zis & Uthra = “soul”), who hid the 
writings describing “the beginning, the middle, the end” before the great flood. They were 
found again after the flood[5]. Zis-uthra is also called Atra-Hasis and Zius-udra. He is 
Zas/Kassios defeating Typhon/Jam, the heavy flooding of winter rain. 

Acc to Josephos[6] the descendants of Seth inscribed their knowledge on two stelai, 
one of clay to withstand world wide burnings ( ekpyrdsis), the other of stone to withstand 
cosmic floods. The stone stele still exists in the “land of Seiris”. Gnostic texts also talk 
about the “Stelai of Seth”[7]. There is an old tradition connected with the land of Seir 
about the two stelai inscribed with old wisdom. Manetho (ap. Syncellus 72) also talks 
about stelai situated in the land of “Seriadike”, inscribed with a holy language by Thot, and 
after the flood translated by Agathodaemon. 

A holy symbol very typical of the Seir-Petra area is the three slabs of stone: a big one 
flanked by two smaller. It is the massive world mountain and the split mountain inscribed 
with the laws of cosmos. G.Dalman[8] brings this example from Wadi Musa. 
A.Jeremias[9] has paid attention to the role played by the two mountains, Garizim and 
Ebal: “The two mountain tops G. and E. represent, according to the old cosmic 
symbolism, the twin peaks of the world mountain ... or both halves of the world ... as 
Blessing and Damnation”. All the commandments of the law have to be written on stelai 
erected on one of these twin peaks, Ebal [ 101 . 



The famous Greek writer, Euhemeros, was a diplomat in the service of the 
Macedonian king, so it is very likely that he has learnt from Syrian traditions when he 
introduced his theory of the gods as originally being mere humans, but later, because of 
their fame, worshipped as gods. We know that Melqarf s grave was shown in Tyre, and 
his bones transferred to Gades. Bel’s grave was shown in Babylon, Adonis’s in Byblos. 
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Euhemeros (FGH, F 2 & 63) tells us, that after its departure from South Arabia his ship, 
after sailing several days, reached the point where the sun stands at high noon. Here 
were some islands in the middle of the vast Oceanos. One was called Panchaia and was 
completely dedicated to the gods, and here on a mountain ridge was erected a very high 
temple for Zeus Triphylios built by himself while he was still among humans and governed 
the whole earth. In this sanctuary there was a golden stele with an inscription recounting 
the most important deeds accomplished by Uranos, Cronos and Zeus: Uranos was an 
astronomer watching the movements of the sky and the stars from the top of the mountain 
called after him “Seat of Uranos”. He was a very modest and kind man. After him Cronos 
reigned as king, and later Zeus. He went to Babylon where he took the name of Bel, and 
from there he reached the island of Panchaia, where he put up an altar to honour his 
grandfather, and Pan showed him the mountain called “Seat of Uranos”. From there he 
looked out over the whole earth and the universe. When he came back through Syria, he 
visited a local king, Kassios, after whom Mt Kassios is named, and defeated a local prince 
in Cilicia (probably Typhon). Through his many visits to numerous nations, he was greatly 
honoured, and finally proclaimed a god. 

What we have here is the typical Near Eastern notion of the top of the world mountain 
from where you can see all the world, and even heaven. This holy mountain is more or 
less identified with the Highgod, also called Hypsuranios. It is his seat because he is the 
personification of it. He is kind and good to all, but often dethroned by a younger god, the 
hunter, who is even seen burning him, lying on the mountain. [11] 

The eagle-man as the symbol of unity/ecstasy is blessing the primordial brothers as 
the symbol of duality. 



Zeus-Bel is the sun warrior travelling through the world, finally coming to the mystic 
mountain with the inscriptions. The title of Euhemeros's book, "Holy Inscription", shows 
that these inscriptions made on the golden stele and on the mountain are the vital centre 
of the whole story. The inscription made by Uranos was a description of the mechanism of 
the heavenly movements, the world order. The local prince is probably Typhon defeated 
by Kass/Zas/Sandan, with the help of Zeus. 

The world pillar or world axis is the representation of world order. When Plato 
describes the ideal society, Atlantis, this country has as its centre a holy Orychalkos-p\\\ar 
on a holy island, situated on an island inside yet another island. On the pillar the old laws 
by which the 10 kings of Atlantis have to govern are inscribed. 

But all stress can also be put on the two Hercules-pillars forming the gate of the sun: 
Apollonios of Tyana says that he read the holy inscriptions on the Hercules pillars put up 
in the temple of Melqart-Hercules in Gades, but the Egyptian Heracles did not allow him 
to reveal the content. Heracles made these inscriptions “when he was in the house of the 


4 of 10 


4/13/20, 2:20 PM 







3. Petra and the two tablets inscribed with the world order 


http://langkjer.dk/origin/2-03.htm 


Moerai (“fate”), that no strife should rise among the elements, nor should they dishonour 
the love they have for each other”. It is the eternal laws of cosmos Heracles has written 
on the pillars. 

"Such pillars, on which the ordinances of Heaven ... the decreta astrorum (Manetho 
Apotelesm.V 2,3) were inscribed, and which were found by Sanchunjathon in the Adyton 
(most holy chamber) of Phoenician temples, and from which he took the genuine teaching 
of Taaut, were also found by Apollonios, acc to Philostratus (V,5)” says Movers (p.97). 

Strabo (with reference to Poseidonios) mentions that copper plates were put up in the 
temple of Gades “8 yards high” (111,5,5), but they were only inscribed with the costs of 
building the temple. 

Most important is the tradition of Taaut mentioned by Movers. Philo of Byblos is 
translating an older work made by a Jeu-priest, Sanchunjathon, and S. draws upon the 
inscriptions made by the god, Taaut (the Egyptian god Thot), on some Ammuneon found 
in the temples. So at least it is told by Philo. Now these Ammuneon must be the well 
known hammanim. This cult-object also mentioned in the Bible must be “sun pillars”, the 
Heracles pillars, sometimes also the world pillar seen as a pillar of fire pictured in the fire 
burning on the alta rf!21 . 

Procop .de b.vand, 2,10 conveys the interesting information that by the town of Tigisis 
in North Africa there were two stelai made of white stones and inscribed with Phoenician 
letters. Two tablets of destiny are mentioned by Nonnos XII,Iff. They are located “by the 
sunset” and inscribed by Phanes. The first contains the story about Uranos, Cronos, 
Zeus, and Ophion fighting about the kingdom of heaven, the other is about the creation of 
man and the great flood. But here the motif is enlarged with other tablets foretelling the 
future. 

The most important symbol adorning the many memorials hewn into the rocks 
surrounding Petra is the stepped pinnacle, often divided into two halves. It is the symbol 
of the split world mountain, the symbol of resurrection: during the night the sun is resting 
in the realm of the dead, but in the early morning it will be born again and rise above the 
paradise mountain in the far east, thereby cutting the mountain into two with its golden 
saw. The sun rising above the twin peaks of the split world mountain is a very important 
Egyptian symbol. 

The Nabataeans got their god Dusares from the Edom tribe. The name of the god 
means “He from Shara”, the mountains surrounding the old Edomite capital Rekem/Petra. 
Characteristic for this god is that his name is not mentioned. He has no picture, but is 
present in a black stone with the dimensions 4 times 2 times 1. This black box-shaped 
symbol with mystical dimensions reminds us of the holy of holies in the temple of 
Salomon, the cubic chamber at the end of the biggest chamber called hekal = “throne- 
room”. The cubic form is also found in the Caaba in Mekka. The black cubic form is a 
symbol of primordial massive totality closed around itself, the nightly sky, the mountain of 
darkness black and towering. The meteor fallen from the sky is in its heavy blackness a 
lump fallen from this mountain of eternity. The god who lives in the stone is identical with 
the god who lives in the great mountain-massive surrounding Petra. The Se'ir mountain is 
an earthly trace of the psycho-cosmic mountain also seen as a ladder to high heaven, cf 
the coins from Roman times showing the holy stone topped by seven flat discs together 
forming a pillar on top of the stone. A.B.Cook (Zeus III, p.908) asks if it is loaves offered on 
an altar? But in my opinion it is the world pillar, the ladder to zenith with its seven stages 
of ascension - one for each of the seven planets, also the Cheops pyramid has two main 
chambers and on the top of the king's chamber five minor rooms for each of the 5 planets. 
The pyramid is both a model of the primordial mountain and the ladder to heaven. The 
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ladder symbolism is also stressed by a real ladder leading to the base of the altar. The 
two minor stones flanking the symbol are the Heracles-pillars with the characteristic disc 
at the top (for carrying the heaven-ceiling). 






Cook, III, fig.759, fig.757, fig.760, fig.761 



This three-fold symbol consisting of the world mountain between the split world 
mountain = the gate of the sun is seen on a lot of Nabataean monuments ri31 . This 
symbol is also the key to Solomon's temple with the two pillars Jakin and Boaz on each 
side of the entrance to the closed debir (Hebrew for the inner chamber). Here was the 
cherubic throne of God wrapped in eternal darkness f!41, cf. the phrase “the throne of 
Dusares” probably the mystical square black stonefl51. 

The symbol of the split world-mountain in the east over which the sun rises is the key 
to the Nabataean graves as seen clearly from the Nabataean graves in Medain Salih (half 
way to Mecca, the picture from C.M.Doughty): a split stepped pyramid is flanking the 
small grave on top of the ridge, at the bottom a much bigger monument, also crowned 
with the split stepped pyramid and between the two halves the eagle is rising. The gate of 
the sun is the split world mountain or the two Heracles pillars, I. Browning mentions the 
two detached pillars “The Faroun pillars” in Petra fl61 . 



A tripartite symbol can also be seen among the grave-monuments in Petra. On the 
great al-Khazneh, at the entrance to the holy city of Petra, the second floor is roofed with 
a split pyramid, and between the two halves a round tower like building, a so-called 
tholos. Lars-lvar Ringbom has shown that the tholos is a symbol of the mystical centre of 
the world, paradise as axis mundi[17]. The round world-pillar flanked by the two halves of 
a split pyramid is a symbol of unity flanked with the symbols of duality. The symbol of 
unity carries the goddess of fertility and plenty (with the horn of plenty), the symbol of 
duality carries the goddesses of division with an axe in their hands. 

The eagle, the horse and the winged Nike are all important symbols in the Syrian Sol 
Invictus religion. Obviously, the split is the space where Nike can fly upwards on her 
wings. 
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Nike, the goddess that gives victory with wreathes of 
victory in her hands lifting the deceased high above the top 
of the world pillar marked by the unity of sun, moon and 
morning and evening star (From a grave in Palmyra. The 
motif crowning three girls lifting three rings of apotheosis is 
Achilleus at the court of Scyros, dressed in women’s 
clothes, i.e. as a symbol of mystic androgyny.) 

The moon receives its light from the sun, which means 
that the enlightened part is always the part closest to the 
sun, turned towards the sun: the sun resting in the bowl of 
the crescent moon is an impossible constellation - the 
horns of the crescent will always be turned away from the 
sun. The symbol so often used as a symbol of the unity of 
all light is mere speculation, a sign never observed. 
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triune symbol of the world mountain standing between the 

two halves of the split world mountain, indicates that the tholos is the united world pillar 
standing between the symbols of the split world pillar. The split symbol bear on its two 
halves an amazon with an axe, and in the centre, on the tholos, is a woman with a horn of 
plenty. The hunter with the axe is the symbol of heat destroying the vegetation, the horn 
of plenty is the symbol of life and vegetation in abundance. This symbolism is here 
combined with the symbolism of holy primordial unity, and creation as the splitting into two 
of this unity (and unity and duality forming together a sort of divine trinity). Crowning the 
roof are two obelisks hewn into the solid rock, and together with the split “world mountain” 
forming two majestic pillars on each side of the entrance to the dark tomb; at their 
foundation they are guarded by the divine twins so typical of Arabian religion, and a most 
important symbol of duality. The idea of this design comes close to the design of the 
temple of Solomon: the two pillars, Jakin and Boaz, and behind them the inner sanctuary 
whose cubical form shows that it is a symbol of primordial massive darkness, like the 
black stone of Dusares. 

The mountains surrounding Petra were looked upon as part of the Seir-mountain 
complex as part of the primordial mountain in the centre of the world. Isis was, acc to 
Hellenistic sources, from Seirios Ge and she is called Seirias fl81 . Seir is the land of holy 
origin, and the long narrow chasm (in modern Arabic called the Siq, a 1,2km long gorge 
hemmed in by cliffs going up to a height of 100m) leading to the capital of the Nabataeans 
was the primordial split cutting reality into two, giving room to the splendid oasis of Petra. 
In the inner chamber cut into the holy, mystical mountain the dead were resting, waiting 
like Dusares, the sun, to be born again out of the rock from which the town got its name 
like Tyre from Tsor = “rock”, the myth of Tyre is centred in the Ambrosian rocks with the 
mystical, burning world tree in their centre. 

But the “true centre” must be Jerusalem with the Dome of the Rock, or the rock of 
Calvary where the cross was erected, and where the scull of Adam was said to be buried! 
M.Rosen-Avalon fl91 has proved the paradise motifs filling the Dome of the Rock, perhaps 
the most beautiful tholos-building in the world. The world tree with the winged disc at the 
top and the well of life at its root is here a multitude of winged trees sprouting out of 
preciously adorned jars, and filling the walls with an abundance of green leaves. "And it 
shall come to pass by the end of the days that the mountain with the house of the Lord 
shall be made standing firm (nakon of the stem kvn, the term, techn. for the worldpillar & 
the planet Saturn) on top of the mountains", Is 2,2. Mt Zion will stand forward as the 
worldpillar in the cosmic centre. From it cosmic order and the final revelation will spread, 
2,3ff. 

The religion of Petra is the cult of the holy stone. Out of it the Lord Dusares is born. 
The holy stone is a symbol of eternity and the primordial mountain, a symbol of the 
cosmic mountain of the night in Ugarit called Lei (cf.: Hebrew layla = “night”). 
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The same paradox as the birth of the sun god Dusares from massive stone is hailed in 
the song of Solomon at the consecration of the temple: “God has set the sun in the sky, 
but for himself he has chosen to dwell in the darkness”. 

Toufic Fahd[201 is right when he says that it is not impossible that the cubic form of the 
cella of the Ka’ba in Mecca is a reproduction of the form of the sacred stone. The building 
clothed in the precious black cloth is the magnified form of the stone, p.ll9f. There is a 
kind of identity between the whole building and the famous black stone set near the 
eastern corner and kissed by the believers. He also deals with the legend of Isaf and 
Na’ila (p.115), young lovers who were petrified as a punishment for their making love to 
each other in the interior of the Ka’ba. The Ka’ba is a symbol of primordial union including 
the union of male and female gender. 

In Phoenician religion the Baityl is a holy standing stone worshipped as “the House of 
God” (Bet = “house” & El = “God”). On the heights surrounding Petra we found the Baityl 
standing almost in the dark interior of the holy mountain massive, flanked with the two 
pillars of the sun-gate, an arrangement very similar to the temple of Solomon with the 
cubic Debir (the inner sanctuary) as the ultimate source of reality, the primordial centre, 
the mystery and the entrance to it flanked with the two free-standing pillars, Jakin and 
Boaz. Now, obviously the deserts around the Seir mountains is a better place to seek the 
origin of the Old Testament belief in JHVH than the tablets found in Ugarit. 

The idea of Mt Sinai as somehow connected to the symbolism of the moon (Sin: 
Babylonian-Semitic name for the moon) and an ascent to heaven is in our opinion quite 
relevant. Also the Babylonian word, Tiamat (the chaotic sea) can be found in the region 
bordering on the Red Sea, Tihamaf211. 

Nowhere do we find such likeness as between the cultic stage in Jerusalem and in 
Petra. In Jerusalem the dark cubic chamber, in Petra the dark, square stone obviously 
placed in the rear chamber in the mighty Kasr el Bint temple. The back-wall of this temple 
is divided into three rooms fiting the tripartite symbol, the black stone flanked by the two 
Heracles-pillars. Two standing pillars of impressive dimensions are found to the south of 
the Temenos at whose western end Kasr el Bint is situated. In front of Kasr el Bint, a great 
altar like the holocaust-altar in Jerusalem, and like the Nicanor-gate in Jerusalem, a great 
eastern gate leads into the Temenos. The east-west orientation of entrance and adyton is 
the same as in Jerusalem. 



The typical tri-partite symbol. From C.M.Doughty, Travels in Arabia Deserta, 1921.1.p.120 fig.1-3. 

On the top of the surrounding mountain is the typical “high place": an altar situated on 
the highest mountain ridge. A little southeast of it, two giant obelisks created by cutting 
away all the rock around the 20 feet high stone pillars. As I.Browning says: a truly 
Herculian task. 


OQ Midian, 1988,pp.48f. 

[2] Mount Sinai ,1995 pp.48-56 
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[31 Mountain of God, 1986 

[4] Exod 34,2 

[5] P.Schnabel, Berossos,1923,pp.264ff. 

MAnt.Jud. 1,2,3,69 

[7] J.Strugnell in: The Rediscovery of Gnosticism I fed. B.Layton,p.493n72 

[8] Petra, p.79 

[91 Das Alte Testament im Lichte des alten Orients, 4.ed., 1930,p.453 
1101 Deut 27 

1111 Ur Excavations No. 394, See E.Douglas Van Buren, "Battles of Gods", ORIENTALS 24,1955,pl.XIII-XVI 

1121 H.lngholt, in: Melanges off. a R.Dusseaud 

H31 R.Dussaud, Notes de mythologie syrienne, 1905,pp.169-74 

[14] 1-King 8,12 

H51 I. Browning, Petra, p.233 

1161 p.191 

1171 Paradisus Terrestris, 1958,pp.243-65 
1181 Roscher II,pp.388,408,455 

1191 Early Islamic Monuments ofal-Haran al Sharif Qedem 28, 1980 
1201 Etudes d'Histoire et de Civilisation Arabes, 1997 
[211 Fahd,p.116 
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4. Circling around (qyf) 

If we combine the psalms of the Qumran scroll called Hodayot with the information given 
us by Philo of Alexandria of a nightly vigil celebrated by the Essene community (by Philo 
called the “Therapists”), the result is a very interesting ritual celebrating the Exodus from 
Egypt. The ritual was celebrated on a certain night after 7 times 7 days. (Perhaps the 
Jewish Pentecost, celebrated 7 weeks after Easter). After eating together, the night was 
spent singing psalms, first the male choir and the female choir standing apart from each 
other answering each other, but then at the end of the night, the two choirs mingled, and 
even danced wheeling in big circles, all this in a dramatic re-enactment of the flight from 
Pharaoh and death in Egypt, the walk through the waters rising in mighty walls on each 
side of the fleeing people, and finally the song of Miriam standing on the highland (Philo 
uses the Greek word, meteora = “high in the air”) on the other shore. And after this they 
would all go out of the dining hall to greet the sunrise, and they would stand turned to the 
east with hands uplifted to the rising sun, “standing together with the Father” (Greek: 
systathenton, de cont. vit. 90). Now we know from some of the followers of John the 
Baptist that God was called the “Standing One”, the one who transcends death and is 
eternally standing. (Dositheos had to hail Simon Magus, the first disciple of John, as “The 
Standing One”, and the only document we have from the hand of the Magus is Apophasis 
Megale, a description of God as the one “who stood, stands and will stand”). 

At this ritual the Essene singer was planted on his feet among the eternally standing 
ones (the angels, in the Bible called “the sons of God”), forming the council of God, where 
God makes his plans known to angels and prophets. The prophets were already in the 
Old Testament seen as those who had access to God's council, and the Essene 
community was certainly trying to be God's holy council, receiving direct information about 
his holy will and plans, and many of them were looked upon as prophets knowing the 
future in advance. (“For all the men of your council and in common lot with the angels 
before your face, and there is no mediator”, l.QH VI,13. “...I have listened to your 
wonderful counselling by your Holy Spirit” XII, 12f.). 

Now the Hodayot are psalms of thanksgiving, with the typical phrase: I thank you Lord 
... And the salvation thanked for is a salvation from many chaotic waters and death in 
Sheol. And salvation itself is mostly described in the following way: “I was exposed to... 
But my feet are set on firm ground...You raised me to eternal height, I will walk on smooth 
land” (11,29.111,20). Salvation is coming to the highland of the Lord standing on his firm 
rock (“on a place of standing you have set me”, “...so that it (the heart) can stand ... 
eternal abode in a perfect light for ever” (XVIII,28f.), where nobody should be shaken and 
brought to fall, standing by an “eternal well” of “living waters” among “trees of life” 
(VIII,4-9). The sinner was cleansed so that he could stand “in the standing-place” of the 
angels (lll,21f.), safe from the great flood, the streams of Belial (29-33,15-18) “By your 
grace is my standing” and it will survive the attacks of mighty streams of water (11,25-29). 
“I... shall wander on the roads of glory and peace without end and finish, forever” 
(VII,14f.). “Eternal foundations serve as my basis” (VII,8f.). “To stand before your face in 
eternity” (VI1,31). 

Since the dawn of our culture man has believed that if he could travel in the route of 
the sun, he would finally reach through the eternal night to paradise, where the sun is 
resting during the night, and renewed so that it can rise and shine with renewed strength 
every morning. The travel through the night and the chaotic waters, the wheeling round 
and round in the dance of the chorus is being one with the sun and its long journey 
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through the darkness to the sunrise, even to paradise with the firm, everlasting mountain, 
the tree of life, and the well of life. After the vigil the Qumran people felt that their steps 
were now guided by God on a “road made even”, the “royal highway” of the sun, travelling 
with light and life through the wildernesses of this world. In the gospel John the Baptist is 
hailed as the one preparing this road, making it even. He is the Christian version of the 
sun warrior. 

Moses's life is finished by his ascension on Mt. Abarim (“transitors”). The sun hero 
finishes his travels by climbing the mythical mountain. The name of the mountain is 
hinting at this passing through the universe, a parallel to the transitus of Mithras, so also 

A. Jeremias 1 


W P-761. 
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5. The Birth of the Child 

In the poem by Nonnos (Vll,22ff.), the old god, Aion, is begging Zeus that another, a 
young son, may “receive the rudder of life ever renewed”. While bending over Zeus, his 
mighty long hair floats out on the knees of the god. E.Will [11 has compared this with a 
small relief found in Tyre. 



American Univers. Beiruth, inv. no. 4721. 


A divine child is suckled by a hind by the foot at the burning tree with the snake. A 
woman is present, lying on a couch, and an eagle seems to supervise the scene. The 
child must be identified with Melqart born by Astarte. In Shiitic-lranian gnosticism the 
heroic epos becomes a mystical epos. Here we read about the mystical castle of Kaug 
Dez in the utmost north or east, beyond the “heavenly pole”, in the heart, or at the top of 
the cosmic mount (or psyco-cosmic mount, the expression is taken from H.Corbin[2].) To 
reach it you must pass through medio mundi. Here the Simorgh bird is nesting in the 
Tuba-tree, and you will come to the place when you have traversed all valleys and 
mountains of the earth and reach the border of the world. It is a symbol of absolute 
existence. Here the child of light is born in the winter. It grows up in the desert, and is fed 
by a gazelle under the supervision of the Tuba-tree, and the Simorgh-bird protects it with 
its wings. The cosmic mountain is also called the emerald rock. 

This is all old Oriental myth. Ptolemaios, son of Lagos, was put out in the wilderness, 
where an eagle protected him, acc to Suidas (ad. Lagos). Something similar is told about 
the birth of Gilgamesh by Claudius Aelianus (de natura Animalium 12,21.200 A.C.): 

When Seuechorus was king of Babylon the Chaldeans foretold that the son born to his 
daughter would wrest the kingdom from his grandfather. This made him afraid and (if I 
may be allowed the small jest) he played Acrisius to his daughter: he put the strictest of 
watches upon her. For all that, since fate was cleverer than the king of Babylon, the girl 
became a mother, being pregnant by som obscure man. So the guards from fear of the 
king hurled the infant from the citadel, for that was where the aforesaid girl was 
imprisoned. Now an Eagle which saw with its piercing eye the child while still falling, 
before it was dashed to the earth, flew beneath it, flung its back under it, and conveyed it 
to some garden and set it down with the utmost care. [3] 

J.H.Tigay[4] calls attention to the phrase “some obscure man”, the Greek term literally 
meaning “invisible”: “In similar classical legends, the father's not being seen is due to his 
being a god who succeeds in impregnating the mother because he is able to enter 
invisibly”. 

That the Greek Heracles really is the Oriental Melqart is seen from Pausanias IX,31,2: 
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on Mt Helicon is seen a picture of Telephos, the son of Heracles, being suckled by a hind 
in the presence of an ox and the shepherd god, Priapos. It is the divine child, the young 
calf, born among shepherds, or seeking shelter from the chaotic god in the element 
belonging to the god of life fluids, the cattle, the water, or marshes. Carvings in ivory show 
the pictures of a calf being suckled by a cow in the thicket. It is the exact parallel to Horus, 
the divine child, being suckled in the thicket [5]. But the motifs, tree of life, stag, bull, calf 
being suckled by cow, lion, lion killing bull, are numerous among ivory carvings. Badische 
Landesmuseum, Karlsruhe, has bought a collection of carved ivory exhibited for the first 
time in Jerusalem 1965, and published the book Phonizische Elfenbeine, 1973. The 
motives are the same as by similar findings in Nimrod and Arslan Tash. They are not 
mere decoration, but religious motives showing us the most important themes of the folk 
religion. 



Coins from Palmyra and Damascus show that it is the old highgod, the bull, that is 
reborn as the divine child suckled by a goat or a hind, (du Mesnil du Buisson, Tess. fig. 
315,H.lngholt,RTP,no.214.) The light ball and the beams in the hair of the child show that 
it is the birth of the young sun or sun hero. It is important that the divine child is always 
surrounded by a bucolic milieu. He is a shepherd Mic 5,3-5, and by the help of his 7 other 
shepherds he will guard his flock against Nimrod, gather them like sheep in the pen 
2,12,clear a way out of the gate of Hades for them, 2,13. Is 7,14f can be compared with 
other promises with a similar wording: 

“Lo, the young women is pregnant and shall give birth to a son / she shall name him 
Immanuel / Sour milk and wild honey shall be his food (food of shepherds)” 

“Lo, you shall be pregnant and give birth to a son / and you shall give him the name of 
Jesus/...he shall be king over the house of Jacob forever”(Luke l,31ff.) 

G.Widengren[6] has shown, by comparing with Judg 13,3-5, the birth of Samson (“Lo 
you are pregnant and shall give birth to a son”), and a text from the temple of Amun-Re, 
where the sun god promises the birth of his son that there are everywhere the same 
“elements of stile”: 

a) The conception is foretold 

b) The name of the child is given 

c) The achievements of the child are foretold. 

The name of Samson is from Hebrew shamsh (= sun) with the ending -on. It is the 
birth of the sunhero, cf that the above mentioned son of Heracles is called Telephos = “He 
who shines through to the end/goal”. Also in Is 9,1 the birth of the child is like a great light, 
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and he is called “Father of Eternity” and “Great Hero”. He is the old highgod reborn as the 
sun's hero. 


[1] Berytos 10,1950-51. 

[2] "De I'epopee heroique a I'epopee mystique", Eranos Jahrbuch 35,1966. 

[31 Transl.by A.F. Scholfield, On the Characteristics of Animals, 1-3, 1958-9 

[4] The Evolution of the Cilgamesh Epic, 1982,pp.252-5 

[5] Mallowan, Nimrud, no. 514f. 

[61 "Kraft frcin den Hogste skall overskygge dig", in: Kungar,Profeter och Harlekiner, 1961, p.72. 
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6. Abraham 

Abraham is depicted as the sun hero. The name of his father, Terah, is by C.Autran 
(Tarkondemos, 1922) identified with the name of the Anatolian sun hero, Tarhunna- = “the 
victorious one”. We have to work on with the Syrian “sol invictus” symbolism in mind. 
Abraham travels through the country to the “tree of the visionary”, Gen 12,6. His wife, 
Sara, is also called his sister, and much of what is told about El Cronos, that he travelled 
through the land, circumcised his followers, brought his only begotten ( monogenes ) son 
as a sacrifice, is also told of Abraham. 

Sara is like the Near Eastern goddess: when she was in Gerar (= foreign), every 
womb was closed, 20,18. As during Ishtar's stay in the nether world. 

Both in the prediction of the birth of Jishmael and Jitzhag, the “stile elements” 
mentioned above are used. Jishmael is described as the hunter. His hand is raised 
against everybody. He is the son of an Egyptian woman and married to an Egyptian wife. 
As in the Hellenistic novels, Egypt takes the role of the land in the sunset, the land of 
death and slavery. 

Jitzhag is, like Gilgamesh and Moses and Mithras, the provider of water. He reopens 
the wells of his father 26,18. Digs the well at Esek 26,19f. At Sitna, at Rehoboth, at 
Beershebah 26,21-32. The infant, Jishmael, experiences supernatural survival in the 
desert, but is not banished to the wilderness by some cruel king of chaos. But this is 
certainly the case with the child in Rev. 12. Its mother has to flee to the desert and “is 
given the wings of the great eagle” to be able to escape the dragon, v.14. In the song of 
Moses, Israel is the divine child living in the desert where it is saved by the eagle, Deut. 
32,10-14, and on its wings carried to “the Heights of the Earth”, acc to A.Jeremiasjl] the 
mythical mountain where the child is able to suck honey from the rock and is fed with 
yoghurt and milk from sheep. The child is, like Mithras, “born from the rock”, v.l8a. 

Out of the rock was also born Dusares in Petra, and his birth was celebrated each 
year at midwinter. ”ln Petra and Elusa was, in the same night (as the birth of Aion in 
Alexandria), celebrated the birth of Dusares by Xaamou, this is Kore, the virgin,” says the 
church father, Epiphanius (Pan.LI,22,11). “XAAMOY” is, acc. to J.Milik, a scribal error for 
XA A MOY= 'almu(t) = “virginity”!^. 


Abraham sets out from Ur in Iraq, and Jacob dies in Goshen in the delta of the Nile. 
Abraham is the sun-hero threatened by massive darkness Gen. 15,7ff.: The sun has set, 
fear and a great darkness has fallen upon Abraham (' alathah is derived from 1th = ’’being 
dense, thick” - the thickness and impenetrability of the darkness is underlined). Then the 
“torch of fire” and the “smoking furnace” (the same “double device” as Exod.13,21 leading 
the exodus) appear and go through the animals laid out as an offering (go through Hebr.: 
'br , the same word is used about Abraham’s going through the country until he comes to 
the holy oak-tree, 12,6), 

Going through (' br) is, acc to A.Jeremias, a word used about a celestial body crossing 
the high night sky from east to west. This term, tech is also found in the mysteries of 
Mithras, transitus (Latin), where it stands for Mithras' journey through toil to victory as the 
Victorious Sun. The symbolism of the offering is to secure a passage for the sun-hero 
through massive darkness, symbolized by the thick night, but also by the slaughtered 
animals. They symbolize the holy trinity of primordial reality by the different species of 
horned cattle (heifer, stag, goat) and the age: 3 years old. The union of male and female: 
heifer is female, stag male, and goat can be both. Holy ecstasy is symbolized by the 
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double offering of a turtle-dove and a young pigeon. The trinity connected with the 
highgod is both seen in his epiphany 18,2, in the offering 15,8 and in the triple epiphany 
of his hero (Abraham, Isaac, Jacob). 

Through primordial reality symbolized by the old holy triple offering (in Latin the 
suovetaurelia), a path is cut for the sun-warrior: this is exactly the meaning of the bull- 
sacrifice in the mysteries of Mithras. The bull-sacrifice is cosmogony and creating space 
for the sun and moon to shine and run their course. Later Abraham is offered wine and 
bread by the priest of El Elioun (“The Most High”) also the mysteries of Mithras seem to 
go back to the Anatolian mysteries of Theos Hypsistos acc. to a very important study by 
Per Beskow[3]. The meaning of Hypsistos is “The Most High”, and Mithras must be seen 
in connection with the Syrian Sol Invictus-religion. 

The result of the offering is a promise to Abraham of the whole area from Ur/Eufrat to 
Goshen/the Nile, the whole route traced by the wanderings of the sun-hero. 

The best parallel to the long journey of the patriarchs ending with Jacob's death in 
Egypt, the dramatic exodus and the long wanderings in the desert, is the Hellenistic 
novels where the hero has to leave Phoenicia; his beloved is taken away from him, in 
Egypt he or she is kept in prison, but finally, through many dramatic tribulations, they are 
united and can finally return to Tyre. This is the plot in the novel by Achilles Tatius cf The 
Story of Apollonius, King of Tyre. In "The Wonders beyond Thule" it is not Egypt, but 
Thule which is the land of death, but the bringer of death is an Egyptian magician. Behind 
these novels is the myth of Melqart, the Tyrian Heracles, the first to sail the sea, the sun 
hero travelling west across the great sea to the land of the setting sun (Egypt,Thule), or a 
slightly different variation: the myth of Europa taken away across the sea, and Cadmos, 
“Dawn”, sent out to search for her and finally united to another goddess, Harmonia, and 
with her continuing the west-bound journey, at last being changed into snakes (the 
journey is also an ecstatic journey, the ascent of the kundalini-double-snake). 

The suouetaurilia, reserved for Mars alone, recall not only the Greek trittyes but, 
more precisely, the sacrifice to Indra of a bull, a ram, and a he-goat. In both India and 
Rome there is the same demand for the physical perfection of the victim, and the same 
need for assurance that it will answer the requirements of the ceremony, right down to its 
entrails. In both India and Rome, in contrast with Greek practice, the portion allotted to the 
gods is reduced to a few vital organs... (G. Dumezil[41) 

We have every reason to believe that this triple cattle-sacrifice was an old tradition 
reaching back to prehistoric times and closely associated with the god of violent ecstasy. 
In Rome the god of the wolf-warriors, in India the soma-drinking war-god Indra. Dumezil 
has compared the suouetaurelia-sacrifice with the Indian sautramani- sacrifice consisting 
of goat, ram, bull [5]This sacrifice is often used as “medication”, purification (pavitra), it 
delivers from all sin (papmanah ) and cures the mystical exhaustion to which an earlier 
sacrifice of soma subjected the bringer of the sacrifice. The triple cattle-sacrifice is the 
symbol of the suffering god of life, but following the strong tendency to synthesis, a 
symbol of the demon god is added instead of the goat: the boar both in Syria, in Catal 
Hiiyuk and in Egypt responsible for killing the god of life (Adonis,Attis,Osiris). 

As Moses has to strike the rock to get water, Mithras has to shoot arrows into it to get 
a gushing forth of water. And Gilgamesh and Isaac have to dig many wells. In Psalm 84 
the pilgrims travel through the Baca valley on their journey to the holy mountain, and like 
the sun-hero they take strength from God and change the valley into many wells. Life 
giving water is part of the cosmos creating activity. Also Is 35 is about a road made even 
by the Lord through the land of chaos (v.8), and along the road guiding those who return 
to the holy Mt Zion, wells and brooks will appear. It is the same road spoken of in Is 40,3: 
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the valley shall be raised, the mountains lowered to create an even road for the going 
forth of the Glory of JHVH (God's epiphany, his coming to Zion in the glory of the rising 
sun is seen as the going forth of the sun-hero, clearing a road for the light to shine and 
the water to run in an originally dark, chaotic and closed universe). 

The sun-hero’s cosmos-creating nature is often contrasted with the chaotic nature of 
the hunter. Jishmael and Jitshaq, are as shown by the paronomasia, contrasting brothers, 
Jishmael becoming an inhabitant of the desert, “an onager-man” and a master of the bow, 
where Jitshaq is the peaceful digger of wells. Esau is the hunter, living in the wilderness 
and hairy like an animal. Jacob is civilized, living in a tent, Gen 25,27f. 

In the final poem Gen 49 Joseph, as the chosen son, is contrasted with most of the 
other brothers: the three eldest sons, Ruben,Simon & Lewi, are disqualified by different 
chaotic deeds, breaking the strongest sexual taboo and being men of wrath, killing, and 
molesting the sacred bulls. Like the lion-grabber Judah grabbs his enemies by their 
necks, being himself a lion in strength, his brothers are wolf, snake, donkey - all chaotic 
animals making up the helping troops of the hunter. Mithras is followed by dog, lion, 
snake, scorpion and black raven, Resheph by donkey, lion, scorpion, snake. 

Like a young god of vegetation Joseph is identified with a fruit bearing tree by the well, 
like the god of vegetation he is attacked by hunters, "bowmen”, but his strength comes 
from the Shepherd, the Stone of Israel, he has his strength from the primordial mountains, 
he is blessed with an even greater blessing than the eternal hills. 

Now, if the reflections of the typical life of the sun hero are seen in the patriarchs, if 
Moses is the “son” surviving the attacks of the evil king of chaos by hiding in the sphere of 
the highgod (on the water, among the bulrushes, among the shepherds) and if the going 
out of Egypt is a parallel to the liberation of the god and goddess from imprisonment in 
the land of the sunset or death (Egypt, Thule, the underworld) in the Hellenistic novel, is 
this not a further proof of it all being nothing but fiction and legend without any historical 
core? This is suggested by the so-called “Copenhagen school" headed by professor 
N.P.Lemche. 

I am not with all my heart able to support professor Lemche. In my opinion the careful 
reader of the Bible must focus on the typological understanding of the Old Testament 
common in the New Testament and among the early church fathers: 

The culmination of the wanderings of the nomadic believer, and the pilgrimage of the 
chosen people through the desert, is the walking in the footsteps of Jesus up to Mt Zion, 
and, on an even higher level the coming of the nations to the New Jerusalem (whose 
pyramidal dimensions are underlined). Adam is created to rule over nature, and by this he 
is the image of God ruling in the universe. The tabernacle is the earthly image of a 
heavenly throne. Jesus himself is an image of God. God enthroned and surrounded by 
the 24 Elders is the heavenly reality shining down in the Sunday service on the bishop 
sitting on his cathedra surrounded by the benches of the presbyteroi, Rev 4,4. 

As in the philosophy of Plato, divine reality is reflected, or tries to reflect, its glory in 
earthly shadows. The most important aspect of this is the mystery of the dying god, 
foreshadowed already in the dawn of time in the pure and chosen sacrifice of the 
shepherd Abel, becoming himself the first victim of growing evil. Later the lamb is brought 
as a substitute for the first-born, pointing to the First-born son, Jesus, who has to die as 
the Easter-lamb, as the Only Begotten son, Isaac, being presented as a sacrifice on Mt. 
Moria. As the blood of the Yom Kippur sacrifice is brought into the inner sanctuary, his 
blood cleanses from all sins and opens a path into the inner sanctuary, into the presence 
of God. He is finally hailed as the lamb “looking as it had been slain", Rev 5,6ff. 

The typological understanding and the character of the Bible as the guide-book to an 
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inner mystical ascent or travel is underlined in a splendid new book by Erik A.Nielsen, 
Solens F 0 dsel (“The Birth of the Sun”), 1998. Nielsen also pays some attention to the 
important symbol of the pyramid. In my opinion the pyramid is the symbol of the world- 
mountain, a symbol of mystical centre and ascension/apotheosis, of the four corners of 
the world ascending to unity in the summit. The plurality of this world changed into 
mystical unity. 

There is always an element of reservation in the description of the ascent. The 
patriarchs can only dwell as strangers in the promised land. The generation that left Egypt 
has to die and give birth to a wholly new generation before the people of Israel can reach 
the holy land. The disciples cannot follow Jesus in the final ascension (on the cross, Marc 
10,38), but they leave him and fly. Man can not by his own power reach the final goal. 

In his book Israeliterne i Palaestina, 1977, B.Otzen tries to penetrate to the historical 
core behind the Abraham- and Moses-story (by peeling off all the layers of legend). The 
result is as thrilling as a detective story: the exodus from Egypt was only done by a single 
tribe, Ephraim, and its military success led the other tribes to accept its faith in JHVH. The 
Abraham story is evidence of an immigration of tribes from Aram Naharayim in North 
Syria(!) Moses got his JHVH-faith from Jetro and a Cenite tribe (counting its descent from 
Cain). Alas such speculations cannot be much more than speculations. But what a 
splendid academic exercise are not these wild guesses? The book reminds me of the 
theologians who seem to know for sure that the Easter-gospel about the women going out 
to the grave is a legend. How can they be so firm and dedicated in their belief, how can 
they be so sure that this is “science”? 

In the long term such science will prove just as fruitless as the mania for splitting up 
the five books of Moses in different sources: the Yahveh source, the Elohim-source, the 
document of the priests. 

Sara taken away and brought back to Abraham is the goddess, the power of fertility, 
taken away and regained. The coming back of the sun-hero in spring (from death in the 
underworld), the raising of Melqart from the underworld is, in Judea, the exodus of the 
whole of the chosen people from slavery in Egypt. 

Joseph is most certainly a sun hero: his imprisonment in Egypt is truly a descent to 
Hell, and he talks about “all his labour" (' amal , same word as in Is 53,11: salvation 
"because of the hard toiling of his soul"), Gen 41,51, cf. the "labours" of the sun hero 
Heracles. He seems torn to pieces by a wild animal, but a goat has functioned as his 
substitute. He is mourned over as over a dead person, 37,33ff. He is finally married to a 
girl who bears the name of a goddess: Asenat (cf the goddess Asenatqona), daughter of 
Potiphera' = “so// propius" acc. to Gesenius-Buhrs dictionary. He becomes viceroy of 
Egypt, rides in a quadriga (like the sun) and secures grain for everybody. His name points 
to his final apotheosis: Joseph means “(God) takes away”. It is a strange fact that his 
father-in-law bears almost the same name as the man whose wife he is accused of 
having sexually assaulted. The young man tempted by his father’s or master’s wife is a 
motif so often met with in Near Eastern tales and epics that some old myth must be 
behind it. G.Maspero[61 mentions Bata, Attis, Hippolyt, Joseph, Kombabos, 
Bellerophontes, Peleus, Phineus. 
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All his labour: The life of the sun hero is seen as a constant struggle against chaos 
and darkness, but finally he will come out as victorious and gain the "wreath of victory". 
On coins from Tyre Heracles is often seen with a wreath. Heracles has a son called 
Stephanephoros and his preast could be named St. As already seen by bishop MunterJT] 
the wreath is a symbol typical to Heracles. From Palmyra comes the god Malakbel sitting 
in the chariot of the sun drawn by winged qriffons.[81 


[11 p.452. 

[2] ORIENTALIA N.S.,50.1981,p.432 

[31 Religion och Bibel 1978, on English Acta Iranica 17 ed. Duchesne-Guillemin 
f41 Archaic Roman Religion, II, 1996, Johns Hopkins ed.p.554. 

[5] ibd.pp.237ff. 

[61 Les Contes populaires de i'Egypt Ancienne, 3rd ed., 1906, pp.XIV,XIX 
[71 Die Religion der Kathager, 1821, pp.48;56n36 
[81 du Mesnil du Buisson, Tess. 
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7. Baalbek-Heliopolis 

We have seen how the two world pillars 
in the Jemdet Nasr cult huts were 
guarded by young calves, and that the 
bull-man was the guardian of the world- 
pillars. This idea helps us to understand 
the image of Jupiter Heliopolitanus: he is 
pictured as the world pillar guarded by 
the two calves. A German expedition 
digging in the water pools at ATn el- 
Goug (1901-2) brought to light several 
small figurines in lead. One of themjl] 
shows very clearly Jupiter H. as the 
enormous pillar towering high over the 
roof of the temple and guarded by the 
calves. When Macrobius and Lucian (c/e 
dea 5) says that his cult image came from Heliopolis in Egypt by way of Assyria, it can not 
be true. It is typically Syrian. The polos of the god is broken but is seen clearly in the next 
picture. It seems to have the shape of an open lotus (Hajjar,fig. 110,232,234,313), or is 
adorned with a lotus as a third eye over the forehead of the god (fig.302). A slab with a 
kalathos/polos as the holy symbol is shown by H.Seyrig (SYRIA 36,1959 fig.l,p.39) it 
certainly has the shape of a flower. Jupiter H. was a sun god seen with the whip of the 
chariot-driver in his hand. 




Like the sun he had completed his journey from the far west (Egypt) to the rise in the 
east (Assyria), but in a strange way the journey in the course of the sun was also a 
journey upwards to raised kundalini, reaching the lotus of 1000 petals over the head of 
the god. One of the lead figures is rather blurred, but acc to Hajjar it shows, inside the 
temple gate, a vast stump of a pillar with the snake coiling around it, the world pillar with 
the ascending kundalini-power. Now we are able to solve the mystery of the Saturn-Aion 
cult figure found in the temples belonging to the mysteries of Mithras. He has the same 
pillar-like appearance as the cult image in Baalbek, but has a snake coiling around his 
body (mostly 7 coils can be counted), rising to put its head on the forehead of the god (the 
god is shown with a lion's head), exactly where the “third eye” is thought to be situated. 

It is written by Philo that El Cronos in Byblos, after “travelling through ( peri-ion) the 
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world” (1,10,32) after the end of his life, was divinized as the planet Saturn (1,10,44). The 
same could be said about Mithras. After killing the bull (a parallel to El Cronos murdering 
the high god, Uranos) he travels in the chariot of Sol/the sun, and finally reaches the 
place of Saturn. Perhaps he even becomes Saturn, for the snake often seen travelling 
along with Mithras is the kundalini-snake coiling up the body of Saturn. The travel in the 
sun's course is also the mystical journey upwards along the world pillar to vision and 
heaven. As Resheph in Byblos finally becomes the obelisk, the model of the world pillar, 
so Mithras finally becomes one with Saturn, and Jupiter H., after travelling from west to 
east becomes the world pillar, becomes macro-anthropos. 

As the name of the town suggests, Jupiter Heliopolitanus is a sun god. But the sun 
god is only one of the many busts adorning his Ephod. He is, in his completed state, the 
pillar of fire, mystical light; as seen from the picture below, he is the union of Sol & Luna 
and the old god, Saturn and 5 flowers, perhaps representing the 5 planets. He has a 
globular ball of light, not only on his forehead, but also in the kalathos. 



1. pict.: Bronze from Graz (A.B.Cook,I,p.572). 

2. pict.: Fragm. of marble statuette (Hajjar, fig.209): Jupiter H. as the union of the seven 
lights, 5 planets & sun & moon. We have also shown some examples of Saturn Aion: 
Note that he has the same double pair of wings, “two as if fluttering and two as if relaxed” 
as El Cronos acc to Philo (1,10,36). 
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3. pict.: From Ostia, now in the Vatican Mus. Drawn by G.Zoega. 

4. pict.: Relief from Rome, Aion fig.56, in Lex.lcon. 

5. pict.: Relief from Ostia, SYRIA 27.1950,fig.2. 

In the last picture the snake is coiling round the body of the god, but the stress in not 
laid on its ascent to the third eye, but on its drinking from an ecstasy giving drink. 

The final proof of our thesis that the geographical journey in the course of the sun was 
identical with the ecstatic journey upwards by raising the kundalini-power is this picture of 
Triptolemos (“the triple warrior” - we have often seen this symbol, the triple sun hero) in 
his chariot drawn by the double snake, found near Bvblosf21. The chariot has the shape of 
the crescent moon. Acc to the myth at Eleusis, Triptolemos was given the chariot to travel 
all over the world to teach the nations the art of agriculture. 
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Another picture of Aion (silver from Parabiago, D.Levi,"Aion", Hesperia 13,1944,p.287 
fig.l2f.) shows the snake coiling up an obelisk as the symbol of the world pillar, but the 
staff in the hand of the god is similar to the staff held by the god Aion above and probably 
another symbol of the worldpillar. 

Juppiter Heliopolitanus/Baalbek is a Syrian sun god, but much more than that: he is 
the personified world pillar also seen as the ladder to the mystical light, the unity of all 
lights. Many heavenly stars and heavenly bodies (the sun with golden hair, the crescent 
moon with the morning and evening star on its horns) are here coming together to form a 
center covered with the pattern of the mystical quadrangle. 

His servant Mercury is pictured so naked that his androgyny is very clearly seen. The 
pictures are some of the small figures of lead found near the temple. 
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A sarcophagus found in a sepulchral chamber at Amathus on Cyprus shows 4 
chariots guided by a pair of Dioscuric horse-men. They are the morning- and evening star 
leading the travel in the sun’s course to the top of heaven or paradise. Notice the piloi- 
caps the characteristic head-wear of the divine twins. Eternal life is reached by joining the 
sun’s movement. Daily it dies/sinks in the sea in the far West but is eternally 
reborn/renewed during its nightly journey. 

But the journey to heaven is closely connected to a union of male with female. At one 
end of the coffin 4 stark naked goddesses, at the other 4 men pictured as Bes, the male 
hunter, in Cyprus also known as Pygmalion. The men put their hands on their loins a 
gesture close to indecency and parallel to the women puffing up their breasts. The 
journey to heaven is seen in the archaic way as the ecstatic union of the male and the 
female god. 


HI Y.Hajjar, La Triade d'Heliopolis-Baalbek /, 1977, p.121,11, fig.109 

[21 F.Lenormant, "Triptoleme en Syrie". Gazette Archeol. 1878, IV,pp.97-100 
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8.The Europa-Sara motif 

W.Burkertjl] has made some important observations regarding a “goddess of nature” 
pictured on an urn from the burial place of Teke, from the middle of the 9th cent.B.C. 
(BICS 31,1984,96/J.N.Coldstream). Coldstream has already underlined that the two 
pictures shown above must be seen as opposed to each other, both through the gesture 
of the goddess and the condition of the trees. In the first picture the goddess is seen with 
lowered wings and lifted arms. In the second with lowered arms and lifted wings. In the 
first the trees sprout with a lot of sprouts unfolding, in the second the leaf is hanging down 
withered and dried out. The first picture shows the goddess as the center of the 
vegetation, full of energy lifting up her birds. In the second picture she is in the process of 
letting go of the birds and lifting her wings to leave the scene. 



Burkert has drawn our attention to a ritual celebrated in the Greek speaking part of 
Sicily in the town of Enyx. The feast was called Anagogia: “...because they say: that 
Aphrodite leaves the place to go to Africa, and all her pigeons leave together with her”. 
“But after 9 days a pigeon outstanding in strength and beauty is seen coming over the sea 
from Africa, and clouds of pigeons following her, and the people of Enyx celebrate a new 
feast called Kataa6aia”.[2] 

R.Merkelbach has created much discussion with his book Roman und Mysterium in 
der Antike, 1962. He has argued that the myth about Isis and Osiris has given both form 
and content to the Hellenistic novels when they tell the love-story of the young couple, 
their separation and final reunion. But also other mystery-cults like the cult of Dionysos 
and Mithras have created novels which are to be read as mystery-texts: The Shepherd- 
Novel of Longus and Heliodor's Ethiopica. Merkelbach is following important suggestions 
already made by K.KerenyiJSl, but goes much farther than Kerenyi who has only pointed 
to traces of myth and mystery-cult in the novels. In his edition of the Jewish novel, 
Joseph and Asenath, M.Philonenko has tried to make use of Merkelbach's insights in 
understanding this tale[4J. 

Now the oldest of the novels, Chariton’s Chaireas and Kallirhoe (1st cent.A.C.) has 
received a rather superficial treatment by the above mentioned scholars, while it quite 
obviously has no connection to either Isis-religion or mystery-cult. But if we are to search 
for the origin of the novels, we have to start with the oldest. But there are fragments of an 
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even older novel coming from Syria, the novel about Ninos and Semiramis from perhaps 
1st cent. BC. The main characters are here Ninos, his beloved Semiramis and her mother 
Derkia. We have here an interesting phenomenon that the names of gods are only 
changed a little in order to pass as names of humans: Derketo and Semiramis are two 
goddesses, mother and daughter, well known from Ashkalon (and both names are in the 
Ugarittexts used as epithets of 'Anat). Semiramis is the goddess 'Anat which can be seen 
from her youth (13 years), matching well with the virginity of 'Anat so often stressed in the 
Ugarittexts. In a fragment Ninos suffers as a shipwrecked castaway after his wife has 
been taken as a prisoner of war. He is thrown ashore and sees a shadowy grove and in 
the centre of the grove a great spring. (By Philo the “sons of the dioscours” are cast 
ashore at Mt.Cassios after their primordial attempt to sail the sea, 1,10,20). All this could 
easily be understood on the basis of the Syrian belief in the sun hero sailing the sea 
towards the mountain of god with the well of life. Like the sun going down into the realm of 
death, he has to stand many tribulations, but will finally prove victorious. The goddess will 
be taken away by robbers (as the symbol of chaos) or a king (as the symbol of an older 
god), but will finally be liberated and bring back grace to nature: the birds and the flowers. 

In Chariton's novel, the cult of Aphrodite plays a most important role. It is during the 
feast for the goddess the young couple meets and falls in love, and the girl's similarity to 
the goddess is stressed over and over again. Such is her beauty that she is often taken 
as an epiphany of Aphrodite. Now we know from several myths that the beauty of the 
Syrian goddess was used to pacify a monster, who was the personification of sea and 
chaos, Hedammu in Hittite mythology, Jam in an Egyptian text working with Syrian myth, 
Andromeda put out to the Ketos-monster. This motif is found also in the novel where 
Kallirhoe is taken away over the sea by a gang of pirats led by Theron, whose men are 
named “people from the brothels and public houses”. But for a short moment they are 
struck with holy fear, because Kallirhoe looked like the goddess Aphrodite in person, II 
2,14. She ends by falling into the hands of the High-king of Persia, but is liberated by a 
Dioscurical pair, Chaireas and Polycharmos (Castor and Polydeukos). Such pairs often 
carry names underlining their twin-like nature: Chaireas and Charmos. The name Theron 
is also found as the name of a man from Tyre (“son of Budastratos”, that is “servant of 
Astarte”) and Clermont-Gannau [5] thinks it is a translation of the Phoenician Sid = 
“hunter” (Jatansed, Abdsed, Sedjaton,Gersed and Sidon are some of the men and places 
named after this god). He is the god called Agreus (“hunter”) by Philo, and in Chartage he 
is closely attached to the great goddess Tanit (Sed-Tanit). When Theron is finally caught, 
he is crucified after being whipped and tortured at the theatre, and he dies hanged up by 
the sea which he has made dangerous by his robbing and stealing. It seems likely that 
there is some cultic ritual behind this acting at the theatre, a yearly feast at the theatre 
that ends the winter and greets the coming of spring. Also the final act of the plot is played 
out at the town-theatre VIII 7,Iff. R.Reitzenstein has already pointed out that the novel is 
structured like a drama in five acts[6]. 

Chariton, the author of the novel, was from Aphrodisias in Anatolia. The coins from 
this town show the goddess attended by a Dioscurical pair easily recognised by their piloi- 
hats. Chaireas and Polycharmos mean “joy” and “delight”, like Aphrodite attended by Eros 
and Pothos she is served by Joy and Delight. Her typical cult-idol is a pillar-like statue 
with pictures on the ephod of the goddess riding the sea on a kind of monster with snake- 
coils as its body - one more indication that she is a goddess taken away across the sea 
like the Sidonian goddess Europa. But while Europa is taken away on the back of the bull 
over the sea to Crete, Kallirhoe is taken from her hometown Syracus towards the East 
(Milet, Babylon). But after her liberation she is found on the island Arados in Phoenicia. 
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On this island there was acc to the novel an old temple for Aphrodite. From there she is 
taken to Paphos on Cyprus, the hometown of Aphrodite, and finally returned to Sicily. 
When she is in the power of the Persian king, he orders a feast for 30 days to be 
celebrated in every street in his empire with eating, singing, and playing on the syringe. 
The king offers sacrifices to Eros and is the leader of a great hunt, which is described in 
great detail although it has nothing to add to the plot, in my opinion because it wants to 
picture the king as the great hunter, bringing sacrifices to the great hunter Eros. Dreaming 
he sees with his mind's eye Kallirhoe hunting like Artemis with her skirt bound up so her 
naked knees and naked arms are seen and he hopes that she as the female hunter will 
take up her position by his side VI,4. 

But in the great fight between two navies she is taken back by Chaireas, who even 
conquers the Persian Queen Statira. The two women taken from the high god by a 
younger god is a Syrian motif: Uranos sends Hora and Heimarmene against El Cronos, 
but he takes them as his property. They are the symbols of “destiny (of the world)” and 
“season”. 

A Persian New Year's feast, Mithrakana, lasted for 30 days and celebrated the victory 
over a chaos king who is robbed of his two women/cows by a young hero. The cows are 
also symbols of water, cf. Kallirhoe's name “beautiful stream of water”. 

Like Kadmos who goes out from Sidon to seek his sister Europa and is guided by a 
cow with the picture of the moon on its flank to the place where he founds the city of 
Thebes, so Triptolemos during his search for Jo travels towards the east and founds 
Tarsos (Strabo), Jopolis better known as Anthioch by Orontes and Gordyene on the other 
side of Tigris (Steph Byz, Gordyaia). Johs. Malala ( chron 2 pp.28ff. & other sources, see 
Cook, Zeus I, p.237nl) tells us that Jo was the mystical name the people of Argos gave 
the moon and that the beautiful princess was named after it. Her brothers were Kasos & 
Belos (Kush and Baal). There are many facts indicating that we are here dealing with a 
Semitic myth. Europa must come from 'rb “evening”,"west”, and Kadmos from qdm “east”. 
Europa is handed over into the care of Asterios. Jo is guarded by Argos, a man with eyes 
all over his body (Aesch .Prom. 569,679) and wearing a shaggy bull's hide. In both cases 
a young god liberates Jo and Europa's double, Harmonia, whom Kadmos liberates from a 
dragon guarding her. The goddess is guarded by a creature who by his very name or by 
his 1000 eyes betrays that he is heaven = the high god. The goddess is kept in heaven 
united to the high god, the moon, she has to be brought down to earth, cf the seals where 
a girl is descending standing in a hut of wreaths on the back of a bull. 

(M.Jastrow, Bildermappe zur Religion 
Babyloniens und Assyriens, 1912, p.103 

pi.151,no.187). Note the two sitting and 
drinking from cups filled by the bowl of the 
crescent moon. The young god with the 
morning star is leading a train of followers all 
dressed in the short kilt of the hunter. An altar 
with a holy flame is standing between them. 

At the time of our Saviour there was in Samaria a cult of Helene, the sister of Castor 
and Pollux [7]. Perhaps as a goddess giving inspiration to the gnosticism of Simon 
Magus. 

In Sparta Helene was not only the beautiful wife of Menelaos, but also a, goddess with 
two temples and a festival called Heleneia. Her crater is the bowl of the moon. She is as 
shown by Martin P. Nilsson (The Mycenaean Origin of Greek Mythology, 1932, pp.73-5) a 
pre-Greek goddess of vegetation who is abducted in much the same way as Persephone. 
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Not only Paris is mentioned as her abductor but also Theseus who hid her in the castle of 
Aphidna. She was liberated by her brothers Castor and Polydeukos. The myth behind the 
Head is the old motif: the abduction of the goddess and the two brothers trying to bring her 
back (Menelaos & Agamemnon, the fair haired Menelaos being the sun hero and his 
brother Agamemnon being the god of life fluids killed in his bath tub.) An old Spartan relief 
shows the dioscures standing on each side of an ancient idol of a goddess[8J. 

The goddess Europa was also called Helene/Helle, for the name of her feast in Crete 
was Hellotis. During this feast she was honoured with a giant wreath of flowers, which 
was said also to contain her bones, perhaps an old simple woodcarving representing the 
goddess (Cook, Zeus, I,pp.525 & 644 with the beautiful picture of Europa with the flower 
basket) This is, as seen by Cook, the long wreath of flowers the goddess is seen holding 
in her hand on some Hittite seals. We can now see that Helene sought by a pair of 
brothers, Europa sought for by her brothers Kadmos, Phoenix and Cilix, and Helle 
abducted on the back of the golden ram are precious remnants of a very old and very 
important Near Eastern myth. Achilles Tatios' novel starts with a beautiful description of a 
painting of Europa being abducted from a meadow full of flowers on the back of the bull. 
She is the goddess of the flowers. The picture is seen by the author in a temple dedicated 
to Astarte in Sidon. The same motif occurs in the novel of Jamblichos ( Babylonica ) where 
the heroine is abducted from a paradise-like meadow by a ghost-like he-goat, who has 
fallen in love with her (Acc. to the summery of the novel preserved by Photios 
Bibliotheca .) The titles of the Hellenistic novels, Ephesiaca, Babylonica, Phoenicica stand 
for traditions connected with the great annual festival where the abduction and return of 
the goddess is celebrated. In these festivals the town or area finds its identity. The 
goddess with the long wreath of flowers is a well known motif in Syria and is also found 
among the Antioch mosaics treated by D.Levi. The motif is even found on Egyptian-Coptic 
textiles (here after Levi, Antioch Mosaics I,p.267) The goddess is riding on a hippokamp in 
front of the long wreath carried by the small “ karpoi 



The hero and heroine of the novel by Jamblichos the Syrian are called Sinonis and 
Rhodanes, of course after Sin, the moon and Rhodos (“man from the sun-island”). 

There is an old Phoenician tradition about the love between sun and moon: At the 
court of Carthage songs were sung about the “labours of the sun” (the 12 labours of 
Heracles) and the “vagrancy of the moon”. Syllas from Carthage told about the “seeking 
and vagrancy” attached to the moon. (Plutarch de facie in erbe lunae 26f.[9]) 

Hidden behind the legends around Cadmos and Europa/Harmonia we find the 
symbols of coincidentia oppositorum Europa is west and Cadmos east. At Cadmos's and 
Harmonia's wedding their car was drawn by a lion and a boar, under the spell of Apollo's 
lyre united under the same yoke. They are duality brought together into union and at the 
end of their journey towards north-west they are in Illyria changed to two snakes. We 
have to interpret all this as the symbols of an ecstatic journey. (a)The jouney over the 
great sea on the back of the bull to the paradise-island Crete where Zeus is changed into 
an eagle, and where Europa under the holy plane tree gives birth to the primordial twins 
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Minos and Rhadamanthys. (b)The riding in the wedding car is the ecstatic union of male 
and female pole in some kind of chariot of the sun, and finally C. and H. are changed into 
the symbol of the double-snake (c). The myth of Cadmos and Harmonia is a myth about 
the union of the two halves, male and female, the sun hero and the goddess as a symbol 
of earth and sea. Harmonia's wedding dress given her by Cadmos is the beautiful cover 
of flowers given to the earth by the sun in spring. 



A coin from Carthage shows on the obverse the goddess with the sign of the world 
mountain the so-called Tanit-sign and dolphins and a hairdo full of ears of corn. On the 
reverse the sun hero, identified with the morning star, riding on the horse of the sun, has 
reached the tree of life growing besides the mystical lotus. Falbe-Lindberg-Muller II, p.77, 
no.32 

K.Kerenyi riQI has underlined the fact that Kadmos is acting as a kind of primordial 
man or shepherd by killing the dragon and founding the city of Thebes. To my mind he 
has to be seen as the sun-hero travelling towards the west finally coming to the centre of 
the earth where he kills the dragon guarding the world mountain and marries the princess 
who is an epiphany of the earth goddess. 

The coin below (A.Parrot ,Les Pheniciens, fig.209) shows the sun-hero riding in the 
course of the sun and finally reaching the mystical lotus and the symbol of the mystical 
union of all light: the sun resting in the crescent moon. A gold-medallion from Carthage 
(7th-6th cent.B.C.) shows the cosmic mountain covered with golden stars and guarded by 
two uraeus snakes. Earrings from the same period with the same motif, but without 
snakes (ibd.fig.192f.) 



In Egypt the immortality of Pharaoh is closely connected with his arrival after death to 
the island of the primeval god in the centre of the universe surrounded by the “Ring- 
channel” (See the chapter "Die Himmelreise des agyptischen Konigs" in: 
M.Riemschneider, Augengott und Heilige Hochzeit, 1953). 

W.Bousset thinks that the Kadmos-Harmonia-Europa-legend is evidence of a 
Phoenician myth about the liberation of a goddess disappeared or abducted, and he 
draws attention to Nonnos Dion 40,346ff.: in Tyre was shown the “House of Agenor” 
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(father of Europa) and the “Bridal chamber of Kadmos”. This myth lives on in the 
gnosticism of Simon the Magus and the Valentinian gnosis, where Achamoth is liberated 
by the Saviourflll. 


8a. Ruth 

Acc to Bousset, the Phoenician goddess is often split into two: sister and wife. Europa 
and Harmonia. Something similar seems to be the case in the book of Ruth closely 
connected to the Jewish harvest festival, the Pentecost. M.Astour [12] points out that the 
goddess of harvest here as in Eleusis is split into two aspects, mother and young woman 
(Demeter/Noomi) and (Kore/Ruth). The role of Eleusis is played by Bethlehem = “The 
house of the Bread”. To this town comes the old lady mourning over the loss of her two 
sons and her talks with the women at the well are similar to Demeter's words at the well 
in Eleusis Homer Hymn 90-117. Noomi is connected to the word na'ama= “the 
graceful/lovely” and Ruth's son gets the name Obed = “worker”. Although he is the son of 
Ruth, it is said “A son is born for Noomi” 

There is even hinted at a love scene on the threshing floor between Bo'az (cf. the 
name of the morning star 'Azizu) and Ruth. Ruth's first husband, Mahlon, has a name 
acc. to Astour derived from mehille “cave, underworld”. 


8b. Phoinicica 

Small papyrus-fragments of a novel from about 200 A.C. were ed. by A.Henrichs in 1972, 
Die Phoinikika des Lollianus [131 The novel of Lollianus seems quite close to the well 
known work of Achilleus Tatius Leukippe and Cleithophon: a fragment tells about a ritual 
murder, where Egyptian robbers from the delta of the Nile kill and eat a young boy, a 
striking parallel to the scene in Ach. Tat. where robbers from the delta seemingly sacrifice 
the heroine and eat from her entrails. It is reasonable to assume that they are from the 
same period. 

Acc. to Henrichs the fragments support the interpretation of the Hellenistic novels as 
mystery-texts put forward by Kerenyi and Merkelbach. 

The first fragment speaks about some boys, somebody fasting, a roof, and women 
dancing. Henrichs thinks it is tempting to see this scenery in connection with the 
Phoenician feast for Adonis, which was a feast prepared by the women, who put out the 
so-called Adonis gardens on the roofs. After that, the main male character of the novel is 
led to a hidden chamber where the girl Persis is waiting. "And there I made my first 
experience in the field of love”. Henrichs stresses that this girl can not be the heroine but 
must be a more anonymous character, probably playing the same role as Melitte in the 
novel of Ach.Tat., a mature woman who comes to the hero while he is chained and 
persuades him to have sexual intercourse with her, and the “Wolf-woman” in the novel of 
Longus, who also gives the hero live information about the mystery of sex. Persis carries 
a golden chain, and this makes her an epiphany of the goddess of love acc to Henrichs, 
and he points out that the origin of the often used phrase in the novels of love as a 
“mystery” must lie in some kind of religious vocabulary. 

The symbolism of initiation is also the key to the human sacrifice: this awful act is 
performed by a naked man (except for a purple loincloth - red is the colour of the hunter. 
Henrichs mentions the purple scarves the initiated into the mysteries of Samothrake tied 
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round their loins). The heart is taken out of the victim, and the robbers swear an oath on 
the entrails that they will never leave the group or betray it, not even if they are tortured. 
Henrichs compares this with the oath of the soldiers and the mystery-oath where one has 
to swear never to reveal the secrets of the mysteries. The sacrifice of the young man is 
compared by Henrichs to the Cretan-Minoan myth about the divine child Dionysos- 
Zagreus. “It is a law by us that those who are to become members of the mysteries as the 
first task have to perform the ritual sacrifice”, says the chief of the robbers in Achill.Tatios 
3,22,3 and in Lollianus (fr.BJine 14): “...he gave of the heart to the initiated” (myumenoi - 
present term.: “those who were in the process of being initiated”[14].) 



Ostracon, Berlin Mus. (Leclant, "Astarte aCheval") SYRIA 37,1960,pp.Iff.,pi. Ill,A 


On the reverse of the paper telling about the sacrifice there is a description of an orgy: 
“...they started singing and drinking and making love to the women just in front of him”. 
But 11 men kept sober as they had been picked out for a special task (?): by midnight 
they threw some naked corpses out of the window, and now they dressed like ghosts from 
the underworld, some in white gowns and with their faces painted in white, others in black 
gowns with blackened faces. This important fragment tells that there was a nightly arrival 
of the spirits of the dead in connection with the feast for Adonis. They come attracted by 
the orgy and the chaotic behaviour. 

We have already mentioned Melitte, the female landowner, asking the hero to make 
love to her. Merkelbach has compared this scene with the attempt of Isis to become 
pregnant with her death-lamed husband. The origin of the scene must be sought in the 
old idea that the goddess of the earth has to be healed/made fruit-bearing by love: Melitte 
asks the young man for a “medicine”(pbarma/con) for her sick soul V,27,2, and 
Cleithophon continues his story with the words: “When I had healed Melitte”. In the 
gnosticism of Valentine “healing (fasis) for her sufferings” is given Achamoth by the 
Saviour ( \r.adv.haer.\ 4,5 cf. Clem. exc. ex Theod. 44,2 & 45,1) cf. lasion's (= “Healer”) 
sexual act with Demeter “on the trice-ploughed fallow field”. Also in the novel of 
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Jamblichos, the hero is approached by the “daughter of the farmer”. She has sex with 
him, and she has shorn locks like Isis. 

Achill.Tatios's novel starts with the praise of Eros and his ruling over “heaven and 
earth and sea” 1,2,1. This praise is the purpose of the novel, and it must be seen on the 
background of the cosmic wedding between sun hero and goddess celebrated in early 
spring and also felt as the background to the Song of Songs. 

Important in the novel is also the description of the bulls to be sacrificed as “Egyptian 
bulls with horns as the sickle of the crescent moon”. Later in Egypt after being 
shipwrecked, Leukippe is taken captive by robbers called “shepherds” and living in the 
delta. This is a remnant of the goddess taken away to heaven by the divine bull. The 
island of El, "the bull”, is, acc. to the Ugarittext CTA 3,6,14 situated in the delta of the Nile. 
“The shepherds” or “robbers” must be some secret societies being active on the chaotic 
side of the spring-festival. The members of the old Iranian men's societies as well as of 
the Islamic futuwwah-brotherboods were called “robbers”[15]. Leukippe is the goddess 
taken away, her beauty was as that of “Selene on a bull” (1,4), but she is liberated by the 
young hero from a strange dementia brought upon her by the Egyptian sorcerer Gorgias. 

The robber and cannibal from which the young couple has to escape in the novel of 
Jamblichos is Saturn/Molok demanding human sacrifices. From his burning house they 
escape by throwing their donkeys on the fire and using them as a bridge. Behind this 
dramatic act we are able to see the sacrifice of children to Saturn by “letting them pass 
through the fire”. The donkey is a symbol of the body being burnt while the spirit is set 
free. 



Figurines dug out in Neirab, Persian period, SYRIA 8,1927 pi. Lll: Man and woman seem united to the 

horse to a kind of centaur. 


8c. Xenophon: Efesiaca 

The love story of Habrocomas and Anthia 

The antique novel has its root in cult-legend. It is repetition, imitation of the account of 
the suffering of the god. How he is given into the hands of his enemies, is tortured and 
killed, and how he, nevertheless, is able to pass through all the sufferings alive and 
victorious. On their journey through life Habrocomas and Anthia experience - like all other 
young couples in the antique novel - the destiny of Isis and Osiris. The divine life and the 
divine suffering is pictured in human destiny, the teaching and experience of the mystery 
religions is reflected in the figures of two heathen “saints” - these novels, on the surface 
so simple and naive, have religious depths which the modern reader is barely able to 
fathom. 

In this way the novel about the travelling of the two lovers expands into the picture of 
man’s journey through life. What is experienced by the initiated becomes picture... [161 , 
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becomes symbols of the dangerous road of life and the all conquering power of love, of 
divine providence and assurance of a happy ending. “Comfort in all the tragedy and 
mourning of this world”. Nothing in the novel is told for the sake of a good story, 
“everything is hieroglyph”(ibd.). 

Efesiaca is closely connected with the cult of Artemis in Ephesos, but an Artemis in 
the course of time being fused with Isis and other goddesses. Anthia's name means 
“flower-girl”. She is the goddess with the flower basket, abducted, but returning in spring. 
There is also a young man, Hvoer anthes, the beautiful Adonis-type killed and mourned 
for. The name of Habrokomas's father is Lykomedes (“the one with thoughts like a wolf”). 
Habrocomas means “the one with radiant hair”. In IV,1 he tells the old fisherman about his 
“wanderings”. Especially important is the oracle of Apollo at the beginning of the plot 1,6: it 
speaks about a pharmacon (“a medicine”) which can be obtained only after they have fled 
over the sea, have been chained “by men mingling with the waters”, have been buried in 
a grave and destroyed by fire. Exactly the same is experienced by Baal in his fights with 
Jamm and Mot. Habrocomas is the sun hero who, through many struggles, and even a 
near-to-death experience, is able to return in spring strengthened by the pharmakon of 
paradise, the plant of life that brings revival to all nature. The journey through many 
countries brings H. to Southern Italy, where he toils hard as a worker at the harbour, 
suffering through many “labours and fights”,V,10, cf. the “labours” of Heracles. Finally, in 
Rhodes, the island of the sun, he is united to his female partner. When H. is nailed to the 
cross, he is the god of vegetation fastened to the tree. Two times he is threatened by fire, 
but saved by water, 1,12 & IV,2. But he is also the hunter: as the first of the many skills he 
has to learn is mentioned “hunting”, 1,1. Like Hippolyt he has great contempt for Eros and 
as the typical ecstatic his very existence and power are threatened by the confrontation 
with the female gender. He is totally lost when he meets Anthia, who “revealed what she 
could of her body, that Habrocomas should see it” 1,3. The result is that poor H. is afflicted 
by a mortal disease. 

But the real Seth-figure is the homosexual Hippothoos, who, with his robbers, makes 
a raid into Egypt on the southern border. Like Seth, who has to carry the dead body of 
Osiris through the sea to the land of the far west, Hippothoos swims with the dying youth 
Hyperanthes on his back. He ends up as the faithful helper and steady companion of 
Habrocomas. 


8d. Apollonios of Tyre 

A statue is erected in Tarsus showing him standing in the prow of his ship with his right 
arm around his daughter Tarsia trampling on the pimp, who is the bad guy of the story. 

He sails out from Tyre as the young sun hero, and like Resheph and Baal he is 
praised for his fantastic ability to play the lyre. He knows the remedy of renewal, he 
anoints the king of Lybia with an unction of revival. Like the old Saturn with long hair and 
beard untamed for many years, he returns with a ship full of grain. But his soul is totally 
shrouded in darkness and he hides in the darkest cabin of the ship under deck. Now 
Tarsia's fight to make him “step out into the light” begins, “she urged him to return to the 
light”. “In the darkness” she poses him several riddles, all of which he is able to answer, 
and finally she is able to rekindle his wish to live. 

All of this is understandable in the light of the Tyrian cult where Melqart has to be 
“aroused”, or made energetic, from his sleep of death in the underworld. Or (which is the 
same) be reborn from the dark starry sky of Saturn. 
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The trampling on a person is also seen on a wall-picture from Dura, from pronaos A in 
"the temple for the gods of Palmyra", where the male Tyche (“fortune”) of Dura and the 
female Tyche of Palmyra are enthroned on both sides of the mystical rosette, both 
trampling on a river god, the personified river that runs through the town [17] . The motif 
seems to have some importance when the goddess of “destiny” is pictured. Originally it 
was probably a motif stressing the cruel nature of the hunter/huntress, and this is perhaps 
the reason why the same motif is used in India in the iconography of Shiwa and Kali. M. 
Avi-Yonah[18] has shown how the Roman art has humanitas as one of its characteristics. 
Even the death of the enemies of the Empire is often depicted with a pitying touch. When 
a deceased officer on his memorial is represented in the act of dispatching a barbarian, 
"the latter is rendered in a pathetic last appeal which characterizes this feeling of common 
humanity, transcending nationality”. In Near Eastern art “any feeling of pity for the 
vanquished foe is entirely absent”(ibd.). The god or goddess is hailed for their ecstatic 
cruelty transcending any notion of good and evil. 


8e. The woman liberated from a demon 

We meet with this motif in the book of Tobit, where the young hero with his divine comes, 
Raphael, travels to the Far East and liberates the girl with the help of some ingredients 
taken from a great fish. He has first eaten the flesh of the fish, and now burns its heart 
and liver to scare the demon away. This must be a very faint survival of the fish orgy 
which made the chaos dragon unfit for fight. The demon flies to Egypt. Tobias' father is 
blind but is healed, cf. Ps 13,4: “Enlighten my eyes...” The sun-hero is just as much 
Raphael (“God’s healer”) who carries a name that makes him quite similar to lason 
(“healer”) travelling in the sun-boat Argos to the copper mountain (Cholkis) to take the 
princess there as his wife. 


8f. And the woman liberated from herself 

The Jewish novel Joseph and Asenath is both by C.Burchard[19] and M.Philonenko[20] 
dated to 1st cent. A.C.: Asenath is a very pretty, but very unapproachable virgin, living 
surrounded by jewels and infinite luxury in a tower, and in her heart full of contempt for all 
men. She refuses in the strongest possible way when her father suggests Joseph as a 
suitable husband. But she changes her mind when she has seen him, for his appearance 
was like that of “a god’s son”. The description of Joseph depicts him as the sun-hero: He 
drives into the courtyard of Asenath’s father through the eastern gate in a chariot drawn 
by 4 horses white as snow and on his head is a crown with 12 beams of gold and in his 
hand an olive branch with fruits. He has a heavenly comes (“companion”, in Roman times 
used about Hercules as comes of the Emperor) coming from the morning star.(Like the 
apostle Thomas and his heavenly twin, Jesus, on their journey to India, the land of the 
sunrise). 

Asenath is the goddess living in the tower-high world mountain surrounded by 7 
handmaids called “pillars”. She is dressed in sorrow and black, but when Joseph comes 
she changes into a bride’s dress.(Cf the symbolism of Harmonia getting a bridal dress 
from Cadmos, Xthonie getting a dress from Zas. They are symbols of the earth rejoicing 
in spring.) Like the Near Eastern goddess Asenath is the symbol of the country or the 
town. “Behind your walls shall nations find protection”, it is said. But also the symbol of the 
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people, the religious community, the soul, in this novel the symbol of the soul converted to 
Judaism (Like Mirjai in the Madaean religion). She is even saved by two Dioscuric 
brothers. 

A beautiful Egyptian fairytale from the 19th dynasty is the tale about the “Prince and 
his foreseen Destinv” f211 . We will concentrate on a single motif in the plot: the prince gets 
a chariot and with all kinds of weapons and followed by his dog, he heads north hunting 
the wild animals of the desert. He comes to the king of Naharin (Naharayim, a kingdom 
situated between the upper part of Euphrates and Orontes, the meaning of the name 
being “Two rivers”). The king keeps his daughter locked up in a tower, and only he who is 
able to ascend to the window at a height of 70 yards can get her as his wife. After having 
his sore feet treated and healed, the prince is able to reach the window and is married to 
the girl. 

This is a typical Syrian myth. In the high North is found the Saphon-mountain as world 
pillar, and in it the goddess is sitting by the window as Aphrodite Parakyptousa, and it has 
the symbolism of seven attached to it. Naharin is not only the Aramean kingdom, but also 
a mythological place: the mountain of El by the two cosmic water streams. The sore feet 
of the sun-hero are due to his long journey to the end of the world. 


8g. The Struggles of the Blessed in Estrangement 

Such is the title of two important articles by the Norwegian scholar M. Ravndal Hauqe f221 . 
Hauge asks the important question: What is the main purpose of these stories about 
Abraham, Isaac and Jacob? Perhaps the most important motif is the motif of the “chosen 
one”: Abel is the chosen one, Cain flies to the land east of Eden, Abraham is chosen by 
the Lord and is called out of Babylon and sets out on the long journey to the promised 
holy land. But he will only be the owner of his grave there. Lot chooses an area east of 
the Judean Highland. Isaac is the chosen son, his half brothers are denied access and 
get their home “towards the east, in the land of the East” (Gen 25,6). The sons of Lot and 
Esau are given room on the other side of Jordan “in the mountains”, Ishmael “in the 
desert”. Joseph is the chosen son, predestined to rule over his brothers. As the only one 
he gets his grave in the holy land just like his father (47,29-31 & 50,4-14.24f). The life of 
the patriarchs is a life constantly being on the road, a life in exile, in estrangement from 
the holy Judean Highland. Hauge has shown that the patriarch- and Moses-stories are full 
of exile- and home-coming motifs. To the exile-motif is often tied a wife-motif, to the home¬ 
coming a death- or substitute-sacrifice-motif. The blessed is staying at a place with a 
name connected to the word gur (= exile). Abraham is in exile in Egypt and loses his 
wife, Sarah, but regains her with increased wealth. His wife is taken from him by Abimelek 
in Gerar, but he wins her back with increased wealth. Jacob gains two wives for himself in 
exile plus great wealth. Joseph gets a wife in Egypt plus riches. Moses gets a wife while 
exiled to the desert. Even more visible is the death motif connected with home-coming. 
Jacob must fight with the angel before coming home, and is struck so hard that he 
becomes an invalid. Joseph can only return as dead. Moses is threatened by God when 
he returns, but his wife presents a bloody substitute. Abraham must give his son as a 
sacrifice when coming to Mt. Moria, but God provides a substitute, a ram. At the exodus, 
Israel must present a substitute, the paschal lamb, and on the arrival at Jericho, the whole 
of Israel has to be circumcised. A whole generation of Israelites has to die in the desert 
before they can enter the holy land. 

Hauge has not given any explanation of these motifs. But at least for Sara and 
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Rebecca abducted by Pharao and Abimelek, it is obvious that the background is the West 
Semitic Europa-myth: The goddess as the symbol of fertility abducted and brought back. 
The background to the death motif is the sacrifice brought to secure the sun-hero’s return 
from the realm of death. Egypt plays the role of the Far West, the land of imprisonment. 
To secure exodus from this kingdom of death, a substitute must be given: the lamb. It is 
all part of the celebration of spring, the return of the sun at Easter-time. Hauge also draws 
attention to the return of those exiled in Babylon and the death of the suffering servant of 
the Lord, Is 53. 

The drama developing between the hero and the heroine often becomes a triangle, 
the third person being a king: 


Pharaoh - Sara - Abraham 

The local king - Mygdonia - Thomas, the 
apostle 

King Abimelek - Rebecca - Isaac 

The king of Babylon - Sinonis - Rhodanes 

Zeus/king Asterios - Europa/Harmonia - 
Cadmos 

The old king - Stratonice - his son, Lucian, 
de dea lit 

Uranos, king of heaven - Hora & 
Heimarmene - El Cronos 



W.Daum (Ursemitische Religion) found the background to this structure: A young god 
liberates the female force of fertility from the sphere of the high god. But perhaps it is 
safer to say that she is liberated from being held captive in a passive state of primordial 
union. The dragon or coiled snake is often seen as her guardian, and it is the symbol of 
amorphous matter, or, in its raised state, a symbol of mystic vision. As the front cover for 
his book Daum has a picture from a South Arabian temple of the young god fighting the 
dragon to liberate a goddess surrounded by vegetation. A young hero liberating a female 
fertility power from a dragon is also the motif of the oldest Iranian New Years feast acc. to 
G. Widenaren [231 . The Bible talks about liberation from exile and slavery, cf Bo'az as the 
“liberator” (go'el) for Ruth and Noomi, the name Noomi being a parallel to the Greek 
charites, Latin graces. 
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9. “To the victorious” 

In Beth Shan Resheph has a very important epithet Mkl. In 1927 an expedition from 
Pennsylvania dug out a temple from 1350 B.C. While the northern part of the temple was 
dedicated to the snake-goddess already mentioned of, the southern part was, acc to a 
hieroglyphic inscription, dedicated to Baal rrf k3r/l, but the god shown on the stele carrying 
the inscription is the typical Resheph. The inscription is translated by A.Rowefll: 

“An-offering-which-the-king-gives to Mekal, the great god, that he may give to thee 
life, prosperity and health, keen vision, honour and love, a prosperous mouth, the footstep 
in its place, until thou reachest a venerated state in peace...” 

In my opinion the most probable understanding of Mkl is to see it as a participle of jkl 
= “has victory”. Gen 30,8 & 32,28 “God-fights have I fought...and have been victorious ” & 
“You have fought against God and men and have been victorious” - in both the word jkl is 
used. Now while Esau is described as the “reddish”, the hunter Usu, Jacob is the 
shepherd and sun hero. Skinner in: International Critical Commentary to Genesis says to 
32,28: “You have striven with God and with men ”: 

“This can hardly refer to the contests with Laban or Esau; it points rather to the 
existence of a fuller body of legends, in which Jacob figured as a hero of many combats, 
culminating in this successful struggle with the deity.” 

The words are spoken as Jacob returns from his long exile. Exile and home-coming 
are well known motifs in the Phoenician novels: the hero of the novels is a reflection of 
the sun hero's destiny. Every winter he/she must go into exile only to return with the 
blossoming spring. 

The Mkl-title is the forerunner of the Hellenistic invictus/nikator epithet used about the 
sun (Sol Invictus = “the unconquered sun”), about the king as the epiphany of the sun- 
hero (Nicator = “the victorious”), and about the one who has completed his journey in the 
sun’s course, Rev 2-3, and has reached paradise, Rev 2,7. The name of the Hittite god 
Tarhund means “the victorious one”. 

The translation “for the choir director”, Ps 4,1, goes back to Luther (“vor zusingen”) 
and was unknown to the old translations. Hieron. & Aq.: “to him who is victorious”. Theod. 
& Symm.: epinfkion/nikopoios Latin: victori. This expression has to be understood on the 
background of the Syrian notion of “the unconquered sun”: at sunset the sun will go down 
into the realm of death, but at dawn it will force its way out of darkness and death, and 
after it has become weak and pale in the coldness of winter, it will return with new power 
in spring bringing healing to the sick and weakened nature, Mai 4,2. Also in the Psalms 
of David there is a going through night and darkness and Sheol (“the underworld”) to new 
life to a salvation brought about by God at sunrise: “He will bring us help when morning 
comes”. Cf. the l/ri-call: “Rise, oh God - I will wake up the glow of dawn”. The symbolism 
of the Syrian Sol Invictus forms the background to the passage from death to life in the 
Psalms, and not the suffering king described as a Tammuz-type as claimed by the so 
called Uppsala-school. 

Samson R.Hoisch, Psalmenkommentar, 1914 (p.108) translates Imnzh, Ps 4,1: “dem 
Siegverleiher” (= “to him who gives victory”). K.Bornhauser[2] thinks that this must have 
been the understanding of Imnzh at the time of Jesus, which could be seen from the 
translation of lanezah by Paul in l.Cor 15,55: “Death is consumed into victory". He even 
thinks that “he who gives victory”, l.Cor 15,57, is a translation of the menazeah of the 
psalms[3]. He thinks that the translation of Septuaginta (the O.T.-translation into Greek) 
e/s to telos must be understood as “to the final victory” and that this meaning should also 
be heard when the words teled/teleiosis are used in the N.T. e. g. in the words of Jesus 
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on the cross: ”lt is fulfilled” (and Luke 18,31f. & 22,37; Heb 2,10 & 5.9f.[41. 

C.B.Hansen[5] has shown that the phrase “after Glory (Hebrew: kabod)" Ps 73,24; 
Zech 2,12 must be understood as “rapture” following the Merkabah “the chariot of the 
sun”. He says: “You cannot be taken away after glory as a theological idea, a concept, but 
you can be taken away after a glorious, gleaming chariot of fire, flaming horses, or after 
Jahveh revealing himself in glory (Ez 1,28) with both wheels, wings and beams of fire” 
and he compares Ps 73,24: “takes me after glory” with the rapture of Enoch and Elijah’s 
rapture in a chariot of fire. 

Zech 2,12: “After glory has He sent me to the nations” must then be interpreted as: 

“Following the route of the Merkabah, I, the messenger, will travel through the world to 
all the nations”. (The same idea is found in Syrian religion. El Cronos travels through the 
world, Zeus, acc to Euhemeros, travels through the world, even Dionysos and 
Triptolemos, in a magic chariot, travel through the whole world to teach the nations 
agriculture and civilisation.) 

Important is the story of Enoch: After walking with God in the cycle of the sun (365 
years) he is taken up to God, Gen 5,23f. 

B.Reicke thinks that the Qumran society had a system of prayers following the sun: 
At sunrise and sunset, at the beginning and end of the night and at the culmination of the 
darkness and the light (at 12 noon, and 12 midnight) (1 QS X,lff.[6]). In the old Caldaean 
Breviar there are only prayers for the night hours: evening, night and morning, not the 
usual 7[7]. Typical of the Syrian mystic Bar Hebraeus are the many Psalms prayed from 4 
in the morning until sunrise, cf. the phrase from the book of Psalms: “I will awaken the 
glow of dawn”. 

In my opinion it is reasonable to assume that the Imnzh-psalms were used in a nightly 
vigil, where night and sickness and despair melt together to a cosmic power of darkness 
conquered by the arrival of the Lord at his temple at sunrise. In the very first of them the 
enemies of the singer are asked: “For how long will you continue to violate my glory 
(kabod)?”, Ps 4,3. The singer is identified with the sun to such a degree that he, like the 
sun during the night, is imprisoned in Sheol. Now, essential to the antique understanding 
of the world is that the sun needs room to shine, heaven and earth have to be separated 
by the world pillars so that the sun can have open space, Ps 4,2: “You provided space for 
me..” Cf. 118,5: “I called upon the Lord when I was oppressed. He answered and led me 
out into open land.” 

Every night the universe will sink back into impenetrable darkness, and to some 
degree it returns to its primordial state of massive amorphous matter. The night is also the 
time for both criminals and demons and both man and animal sink back into this helpless 
state of inactivity, the sleep, which is the brother of death: “send light to my eyes, that I do 
not sleep on into death”,13,4. Therefore, in the temple of the Lord, there must be people 
on watch, praying that the light may come back and be victorious. In the next psalm it is 
said: “Early I will present you my case and be on the look-out (for your epiphany)”5,4. 

Just as Melqart is awakened from his sleep in the realm of death, so there was the 
Uri-ritual in the temple calling out for the kabod of Jahveh to rise and fill the universe, “all 
the world” with light. Note the phrase qol ha ares Ps 108, found again in Is 6,3. But also 
the kabod of the singer is thereby risen from the realm of death. Especially Ps 57,5: “My 
soul in the midst of lions. I go to sleep among flaming sons of men”. The lions and the 
flames show that the singer is in the power of Resheph, the prince of death, but then a 
call sounds: 
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“Wake up my kabod (= glory) 

Wake up harp and zither 
I will awaken the glow of dawn” 

This calling is a piece of a ritual, for it is word for word repeated in Ps 108: 

“My heart is firmly grounded 
I will sing and play 
Wake up my kabod! 

Wake up harp and zither! 

I will wake up the glow of dawn... 

Your Kabod is over all the earth.” 

Cf. with Ps 7,3-6: 

“that he shall not render my soul to pieces as a lion 
my kabod will he (the enemy) force to stay in the dust 
Arise ... wake up my God.” 


Ps 16,9: 


“My kabod is jubilant 

You will not leave my soul in the realm of death 
You will not let your faithful one see the pit 
There is saturation of joy before your countenance 
Loveliness[8] in your right hand until the end.” 

The liberation of the sun at dawn from its imprisonment in Sheol is also the liberation 
of the kabod of the singer. For when the Kabod of Jhvh is revealed, the community of the 
faithful is also filled with light, Is 60,Iff.: 

“Arise, become light, for your light has come 
The Kabod of Jhvh has dawned upon you 
See darkness has covered the earth... 

But over you Jhvh has risen. ”[9] 

Now, what makes this kabod-glory-symbolism really interesting is that it has survived 
until New Testament times and is the central theme in the gospel of John with both the 
initial introduction to the theme: 

“And we saw his Glory, a Glory as the only begotten has it from his father” 

and the final summing up in the last prayer of Jesus John 17,1.5.10.22.24. 

W.J.Horwitz[10] has pointed out, that the development in the Ancient Middle East 
seems to go from a belief reaching back into Megalithic time, of man conquering death 
by living on after the bodily death as a fertility-giving spirit, one of the rephaim 
(2.millenium B.C.), to a belief in death conquering man (l.millenium B.C.). In the great 
Ugarit-epos about Baal and his fights it is finally said at the end of the poem: 

“Oh Shapash (“sun”), the rephaim are together with you, with you are the gods” 
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(ilnym). Eternal life among the gods is to follow the path of the sun. In Egypt, to be 
together with the sun in the “boat of a million years”. 

The suffering servant of the Lord in Is 53 is not a Tammuz-type, but must be 
understood on the background of the sun-symbolism permeating Is 40-55. God is greeted 
with the ritual call used to awaken the sun-rise in the temple in Jerusalem, and he is 
hailed as he who made a road through the great sea of chaos symbolised by the dragon, 
Is 51,9f. (the road for the sun to run its course through primordial sea - although Is. also 
hints at the Exodus from Egypt, the words chosen are the vocabulary of the cosmogony). 
This path of the sun from east to west, made even by the Lord is mentioned Is 40,3ff. On 
this road the epiphany of the Glory will go forth: “Every valley shall be made high, every 
mountain, every hill shall be lowered... The Glory of the Lord will reveal itself, all flesh 
shall see it.” He leads the captives up from the realm of death and darkness 42,7 after 
having broken to pieces the copper gates of Sheol 45,2. Like the sun he gives new light to 
the eyes of the blind, and carries away the treasures of the underworld 42,7 & 45,3. He 
evens the road for Cyrus 45,2, and by opening a passage for his blind flock, he is creating 
light in primordial darkness 42,16. 

“Through the desert I make a road...the wild animals shall honour me, jackals and 
ostriches. For water I will spend them in the desert” 43,19f. Here we recognise Heracles 
and Orion taming/conquering the wild animals, and Mithras and Gilgamesh providing 
water in the wilderness. The symbol of the shepherd occurs in 40,11. The suffering 
servant of the Lord is a figure who, with the sun has been lying in the sepulchral chamber 
of Sheol, but at sun-rise (hailed by the Uri-Uri-calling) "ascends, is uplifted, exalted on 
high” 52,13 cf. 53,9 (the Uri-call 51,17 & 52,1). 

Behind the texts we are able to detect an old mysterion, the epiphany of Lord Jhvh 
coming to Mt.Zion in the sunrise, filling his cult community with the light of life, leading 
them out from captivity, darkness and death. The singers have travelled with the sun 
through the darkness of night and Sheol to dawn, and now at sunrise they stand on the 
holy paradise mountain on the eternal rock before the countenance of the Lord. 

M.Ravndal Hauaefll] has made some observations on Ps 118, and especially the 
entry through the “gate of justice” v.l9f. The entry through the “gate from time 
immemorial” Ps 24,9 is a symbol of the entry into paradise. In the feast of the 
Tabernacles, paradise and primordial time are present. The entry into the sacred precinct 
on the holy mount through the primordial gate of the sun after a confrontation with 
darkness and Sheol in the Gehenna valley below is an entry into the presence of the God 
of life. It is acc to Hauge (p.108) “a passage from one type of human condition to another 
type of condition called Just”. In Ps 118 there is acc. to Hauge, both a group coming in 
through the gate and an “I” going from death to life. 


[11 The Topography and History of Beth-Shan, 1930 

[2] Das Wirken des Christus durch Taten und l/l/orte,1921,pp.212f. 

[3] ibd p.310 
£4] ibd.pp.221f. 

[5] In an article in Danish: “Bagefter Herlighed”, DTT 1950, pp.77-87. 

[61 see the transl. into Swedish by Reicke in: Symbolae Biblicae Upsaliensis 14,1952,p.89. 

[71 J.Molitor, Caldaisches Brevier. Ordinarium des ostsyrischen Stundengebets , 1961. 

[8] ne'imot, the word also used about the gardens of Adonis acc to the dictionary of Gesenius-Buhl. 
[91 zrh can only refer to the sunrise. 

[101 "The Significance of the Rephaim", Journal of Northwest Semitic Languages VII, 1979, pp.37-43. 
fill NTT 82 
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10. Jerusalem 

J.Morgenstern[l] has shown the important structure in Tyre with an old transcendent god 
Saturn-Baalshamem and a young active god as theos epiphanes, the young god being 
closely connected with the sun and the sunrise. The old god is linked to the world 
mountain = the Saturn-pillar, the young god is linked to the split mountain = the two 
Heracles pillars. Morgenstern thinks that this structure has also influenced the cult on Mt 
Zion through the temple of Solomon built with the help of Hiram of Tyre. With its system of 
gates the temple was oriented towards the sunrise. At spring and autumn equinox the sun 
would rise and send its light through the gates, between the two copper pillars, Jakin and 
Boaz, into the Holy of Holies. It was seen as the coming of the Lord to his temple after a 
night of darkness and chaos, the victory of the Kabod, the Glory of the Lord. 

But the kabod-ceremony was obviously already celebrated in the Tent in Silo, where 
Eli’s daughter-in-law names her son Ikabod = “Where is kabod?” in her despair at the 
removal of the Ark as pointed out by T.N.D.Mettinger [2]. And the symbolism of the three 
pillars is also typical of the area of Midian and Seir, where Moses has his first encounter 
with God. So when it is told that the cult of Melqart in Tyre was reformed at the time of 
Solomon, it is obvious that the borrowing is the other way around: from Jerusalem to Tyre 
and not from Tyre to Jerusalem. 

On the second evening of the feast of Tabernacles the leading men of Israel would 
gather in the temple-court of the women. They would dance with torches in their hands all 
night until sunrise. Some of them were excellent jugglers and could keep five torches 
flying through the air simultaneously. When dawn was approaching, two priest with silver- 
trumpets were standing ready at the top of the staircase leading to the inner courts, and 
with the first sight of the sun they would start blowing, moving down the stairs through the 
dancing crowd, out through the eastern gate to greet the coming of the glory of the Lord. 

Now, it is obvious that the original meaning of the Yom Kippur ritual was to clean the 
temple, and especially the throne constituted by the two cherubs and the Ark of the 
Covenant as its footstool. The many sins of Israel are seen as dirt clinging to the 
sanctuary, and God has withdrawn to the transcendent world. But by the blood of the 
divine bull, the cherubs and the footstool are cleansed and prepared for the presence of 
the Lord coming on the second morning of the feast of Tabernacles. 

“The blood poured out as forgiveness of sins” touches upon the same symbolism: the 
celebration of the Eucharist in the early church is a cultic cleansing followed by the 
epiphany of the Lord witnessed by the maranatha -call (a cultic cry with the meaning: 
"come Lord”) and the hosianna -call (= “save”) from Jesus's coming as Lord to Jerusalem 
and the temple on Palm Sunday. Bjorn Sandvik [3] has proved that the “Eucharist is a 
celebration in advance of the escatological coming of the Judge” of the living and dead. In 
the ritual, Apost.Const.VII,26, the Hosianna-call is followed by the words: ”God the Lord 
has become visible among us”, cf. the prayer in the Acts of Thomas 50: “Come and 
partake with us in this Eucharist celebrated in your name” |4J. 

God has withdrawn to the transcendent world (Hos 5,15), he is hiding his 
countenance. Darkness rules the earth. But in the Kabod-ceremony he is coming with the 
bright glory of the dawn to make his solemn entrance into the temple through the 
primordial gate (Ps 24) to rule as Lord of the universe from the throne on his holy Mt Zion 
at the navel of cosmos. Then sounds the cultic call JHVH mlk “Jhvh is king”: 

“The Lord has shown he is king, he has set the universe into order (tikken - with the 
Greek trans.,Symm,Hier,Syr. trans.,Targ.), it will not be moved, with justice will he judge 
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the nations. ..for he comes, he comes to judge the earth with justice”, Ps 96,10.13. “For 
to his temple in an instant comes the Lord you seek, and the angel of the covenant”, Mai 
3,1."Listen, you shepherd of Israel...you that throne over the cherubs, break forth ( hofia ' 
means to “shine forth” like the sun, and in the background is felt the idea of epiphany, acc. 
to S.Mowinckel,[5]) in glory before Ephraim, Benjamin and Manassa, wake up your hero- 
strength, come to salvation for us”, Ps 80,2f.(Cf. with the Hosianna-call by the entrance of 
Jesus into the temple through the Golden Gate, the eastern gate to the temple-area close 
to Kedron and the Mount of Olives). All these calls, “break forth”, “wake up”, “come” are 
calling for divine epiphany in the glory of the rising sun. 

To this tradition of epiphany must also be counted the “fullness” Ez 43,5; “the filling 
up” of the locality with the symbols of divine presence, the smoke of incense, glory, or 
roaring sound. The presence of the Spirit Ez 43,5. The falling on one's face, but being 
raised up to standing before the throne of God 43,3+5 cf. 3,23f. Mettinger £6] mentions as 
“aspects of a theophanic ritual”: incense, Shofar signals, the proclamation of the Jhvh- 
name, the jubilation of the cult-community (teru'a). 

Characteristic of the New Testament Christology is, that this Old Testament 
theophanic tradition and divine enthronement ritual is transferred to Jesus. The disciples 
beheld his Glory, he comes to the temple from the east across the Mount of Olives, he 
identifies with the shecinah =the divine presence in the temple, Matt 23,37ff., Luke 13,34f. 
And therefore his death and resurrection can be compared with the destruction and 
rebuilding of the temple, Mark 14,58; 15,29. He has got the power to be judge over all 
living and dead, Matt 25,31ff, a role up till then exclusively played by God J7]. He has 
risen high above all heavens to fill the All with his Glory (Eph 4,10 with a clear echo of Is 
6,3). 

Dan 7 with the description of the “coming of one looking like a Son of Man with the 
clouds” is a description of apotheosis, and must be compared with other descriptions of 
how the prophet Ezekiel and other prophets are ascending to the heavenly sphere to the 
council of God (Hebrew: sod, cf. the thrones erected Dan. 7,9) Jer 23,18.22; Amos 3,7 as 
proved by H.Gese[8]. In this connection Ezekiel is spoken to as “Son of Man” by the 
heavenly creatures. Compare this with the same way of addressing a prophet in Dan 
8,17. He is mere “man” stepping into the circle of angels. 

“Three days” is the time it takes to travel through the realm of death, the time Jesus 
has to stay in Sheol, but it can also be used about his travel to teleiosis, a journey during 
which he has to act as the sun hero clearing the road of demons, Luke 13,32f and 
accompanied by the Dioscouric pair, the “Sons of Thunder”(J.Rendel Harris, Boanerges, 
1913), later together with Peter called the three “pillars”. In Ugarit 3 days are the time it 
takes the rephaim to travel from the realm of death to the land of the living. In Hos 6,1-3 
there are two days of hard tribulations until the third day: ”On the third day he will raise us 
up, so we can live before his countenance”. In the background the journey of the sun 
warriors through struggles and labours to erection before the throne of the highgod in 
paradise (with its earthly reflection on Mt. Zion). 

Now it is important to understand that Matt 16,17-17,9 finds its explanation on the 

background of the Yom Kippur-day (10 th of Tishri) and the following feast of Tabernacles 
(15-22nd of T.,“6 days later”, Matt 17,1). Motifs from this feast are 

a) 'even shetiyyah, the “corner-stone”, the stone in the centre of the world, standing 
firm against the attacks of chaos. For its role during Yom Kippur, see Mishna Yoma 
5,2. 

b) Peter gets the power to forgive sins. Israel's sins are forgiven at Yom Kippur. 
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c) Jesus is the sacrifice making atonement, Matt 16,21,cf. Marc 8,31, where the word 
“rejected” used about the cornerstone, Ps 118,22; Matt 21,42 is also used about 
Jesus. 

d) Jesus shining as the sun. The coming of the Glory of the Lord on the second 
morning of the feast of Tabernacles/huts, cf. Peter’s wish to build huts. 

e) The illuminated cloud. The cloud of incense filling the sanctuary hiding God's 
presence, Is 6,4. 

f) As with the theophanic scenes in the O.T. the disciples fall to the ground, but are 

raised up. 

g) God has eudokia (“well-pleasing”) in the Son. Mostly this word is used about God 
choosing Zion as his abode. 

The cleansing of the temple at Yom Kippur is a total renewal. The temple is seen as 
ruined by the powers of chaos, but is created anew from the 'even shetiyya. This 
symbolism of the “corner stone” is also touched upon in Zech 3,9 and 4,7b-10: it bears 
the seven eyes of God, that is, it is an imago of the world mountain =the heavenly vault 
with the seven wandering lights (the planets), and inscribed by God with the destiny of the 
people: “On a single day (Yom Kippur) will he wipe out the guilt of Israel”. It is, like Peter, 
the corner stone for a new temple, and is laid down by Zerubbabel, who is painted in the 
colours of a sun hero: standing face to face with the primordial massive rock, he will turn it 
into a smooth road, 4,7a. 

The cleansing of the temple is to Jesus both a most concrete task, Matt 21,12ff and a 
total rebuilding, John 2,19. 

His sacrifice is for the cleansing of the spiritual temple he is going to build from human 
hearts. H.Sahlin[9] has rightly stressed that Acts 2, with the “roaring” and the “filling” of 
the house and the fiery phenomena, has to be understood on the background of the 
theophanic tradition from the O.T.: 

“the train of his cloak filled the whole temple”, Is 6,1 
“and the house was filled with smoke”, Is 6,4 
“The Glory of the Lord filled the Tabernacle”, Exod 40,34f 
“the cloud filled the house of the Lord”, 1.Kings 8,10 

“the cloud filled the inner courtyard... and the roaring of the wings of the 
cherubs was heard”, Ez 10,3-5. 

When Paul speaks about the pleroma, “it pleased God to let the whole fullness take 
up its abode” (the word used about God's “pleasing” is, as in Matt 17, eudokia) Col 1,19, 
this has to be seen on the same background and not on the background of Stoic and 
Gnostic thinking as J.Ernst ( Pleroma und Pleroma Christi, 1970) thinks. The normal 
translation of the Hebrew Qedushah (=Trishagion): “Holy,holy,holy...All the world is full of 
his glory” Is 6,3, is wrong. The Hebrew text does not have adj. male', but nomen, melo', 
“fullness”. This is the explanation of the Greek word, pleroma, “all the world is fullness of 
his glory”. 

Acts 2 has the elements, theophany and giving of the Spirit. Ez. 1-3 has the elements, 
theophany, giving of the Spirit, and raising up in the presence of the Lord. 

Modern studies have underlined the great importance of the Council of God in O.T. 
(F.M.Cross, “The Council of Yahweh in Second Isaiah”, JNES 12,1953,pp.274-8. 
R.E.Brown, “The Pre-Christian Semitic Concept of Mystery”, CBQ 20,1958,pp.417-20. 
H.W.Robinson, “The Council of Yahweh”, JTS 45, 1944, pp.151-7). The prophets had 
access to this higher sphere as a source of information, the false prophets had not stood 
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in Jahveh's council (Jer 23,18.22). This council is the circle of the sons of God. 

In a temple niche in Hazor dating from the late Bronze Age Y.Yadin found a slightly 
curved row of ten stelai, and a sitting god with a drinking vessel in his hand and a moon 
sickle on his breast. On one of the stelai was the relief of two hands stretched up towards 
the primordial mystical light (the unity of sun, moon, and star). G.W.Ahlstrom (“Heaven on 
Earth - At Hazor and Arad”, [10]) has interpreted this as the earthly symbol of “the 
assembly of the gods”, a well known phrase from the Ugarit texts (phr (bn)ilm cf. the 
Accadian puhur Han't). They are the O.T. “the sons of God” and “the assembly ( qahal) of 
the holy”, “the council of God”, “the sons of the Most High”, “all those standing around 
Him”. 

In the Qumran community there was already in this life a “present participation in 
angelic life” [11] on the high plains of the paradise: “And you shall be an angel of 
countenance in the sanctuary”(l QSb 4,24-26), “an abode for the Glory ( kabod’) of his 
kingdom” (4 Q 510,1,3-4). 

When the Glory arrives and takes up its abode in the sanctuary the believer is raised 
up as an angel standing before the face of God. But perhaps already the 70 elderly 
picked out by Moses are seen as an earthly manifestation of the council of God, Num 
ll,24ff.: 

a) Theophany - the Lord comes, veiled in the cloud. 

b) The elderly are arranged standing in a circle around the tent. Note the word 
sebibot, cf the phrase kol sebibin “all those standing around (God)”. 

c) God lets the Spirit fall upon them, and they all experience prophetic rapture. 

The belief in eternal life is not a borrowing from Iran, but a genuine Semitic 
development. The only place where there is eternal life is in the presence of God, on his 
mountain, standing before his countenance. 

When one reads the Mandaean Canonical Prayerbook, it is seen at once that the 
purpose of the baptism is to make the candidate standing firm in eternity, “like a stone 
pillar in the storm” [12] . Adam-Juhana [13]“was signed with a great seal and set up for 
ever and ever”. As in early Christianity “sealing” is closely linked to this firmatio, this 
setting up as firm and standing: “secure, seal and guard the soul of N. and establish 
it” [141 . An important role is played by the shkinta, the hut of green vegetation, where the 
saved one is set up and made firm in eternity: “Between mountains twain ... a shkinta did 
Yawar found, and chosen righteous were established therein”[15]. The hut is built on the 
twin mountain of paradise, also called the mountains full of sweet smell fl61 . “Life” is the 
name of the highest god in some Mandaean texts, like sol invictus in the classical Syrian 
religion, “Life” is hailed as victorious: “Life is renowned and victorious, and victorious the 
man who went hence” [171 . “thou wast victorious, Manda-d-Hiia, and thou leadest all thy 
friends to victory”[18J. The victory is the same as in Rev 2-3, a victory over the earthly 
labours and struggles of life: “Thou hast proven thyself by (thy sojourn on?) earth, and thy 
destiny leapt upwards from its struggles” [19]. “In my Father’s Glory I stand” ( qajjam - 
also used as the Mandaean word for baptism). In baptism you are set up in the presence 
of the god of Life as one of his sons. 

The rite of raising up/making firm is also known in gnosticism where it is referred to as 
(in Greek) sterlzo, and in early Christianity it hides behind conflrmatlo. Epiphanius is 
amused at the Manichaeans with the following words: "Silly is also the teaching of the 
Manichaeans, that the souls, that is to say, the manes (Latin for the spirits), all sprung 
from a pillar of light, form a unity, and that they, when separated from the body, are 
formed back to this single substance, this same pillar.” (Anchor. 48). 
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The background of this strange belief is the world pillar and the old belief that the sun 
hero by following the course of the sun, finally comes to Saturn, Kvn, the “Firmly 
Grounded”. The Greek word kion = pillar must be a Semitic loanword. In the Syrian 
language the word for baptism is derived from the word for pillar and must be translated 
“to raise up and make firm” (' md) \20} . From the Qumran texts: “on a place of standing, 
thou hast set me” (fragm. transl. by Holm Nielsen, Hodayoth [21J) . The morning and 
evening prayers of the Essenes/Therapeutes are found in Philo of Alexandria, de cont. vit. 
27: in the morning they would pray that the sunrise would “fill them” (cf. above what we 
have said about the fullness of the Glory filling the earth, and God's presence filling the 
temple). In the evening they would pray that the soul “may reach its own synedrium and 
council” (the council of sons of God surrounding his throne). After the nightly ritual of 
Exodus they were “set up together with ( systathentes) the Father and Creator of all 
things”, ibd. 90. 


lO.a. The visions of Zechariah 

The first vision is a vision closely linked to the sunset in the deep abyss in the west and 
the fiery red, white, dark, and brown clouds surrounding it. The “myrtle” (1,8) is the herb of 
life growing where the sun enters the realm of death. The last vision is a vision of sunrise 
above the twin peaks in the east: the copper mountains are the world mountain split into 
two to allow the sun to rise, 6,1. 

Most of the visions have the Zion-ideology as their background: Mt Zion is the firm 
rock in the centre of the universe. The four horns beaten with the axe are the attack of the 
nations from the four corners of the world on the holy mountain of God, a motif quite often 
met with in the Psalms, 2,1-4. The next vision 2,5-17 describes how the people pour into 
Jerusalem to seek the protection and blessing of the holy mountain. For that purpose the 
measurements of the holy city are greatly increased until it is like open land. Then the 
Lord “will come and take up his abode in their midst” 2,14. He has “again chosen 
Jerusalem” as his dwelling place 2,15. 

Important is the hierogamic formula: ”Be jubilant and rejoice, daughter of Zion, for 
look, I come” 2,14, cf. 9,9; Is 62,11; Zeph 3,14; Is 12,6 - obviously a formula from some 
lost ritual. Is 12,6 seems closely linked to the making of the beaten track of the sun. In 
Zech 4,7 this motif the beaten track/ the road made even/the passage for the sun returns 
as the mighty mountain is made into a plain for Zerubbabel. 

But to these visions of a “Zion-mystery” of the coming of the Lord to his holy mountain 
is linked a priestly initiation, which, in some aspects, is a forerunner of the early Christian 
baptismal ritual. “The Lord shall threaten you, Satan” (3,2) cf. in the credo the 
renunciation of the devil. Then the devestio, the taking off of the old shabby clothes, 
followed by an investio in clean clothes as a symbol of the guilt taken away (cf. the white 
baptismal alba). The short instruction mentioning “the paths of the Lord” could be 
compared with the baptismal instruction about the “two roads”, Didake 1,1. Finally the 
high priest is “one of those standing here” on the holy Mt. Zion, 3,7 - that is, the angels 
standing before God. 

Now, the purpose of both Mandaean and early Christian baptism is to make the 
candidate “a standing one”. An old Jewish tradition says that at the anointing the kings 
were signed by a circle, O, the priests with an X, cf the early Christian “sealing” with the 
cross. It seems likely that baptism is a democratization of a priestly initiation. During a 
visit in Uppsala prof. E.Segelberg kindly offered me his important article, "Evangelium 
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Veritatis - a confirmation homily and its relation to the Odes of Solomon", [221 . The Gospel 
of Truth found among the Nag Hammadi scriptures could very well be a translation of the 
gospel written by the early gnostic, Valentine. Segelberg finds the following traces of early 
ritual in the text: 

Conversio et exorcismus (33,19-21) 
devestio et investio (20,30-37) 
unctio et insufflatio (30,34) 
confirmatio (19,30) et erectio (30,19-23) 

Gnosticism is a typically spiritualistic sect: the forgiveness of sins has totally 
disappeared behind the mystery of how to achieve divine nature: eternal standing. "It 
placed him upon his feet, because he had not yet risen” (erectio). “For when they had 
been confirmed (raised up) they learned to contemplate”, cf from the Odes of Solomon, 
the earliest Christian hymn book (2nd cent.A.C.): “and (the Spirit) raised me on high: and 
made me to stand on my feet in the high place of the Lord. Before his perfection and his 
glory”(36,lf., transl. by Segelberg). 


lO.b. Conclusions 

Early in this book we came across an Ugarit text describing a nocturnal ritual with 7 
sacrifices and a bird. We have seen that the journey to the transcendent world is a 
journey in seven stages, and we have seen the semeion -pole with seven discs and at the 
top the bird of ecstasy. Now this journey to the mountain of El can also be seen as a 
journey in the course of the sun. In a nightly officium the believer is seen as travelling with 
the sun through darkness and death to the standing on the mountain of God. This is the 
background of the through-death-to-life motifs in the Psalms. 

In Syrian and Babylonian cosmology Saturn is seen as the sun of the night. Saturn, 
the world pillar, is the end of the sun's journey. (The reason for this must be speculations 
about the most active and the most static of the wandering lights of heaven.) The end of 
the journey is “standing firmly grounded” on the eternal rock as the obelisk, the miniature 
of the world pillar. 

In the Christian use of the standing-symbolism it is not so much the picture of 
standing stones, but angels standing before God we have to call to mind. 

In Ps 121 the pilgrimage up to Jerusalem is described as a climbing of high 
mountains. The right interpretation of the psalm is put forward by P.H.Pollock[231: the 
dangers of mountain climbing are that the foot can stumble or slip, that one is exposed to 
the burning of the sun on the rocks (and the pale shine of the moon making people into 
lunatics). The psalm is asking God for help in the mountain climbing. It is no mere 
coincidence that this psalm stands as the introduction to the psalms of pilgrimage. The 
pilgrimage is an ascension to the top of God’s holy mountain, and the goal is linked to 
eternity by the last verse: eternal life is linked to the singer's going in and out of the gates 
and forecourts. The journey to Jerusalem is a spiritual journey to paradise, and God's 
caring for the pilgrim in his ascent grows to eternal preservation on all roads in life and 
death. 

The most typical feature of the temple of Resheph in 
Byblos was the many upright stones in the temple yard. 

We know from Philo that Resheph was identified with the 
planet Saturn/Cronos, in West Semitic called Kvn = 
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“firmly established”, “standing firmly”, probably an old 
name for the world pillar, for in Greek we find the name 
kion for a column. 

That Resheph is the world pillar separating heaven 
and earth is also seen from the fact that a renewed 
victory over Uranos is won after El Cronos has ruled for 
32 years. The Sed-festival in Egypt was celebrated by 
Pharaoh after 32 years' reign by putting up the Djed -pillar = the world column. And 
Resheph-EI Cronos was often pictured with the two Hercules-pillars in his hands or with 
the sickle-sword, the weapon that separates heaven and earth, the weapon also used by 
Zeus-Sandan when he attacked Typhon, the monster which is the symbol of primordial 
totality. 

G.Widengren has compared the earliest Christian baptismal ritual and the Mandaean 
baptismal ritual, both ending with the uprising of the baptismal candidate to eternal 
standing before the countenance of God, with a a)Sumerian ritual ending with the erection 
of a statue of the initiated among the gods of the temple and with b) the description of 
Apuleius of Lucius standing on a platform and hailed as and dressed like the sun after his 
nocturnal journey in the path of the sun f241 . 

The background of all these ideas is a very old myth about the journey in the sun's 
path to eternity at the top of the unshakable world-mountain at the top of the vault of 
heaven. El Cronos with his double pair of wings is the one leading the gods (planets) in 
this flight (acc. to Philo), cf. the description in Plato's Phaidros. But also Baal is carried by 
the sun to the “grave of the gods” inside the cosmic Saphon mountain, where he finally 
erects his throne, also the “gods”, ilnim, are mentioned at the end of the Baal-epos as 
gathered round the sun. They are the deceased following the sun in its path. 



lO.c. Jakin & Boaz 

The stele is a model of the cosmic mountain. On the North African Saturn-stele, Saturn is 
seen resting at the top; the “second floor” are the two Hercules columns and the “first 
floor”/ the base shows the sacrificial bull, the symbol of primordial totality. 

We have tried to trace the Near Eastern folk religion. Folk religion is not so much a 
religion in opposition to the official religion as a certain structure of thinking, determining 
the plot in both myth and fairy tale, making the highgod split up in a young and an old god 
and his opponents taking the head or the hide of a lion on their shoulders; and again and 
again folk religion paints the picture of the mystical, immovable mountain of god and the 
journey to it. 

Saturn/Baalshamem and Melqart in Tyre are the sungod split up in his static and 
active aspect. Actually, the same can be seen in the God of Jerusalem. His numen as 
mountain is split up in Jakin and Boaz, the two pillars forming the gate of the sun, where 
Ja-kin is the kvn- aspect, and Bo-'az must be seen in connection with the sun hero, the 
morning star, in the Nabataean-North Arabian area called 'Azizu = “the strong one”. 

In Ugarit we meet them as the two mountains at the edge of the world, Targhuzaz and 
Sharrumag, acc to de Moor f251 after the two Anatolian gods, Tarkun(zai) and Sharruma, 
in our opinion the sun hero and the demon god. 

Already in Anatolia there is a tendency to see the two pillars as contrasting symbols of 
the high god and the sun hero, as seen by A.B.Cook (Zeus, II, p.492, fig.381). From 
Salonina in Lycia, from the time of emperor Caracalla there are coins showing two 
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wooden pillars, one dedicated to Zeus (bull and thunder weapon), the other to Heracles 
(with club and lion). Mostly the pillar of Heracles is bigger than that of Zeus: 



On the top of the pillars at the temple were metal works in the form of a lily (1.Kings 
7,21). The world pillar ending in a mystical flower is typical of the cult in Baalbeck, as we 
have seen. The seven chains hanging from the capitals, 1. Kings 7,17 are also well 
known decorations, as can be seen from a picture of the omphalos -stone of Apollo (Cook 
II, p. 171, fig.117. Amphora from Ruvo. Baumeister, Denkmahler II, 1009f., fig.1215). 

Morgenstern has stood alone with his interpretation of the meaning of the cult of 
pillars in Tyre. But the reason could be that scholars have not yet discovered what 
immense diffusion the symbolism of the two pillars has as the symbol of duality, the gate 
of the sun. Also at the great temple in Mabbug were two enormous pillars, acc to tradition 
set up by Dionysos when travelling to the land of the Ethiopians (Lucian, de dea ) and in 
Edessa. (See below the two enormous free-standing columns.). In Antioch, Tiberius put 
up two great stelai for Zethos and Amphion (John Malala X, p.160). On Mesopotamian 
seals they can be placed on one of the platforms of the ziggurat with the mystical 
8-petalled flower or star at the top. [26]. Or Gilgamesh is seen erecting the gate in the 
primordial sea with the highgod Ea as the spender of the moisture of life in the 
background[27]. 
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The symbol of the Germanic Dioscuri were two rods: they were called Raos and 
Raptos -‘reed” & “raft’ T281 . Naturally these motifs are also found among the Mandaeans: 
“Adatan and Jadatan sitting by the gate of Life.” The Paronomasia marks them out as the 
primordial twins. The world pillar = the pillar of fire: the light-ether (Ayar-Rba) is called 
“Rod of upstanding...by which the whole edifice is held together” (Drower, Canonical 
Prayerbook, p.175). The new-born sun hero is called 'Usfar, “the little child who dwelleth 
upon pure springs of light”, “Any demon... will be thrashed by 'Usfar... beaten with the 
mace of water by which fire was beaten out and extinguished; and by the strength of Man, 
the healer” (pp.llf.). 'Usfar is a “cutting instrument” crushing the demons, acc. to Drower. 
Note the water-against-fire symbolism. 

These rather late examples are to my mind, the best proof of how widespread these 
motifs were in the thinking of the Middle East and how profoundly they influenced the very 
structure of religious thinking. 

The many Saturn-stelai from North Africa show the symbols of Phoenician religion. 
On many of them the deceased is seen standing in a gate, the gate of the sun. Now the 
big and rather exciting question is: With the orientation of the temple of Jerusalem, with 
Jakin and Boaz forming the gate of the sun, is there also a symbolism of apotheosis tied 
to the gate of the sun on Zion? 

There is actually such a gate, the Nicanor-gate (Nicanor = “the victorious”) made of 
highly polished Corinthian bronze, the Eastern gate to the temple area much bigger than 
the many other gates. 

Nicanor is perhaps a historical person. An ossuar is found on Mt Scopus carrying an 
inscription: “The bones of Nicanor from Alexandria, who made the doors” (See the note in 
Der Toseftatraktat Jom hak-Kippurim, ed. Goran Larsson, 1980, p.l56n63.) The Nicanor- 
gate was the great gate on top of the 15 semicircular steps leading from the court of the 
women to the court of the men and the priests. Acc. to tradition the Psalms 120-134 were 
sung on the 15 steps. They speak about an ascension beginning far from Jerusalem in 
tribulations: the singer is a stranger among unfriendly people. But he lifts his eyes to the 
holy mountains of God and finally he is among the priests in the tempel receiving eternal 
blessing. One may assume that the eating from the showbreads in the presence of God is 
a kind of apotheosis. And this was the privilege of the priest. Cf. the Eastern gate of the 
temple, Ez 44,3 where only the king of Israel may sit and eat in the presence of the Lord. 
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Julian Morgenstern (“The Gates of Righteousness”, HUCA 6,1929,pp.Iff.) thinks that 
it is possible to follow an ancient gate-ritual back to the “Gate of Justice”, Ps 118, and the 
“Gate of Eternity”, Ps 24,3ff. 

During the rule of the crusaders the “Golden Gate” was opened twice a year on Palm 
Sunday and Exaltatio Crucis (the 14th of September) to give room to a procession into 
the old temple-area. Acc. to Morgenstern this is the last trace of an old ritual, a procession 
around spring and autumn equinox. Not only the procession, but also the Glory (Hebrew: 
kabod) of the Lord comes through the gate at sunrise to be enthroned on the throne of 
cherubim in the dark back-room of the Hecal (“Throne-room”) to reign as king of the 
universe. In late Jewish tradition the “Presence” (Shecinah) of the Lord went into exile 
through this gate. Acc. to Josephus, de bello jud. VI,5,3, shortly before the Jewish war 
broke out on the 8th of Xantikos (Nisan) this gate opened itself at midnight although it 
normally took 20 men to open it, and it was kept closed with bolts of iron. 

Of special importance is the research of M.Ravndal Hauge ("Some Aspects of the 
Motif: the City facing Death” of Ps 68,21, SJOT, 1988, pp.1-29). On several occasions in 
the Old Testament an “I” goes from death to life, from the valleys at the bottom of Mt.Zion 
to the city walls in a procession, Ps 118, and this motif is felt through the story in Is 
26,1-27,1 & the sickness of king Ezekiya Is 38/2.Kings 20. The king’s sickness leads him 
to the gate of the realm of death (38,10), but he gets a promise of healing, and “on the 
third day he will ascend to the temple of Yhvh”. Both versions stress this ascension as 
“the relevant ending of a story, starting in the deathbed” (Hauge, p.27). The king is 
pictured as the “just one” going in through the gates (Ps 118,20) belonging to Jhvh, cf. Is 
26,2: “Open the gates, that the just nation can enter, the nation who keeps itself faithful”. 
“Trust in Yhvh in eternity, for by Jah-Yhvh is a rock of eternity”. He prepares an even road 
for the just (v.7). (The sun's road made even for the sun hero to run his course) The 
opposite of the temple rock is “the low places with carcasses and ashes of fat” Jer 
31,40,cf. Ps 68,14 “heaps of ashes”. In Is 29,4 the city of Jerusalem is calling to God from 
the ashes, and it is saved. Some scholars think that the child sacrifice to Molok was an 
early JHVH-cult, but J.A.Montaomerv[29] has shown that Zion is the Paradise mountain, 
and the valley of Hinnom, where the child sacrifice took place, is Sheol (the home of the 
dead spirits, cf. the Refaim-valley, Jos 15,8.). Acc to the old Near Eastern world view, the 
Paradise mountain has at its foot the entrance to the underworld. The top of Mt. Zion is 
the place of life, survival and the place of God, the valley of the "spirits" is the place of 
ashes, dung heaps, Satan and death. 

The final goal of the procession of the festivals of Sukkoth was the high towering 
pyramid of the holocaust altar. Today the Omar mosque is built over the socalled Eben 
Shetiyya, “the foundation- stone of the earth”. It is today the only part of the mountain 
seen above the esplanade built as the big platform for Herod's temple. What part of the 
old temple complex did this stone support? It is obviously not the Holy of holies. It must 
have been situated farther west close to the western edge of the esplanade. Of course it 
must have been some important part of the temple: the holocaust altar. At the old top of 
Mt Moria Abraham presented the “tied up” Isaac (in Hebrew called the akedah). Every 
sacrifice on this holy spot would call this act to God's remembrance. 

The brazen altar was a stepped pyramid, the front of which measured 16 yards for the 
lower step, 14 for middle step, and 12 for the upper, the whole structure resting on a 
platform called heq ha ars (“bosom of the earth”). Today the only remnant is the naked 
rock seen in the Omar mosque. It is possible to descend into a cave just under the 'eben 
shetijja. The man descending into the rock itself becomes one with the 'eben shetijja, “the 
corner stone” of cosmos, Ps 118,22. 

Every day during the Sukkot-festival the people would circle round the altar saying: 
“Oh Jhvh Help!” Acc. to rabbi Jehudah they called out: “Ani wehu , Help!”(M/s/?na Sukka 
IV,5). Ani wehu had the same arithmetical value as Oh Jhvh, and it had the meaning: “I 
and He”, and was a formula expressing an intimate relationship between God and his 
people. G.KIein f301. thinks that it is a mystical formula, and he compares it with the bridal 
mysticism of the Gnostic Marcos, who would say to the women he initiated: “Prepare to 
receive me as the bride receives the groom, that you may be me, and I you”. In the 
Gospel of Eve referred to by Epiphanios a man tells about a vision: he saw a small and a 
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tall man (micro- & macro-anthropos) saying: “I am you, and you are I, I you, you I and 
everywhere I am sown, and when you collect me, you collect yourself”. In Pistis Sophia 
Jesus says: “I am them and they are me” (C.Schmidt's transl.1905, p.148). The Jewish 
formula Ani weHu is the Jewish parallel to the Hindu: Tat twam asi. O.Weinrich has 
treated this Hindu “formula of identity” and its parallels[31]. The Jewish formula has its 
origin in the hierogamic atmosphere of the Sukkot-festival, cf. Cant 6,3: “I am my friend's, 
and my friend is mine”. This “mystical formula of identity” is already used by Simon Magus 
in Apophasis Megale: “I and you one” (ap. Hippolytos). The characteristic unity of motifs 
a) the formula of identity (“I in you and you in me”), b) divine love, c) revelation of the 
divine name and d) God taking up his abode in the believer found in John 14,20-23 & 
17,21-26 is Jewish Shekinah-symbolism with its origin in the theophanic tradition linked 
with the Sukkoth-festival. The temple itself is the Sukkah (originally the bridal hut) of God 
built on the Paradise mountain. To this hut God comes in the sunrise on the second 
morning of the Sukkoth-festival to take up his abode on Zion. On the second evening 
people would gather to dance in the women's temple court. 

When the tourist comes to Jerusalem, he is shown the empty tomb of Jesus, the room for the 
Last Supper, the church built over the site of the house of the High Priest, Caiphas, where Peter 
wept at the crowing of the cock, but it is impossible to estimate the historical validity of these 
traditions. They are a universe created by faith and religion. A help for the fragile human mind in 
its effort to go back and visualize and feel; a door opening up to something great, divine and 
incomprehensible, turning Mt. Zion into a sacred mountain. 

Urim and Tummim are the two “tablets of destiny”. As the Mesopotamian god 
Marduc carries the "tablets of destiny" on his chest, so are these two items determining 
destiny worn as part of the official garment of the high priest[32]. Uri is the call at dawn, 
Tummim means "those who have perfection" at the end of the sun's journey, “those who 
have completed” their journey. U. & T. are the symbols of polarity, of East and West, of 
dawn and sunset, a new version of two stelai inscribed with the world's destiny. 


[1] "The King-God...", V.T. X,1960 
[21 The Dethronement of Sabaoth, p.121 

[3] Das Kommen des Herrn beim Abendmahl im Neuen Testament, 1970, p.36;cf.p. 50. 
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ll.The primordial twins 

A prehistoric wall painting 
from Tell Munbaqa, Syria, [1] 
shows the primordial twins 
as two pillar-like creatures 
judging from the 
sophisticated design of their 
heads: the nose has 

become a high peak 
running up to the top of the 
scull, and the eyes are filling 
out and dominating the 
entire face; they are 
visionaries, and they are 
world-columns. The 

castores as the personified 
twin-peaks is also a 
common theme in the cult of 
Juppiter Dolichenus where 
Dolichenus is a location in Northern Syria. Azizos and Monimos, the divine brothers of 
Edessa, could also be seen as the followers of Melqart; at least in the novel Wonderful 
things beyond Thule the narrator of the novel is followed by 3 helpers “on his wanderings 
in quest for information”: Carmanes, Meniskos and Azulis. Meniskos and Azulis are the 
followers of the sun, the morning and evening star, Azizu and Munim. Carmanes is “the 
man from the land of the sunrise”, Carmania. Like Cadmos (“east”) and Mithras named 
after the eastern god Mithra. He is probably a synonym for Melqart. He travels with 
Meniskos to the island of the moon, and from here, by the intervention of the Sibyl, he is 
transported on the wings of sleep across the universe, and wakes up in the temple of 
Melqart in Tyre just as the two young main characters of the novel (brother and sister) are 
returning to Tyre to bring “revival and salvation to their parents”, who have been put to 
sleep by a magic deadly drowsiness brought upon them by the Egyptian wizard Paapis. 
This has all to be understood on the background of the famous Tyrian rite of the “Arousal 
of Melqart”. On his travel through the eternal night to the island of the moon, Melqart is 
only accompanied by Meniskos, the evening star - very logical, as the sun is only 
followed by the evening star as it steps over the threshold of night. The morning star goes 
in front of the daylight, breaking the way for it: it was Azulis who found the words which 
could break the spell of the deadly sleep which had fallen upon the parents. 

The main female character is Dercyllis. It is underlined that she “roamed about” 
(eplanethe). She is the goddess Derceto-Europa travelling over the western Sea, and by 
Zeus given into the custody of Asterios, king of Crete, cf. the helper of Dercyllis called 
Astraios. That Astraios is the highgod, the high heaven of the night, is seen from his 
pupils which changed with the phases of the moon, cf. the custodian of Jo Argos with 
1000 eyes = the stars. Dercyllis becomes the mistress of the narrator. 

After killing animals and taking their hides as a clothing, after the fight with his brother, 
and after the great flood, Usoos sailed out on a log. In the mysteries of the Cabiri on 
Samothrace the myth tells that lasion was killed by the lightening of Zeus, and there was 
a great flood, but his brother Dardanos sailed out, dressed in a wine-bag made of an 
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animal’s skin. As Usoos is the founder of East-Tyre/Usu, so Dardanos is the founder of 
the town of Dardania, and as Usoos and his brother are living in a time of promiscuous 
women, so is the reason for lasion being killed by Zeus and the world being flooded, the 
fact that Demeter offered him, a mortal man, her love. 

To Philo of Byblos, who brings the story of Usoos and his brother Hypsuranios they 
are a small part of a whole chain of inventive pairs of brothers, and these inventors are 
among the Phoenicians called the “Great Gods” because they invented things useful for 
mankind. Now the Semitic word for “Great” is kabir, and it is very likely that this is the 
reason for the gods of Samothrace being called Cabiri. Cain means “smith”, and he is the 
founder of the first city, while Abel is a shepherd. In the tradition by Philo “man of nature” 
contra city-founder and metal-worker is mostly the key to the long row of inventive 
brothers. 

First by Philo is 

I: “Hunter (and fisherman)” - his brother invented “bricks for the making of walls” 

II: Inventor of “courts, pens and caves” - his b. “improved, sun-dried bricks and roofs” 
(for detaining captured animals!) 

Ill: Inventor of herds of tamed animals - his brother invented “villages”. 

But the very first step in this chain is Usoos inventing clothes made from the skin of 
animals - Hyps, “huts of reeds & papyrus”. 

Last step in the relationship to the animals is the invention of salt for the preparation 
of their flesh (made by Misor and Sydyk). 

Alcinoos had a brother, Locros. They quarrelled, Locros sailed to Italy, but was killed 
by Heracles, who founded a city and gave it the name of Locros, Conon ap. Photios 134a. 

Olynthos was killed by a lion during a hunt. His brother mourned for him, and founded 
a city, giving it the name of Olynthos, ibd. 

Also the Ugarit-text “The Graceful Gods, Shahar and Shalim” calls this Dioscuric pair 
of brothers “the first to found a city in the desert”, and “cleavers of the sea”. 

It seems as if both the classical and the Phoenician tradition are working with the 
same elements as Gen 1-11: the first city founded by the primeval brothers seen as a pair 
of contrasts. One killing the other. And heavily mixed with that the tradition of the sons of 
gods (Gen 6,Iff.) being struck by the great flood, but one of them (or both) surviving in an 
ark. On the island of Thassos were ruins of great Phoenician mines, and the society of 
the Thassians was said to be founded by Thassos, who landed on the island in an ark or 
coffin. 

The things Philo has to tell about El Cronos in Byblos (1,10,20) are also variations on 
the themes found in Gen 1-11: 

I: “After that... Cronos founded the first city...” cf. Gen 4,17. 

II: “After that ... he threw his own brother down and buried him in the depth of the 
earth...” cf. Gen 4,11. 

Ill: ”At the same time, those who were descendants from the Dioscuri constructed 
rafts and ships and sailed ... and after being cast ashore at Mt.Cassios, they 
consecrated a temple there...” Gen 8,20. 

IV: “The allied of El Cronos were now called Eloim” Gen 6,1-4. 

There is still, among the shepherd-tribes of East Africa, an initiation of the young men 
after they have lived for 7 years among the cattle in the bush. Every seven years there is 
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a great feast for the young men returning to society, their leader gets the rank of chief, 
and they are now free to marry and have a family. In the period they are living in the 
mountains taking care of the cattle they wear a special hairdo, very similar to the hairdo of 
the Curoi-statues so well known from Early Greek art. 

As a matter of fact, Apollo must be seen as the 
god of the young Curoi, the god for the initiation of 
the young men of the “unshorn lock”[2]. After 
murdering the dragon both Apollo and Cadmos 
have to flee and serve 8 years as shepherds in the 
wilderness. In the Ugarit texts it is said to the two 
brothers “In the holy desert you have to roam... 7, 
yea 8 years”. The two holy brothers were 
especially seen as the gods of the Arabs, they 
were gods for those living in the wilderness. They are gods for the young men returning to 
the village after their stay in the mountains. In Germanic religion the society of the young 
warriors was identified with the hoard of demons when on certain feast days, they 
“sacked” the village £31( In the Ugarit text the young men coming from the wilderness, 
where they have stayed for seven years, are described as having the appetite of demons, 
and they are begging food and vine from the villager, the “Guardian of the Sown Land” 
(just like children dressed as demons at Halloween). They are wild men that have to be 
reintegrated into civilisation. 

The Anthropologist W.Koppers[4] has developed the theory that petrified remnants of 
very old religion can be found on the outskirts of the inhabited earth, and has therefore 
made important investigations into the initiations practised by a tribe at the southern tip of 
South America. It was a cultural initiation, not an initiation into everlasting life, and centred 
round the myth of the two primeval brothers, described as opposite natures: one was 
stupid, and one was smart. From the facts collected above we have seen that in the 
Middle East the two brothers are also closely connected to the moving of mankind from a 
primitive to a more advanced state. Also the famous mysteries of Eleusis were centered 
around the brothers Demophon (who is killed) and Triptolemos, who, like Cain, travels 
through all the world to teach mankind the art of agriculture . Cain is the founder of the first 
city, and has a son by name Hanok = “initiated”. 

The Syrian cavalier god (see below) is often split up into two: 
the morning and evening star = the primordial twins - or they 
can be the world mountain, the highgod himself split up into two. 

With the highgod or the sun hero they form a holy trinity. The 
twin brothers are found everywhere in Syrian iconography, and 
even in the early Christian “Acts of Thomas”: “Holy pigeon, who 
gives birth to the young twins” (ch.50). The twins are here the 
apostle Thomas, who, like the cavalier god, travels to the land of 
the sun, India - not on horseback, but by catching 4 wild donkeys and making them pull 
the holy quadriga, the chariot of the sun. Cf the Tyrian coin showing Melqart catching four 
stags able to run on the surface of the sea under the guidance of the morning star 
(Brit.Mus.Coins, Phoenicia, pi. XXXIII,5; XLIV,6). Thomas's heavenly twin is Jesus. The 
Acts of Thomas is probably from Edessa, where the cult of the divine twins played a 
major role. Thomas is also described as the typical bringer of culture: he is able to make 
ploughs, yokes, oars and masts for ships and build palaces and temples. 
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HI The Tell Es-Sweyhat Annual report, http://www.oi.uchicaao.edu/OI/AR/93-94/93-94 Swevhat fiq5.html 
[21 W.Burkert, “Apellai und Apollon”, Rheinische Museum 118, 1975, pp.1-12. 

[3] O.Huth, "Der Durchzug des wilden Heeres", ARW 32,1935,p.199. 

[4] "On the Origin of the Mysteries", in: The Mystic Vision ed. J.Campbell, 1968. 
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12. The old god and the young hero 

El in Ugarit has his dwelling somewhere in the outskirts of the universe on Mt. Lei, only 
reached after a long journey. But this resting place can in a strange way be present in the 
stele, the Betel-stone. The Betel-stone raised by Jacob is explicitly named as the “house 
of El = God’XH. It pictures the Highgod as the eternal rock of whom the sun hero is born 
(Example: Mithras de petra natus = born of the stone) to start his running along the path 
he clears for the sun. The sun warrior is called the “calf” and when leroboam puts up a 
golden calf next to the Betel-stone, it is the young god emanated from the old. 
Everywhere in the West Semitic area we find the highgod split up into two: the old Father 
of Eternity and the young Sun Hero. 


Tyre: 

Baalsjamem 

Melqart 

Sidon: 

Chronos 


Ugarit: 

The “bull” El, “Father of Years” 

Baal, the “bull-calf Cgl) 

Is 9,6: 

“Father of Eternity” Cad) 

“El gibbor = “hero” 

Dan 7,9: 

“The Ancient of Days w. white, woolly 
hair” 

“The Son of Man” 

Egypt: 

Djed-Osiris 

Horus 

Pherecydes: 

Chronos = “Time” 

Zas 

Betel: 

Betel 

a golden calf shining in the sun 

Gaza: 

Aldemios or Aldos acc to Movers 
halad = “time” 

Marna = Zeus Cretagenes 

Beiruth: 

Aion & Beroe (Nonnos 41,83ff.) 


Tarsus: 

Baal Tars as Zeus Olympios 

Sandan as Heracles 


The sun hero is he who prepares a road through chaos and wilderness. (In India 
Varuna creates a “broad path” for the sun.) He leads on the road to paradise, cf that the 
calf is hailed by the call: “The God who led us out of Egypt”[2]. The calf is cast by Aaron 
as an answer to the people demanding a god “who can walk in front of us” (Exod 32,1). 
The dance is probably circling around in the circle of the sun and the episode finishes with 
the promise that God will send his angel “to walk in front ... to the land which flows with 
milk and honey”, 33,2f., chasing hostile nations off the route. Finally God himself 
promises to “lead you to the final goal”, by walking before them, 33,19.14. All this about 
the road and the walk cannot be explained by the short way from the eastern delta to 
Southern Palestine. It is the symbolism of the sun warrior as the breaker of way through 
the wilderness creating the episode, cf the talk about the kabod, the glory of God, 
33,18.22. 

The killing of the divine bull releases the waters of life - but here with great irony: The 
dust from the crushed calf is mixed into the drinking water. 

In Gen 28 Jacob is the sun hero, note the symbolism of the road in v.15 & 20. 

Under the emperor Elagabal the Syrian 
sol invictus religion becomes the state 
religion of the Roman empire. The cult 
image was a black meteor stone with magic 
signs inscribed on the surface. Elagabal 
must be translated “El of the Stone”. The 
black betel-stone is the divine numen in its 
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static state, the old god. The young god 
again and again born out of the stone/the 
paradise mountain is the emperor also 
called Heliogabal. The picture shows a 
betel-shaped idol standing between 
columns in a small temple (SYRIA XL, 1963, pl.l). Helios surrounded by the zodiac is 
coming out of the rock. From Beroia (Aleppo) comes a coin that shows a bearded giant 
standing on 3 horned and winged lions and with the inscription Beroi-Aion (= “eternity”). 
He receives a laurel wreath from Nike, the goddess of victory. On the reverse a picture of 
the emperor Trajan with laurel wreath on his head.[3] 



UJ Gen 28,22 

[2] Exod 32,4 & l.Kings 12,28 

[31 H.Seyrig, “Zeus de Beree”, SYRIA XL, pp.28-30 
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13. The god as old as time 

El in Ugarit is called ' ab snm “Father of Years”. The most common epithet is tr “bull”. 
R.Dusseaud has called our attention to the important fact that Baal never enjoys that 
epithet but is called “the bullcalf’jl]. Widengren[2] has proved that “The bull El” is found 
also in the Mandaean texts as Taurel-Uthra “The man who dwells by the hidden place of 
the water” - an obvious parallel to El's epithet in the Ugarit texts “He who dwells by the 
double fountainhead of the waters”. But Taurel-Uthra is also, as proved by Widengren, 
represented as an Aion-god: 

“It (the head) for the 366 skinas is called Anan-Nsab, but also Taurel-Uthra” 
(Lidzbarski, Ginza, p.l44,26f.). 

We would like to support the argument of Widengren with another quotation from 
Mandaean scripture: the Mandaean macr'anthropos Adam-Shaq-Ziwa is baptised with 
360 baptisms and seals himself with 360 names, is baptised extra 7 times by which 
operations his body took form sending out light for thousands of thousand of years being 
alone in the universe, before the cosmogonic processes began. This macrocosmic Adam 
is primeval reality containing both time, year- and week-cycle[3]. Acc. to 
J.A. Montgomery]^ the Hellenistic god Aion has a Semitic origin cf. Gen 21,33: "El Olam"= 
“God of Eternity”. A certain Mochos writes that acc. to Phoenician cosmogony the first 
principles were “ether” and “air” (Damascius, de primis princ. 125 ter. Ruelle), and out of it 
Ulomos (“eternity”) was born. Augustin tells us that the inhabitants of Cartage called 
Saturn “the old one” ( senex ) and were afraid to pronounce the name of the planet (de 
cons. ev. 1,16). Before Muhammad the Arabs honoured a statue of the god Hobal put up 
in the Kaba. He was pictured as an old man, and 360 idols were put up around him and in 
his hand he held 7 arrows, symbols of the days of the week (Pococke, Specimen hist. 
Arab., pp.97ff., ed. White). Perhaps he was identical with Aud “eternity” (ibd. 102, 137ff.), 
cf. Is 9,6: Abi-'ad - “Father of Eternity”. Movers mentions an oath from an old Arab poet: 
“I swore by the blood smeared Aud and by the pillars of Seir’T51. 

The West Semitic highgod was “endless time”, and this god was also acc to Movers 
called Belithan of 'ithan (= “constant, everlasting”). Strabo mentions the memorial of 
Belithan in Babylon (XVI 1,) and the Punic promontory Ammon-Baal-lthon (XVII,3). 
Xerxes destroyed the memorial,by Aelian called the memorial of “the old Bel”(var. hist.X III 
3). Movers has also drawn attention to the Chaldaean Oracles calling Chronos aionion 
and both “young and elderly”(Proclos. Plat.in Tim. Ill 40,21). 

The epithet of El in Ugarit “Father of years” is by Widengren compared with the 
Mandaean resh alma (Lidzbarski, Ginza 371,25 & 375,5,) which can be translated “Head 
of the World” as well as “Head of endless time”. 

P.Friedlander [6] has tried to reconstruct the following picture of a painting in Gaza on 
the basis of the descriptive poem of John of Gaza: We find the Dioscuric pair Hesperos 
and Phosphoros and the mystical bird Phoenix (Johs. 208ff.): “the swift bird of the sun, 
whom eternity gives everlasting youth”. This triangle: The divine brothers, morning and 
evening star as opposites and the giant bird as the symbol of mystical union is a very 
common Syrian religious symbol, and we will return to it later. 

Under it we find 


Aion sitting on a 
mountain 


“Olympos” and 
called “sower of... 
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years” (137). He is 
the highgod sitting 
on the world 
mountain, but 
looking down on the 
birth of the young 
sun hero “Helios”. 

The child is by 
Uranos (“Heaven”) 
handed over to the 
two women Arete 
and Sophia (“virtue 
and wisdom”) who 
put the child on the 
back of Atlas. The 

world-column Atlas surrounded by the minor “supporters” Arete and Sophia is certainly a 
new variation of the world-pillar flanked by the two Heracles-pillars, symbols of cosmic law 
and order. They are the world-pillars separating the sea of Uranos from the sea of 
Oceanos. 


Acc. to a certain Hieronimus (quoted by Damascius, de primis princ. 123bis), at the 
beginning the first existence was water and slime, then earth, and born from these 
elements the Dragon with a head as a bull and a lion and in he middle on the body a face 
as a god and with wings on its shoulders. Together with him and with him constituting a 
androgynous primeval principle was also a female goddess, Ananke-Adrasteia - in 
unphysical embrace of the male god. Now the dragon called itself “Chronos, never 
growing old” and “Heracles”. A.Ed.Chaignet [7] thinks that this Hieronimus was the one 
mentioned in Josephus antiq. jud.l, 3, 6, 9 -an Egyptian who was the author of a 
Phoenician History. 

The idea of 4 main species united 
to a primeval creature is also found in 
the biblical idea of the cherubim. But 
in the Phoenician idea, the three 
heads are united to a snake's body 
together with the wings of the bird. 

The snake shaped body shows that 
this primeval creature is seen as pure 
kundalini-energy. This primeval god 
produces an egg containing male and 
female elements plus a multitude of 
different seeds plus the god shown to 
the right with bull's heads attached to 
his flanks and on his head a snake 
monster similar “to all kind of wild 
animals”. The god with “the golden 

wings” emerging from the cosmic egg is the sunrise as “the wings of the glow of dawn”, 
the sun-warrior as the pillar separating heaven and earth originally being united in the 
cosmic egg separating the two halves so that light can expand, and like the world-pillar in 
Baalbek he is guarded by the two bulls with the snake twisting along his body. We have 
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here the two gods of Tyre: The mystical god of eternity and time Chronos, and the young 
god, Heracles-Melqart. The complex monsters are more Semitic than Hellenic[8]. 

A.AIfoldi [9J has dealt with the development from the oriental idea of Aion to the 
Roman cult of the divine emperor. On many North African coins from the Roman period 
we find a picture of the young sun god and on the reverse an old bearded god of the Baal- 
type. The young god is often seen with three halos around his head. This tripartite halo is 
by Alfoldi seen in connection with the three stages of the sun in the Malak-bel altar in the 
Museum of Capitol. It shows first the rising sun as a shepherd carrying a lamb on his back 
born out of a pine decorated with a streamer: the sun-hero is born among shepherds. He 
is the son of the highgod, the god of the woods and the vegetation, du Mesnil du Buisson, 
Tess., p.116, fig.70: 

Second the sun is mounting his chariot as the sun 
of the clear day. Third the sun as the sinking evening 
sun = Saturn. The obverse of the coins shows the sun 
in his tripartite nature, the reverse the sun of the 
night, Baal-Saturn. When both are armed with the 
trident of Neptun it must mean that the young and the 
old god is one, and A. quotes Servius Aen. 1,729: 

Belus, the first king of Assyria was both Saturn and 
Sun, and he quotes Martianus Capella 1,70 who 
describes the coming of Saturnus Frugiferus Aion to 
the assembly of the gods: He carries in his right hand 
the Ouroberos-snake and the fact that the god in spite 
of his age can be seen as a little boy shows that it is 
Saturn-Sun our North African writer describes. 

The fact that the God of eternity can be reborn as a young man is also by Alfoldi found 
as the background for Dan.7, where the “Old of days” with white hair leaves the kingdom 
to someone younger: The Son of Man. This must be compared with Rev 1,18: the vision 
of the same god with hair as white as snow and with the sevenfold light in his hand 
presenting himself with the word: “I am the first and the last and he who lives, and I was 
dead, but lo I live in eternity of eternities”. Alfoldi does not mention the Mithraeic Aion with 
keys in his hand and Nonnos's description of how the old white-haired god Aion with “the 
keys of birth” is relieved by the young god Dionysos. Alfoldi has also drawn attention to 
the “old one” with the boy puer exoriens, a pair often mentioned in the liturgical texts of 
the old church from the late Roman empire. Acc. to KantorowiczflOl the Orthodox church 
makes use of this symbolism in the feast for the old Simeon's encounter with the divine 
child. Simeon sees the child Jesus as the “Old of days” and K. points to the Aion-cult in 
Egypt as a possible background. It is certainly true that Alexandria and the cult of Aion 
there is the background for the saeculum -ideology used by the Roman emperors. But the 
similar Christian ideas must be rooted in old Syrio-Palaestinian folk-religion. 

It is well known that the Nabataean celebration of the birth of Dusares has a parallel in 
Alexandria, where the birth of Aion was celebrated in the same night (between the 5th & 
6th of January). F.Cumontfll] thinks that the birth of Dusares must be understood similar 
to the birth of Aion and mentions a text presented to the scientific world by R.Eisler [121 : 
An Arab author from the 10th cent. A.C. (Pseudo Ibn Wahshijja) mentions as a feast of 
the Nabataeans a celebration of the “Birth of Time” (Milad az-Zamari). The possibility of 
some influence from Sabaean-Hermetic gnosticism on this late author can not be 
excluded [13] , But the graves in Medain Saleh call mostly upon Dusares to punish future 
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grave-molesters, and one of the inscriptions talks about MR 'LM\ “Lord of Aion”, so we 
have good reason to assume that Dusares is a god of the Aion type. Dusares is an epithet 
(“He from Shara”). His real name is acc. to du Mesnil du Buisson H41 A'ara. He is 
probably the god called Theos Ares by Suidas:”The god Ares in Petra in Arabia”. In Imtan 
a stele was consecrated to “Dusara A'ara... dwelling in Bosra” fl51 . J.Pirenne ri61 
underlines that Dusares is a variant of the old Semitic Highgod El=al-'llah whose name 
means simply “The God” and has the Bet-el as his “sign/relic/house”. Dusares is the “Lord 
of Time” and this is acc to Pirenne affirmed by a small calendar also found among the 
graves at Medain Saleh and having some similarity with a small relief of the god from the 
same location[17J. 



This and similar figures are acc. to Pirenne the god made into a symbol of the sun, the 
moon and the morning star united in the top of the world pillar. In Islam simplified into the 
symbol: the star in the crescent moon. Pirenne does not mention the symbolism of the 
world mountain: the world pillar and the two Heracles-pillars here almost melting together 
in the breast of the god. 

“Helios and Selene” was acc. to Horapollo (Hierogl. 1,1) the sign for “Aion’ T181 . From 
Palmyra come several coins where Baalshamin is shown as opposite to another god, 
Malakbel, and always Baalshamin is shown with a lot of hair and beard in contrast to the 
other god shown as a beardless youth (from du Mesnil du Buisson, Tess., fig. 320.318 are 
taken the examples below). Some even show Baalshamin as world pillar with kalathos 
and a thick wreath of locks. Also the North African Baal-Saturn has an abundant amount 
of hair and a bushy beard, below right, from Tinga, Mauritania (Falbe-Lindberg-Muller, 
p.146, no.231f.). The hairy appearance shows that also Ammon from the Shiwa oasis is 
understood as the old high god (ibd. Suppl.pl. I): 
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The North African Saturn is often carrying a veil and an uncut hairdo (see the pictures 
below from M.Leglay, Saturne Africain. Monuments l,1961,pl.VIII,3;ll,4;VI,2 & 3,111). The 
long hair marks the god as an ecstatic, and the hand often supporting his forehead shows 
the great visions he has. He is often seen in a resting, dreaming position (dreaming the 
world order, see below), or he is shown with cymbal and pinecone or a big bowl of wine in 
his hand, and in some pictures he has enlarged eyes: wide open they seem to look past 
the spectator into a higher world. 



We have found in the Hellenistic period a transcendent high god who is represented 
as a visionary, a mystic, and one with primordial totality (the bull) and the blue sky (the 
veil) and a younger, active god, the sun warrior, his messenger. We can find these two 
gods in Anatolian Hellenistic religion as Theos or Zeus Hypsistos and the Divine Angel, 
his messenger. Remember how Barnabas was taken for Zeus and Paul for Hermes. In 
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Palmyra as Bel and Malakbel = “Bel's angel”. In the New Test, it is only in Heb 3,1 Jesus 
is called apostle, but in Syrian Christianity the “apostle” of God plays an important role 
both in the mainstream Christianity and in Gnostic sects f!91 . In Fayoum, Egypt a painting 
from the Roman period has been discovered. The motif is two gods and a quite small 
goddess and an even smaller negro. That the three of them are gods can be seen from 
the pink aureole surrounding their faces. The god to the left is armed with spear and 
double axe, and his hair and beard is rather wild compared with the other god, but the 
most impressive is his great staring eyes. He is the Saturn of the North African 
iconography. He is the world pillar, which can be seen from the kalathos making him 
support the upper part of the frame and the snake not coiling up his body but more 
discretely coiling up his spear. To the right a god surely to be identified with Helios, to 
judge from the round Helios-head on his armour. He is carrying a scroll - he is the 
philosophic Melqart. Coins from Tyre shows an owl carrying a crooked staff, and on the 
reverse Melqart riding the hippocamp (sea monster) across the Great Sea towards the 
sunset. This “Helios-Melqart” is accompanied by an Ethiopian, showing that he comes 
from the land of the sun, where the nearness of the sun burns the people to dark 
complexion, cf the name of the sun hero Kadmos meaning “the man from the east”. (In 
the mysteries of Mithras, the name Mithras is the name of the god from the land of the 
sunrise.) On the painting the old god Saturn and the young active sun hero have become 
two brothers. In Egypt the name of this sun hero is Heron. That he is also thought of as a 
king can be seen from the purple paludamentum he wears. Melk-qart means “king of the 
city”. The other god carries a blue cloak, cf the North African Saturn carrying the blue veil 
and the Oceanus/Saturn of the mysteries of Mithras a red-blue f201 . The next picture is 
also Egyptian, from Pnepheros' temple in Theadelphi. It shows Heron, the sun hero who 
has reached the tree of life with the snake, and in the background the high god with the 
same weapons as before, but this time also sprouting with vegetation. The sun hero has 
the triple arrangement on his head of the world pillar flanked with the two Heracles-pillars. 
(The two pictures below are from F.Cumont, "Un dieu suppose, associe a Heron en 
Egypt", in: Melanges Syriens offer a Rene Dusseaud .) The snake coiling up the spear is 
acc. to Cumont not the uraeus-snake, but perhaps the snake of Asclepios or Sabazios 
[21]. But all four snakes are witnesses to the old kundalini-icon. 
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The philosopher Maximus of Tyre (2.cent A.C.) says: there is great praise of the 
traveller who has seen the marvels of Egypt, the Ganges river, and the ruins of Babylon, 
and Homer gives Odysseus the name of a wise man due to his long travels. But all this is 
only earthly and transient. For what could be compared with the view offering itself to the 
philosopher? With a dream most real (by the help of Zeus), where the body does not 
participate, but where the soul wanders over the sea, travels through the whole world and 
in a flight through all aerial spaces, where it accompanies the sun and the moon in their 
circles, and where it is united to the dances of the choir of stars, almost makes itself the 


partner of Zeus in ruling and creating order in everything: “Oh dreams full of truth” 
(XXII,6,Dubner). 


In the background are felt the travels of the sun 
hero, Melqart, the philosopher, who creates world- 
order in the universe by clearing the path of the sun 
and setting up the pillars. He is the great ideal of 
the philosopher, but he is one with the high god, 
Saturn/Baalshamim, cf the following quotation from 
Maximus: ”God always grounded (firmly erected) in 
the same place (kata choran hidrymenos) guides 
heaven and the whole order of the celestial bodies” 
(XIV,8). Hidrymenos must here be the translation 
into Greek of Semitic kvn = “ground firmly, erect to 
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firm standing”. The Hebrew name for a priest, 

cohen, is from the same stem and means “he who stands (before God)”. Above 
Phoenician graves outside Arad (E.Renan, Mission de Phenicie, pi.XI.) They must be 
understood as models of the world mountain. At the bottom the massive cube, symbol of 
earth, the pillar as symbol of the world pillar and the pyramidion at the top, a symbol of the 
top of the world mountain. The Maenander pattern must symbolize the dance of the sun. 
Bardesanes (Syrian Christian author from the 2.cent.A.C. quoted Stob.1.3) tells us that in 
a mountain of vast dimensions in the centre of the world, there is a cave made by nature. 
In it is found a statue of a god, 10-12 yards high: it is a standing man with both arms 
stretched out as if crucified. The right half of the person is a man, the left a woman. On 
the right part of the breast there is a picture of the sun, on the left a picture of the moon. 
And under the arms is pictured the whole multitude of angels and whatever else could be 
found in the world, mountains, rivers, animals, plants. This picture was given by God to 
his son as a model when he had to create the world. The material from which this model 
is made is unknown. It is neither stone nor metal, and it is similar to some very hard sorts 
of wood, but it is not wood, for by the slightest scratch blood will flow, and when it is hot, 
the pillar will be full of sweat. If you penetrate deeper into the cave, you will be surrounded 
by total darkness, but at the end there is a door, and from underneath water gushes forth. 
He who has led a clean life can enter the door and will reach a cool, refreshing spring. 
(The world mountain with the well of life). 

M.Leglay has published pictures of the many stelai dedicated to Saturn in North Africa 
(Saturne Africain, Monuments l-ll, 1961-6 & Histoire, 1966, pi. Ilf.). The typical stele is a 
miniature of the universe. At the top Saturn with sun and moon (or the divine twins as 
horsemen, the morning and evening star riding from east to west), on the ground level the 
bull going to be sacrificed, in the middle the gate of the sun (the two Heracles-pillars), and 
in the gate the sponsor of the stele standing, offering incense on a small altar. We will 
show a few examples (Monuments II, pi. XXVII,5;l, pl.XVI,4;ll pi.XXII,1, I pi.XVIII,6) The 
first shows the veiled Saturn resting. Underneath the sponsor offering incense to a pillar¬ 
like altar with the coiling snake, and with the other hand offering grapes to a young Amor 
(the symbolism of fire contra vegetation). Some stelai show the sponsor standing on the 
altar as part of the pillar of incense going up to heaven. He becomes one with the pillar 
even to a degree where he is stylised into a symbol of the triple world pillars, the central 
pillar flanked with the two Heracles-pillars (II, pi. XL,5), or the smoke from the incense 
mingles with his figure (du Mesnil du Buisson, Tess., p.205). The last picture (from 
Palmyra) shows the sponsor standing on a base, the base of the world pillar guarded by 
the two bullocks. 

The novel about Alexander the Great is pieced together from different sources of 
which the letters are mostly seen as the oldest part (100 B.C. acc. to B.P.Reardon[221. 
The letter sent by A. to his mother is interesting seen from our purpose: by the river Atlas 
it was no longer possible to see neither earth nor heaven. They sail on to the city of the 
sun on an island. After walking for seven days they come to a very high mountain (after 
passing through the meadow of Nysa) 111,28. The mountain is, acc to Reardon[23], the 
world mountain. On the mountain was a round temple with 100 pillars of sapphire building 
a circle. Everywhere there were reliefs of a Dionysiac train, and at the centre of the 
temple a man on a couch, a golden chain of 100 pounds, and a golden wreath. A. could 
not see what the man looked like, for he was completely covered. 

This veiled god resting at the top of the world mountain is certainly Saturn surrounded 
by the columns or obelisks constituting his essence as “the standing one”, the firmly 
grounded. We have already seen the symbolism of the wreath of victory. The chain of 
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14.The Syrian cavalier god 

On a stone slab from Hama the sun hero is seen riding towards a pillar with a snake 
coiling around it. Although he is shown galloping along with a cloak flying from his 
shoulders, he is followed by an obviously very speedy snake (Beirut Mus., Goodenough, 
Jewish Symbols, V, fig. 162). 

The symbolism is ecstatic: his travel towards the world pillar, the centre of the world, 
is a spiritual journey, a rising of kundalini-power. The other picture (Rostovtzeff, Dura 
Europos. VI, pi.XXX, 1) shows his arrival at an incense altar, also the symbol of the world 
pillar, and here he is greeted by the god who is the highgod, the personification of the 
world pillar, Saturn. 



The incense altar is the end of his spiritual journey, and he is crowned with the Wreath 
of Victory by a bird (eagle?). A coin from Lydia from the period of the emperor Hadrian [1] 
shows the sun hero reaching the gate of paradise, here, like in Tyre, marked with the 
double pillar of fire-alter and holy vegetation: the cavalier god reaching the sun's gate is 
also the motif in a picture of Heron [2]. It shows the god riding through a gate marked by 
the sun-bird hovering over his head, and behind him a snake is standing on its tail. 

From Khirbet el-Hamman comes a stone relief with the cavalier god approaching the 
fire-altar (symbol of the pillar of fire, the world pillar) and greeted by a woman holding out 
the Wreath of Victory and a shallow bowl of libation, symbol of the water of life 
(Rostovtzeff, Dura VI,pi. XXX,3; see below). The second picture is a very worn down relief 
from Ferzol (Photo Beirut Mus., SYRIA 19,1938. Goodenough, V, fig.165 [3].) It shows the 
cavalier god marked out as the sun warrior by the mighty aura around his head. He has 
reached the palm tree, symbol of the tree of life, where the highgod carrying heavy 
clusters of dates is standing, naked (?). 
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A coin from Carthage shows only the horse of the sun reaching the 
holy date palm and being crowned with the Wreath of Victory. That it is 
the journey to the transcendent world is also seen from the caduceus, 
(Falbe-Lindberg-Muller, II, p.77, no.28). Other coins show the horse as 
a winged Pegasus (no. 127) or with the sign of mystical light: double¬ 
snake around the disc of the sun (no.132,143,146), the disc of the sun 
in the crescent moon (183,154), or the mystical rosette (122). Once the horse is standing 
between the club of Heracles and the palm tree (19): the club shows that it belongs to 
Heracles-Melqart. 

The sun hero is often called by the Latin name, Genius (Semitic: Genneas/Ginnaja 
IGNJ '), and is often shown with the incense altar and the wreath-carrying eagle. (The 
picture below is from Djoubb el djarrah, east of Homs, SYRIA 26, 1949, pi. XI) This eagle 
is well known from the iconography of Palmyra, where a (deceased?) priest is seen 
resting where the sun shines (eternally?) while this very same eagle is presenting him 
with the “Wreath of Victory”. H.Seyrigj4] says that the eagle and the wreath may probably 
be seen as a symbol of “heavenly investiture”. In Dura the eagle is seen flying toward 
Jarhibol-Malcha, on a graffiti called Nicator (Greek: “Victor”), while a Victoria is seen 
approaching from the other side to crown the god. 
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The second picture is a small stele bought at the flee-market in Constantinople in 
1914 (Cook 11,pi. 19). An Anatolian god (Theos Hypsistos or Zeus Sabazios) is seen on a 
horse with the forelegs in a position often characteristic of the horse of the cavalier god 
approaching the tree of life, with the snake coiling up its trunk, the eagle at the top, and at 
the foot the juice of life in a crater. It stands besides a fire-altar: the horse is approaching 
the gate of the sun consisting of the gateposts expressing the duality of fire and 
vegetation. C.Hopkins[51 has shown that the horse-man with the flying cloak on a horse 
with this specific position of the legs carrying a huge scabbard is either a god or a divine 
king. F.Cumont has suggested that the “Giant-columns” from Roman Gaul with a horse¬ 
man at the top fighting a man with snake feet is a motif with Syrian roots. [6] These 
columns were originally octogon with pictures of the 7 gods of the planets & Fortuna. 

The horse-man is in my opinion the sun hero who, after travelling in the course of the 
sun, has ascended to heaven, above the fortune dictated by the planets and stars. The 
fight with the giant is the usual fight with the monster of primordial totality, Typhon. 

Clermont-Ganneau[7] has published a picture of a relief from Soueida, now destroyed 
in the Druse uprising. It shows the sun hero on his horse, fighting the Typhon monster 
with his bow. A gem from Byblos (Dunand 68) shows the mystical kundalini-symbol as a 
winged snake with a double tail and a bird's head: 
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In Hellenistic Syria we come across a mounted qod . He is riding along with his cloak 
blown out by the wind, and often with a great quiver hanging behind his right thigh. He is 
travelling in the course of the sun to paradise or apotheosis. His journey is the journey to 
heaven, therefore we find him galloping towards the world pillar symbolized by a pillar-like 
altar for burning incense, with the snake normally coiling around the world pillar, 
ascending to the top of the altar. The mystical meaning of the journey is underlined by the 
horseman as the union of sun and moon (the slab from Hama). 

Coins from the Hellenistic period show Mithras as the mounted 
god reaching the double world pillar of fire and vegetation, the sacred 
gate to paradise (Cumont,/WM/W p.l90,218.A.C.). Coins from the cent 
B.C. show Persian kings with a very special sign of royal dignity: a 
ring circling their necks, and leading the circle movement a snake’s 
head or a winged horse (Jac. de Morgan, Numismatique de la Perse, 
pp.132 & 137, fig.18 & 20). 




This interpretation makes it possible to understand the next scene: Mithras is 
galloping along with the snake and the lion hunting down two stags and two goats. A very 
important coin from Tyre shows Melqarts-Heracles hunting 4 stags. On his journey to the 
country of the sun, India, the apostle Thomas gets hold of 4 wild donkeys for pulling his 
car to the final point of destiny. On some pictures belonging to the Mithras cult we see 
Mithras running to catch up with the sun's quadriga. Hunting the divine stag with the 
mystical light between its horns is a symbol of seeking mystical experience = journey to 
paradise in the sun's course, or even in its quadriga. Hunting the 4 stags is taking control 
over the powers that can lead you to mystical vision/journey to paradise (Fresco, the 
Mithraeum in Dura). 
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15. Palmyra 

In the Palmyra area there have been discovered a number of altars, dedicated to the so- 
called “Anonymous God”, also called “Zeus the Highest”. They are half-columns with a 
very small bowl only for incense, while the altars dedicated to other gods have space 
enough for the sacrifice of different kinds of offerings]!]. These altars of stone are, acc. to 
Seyrig, erected to be an everlasting witness to the sacrifice, and he mentions the North 
African custom after sacrificing the first born of burying a vessel with the ashes under a 
stele, obelisk or column. By a temple outside Carthage was found a veritable “petrified 
wood” of such “memorials”. It is also most likely that the “Anonymous God”, also with the 
epithet “He whose name is blessed in eternity”, has close connections to the North African 
Saturn, whose name could not be pronounced openly either, but whose nature as world- 
pillar was symbolised by the pillar of incense on the altar. The sweet-smelling column of 
incense was a mean to mystical-ritual union with the godhead, a modification of the ritual 
where the man who was sacrificed literally (or through a substitute)“went through the fire” 
to unity with the god. J.Scheftelowitz [2] draws attention to the fact that funeral fire was 
originally thought to carry the soul of the deceased up to heaven, cf. the angel ascending 
and descending through the column of fire, Judg 13,20. 

The scene below could be understood as a burial procession (SYRIA 15, 1934, pi. 
XIX, Goodenough, IX, 183). Goodenough directs our attention to the four men with raised 
hands and an aura around their heads. They are those who have already reached 
apotheosis, greeting the deceased at his arrival in their world, and they are all having an 
instrument in the left hand, which could be the famous throwing-club, but is perhaps only 
a stick. There are also two groups of weeping women. But most interesting is the horse 
walking in front of the camel carrying the shrouded body. It has its reins hanging loose 
down from the bridle. It is a symbol of the horse of the sun. A woman is kneeling in front 
of the horse beside a soldier-like man, perhaps the sun hero. 


iii '-, > 


, V A* 


u 
J \ 
CA 


rr*V^ 


Vt OTs' V 


•? y A 
; //\ v 


/ i I-\ fv I | \ \V * \\ 

/ / A \ \ \ \ \' -v 


L 1 










j/v: 

‘.uirs 




IN® 




1 


The central position of the horse in the scenery makes Goodenough able to compare 
the scene with a memorial from Palmyra. In the freeze under the couch is seen a horse 
with an empty saddle ready to carry the deceased to the land beyond. The deceased is 
standing between two columns in a small “gate of the sun”. (Two capitals are seen, one 
over each of his shoulders.) The man to his left is the hunter with scabbard and bow. The 
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man two the right is the sun hero offering him his horse. Above, the deceased is seen 
resting in the land beyond, with a woman at his side: the highest existence is a union of 
male and female[3] . 



Apuleius Met. XI,8 describes a procession in honour of Isis. At the end of it was seen 
a monkey dressed as Ganymedes, with a Phrygian hat and a gold goblet in his hand, and 
a “certain weakened senile person” and a donkey with wings glued to his back. The 
monkey is a symbol of the orgiastic thiasos as a mean to reaching the apotheosis of 
Ganymedes. The donkey and the senile person were, acc to the explanation of Apuleius, 
Bellerophontes and Pegasus - in my opinion the winged horse of the sun hero ready to 
give the weakened man the ascension to heaven he longs for. 

Harmonia had a golden piece of jewellery consisting of an snake coiled up in a circle, 
and in its double mouth an eagle with four wings. The snake was dotted full with stars on 
its back and adorned with 7 precious stones, among them a moon-stone, and “at the 
centre” a “shining” Indian agate (for the sun moving forth from India, considered the land 
of the sunrise) Nonnos Dion. V 144. The snake is the kundalini snake coiling around 
cosmos, being its dark periphery, but over the gap of the abyss the mystical bird is 
hovering. Something similar is seen on a relief from Palmyra: the holy eagle of 
Baalshamin, the bird of eternity hovering over the snake. Along the snake are seen 6 
planets (The north side of the temple of Bel. Drawn by Carro, SYRIA 14, 1933, p.255). 



The next picture shows the primordial twins: their branches are forced into unity by the 
eagle (Robert Wood, The Ruins of Palmyra, t.18). The same motif of the eagle trying to 
hold the twins together is seen in another picture (R.Dusseaud, Notes de myth. 
Syriennes. 1903, p.ll, fig.3). 

The twins are the symbol of duality and creation, the snake and the mystical bird are 
the symbol of mystic vision and of unity. The characteristic curl down the neck of the bird, 
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the symbol of coiling kundalini, can only just be seen on the drawing by Robert Wood. 
The symbol of duality attacking primordial matter must be the meaning af the next picture 
(SYRIA 15, 1934). The Typhon-like figure is attacked by a god armed with a bow and 
riding in a chariot, and from the other side a god riding a horse, helped by his dog. 




First among the gods watching is Shadrapha with his symbol, the snake coiling up his 
spear. The material about this god is collected and interpreted by J.Starcky[4]. His name 
has to be translated as “Healing Demon”, and Starcky compares with the rephaim of the 
Bible. He is mostly accompanied by a snake and a scorpion, or a snake at each shoulder. 
Two snakes coiling around each other can also be used as his symbol. A small tesseres 
shows, on one side, a snake with two heads, and on the reverse a scorpion. On another 
the reverse is two snakes rising to look at the mystical rosette. On another a snake coiling 
three and a half times round itself [5]. He is “a chthonic and infernal god” [6]. 


£3J H.Seyrig, “L'offrande des cippe de pierre au dieu anonyme”, SYRIA 14,1933, pp.263-6 
[21 Der Seelen- und Unsterblichkeitsglaube im A.T.”, ARW 19, p.220. 

[31 See also H. Ingholt, Berytos II, 1935, pp.63-7 & SYRIA XVIII, 1937, pi. IV, p.16. 

[41 SYRIA 26, 1949, pp.67-81. 

[51 SYRIA 26, pi. IV, no.12, no.5, no.2. 

[61 Starcky. p.73. 
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16. Dura Europos 

We will concentrate on the Jewish synagogue and its famous pictures. Several pictures 
on the ceiling showed a bull being attacked by a lion. In the picture of Mordocai on 
horseback approaching the throne of Esther and the Persian king. Goodenough has 
already recognised the type of the Syrian Cavalier God, and in the men dressed in white 
clothes greeting him, Goodenough recognised those who had already reached 
apotheosis. To this could be added that the throne of the high king (acc. to Goodenough 
dressed in the same attire as God sitting on his throne in the central scene above the 
large wine-tree) is a small stepped Ziggurat/mountain of god, and the queen sitting next to 
him makes the apotheosis into an androgynous state. In the description of the flood by 
Berossos, it all ends on a mountain where Xis-uthros and his wife, his daughter and his 
captain, two couples, are taken up to eternal litefl]. 

The greeting gesture could be compared with the gesture of the same group in the 
picture above from Palmyra. 



The same “ideas” have governed the interpretation of Sura 17,1 in the Koran, 
resulting in the tradition about Muhammad travelling to Mt. Zion, and from there up to the 
throne of God on the back of Alborac. 

Goodenough has also shown how Moses is transformed into Heracles, his staff being 
changed into a club. He is the sun hero leading Israel out of Egypt, out of darkness. Egypt 
is shown as a pitch- dark world behind an open gate (the gate of the underworld). The 
pillar of smoke and the pillar of fire have become two Heracles pillars standing next to the 
“Egyptian gate”. They are marked out as opposites: black and red. The pillar-symbols are 
important: also Moses himself is seen as the pillar supporting the vault. 
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C.H.Kraeling, Synagogue 236,fig. 61 


On North African stelai Saturn is seen between sun and moon. They are the duality 
united in Kvn, the world pillar. On a fragment of the typical Jupiter Dolichenus (a North 
Syrian location) plate is seen the bearded Saturn with polos at the top of the pyramid 
uniting the duality of sun and moon (Cook ,Zeus II,fig.491). Also Moses is the centre of 
sun, moon and seven stars. He is, as shown by Goodenough, seen as approaching the 
light, but has only a small remnant of a shadow. But also in the three pictures of Moses 
placed together with the dead Moses in a composition beside the niche of the Thora 
shrine, he is shown as a pillar with a square-like construction over his head. He is the 
triple sun hero, finally being changed into the mystical world pillar. 

The triple sun is also seen in a picture of the three gods, Malakbel, Dusares, and 
Juppiter Baalbeck (du Mesnil du Buisson, Tess.). The three pictures of Moses show him 
as the young, green life-giving column, the mature reader of the law - red as the strong, 
burning sun and at last, as the dead Moses, the black pillar supporting the vault. 
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The facade of the small temple over the 
Torah shrine has a gate supported by three 
pillars. Two Heracles-like pillars, and at the 
centre a pillar with seven discs as its only 
decoration (the semeion as symbol of the 
world pillar and of mystical ascent), cf the 
picture of the closed heavenly temple behind 
the seven walls. Important is also the “valley 
of death” in contrast to the “valley of life” (this 
is the interpretation by Goodenough): the 
valley of death is flanked by the split world 
mountain, the valley of life by the united 
world-mountain. The picture-cycle dedicated 
to Ezekiel shows first the valley of the dead 
with the split mountain bathed in sunlight, then the valley of life where the dead are 
coming to life again bathed in a mystical reddish light. The split mountain is this visible 
world where death rules, but behind it there is the mystical primordial unity enlightened by 
the supernatural fiery light. 

The main scene is the large wine over the Torah niche, and at the top God enthroned 
with a woman on his right hand and a man on his left (androgynous polarity). Below David 
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is sitting in the vine like Orpheus taming the wild animals with his play on a harp (a lion 
and a bird are seen among the leaves). Also Resheph with the lute was identified with 
Orpheus[2]. The scene is obviously a mystical one as proved by Goodenough, and the 
vine is the symbol of the "sober intoxication" treated in the famous book by Hans Lewy, 
Sobria Ebrietas, 1929. In the hymns of David the community lifts their hearts and souls to 
ecstasy before the throne of god. But perhaps even more than that, for the man sitting on 
the throne is dressed in exactly the same red Persian costume as the Persian king and as 
Mordocai. We are dealing with a mysticism which experienced unity even with God 
himself. 

In Dura we are perhaps dealing with a synagogue belonging to the Essene party. We 
know that they considered the entrance into heaven as something that “had to be fought 
for”[3]. The gate out of Egypt is adorned with two statues of Nike with wreaths of victory 
standing on the cosmic globe and the war god Ares. This design seems to indicate “a sort 
of mystery which led to the victory of eternal life”[4J. The background is the ideology of the 
sun hero who struggles to reach paradise and the tree of life, Rev 2,7. He has already 
gone through death and shall not be touched by it a second time 2,11, but be enthroned 
with God 2,26ff & 3,21, he shall be clad in the white clothes of light 3,5, taste the 
ambrosian food of the angels 2,17, and have part in the holy Jhvh-name (ibd) and 
become a pillar 3,12. He is “he who has victory”[5]. 



The closed temple behind seven walls in Dura 
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The gate leading out of Egypt in Dura. Outside the pillar of fire and the pillar of smoke as Heraclespillars 


In the synagogue of Dura Europos there is a picture of the closed temple surrounded 
by seven walls each of different colour, and outside the walls a central entrance flanked 
by two doors: an ascension through the seven heavens is linked to a symbolism pictured 
in the 3 doors. Duality (the 2 lion doors) contra unity (the central bull door). On the central 
door Adam is painted as the sun warrior holding the holy rosette in his hand and followed 
by the typical sun warrior's Dioscouric helpers (here Cain and Abel). He stands between 
the divine sacrificial bull and Eve depicted as Gaia, the earth-goddess with the horn of 
plenty. Adam-man is the sun warrior bringing the bull-sacrifice and celebrating holy 
wedlock with the "mother of all living”, thereby completing his journey to heaven. Herodot 
tells us that the tower of Babel had 8 stories and on the top a woman would spend the 
night as bride for the god. She has to be an indigenous (epichdridri). 

Jesus is pictured as the sun warrior. He is born among shepherds, hidden from the 
king of chaos. He has to journey the magical three days until he reaches the top of the 
universe (Jerusalem), clearing the way of demons. He is followed by the Boanerges. He is 
the shepherd, the lamb with Jerusalem as his bride. He is also the ideal man, “the Son of 
Man”, like Adam in Dura. 

The holy bride is a symbol of the town, country or earth (therefore indigenous). In the 
Far East, in the country of Pandaia with Nysa & Mt. Meros, Heracles takes his daughter 
Pandaia (“All-earth”) as his bride[6J. 

The small calathos on the head of Adam indicates that he is seen as world pillar. 
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[1] Euseb excerpt. Syncellus, ed.Dindorf, pp.53, 19-56, 3 

[2] C.Picard, "Sur I'Orphee de la Fontaine monumentale de Byblos", Miscellanea Guillaume de Jerphanion 
I, 1947, pp.266-81 

[31 Josephos. ant. jud. 

[4] Goodenough, X, p.9 
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£51 Rev 2-3 

[6] Solinus, polyhist. 52,14ff. 
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17. Running in the circle of the sun 

A very important motif on Persian coins is the “Persian king running” armed with spear 
and bowl'll. A running god is also seen on the cloak of an Assyrian king above[21. 

Frankfort thinks that the central running figure is chained, but it is the symbol of the 
snake coil that surrounds his feet and legs. A Syrian seal shows the hunter, his sister and 
a naked man running with the sun and a snake-coil on his breast[3]. 



Ausstellungskat. Der Univ. Tubingen, nr. 11, Der Rollsiegel, p.53. 


A similar running person can be seen on a coin from Melos[4] also running on a kind 
of entwined structure. A seal from Bet Shan[5] shows a man running in the so-called 
“Knielauf”. He is seen running in a route marked out by a similar structure: the stylised 
snake-coil. He has the tree of life in his hand. 


Punic god from the temple in Pyrgi. 


Catalogue of the Greek Coins of Arabia, Mesopotamia and Persia , by G.F.Hill, pl.XXff. 
[21 Drawing above from Frankfort, fig.109 

f31 Ausstellungskat.der Univers. Tubingen, No IT. Das Rollsiegel, p.53 

[4] Cook, Zeus II, fig. 419 

[5] Iraq 11, 1949, pl.V, 38 the same motif on a seal from Gezer, pi. IX, 59 
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18. The riding on the bull 

We have seen how Europa is brought to the sphere of the highgod on the back of a bull. 
In Roman time the deceased is often seen riding on the back of a sea monster 
(i hippocamp ) with the head of a bull or a ram or a horse. He has the wreath of victory in 
his hand and can even be recognized by the mystical rosette on his forehead. (Trier Mus. 
Germany, drawn by the author). 



Also the journey of Helle and Phrixos on the back of the golden ram is a journey to 
paradise, the land of the copper mountains, where the sun rises (Colchis), and where the 
symbol of the highgod, the Golden Fleece, is hanging high in the tree of life, guarded by 
the snake and the sun-king, Aeetes. The highgod is here a deus otiosus, only visible in 
the tree of life, and perhaps the name Ajaje-Aee. 

It is very important to note the pair, brother and sister, riding the bull. The mythical 
forefather of the prophetic priests in Dodona was named Hellos, the woodcutter, and a 
holy double axe was one of the sacred instruments (Philostr./m.33,l) belonging to the 
oracle of Dodona. His name makes him partner to the goddess Hellotis. A.Lesky has 
collected the traditions belonging to Hellos/Hellotisjl] and has paid special interest to the 
tradition about the first time this oracle made itself heard: it exposed the cattle rustler 
Mandylasf21 who became so mad at it that he decided to cut down the holy oak at night 
but was stopped by the dove of the goddess coming out of the tree. This woodcutter and 
“Gottesfrevler” and criminal is a good example of the tantric ecstatic and he is, acc. to 
Lesky, to be seen as the first priest of the oracle. Lesky and others have also paid 
attention to a modern fairy tale from modern Dodona (Jannina): 

A priest went into the wood to cut trees. His wife accompanied him, but she went on 
deeper into the forest. He started by cutting down a thick pear tree, but when he was 
almost finished, he went to find his wife that she should come and finish the work. But the 
thick tree broke and turned over, and out of the trunk came a female bear demanding his 
love. The child who was the fruit of this strange encounter had infinite strength, but at last 
the king sent a pack of dog's-head-demons to kill him, but he overcame them and took all 
their treasures. 

This fairy tale is a fine example of prehistoric motifs being preserved in folk tales. The 
tree can only be cut down properly by an androgynous effort, and there is a strong 
element of man-to-animal symbolism: the hero takes strength from his bear-nature, and is 
able to rule even demons, taking advantage of their riches. 

Hellotis, Helle and even Helen abducted by Paris is the Greek version of the motif so 
often seen on Near Eastern seals of a naked goddess standing on the back of a bull. She 
is brought down from heaven by the young god. 

On one of the mosaics from Anthioch[3] two women are seen crossing the sea on the 
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back of two sea monsters called Agreus (“hunter”) and Palemon (another name for 
Melicertes/Melqart). A relief from the adyton-podium in the great temple in Niha shows an 
Amor riding on the bull towards an incense altar with a male and a female united in 
sacrificing^). The god of this temple was Juppiter from Baalbeck seen on the relief 
below[51. In the niche under the feet of the god is seen a sitting goddess. Together they 
constitute the world pillar guarded by calves. 

That this iconography is not a coincidence, or the product of some Roman artist, is 
seen from the same motif on a silver band from Batna, North Africa, from the time of the 
birth of Christ[6). At the centre is seen the androgynous union of male and female god 
flanked by snakes, male and female snake ascending to vision of the gods. This ecstatic 
symbol is flanked by two Amores riding towards it on goats. 



This symbolism of riding the bull/ram or sea monster (or some other symbol of divine 
ecstasy) towards ascension to heaven or paradise is taken over by the Roman belief in 
life after death. From Mus. Pioclem a beautiful drawing taken from G.Zoega's 
Abhandlungen. t.lV shows two centaurs of different sex. One of them carries Amor 
playing the flute, the other Psyche with the apple. Behind them putti are stealthily picking 
the apples of the tree of life. The music is the ecstatic moods leading to the union of male 
and female. In the scene below, Psyche is in the shape of a butterfly burnt in fire by two 
putti. The curling snip of their wings shows, acc to Zoega, that they are demons. It is the 
Near Eastern rite of “going through the fire” as the culmination of an ecstasy inaugurated 
by the centaurs carrying young women with panther's hides. 
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A relief from a silver vase found in Casa dell' Argentaria, Pompeii shows the female 
Centaur with a skin of a panther over her shoulders and a throwing-stick or club used for 
hunting (pedum or lagobolom). A little Eros is climbing her back, a last remnant of the 
Great Hunter obsessing his followers with his madness. 

The throwing-stick, the panther's skin, the ecstatic feelings inspired by the Great 
Hunter show a symbolism unchanged in 6000 years. On another picture Dionysos is seen 
showering his panther with wine. (Both pictures are from C.Bruun, Pompeji, 1881, fig. 106 
& 21.) 

The male centaur has as his background 5 lamps and 5 gates, the female centaur a 
tree. They are the symbols of the duality male and female, fire and vegetation being 
united by love to form an ecstatic unity. The gates, as well as the cymbal hanging on the 
high tree reaching for the sky, are symbols of ecstasy, the five lamps and the two leafy 
treetops and the third pointing to the man sitting enthroned on the high pedestal mark 7 
levels of a road to ecstasy and apotheosis. On this road a female fruit bearing nature is 
integrated into the fiery male nature. The prehistoric “yin-yang”-symbolism can still be the 
key also in the understanding of Roman-Hellenistic sculpture. 
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A strange motif is Heracles wrestling with Proteus, the old man from the sea. The 
same is told about Odysseus: he has to wrestle with this creature of the great sea and 
force him to show the road to the transcendent world. When Jacob, the sun hero, returns 
from exile he has to wrestle with God before he is able to re-enter the holy land. This motif 
illustrates a belief in the necessity to conquer a divine force closely linked to the highgod, 
and perhaps even forcing it to serve you. Otherwise you will not be able to complete the 
ascension to paradise or transcend the big sea to the land beyond. Heracles putting 
Proteus (with a fishtail and the kundalini-snake rising from the top of his scull) into 
submission, is Melqart or the deceased’s soul riding on the back of a hippocampus with a 
fishtail and a ram’s head. The motif is parallel to the motif of taming and riding the bull. 
The search for the bull as the seat of mystical ecstatic experience is a motif also well 
known from the iconography of Oriental mysticism. A piece of ivory from Nimrod shows a 
man with a kilt full of snake coils forcing into submission both lion and gazelle as symbols 
of the life-giving force and the demonic destroying force. 

Several lion masks are also found in Nimrud, obviously for cultic use. Note the "third 
eye" on the forehead - probably made out by an inlaid gemjT]: 
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The snake has two tails like Jamm in Ugarit, KTU 1,83. G.Ahlberg Cornell, Herakles and the sea-monster in 

Attic black-figure vasepainting, 1984 . 

Reitzenstein[8] brings the picture below of putti travelling over the great sea of death 
to the place of apotheosis, symbolised by a lighthouse with an enormous fire blazing at 
the top. They come from the world of duality symbolised by the contrasting pillars of 
vegetation and stone and are heading for the ziggurat-like tower symbol of the central 
world mountain. 

Apuleius's lovestory: “Amor and Psyche” is incorporated in another story about 
Charite and her beloved Tlepolemus: the young girl Charite is abducted by robbers during 
her wedding. They threaten her with execution and later plan to sell her to a brothel. (Isis 
working in the brothel of Tyre for 10 years). The goddess of grace and loveliness is in the 
hands of chaos. She tries to escape on the back of the donkey, Lucius, a ride that is 
expressly compared with Europa's riding on the bull, Phrixus's on the ram. But she is 
caught quickly. The motif has no purpose at all in this story, but it is part of the destiny of a 
Syrian goddess. 
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The young man has to dress like a woman to escape. He comes to the robber's den, 
and the robbers are killed in the midst of a great orgy. (The chaos-time is celebrated with 
an orgy, which brings fatal weakening to the powers of chaos, Typho & the Sacaeans.) 

But the young hero has to suffer the fate of the vegetation, he is killed during a hunt. 
Charite is revenging herself on the hunter, who, instead of helping her husband against 
the wild boar, dealt him the final blow. He is blinded. This is the typical fate of the hunter: 
Seth, Orion, Teiresias, Lycurgos. 

Tlepolemos, Tri-ptolemos, Palaemon, Telemachos are all typical names for the sun 
warrior: "He who does battle to the end”. 


[11 Wiener Studien, Zeitschrift fur klassisch. Phil., 46,1927-8, pp.48-67 
[2] Schl. Od. XIV, 327 
[31 D.Levi, pl.LXIII 

[41D .Krencker-Zschietzschmann, Romische Tempel in Syrien/Text , 1938, fig. 149 

[5] fig. 163, also from Niha. 

[6] W.W.Baudissin, Adonis und Esmun, t.VI 

[7] Mallowan 2, fig. 544 

[8] “Noch einmal Eros und Psyche”, ARW 28, 1930f, pp.42-87 
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19. Odysseus and Telemachos 

The many fights with Poseidon and the sea the hero has to endure is obviously due to his 
killing the sun of Poseidon, Polyphemos. This could be compared with Baal killing Jam by 
hitting him between the eyes. In the last and final fight Odysseus finds help with the 
swineherd, Eumaios, and the ox-herd, Dolios and his 6 sons. As the helpers of Baal, the 
shepherd, his seven servants and his 8 pigs are mentioned. In the final fight Odysseus is 
assisted by Athene, as Baal in the final fight against Mot is assisted by Anat. 

At Delphi, in the three winter months the mountain of the god was ruled by Dionysos 
and his chaotic dithyrambian music, but with spring Apollo arrives from the land of the 
Hyperboraeans. With his famous scar on the leg given him by a wild boar while hunting 
with the sons of Autolykos (“the wolf himself”, Kerenyi has proved that these wolf-names 
are the names of the master of initiation in the oldest layers of Orphic tradition, 
Pythagoras und Orpheus ) on Mt. Parnass, Odysseus represents an Orphic tradition 
linked to Apollo and his mountain. The fact that Odysseus starts his homebound journey 
at winter solstice, the turning point of the sun, is, acc. to Ed.Norden, Geburt des Kindes, a 
fact that should be the starting point for every interpretation of the epos. 

It is important to note that the final fight is during “the feast for Apollo”, as it is stressed 
no less than five timesfll. Odysseus is, like the sun god Apollo, arriving early in spring 
from the land of the Hyperboraeans, and as an incarnation of the arrow-shooting god he 
is the only one who is able to bend the bow and perform the master bowshot. The two 
traitors among his household are the maid, Melantho (who is extremely hostile to her 
disguised lord) and the goat-herd, Melanthios. Both names mean the “black one”. The 
goat-herd is the incarnation of the Dionysiac sacrificial goat and is maimed in a cruel 
manner, XXII 475ff. When O. has finished off the suitors, their bloody bodies lying in the 
big hall are compared with fish drawn ashore and gasping “in the burning sun”. The 
hunter Odysseus-Apollo has taken the universal kingdom back from the deep sea and the 
moisture of life. O. is covered with blood like “a ferocious lion”, and the faithful maid, 
Eurykleia, shouts the cultic ololyge [21. 

Why is the bath of Telemachos (III) described in detail and in such a solemn way? It 
must be part of a ceremonial initiation as sun warrior. After the bath he is clothed in 
pharos and chiton, and after this investio he takes his seat beside Nestor, there is a meal, 
and he is given horses and a chariot. E.A.S.Butterworth[3] underlines that the bath and 
the dressing ceremony must be seen in connection with the previous ritual sacrifice of a 
bull. In this ceremony Telemachos seems to be the centre. He is brought out by six sons 
of Nestor, himself being the 7th prince. The sacrificial bull has gilded horns, and when it is 
killed, the women burst into loud mourning. After the bath T. goes "from the bath as 
beautiful as one of the eternal gods”. The same magic transformation is experienced by 
O.: "Now Athene poured great beauty over his head and made him bigger of stature 
...like an immortal in stature he went from the bath”[4]. The same thing is told about O/s 
father Laertes[5]. Also in connection with a meal, he is bathed and anointed, and is then 
compared with “an immortal god”. It is with the help of Athene Ageleia these 
transformations are brought about[6]. O. is bathed by the old maid Eurynome. It is no 
coincidence that she has the same name as the mother of the three graces ( gratiai ), who, 
on the wall of the synagogue in Dura Europos, are pictured with the instruments for 
bathing the divine child (cf. Goodenough's interpretation of the scene in Jewish Symbols). 
Acc. to Apollonios Argonaut. 1,503 she was ruling the world together with her husband, 
Ophion before she was dethroned by Cronos. She is, like Thetis, the goddess of the 
primordial sea, half woman, half fish, to judge from her idol at Phigale. A parallel to Thetis, 
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who makes Achilleus immortal by bathing him in Styx. 

When Ishtar is spurned by Gilgamesh, she complains to the highgod. O. is strongly 
recommended not to spurn a goddess like Circe. The killing of the heavenly bull by 
Gilgamesh and Enkidu is a parallel to the fatal killing of the oxen belonging to the sun on 
the island of the sun. Gilgamesh meets Siduri “with a covering she is veiled”J71, cf. 
Calypso (= “the hidden one”). On the island of Utnapishtim Gilgamesh is washed with 
water “clean as snow” and dressed in a clean cloak instead of the raw hides he is 
wearing. It will stay clean until he has returned home. Jensen compares with the bath of 
O. on the island of the Phaeacians, but it also seems relevant to compare it with the bath 
on the island of Circe. She is the daughter of the sun god and her tub is a three-footed 
copper-jar. It is not called rejuvenating, but shortly after, when O.'s men regain their 
human bodies, they are “younger than before” and bigger and more beautiful. 
Unfortunately, Jensen has not seen the most amazing similarity between the bed 
Gilgamesh makes for Ishtar out of the cosmic tree of life and the bed Odysseus has made 
for his wife out of an old olive tree and still nailed to the stump (XXIII). 

The first to see Gilgamesh as the sun hero was H.Rawlinson[8] and he compares the 
12 songs of the Accadian version with the 12 signs of the Zodiac. The monster, 
Humbaba, acc to C.Virolleaudf91. represents the evil that threatens the sun (p.65). 
Gilgamesh seeks eternal life through his journey. After his 12 labours Heracles is given 
eternal life. 

Sun heroes: 

Gilgamesh travels to the “twin mountains’ TlOl “who guard the rising of the sun”. They 
form a “gate”, the scorpion man and woman guard it. (They are an old symbol of 
ejaculatio, release of semen, and therefore they break the original ecstatic union between 
man and female, heaven and earth, and this is why they are often pictured as pillars lifting 
the sky or the mystical bird from the earth).The journey goes on through the gate, through 
the subterranean road (tube) of the sun until he catches sight of the garden of the gods 
with the tree of life which has carneol as its fruit and lapis lazuli as leaves. 

Odysseus, after killing the Humbaba-like Cyclops, travels through the gate of the 
symplegades to the island of the cattle of the sun. 

Perseus travels in the course of the sun to Ethiopia, where he gains the princess 

The Argonauts travel through the symplegades to the kingdom of Colchis ruled by 
Aeetes, son of the sun. 

Heracles travels towards the west in the cup of the sun = Melqart's journey over the 
sea. 

The novel, Aithiopica, by Heliodor: The hero travels towards Ethiopia, close to the 
sun. 

The novel, “Marvellous things beyond Thule”. The journey goes west and ends up 
in visiting the islands of the moon and the sun. 

The Acts of Thomas: The journey goes east in a quadriga drawn by 4 wild donkeys 
(a symbol of the sun's chariot). Cf. Melqart and Mithras hunting 4 wild stags, and the 
tradition of the golden hind, an androgynous symbol, hunted by Heracles. It was originally 
part of a group of five; the four hunted down by Artemis and made into a quadriga. 

Alexander the Great is called Dhu'l Qarnain in the Qoran (Sura 18). He followed a 
god-given road to the sunset in “a muddy wellspring”. From there he travelled to the 
sunrise, and from there to a people living on this side of “the two rocks”, but threatened by 
the hordes of Gog and Magog on the other side. Dhul Q. erects a strong copper wall 
between the two “barriers”. (The sun hero fights the powers of chaos). 

Also Baal in Ugarit is described as the sun warrior who, through many struggles and 


2 of 7 


4/13/20, 2:26 PM 



19. Odysseus and Telemachos 


http: //langkj er. dk/origin/2-19 .htm 


descent to the realm of death, completes the cycle of the sun and the year, fighting the 
floodings of the winter storm and the burning of the summer heat. As Baal is helped by 
Anat and Kothar-and-Chasis, so are El Cronos and Perseus helped by Athene and 
Hermes, Cadmos, Odysseus, Jason by Athene. Baal's two servants lift the two 
mountains, the gate of the sun, up on their handsflll. After Jason's passing between 
them, they were made stationary. Characteristic of the sun warrior is that he is often born 
among cows and raised by shepherds, hidden from the cruel king of chaos, the hunter. 
He is the dethroned and suffering bull, the highgod reborn. Note how Baal in a bull's hide, 
just before his death, procreates a son with Anat on the beach of the realm of death [12], 
Anat brings this son to Mt Saphon and proclaims his birth as “a gospel of god” (bsrt /7)[13]. 
But in a way typical of the syncretistic thinking of most religions, the heathen sun warrior 
has also something of the hunter in him. In fact, the hunter seems to overshadow most of 
his brighter aspects. 

Melqart is sleeping in the underworld until his awakening. Note that O. is sleeping 
under the nightly sail from the island of the Phaeacians and is set ashore, still sleeping. 
The sail over the mighty ocean takes only one night, and when the Morning Star, rises the 
ship is approaching Ithaca. (The sun hero's symbol is the Morning Star). The ship goes 
into harbour between two perpendicular tongues of land. At the far end of the bay an olive 
tree is growing near to a grotto which has to entrances. To the north for man, and to the 
south for gods. Inside there are jars of honey and a tinkling of clear water, and ocean blue 
cloaks are woven by water-nymphs. We have here a description of the holy mount with 
the water and tree of life behind the gate of the sun. Like Melqart's, the return of 
Odysseus is a wakening. 

But the gate of the sun is also encountered in its more frightening appearance in 
Scylla and Charybdis: one mountain was high, and its top covered with clouds. The other 
was smaller, with a fig tree on its top and by its foot the narrow whirl of Charybdis 
reaching right down to the bottom of the sea. The two mountains are opposites: one 
reaching the sky, and the other the bottom of the sea, one having some connection to the 
hunter with its six dog-headed monster, the other having some connection to the moon 
(sucking the water in and out like ebb and flood) and the vegetation. As the guardian of 
the gate, Charybdis, like Cerberus, bears a name of Near Eastern descent, cf Cherubim. 

A.B.Cook [141 has compared the Homerian word plangtai (“itinerant” rocks) with the 
twin mountains the Argos ship had to pass to get to Colchis with the floating Ambrosian 
rocks in Tyre. They are also called Kyanai (“doggish”) Soph. Ant. 966, Herodot 4,85, 
perhaps as guardians of the gate to the beyond. 

Telemachos-Odysseus-Laertes is the triple sun hero. Th.Jacobsen has shown 
(Mesopotamiske Urtidssagn ) that the kingship-of-heaven motive, where a number of 
kings/gods come to power by killing their father and marrying their mother, is founded in 
the cosmic changes from winter to spring. We will also find this motif in the Odysseus- 
tradition: an oracle runs: ”0., your own son shall kill you”, and to avoid that, Telemachos 
chooses exile, but later O. is killed by Telegonos (“born at the end” of the route of the 
sun), his son with Circe. Telegonos marries Penelope, and Telemachos marries Circe. 
This tradition is the reflection of a spring festival, where the goddess, the symbol of 
fruitfulness, is made pregnant by the young god. Odysseus is the heroic incarnation of 
Apollo coming with the power of spring and sun, taking over from the old weakened year 
(Laertes), and making an end to the period of carnival and chaos. His closeness to sun 
and fire is underlined by his red hair (like Jason's). 

The Cyclops is the son of the sea-god, Poseidon, and he is a shepherd. In the Greek 
tradition it is often some split off aspect of the high- and sea-god, Poseidon, who is killed 
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in the cave on the world mountain. Medusa is pregnant with Poseidon when killed, and 
out of her neck jump the two divine brothers, Pegasus, and the “warrior with golden 
sword”. 

Perseus has to hide the head in a bag, and when Humbaba is killed, his head is hid in 
an “arm-bag”. Medusa's head is cut off with the curved sickle, the traditional weapon 
when primordial massive unity is cut up. Perseus comes into the cave “like a wild boar”. 
Also Hermes uses a curved sword to cut off the head of Argos guarding the goddess, Jo. 
The Cyclops is a variant of the Medusa-Humbaba motif. With his single eye in the 
forehead he represents mystic vision and petrified primordial matter and mountain. The 
cave of Medusa is guarded by three old women who have one eye in common, the only 
eye able to penetrate the eternal darkness of this place. 

The hunter is here set in opposition to the single eye, the symbol of mystic vision. A 
mosaic from Hellenistic Antioch fl51 shows the single eye attacked by all kinds of demonic 
animals belonging to the train of the hunter: raven, panther, snake, scorpion, dog, 
centipede, and even trident and orgiastic sexuality (the instruments in the hand of a 
naked man are castanets). 

The epos is about cosmos and chaos: Odysseus overcomes the Cyclops by making 
him drink the wine given him by the priest of Apollo, and “when Odysseus sets out for the 
cave of the Cyclops he is careful to emphasise his veneration for Apollo and the favour 
shown him by Apollo's priest’ T161 . The Cyclopes are described as wild and uncivilised 
people, living without any order of society. O. is followed by Polites (“citizen”) as the 
dearest of his friends fl71 . 

After his visit to the anti-society of the Cyclops and his visit to the realm of death, O. 
comes to the ideal society, the land of the Phaeacians, described with a lot of close 
parallels to the later description of his arrival at Ithaka, his homeland: 


O. comes to a land where cosmos 
rules. 

O. comes to a land taken over by chaos. 

In the palace an ideal prince, Alcinoos 
(“He who has a strong/ brave mind”), 

In the palace a false prince, the leader of the 
suitors, Anti-noos. Outside the palace the old 
prince, Laertes, weak and old. His daughter in 
law weaving his shroud, 

but it is the favour of the queen it is 
most important to gain. 

but it is the favour of the queen it is most 
important to be sure of. 

O. is offended by a man, Eurylaos, but 
they are reconciled. 

O. is insulted by Eurymachos. Later he offers 
reconciliation, but O. refuses. 

3 sons of kings compete in sports. 

3 suitors are killed in the first clash. 

0. performs the master-throw with a 
discos (instrument of Apollo). 

0. has performed the master shot with the bow 
(the weapon of Apollo). 

A council consisting of 12 kings pay 
their respects to 0. by offering gifts. 

12 suitors fight with O. and his helpers. 

0. bathes and is clothed in precious 
clothes. 

0. bathes and is clothed in precious clothes. 

Dance, and a singer sings about the 
unfortunate hierogamy between Ares 
and Aphrodite. 

Dance, and a simulated wedding to fool the 
relatives of the suitors. 
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O.gets important help from a young 
girl, Nausicaa, who is about to be 
initiated into the duties of a woman. 

O.gets important help from the young prince 
Telemachos, who is made a warrior just 
before. 

She drives off to wash her clothes. 

He drives off in his war chariot. 


Nausicaa is compared to Artemis in beauty and to a palmtree O. once saw on Delos, 
the holy island of Apollo and Artemis. A. & A. are the gods preceding over the initiation of 
the young men and girls (called bears). On the wall paintings from Mycenean Thera the 
young man approaching the island has “lion's hair”, and a woman is seen waiting in the 
harbour (the queen). O. is coming out of the thicket and approaching Nausicaa “as a lion”. 

The wrestling of the primordial “twins" is found in the fight with Iros. They are normally 
guardians of the gate: O. suggests that they can share the threshold, but Iros thinks not. 
After his defeat he is put as guardian of the gate to scare off pigs and dogs XVIII. It 
seems that the epos is an old religious text, having as its ideal for the young men the 
Polymethis (“many sided wise”) O. 

Calypso's island is also called the Ogygian. The Ogygian mountain is the mythical 
mountain “in the north”. Also the snake, Ladon, is called Ogygios. Now, in the Bible we 
hear about king Og of Basan and Gog of Magog, and 'Og is mentioned on a coffin from 
Byblos, acc. to J.Starckv[181: if someone disturbs the remains of the deceased “may then 
'Og, the strong one, seek me (jtbqsn )”. 

Karl Oberhuber[19] has proved the links between Odysseus and the Mesopotamian 
hero of the flood, Utanapishtim. His name is shortened to Uta, in Greek to the name Utis 
(“nobody”), used by Odysseus in the cave of the Cyclops. This Mesopotamian hero is 
called Ullus in the Hittite fragments, cf. his Latin name, Ulyssus. Odysseus comes, acc. to 
Oberhuber, from Sumerian UD.ZI/ZI.UD = Xisuthros. 


19.a. The first to sail the sea 

The tradition of the Argonauts is older than the epos of Homer and mentioned in Od. XII, 
69. As a matter of fact, it has many similarities with the traditions collected by Philo of 
Byblos (I, 10, 14 + 20 + 38) & Nonnos (Dion 40) about the first attempts to sail the sea, 
resulting in the setting up of pillars, and the swimming rocks of Tyre becoming stationary. 
40, 443ff cf. Pindar Pyth.Od. 4, 210f, where the same thing is told about the clashing 
rocks the Argos ship had to pass through). The Argonauts set out to reach the land of the 
sun. Mimnernus (630 B.C.) calls it the land where the “beams of the rapid sun are resting 
in a golden chamber” (fragm. 4,5). Argos means “bright”, and Jason is the sun hero. His 
unshorn locks “flashed out over” his shoulders and down his back[20]. The heroes set out 
“to find the most beautiful remedy ( pharmakon ) against death’T211, here spiritualised as 
fame. Both the journey of the Argonauts and the journey of Odysseus has their 
background in old Orphic tradition, and in the story about the Argos it is the prophet 
Idmon who, in the land of king Lycos (“wolf”), has his thigh torn up by a wild boar (and 
dies). Apart from that the heroes are treated well by king Lycos. As the Argonauts (apart 
from Jason and Heracles) are most often named the two Dioscouri, two sons of Poseidon, 
2 sons of Hermes, 2 sons of Boreas. But also Philo mentions the first to sail a ship as the 
sons of Sydyk = the Dioscouri = the Kabiroi = the Samothrachians = the Corybantes. 
“From these descend others who invented the use of herbs as remedies, and means 
against poisonous bites from animals and magic formulas” (cf. the meaning of the name 
of Jason, “healer”). They are cast ashore on the holy mountain, Mt. Kassios. They were 
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the first to construct a ship and the first to invent agriculture. Cf. Jason's task to plough 
with a pair of oxen with fiery breath. The story about the origin of the world was given by 
Taaut “to the seven sons of Sydyk and to their 8th brother Asclepios’ T221 . Also the 
Argonauts are given instructions about the origin of the world in a song by Orpheus 
before going out on the journey. 

Now, a lot of Mesopotamian seals show a sailing accomplished by two gods carrying 
horns on their heads, and one of them being one with the boat. It is the primordial sailing 
across the great ocean in the ship of the moon, and the highgod being one with the 
crescent moon. The other god is accompanied by scorpion and lion or sphinx, or has 
great beams of light coming out from his shoulders. He is the hunter, the god of the 
burning sun. But he also has a plough and on one picture (1496) he is the lion killing the 
gazelle of veqetation[231. 

Phineus explains to Jason “in detail passages and signs (peirata & tekmar)’’. This first 
sailing opens a way through the infinite impenetrable sea of chaos[24]. but Phineus 
becomes guilty in revealing the secrets of the gods, and is punished in the most cruel 
manner. The secret knowledge is the same as the instructions found on the Orphic 
Golden Sheets found in South Italy with instructions about the road the soul has to take to 
reach the islands of eternal bliss. 

The book of Philostrat about the travels of Apollonios of Tyana, first to India in the 
sacred Orient, and then to Gades in the far west, shows us the wise man travelling in the 
course of the sun, and the satirical book of Lucian on Peregrinos (“the traveller”) shows 
us the Syrian cult of Heracles different from the Greek in so far that Heracles is seen as 
the philosopher, who, like Gilgamesh and Odysseus, travels in the route of the sun to gain 
wisdom. Peregrinus sometimes calls himself Heracles, sometimes Proteus, where 
Proteus stands for the old cherubic-polymorphous high god. Proteus in Greek mythology 
is the old man in the sea, who can change himself into many different shapes and bodies 
and knows the road to paradise, the road of the sun over the far-reaching sea. 

By following a road “that carries through all towns he who knows light” (the sun hero), 
Parmenides in the chariot with “immortal drivers”, escorted by the “maidens of the sun” 
(heliades kourai ), has arrived at the gate “that divides between the roads of the day and 
the night” (the journey in the chariot of the sun to the gate of the sun). By this experience 
Parmenides became a man that “learns everything”, cf. Odysseus who “saw the towns of 
many people” ( astea, the same word used by Parmenides). 


m XX 276ff., XXI 258f., 267, 338, 364 
£21 XXII, 408 

[31 Some Traces of the pre-Olympian World, 1966, pp.ll9f.) 

[4] XXIII, 152ff. 

[5] XXIV 
£61 XVI, 207 

j7] Trans, by Peter Jensen, Leitsatze und Tabellen zu einen Kolleg uber Die babylonische Ursprunge der 
griechischen Heldensagen. 
r81 Athenaeum, 7th Dec. 1872 

[9] “Le Dieu Shamash dans I'ancienne Mesopotamie”, Eranos Jahrbuch X, 1943, pp.57ff. 

£101 IX, 37ff 
£111 CTA 4,VIII 5f. 

[121 CTA 5 V, 18-23 
[131 CTA 10, HI, 30ff 
fl41 Zeus III, Appendix P 
[151 Levi IV, c 
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20. Alexander the Great and his forerunners 

Semiramis was, acc. to Ktesias ap. Diodor, exposed in the desert after being born by 
Derceto in Ashkalon. In the desert she was nourished by pigeons who brought her milk 
and cheese from the herd of the king. The leader of the shepherds gets news about this 
marvel and adopts her. She grows up as a shepherdess. 

As the Queen of Ninive she erects stelai of triumph at the end of the inhabited earth in 
inner Scytia, where Alexander, much later, saw them and read the inscription. In this her 
androgynous nature is described: nature had prepared a female's body for her, but her 
deeds were like the greatest among men. She provides water in the wildernes: “I have 
made the unfruitful earth fruit-bearing by watering it with my rivers...I have made an even 
road with instruments of iron through inaccessible mountains. I have opened a road for 
my chariots, where even the wild animals have never trodden ... And among all this 
labour I also found time for pleasure and joy”. (The sun hero clears a road through 
inaccessible chaos-land.) 

She even conquers Ethiopia and reaches India with her army, and is the founder of 
cities like Ecbatana, Babylon and Semiramokarta in Armenia. Finally she is taken up to 
heaven. In the Ugarit texts this mythical campaign is carried out by Baal: ”He marched 
from town to town, turned from city to city. Sixty-six towns he seized, seventy-seven cities, 
Ba'lu struck eighty, Ba'lu expelled ninety... ”£11. He makes his voice heard right through to 
“the people in the east”[21, and his enemies have to take shelter in the forests and 
mountain caves (areas in the periphery of the cosmos created by Baal). 

Acc to Gudea of Lagash, his god, Ningirsu, “has opened the road for him from the 
Upper to the Nether Sea” and “in Amanus, the cedar mountain” he was able to cut down 
giant cedar trees. The Assyrian god, Assur, is shown as a bowman in the burning disc of 
the sun. He is obviously a god of the Resheph type. The king is closely linked to Assur, 
and often shown as the great hunter hunting lions and wild bulls. Sargon boasts of his 
pushing forward to the far west, where he “forced the western countries into submission, 
and conquered the four parts of the world. ”[31. He even crossed over the “Western Sea” 
and erected his stelai in the west[4]. Salmanasser II (860-25) erected a “picture of his 
rule, bearing his name for the eternity... by the sea”, and he also ascended and cut down 
cedars on the Hamani (Amanus) mountain[5]. 

The most important Assyrian god was Assur, often pictured as an archer, and one with 
the mystical fire-bird. The king is often seen standing by the tree of life grasping one of 
the snake-tails hanging down from the fire-bird hovering over the top of the sacred tree. 
(N.W.palace in Nimrod). A seal impression[6] shows a man in “Knielauf” (= running very 
fast), grasping both tails of the double snake hanging down from the bird, here shown as 
uniting the light of the sun and the moon. The running man is the sun hero followed by his 
two Dioscuric helpers. A relief from Kuyundjik shows king Sancherib as an archer clad in 
the star spangled cloak of the sky, and sitting on a kind of cosmic throne picturing the 
three heavens held up by three rows of Atlas-like figures. The king is macr'anthropos. In 
the same palace dug out by H.Rassam was pictured the magnificent lion-hunt performed 
by the king: he is seen driving round in a kind of arena fenced in by tent-canvas, shooting 
lions which are brought to the arena in cages and let loose. He is obviously hailed as the 
great hunter, and he openly boasts of his cruelty and the atrocities performed by his 
troops. The Sumerian king is more human: “As Utu (the sun) in the evening has haste to 
reach his house, so I completed a journey of 15 doublehours...with Utu...my brother and 
friend ...I was drinking in the palace founded by An (“Heaven”, i.e. the highgod)... I was 
sitting with my bride, the virgin Inanna (the goddess)... with food and drink... on a shining 
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throne... ”[7] The sun hero type boasts more of his travels or military campaigns right to 
the end of the world, and his opening roads in the wilderness: ”As I was able to enjoy my 
power, I moved my foot, and hurried along the roads of the country, and made firm the 
highways”[8]- The very special hat only worn by the Assyrian king has a big rosette as a 
third eye on the forehead: 



Later it is Alexander who is described as Gilaamesh[91. 

To understand the sacred kingship ideology used by Alexander we have to look at the 
coins that were issued. Below is shown the tetradrachme from Byblos: on the adverse 
Alexander as Heracles with the hide of the lion as a helmet on his head, and on the 
reverse Zeus Olympios with an eagle in his hand and the inscription ALEXANDROU, a 
pattern already well-known from the Persian period in Tarsus: on the adverse the young, 
active god, Sandan-Heracles (standing naked behind an incense-burner) and on the 
reverse the older high god Baal Tarz sitting in the same posture as Zeus Olympios, but 
with an ear of corn in his hand .[101 

Ammianus Marcellinus[lll calls Sandan “exAethio profectus". Eyssenhardt makes the 
correction “ex Aethiopia profectus". Alexander wants to go to the land of the rising of the 
sun (India, in some Greek traditions Aethiopia: on his journey to Aethiopia Dionysos 
erected the two gigantic pillars in Mabbug). He wants to visit Siwa because Heracles was 
said to have visited it, and he calls his son with Barsine Heracles, and seems even on 
certain occasions to have dressed out as Ammon with a ram's horns on his head, as 
Heracles with a lion's hide and a club, as Artemis (as the great hunter Melqart is 
androgynous), and as Hermes, the Divine Angel or Messenger[12]. 




The oracle of Siwa also honoured a younger god identified with Dionysos, and 
Alexander was also identified with this god. A coin from Cyrene shows Alexander as the 
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young Dionysos from Siwa[13]. Both Heracles and Dionysos were honoured as leaders of 
a mythical campaign towards India, probably taking over this role from a Near Eastern 
Baal. Alexander's return from India was made into a Dionysiac procession: the king 
himself was lying on a big platform on a wagon together with some close friends feasting 
and drinking, and all along the route jars of wine were put up. When he arrived at his 
home at big drinking contest was held, and the winner died happily after taking in no less 
than 13 litres of wine. The king himself seems to have consumed a considerable amount 
of alcohol, and this could have contributed to his sudden death by fever. His attempt to 
cross through the Gedrosian desert was against every good reason and mounted to a 
military catastrophe. But it was part of the ideology: the sun hero passing through the 
terrible wilderness, the world in its untouched chaotic stage digging wells along the road 
or providing water. 

The foundation myth of the oracle of Siwa tells that Dionysos was leading his army 
through Libya, and the army was near to dying from thirst when a ram suddenly showed 
up and guided the army to a place with water, and in honour of this ram-god the temple 
was buil tf!41 . Diodor has preserved some traditions connected with the name Thymoites, 
son of Thymoites. This can only be the Near Eastern god, Thammuz/Dumuzi (Berossos 
mentions two Dumuzis, the shepherd and the fisherman). In Diodor the miltary campaign 
is led by both Dionysos and Athene (Baal and Anat, like Anat killing the bitch, “Fire”, so 
Athene has killed a female monster setting the woods on fire from Phrygia over Libanon 
to North Africa.) Dionysos is leading his army forward in “waterless land infested with wild 
animals” III, 72,2, that is chaos. 

A Hittite motif shows the king as sun hero assisted by the winged disc, fighting his 
way marked out by the snake coils, clearing the route of wild animals. In his fight with the 
lion-monster he is assisted by the Heracles-like young hunter, naked except for the kilt, 
armed with a primitive axe. He is hitting the lion in its third eye, thereby laming its magical 
force. 



The tradition preserved by Diodor is structured as the usual struggle for the kingdom 
of heaven motif: Ammon has to flee to Crete because of his affair with Amaltheia, being 
unfaithful to his wife, Rhea. She calls in her brother Saturn, who takes over the kingdom, 
but, when defeated, burns his residence (cf. the same thing done by Sardanapal). The 
background is the usual feast of Saturnalia or Sacaeans, where the queen is taken over 
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by the king of chaos. The interregnum of Saturn is meant to serve the promotion of 
fertility: Ammon had to abdicate because of lack of qrain [151 . 

Dionysos is the year and cosmic order reborn: it is stressed that his army went 
forward with order, fighting all rascals. The child Dionysos is begotten in the Ceraunian 
mountains at the Horn of Hesperos III 68,2 - presumably the Punic city of Cerne (from the 
Semitic word for “horn”). He grows up on an island, Nysa, situated in the Tritonos river (in 
inner Libya). The island had high cliffs all along its coast and could only be visited through 
a valley leading from the coast inward and forming a gate called the “Nysaean Gate”. 
Here we find the typical inaccessible paradise mountain, which can also be a paradise 
island, and the gate of the sun. On the island the climate was such that people would live 
very long, and the whole island was full of fruit trees and wild grapes, and there were 
wellsprings all along the valley, and at its end a big cave. Surrounding the cave were 
rocks in all kinds of colours known from art, and in front of the cave fruit trees and 
evergreen trees full of nests. A wonderful harmony of birds singing would fill the air, a 
music surpassing all artistic play. 

As it can be seen from this description, the paradise island is the perfect model for all 
art, for all that is felt as beautiful and moving on earth. 

The dark-skinned Prince, Memnon, was coming from the land of Cissia in the sunrise 
to help Priam. The Phrygians still show the straight road, with campsites every fifteen 
miles or so, by which Memnon, after he had subjugated all the intervening nations, 
marched to Troy[161. 

Krt in the Ugarit texts moves forward with an army of 3 million men and demands a 
wife by whose help the graces can be born, the grace and fruitfulness of nature reborn. 

Heracles's moving forward the whole way to India is also described as the advancing 
of the sun hero's army. “He cleanses the land and sea from evil animals” fl71 . and installs 
his many sons as kings. His daughter is given 365 villages, which is a tribute for every 
day[18]: the fruitfulness of the whole year is secured. She is only 8 years old as she gives 
birth to her father's son (cf the young virgin, Anat, and Semiramis too young to be married 
to Ninos), and is given a mighty army by her father, Arrian Ind. 8. Heracles comes from 
west and moves toward east. It is even more typical that a sun warrior moves towards the 
west like Nebucadnezar, who, acc to a Babylonian tradition, led his weapons even to the 
pillars of Hercules (by the Gibraltar [191) , where he conquered great parts of Iberia and 
Libva f201 . 

In 2.Kingsl9,23f. the Assyrian king is described as a sun warrior: with his countless 
number of war chariots he is mounting the paradisegardens of Lebanon, digging out wells 
and crossing the streams in the far west. 

Diodor of Sicily seems rather 
well informed about the Siwa oasis. 

The inhabitants of the oasis were 
living in villages, but had in their 
midst an acropolis surrounded by a 
triple wall. There is a second 
temple for the god standing 
somewhat outside the acropolis in 
the shade of many trees, and not 
far from it a well called “Well of the Sun”. An old drawing taken from Maspero, Histoire 
Ancienne, III, p.552 shows right in front of us the well (today Ain el Hamman), a little 
farther back the characteristic high walls of the city, and in the background a mountain, 
presumably the old acropolis. 
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Herodot was told in Thebes that the foundation of the oracle was due to two women 
abducted from Thebes by Phoenicians, one of them sold to Hellas, the other to Libya. A 
great search was conducted for the two, but in vain, and only several years later they 
learned about their destiny, II 54. 

Exactly the same is told about Europa in Tyre: she was abducted, and the citizens of 
Tyre each year celebrated the memory of her abduction and called the evening it 
happened Kake Opsine (“Evil dusk”). Also Jo is searched for once a year in Anthioch by 
Orontes, where people at the time of the year when she disappeared go from door to door 
knocking[21]. The abduction of the female goddess is, as we have seen, a very important 
motif in Phoenician religion. 

That Phonician slavetraders should have organised abductions of women as deep in 
the southern part of Egypt as Thebes seems a little unlikely, and the prophetesses of 
Dodona, who confirmed that the two oracles were founded at the same time, gave 
another story: two black pigeons were sent out from Thebes. One came to Libya, the 
other to Dodona, where is rested in an oak tree and ordered in a human voice that an 
oracle for Zeus should be established on this spot. The same thing happened in Libya, II 
55. The pigeon is an important symbol of the Syrian goddess, but most decisive is the 
way the idol took part in a method of divination: the idol[22] was carried in a golden boat 
by 80 priests, and they would take the direction the god urged them to take. Exactly the 
same is told about the divination guided by the god in Mabbug. He drives his bearers 
round in every possible direction untill the high priest starts asking him questions. If he 
wants to answer “Yes”, the bearers are driven forward, if “Nay” he makes them move 
back, Lucian 36. It seems pretty certain that Ammon is the West Semitic Baal Hammon. 

Regular contact between Siwa and Egypt was first established in the 15 th cent. B.C. 

On coins struck in Cyrene 430-285 B.C. there are not only pictures of Zeus Ammon 
with wild hair and beard, but also a younger god with smaller horns and without a beard. 
L.Muller[23] was the first to see that this had to be combined with the tradition by Diodor 
of Ammon's son, Dionysos. 

We have here the typical Phoenician highgod splitting up in a young and an old god. 
And when the two pigions are sent out from Thebes it could be a misunderstanding of the 
West Semitic word for “ark” (tebah). Just as in Mabbug we have then a tradition about the 
flood. But most important is the characteristic omphalos shaped “fetish”[24j. also typical of 
the Syrian area. When we look at the picture, we are at once struck by the dimensions of 
the distant acropolis-mountain. What could be more impressive than this mountain lying in 
the middle of the vast desert, and with the oasis and the “Well of the Sun” at its feet? For 
some prehistoric traveller going west in what was felt as the footsteps of the sun it was a 
revelation of the mythical mountain of paradise. 

Ptolomaeos I told that Alexander was led through the desert by two 
snakes most likely Agathodaemon and Agathe Tyche identified with 
Serapis and Isis whose cult Pt. sought to promote[25] they are here 
seen in typical late-Egyptian style like a pair of Indian Nagas. 

A strange sign was seen by Alexander's father at his son's birth: he 
saw an egg break, and out of the egg came a snake that coiled around 
the shell and finally attempted to reenter to where it had emerged, but, 
having got its head inside, it died. A god-inspired interpreter explains 
that the king will have a son who will go round the whole world, 
bringing everyone under his sway. But when turning back, he will die vouna[26]. But the 
snake coiling around the egg is an old symbol of the kundalini-force: its ascent is an inner 
journey, identical with the journey in the orbit of the sun around the world. Cf. Job 3,8 
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about the magicians raising Leviathan: mystic vision gives magic force. Hermes, the 
psychopomp, has the caduceus (the two coiling snakes) as the symbol of his ability to 
travel fast in the orbit of the sun. (The planet Mercury is a close follower of the sun). 

On the island of Pharos Alexander finds the "pillars of Helion" and the tomb of Proteus 
"over which presides Time... turning the boundless world on his five-peaked ridges"[27] - 
that is the mythical primordial island in the centre of the universe with the pillars of the 
sun, here one for each of the 5 elements, not only fire & vegetation. 

Arrian V, 26 conveys a speech by Alexander where he reveals his plan to move 
forward to the Oceanos-stream, and then sail around Africa and in through the pillars of 
Heracles (following the path of the sun). He speaks repeatedly about his and the army's 
“labours”. Alexander found it important that Lysippos gave full expression to “the lion-like” 
look of the kinq [281 with the long hair that stood up in his forehead in an anasfo/e [291 . 

Acc. to S.Weinstock[3Ql it was only the Syrian-Seleucidian dynasty that used the 
Nicator-terminology, the terminology of the victorious sun. (Until it was taken over by the 
Roman emperors. A single exception is Attalos I of Pergamon, who called himself 
Galatonices.) Seleukos I is called Nicator, and the Zeus temple in Daphne, perhaps buildt 
by him, shows a Zeus with a small Nike-statue on the palm of his hand; his memorial is 
called Nicatoreion, and several of his successors use the Heracles epithet, Kallinicos (“He 
who has beautiful victory”). The son, Antiochos I, strikes a coin showing himself as Apollo 
sitting on the omphalos, and on the reverse an old man with a bull's horns and features of 
Seleukos[31]. Demetrios II Nicator (139-25 B.C.) is shown as Sandan on the pyre. 

But already after the battle at 
Gaugamela a mountain was called 
Nicatorion Oros by Alexander, cf. 
the Mons Victorialis of the 
Maqi [321 . G.Widengren treats this 
as a very important tradition linked 
earthly birth of Mithra as Rex 
Magnus[ 331. “The mountain of Victory” also seems to play a role in the Ugarit texts: after 
giving birth to a bull calf, the young heifer, Anat ascends to “the Mountain of Victory”, 
Saphon also called Arr, cf. CTA 3, III, 27ff., where Anat is invited to visit Baal on “the 
heights of victory”. After Alexander's victory over Poros the city Nicaea is founded, and 
when he, after his return from India, demands to be honoured as a god, it is suggested 
that a statue with the inscription, “King Alexander Anicetos Theos” is put up[34J. 



to the birth of the Divine Child, the 


[1] J.de Moor, Anthology..., pp.61f. 

[2] CTA 4, VII, 33f. 

[31 Keilinschriftliche Bibl. Ill, 1, p.103 
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[6] 1000-500 B.C. Photo Mus. Louvre 
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21. The cherubim 

In Plato's dialogue, Timaeos[H it is told how Zeus creates the cosmos after the model of 
“a perfect living being”. In this being he saw four perfect forms: 1) the form of the gods, 
2) the form of the birds, 3) the form of the nautic creatures, and 4) the form of the animals 
living on dry land. 

It is obvious that Plato here has a creature like the O.T. cherub, or the Chronos of 
Hieronimus, in mind. The Cherub is composed of lion (beast of prey), man, bird, and oxe 
(cattle). As the tree of life is the ideal model of vegetation, and the well of life the paradise 
model of all life-giving fluids, so are the “Living Beings "(Hayyim, another word for the 
cherubim) the ideal model of living creatures. “You were the seal of the taknit, full of 
wisdom and perfect in beauty” Ez 28,12 about the King of Tyre hailed as a cherub, tkn = 
be straight, in pi'el = “measure out”. Taknit means “plan”,’’pattern”. Acc to Philo of 
Alexandria the earthly world was created after a heavenly pattern: 

“We must suppose that, when God was disposed to found the great city (i.e. 
cosmos), he first conceived its patterns, out of which he constituted the intelligible world, 
and using that as a model, he completed also the visible world” (De opif. 19,after the Loeb 
ed.). The world was made after the model of the intelligible world, which is also called “the 
archetypal seal”[2]. 

Interesting are the ten different precious stones enumerated Ez 28,13, among them 
the sapphire. In the Kabbalah they become the 10 sefirot, together making out the body of 
macr'anthropos, Adam Cadmon. 

It is said about the cherub “you were a cherub of measurement - shielding. I made 
you. You were on the holy (cosmic) mountain of God. Among fiery stones (the stars) you 
were wandering about. Perfect were you on your route from the day you were created”. 
Ez. 28,12-15. mimshakh, the word we have translated by measurement means something 
like “measure”, “extension” (Vulgata: extentus). Also this Cherub from Tyre is the perfect 
paradigm, the ideal pattern after which all living creatures are created. The cherub is 
described as the highlight of artificial skill: “the handicraft of the mounting of your gems 
and the engravings on you, on the day you were created, they were founded”[31. These 
patterns were founded, invented by God on the day the cherub was created. Also the tree 
of life can be described as a tree of precious stones (as we have seen in Gades and by 
the arrival of Gilgamesh at the garden of paradise). When crystals are formed in the most 
beautiful patterns, when flowers enfold to reveal a pattern of beauty they reveal an order 
penetrating matter trying to form it into a higher quality, although this process, due to the 
condition of matter, is only imperfect. But it is the heavenly plan that makes the things full 
of adorable gratia. We have already seen that the paradise-island for Diodor is the perfect 
example of beauty for both art and music. 

In Ez 1-3 four hayyim are seen, each with a rotating wheel, with another wheel inside 
crossing the first wheel. The world-soul is, acc. to Plato, two circles crossing each other, 
one for the regular circle-movements of the stars, and one for the irregular movements of 
the planets. This heavenly mechanism is seen as the two wheels: ’’the invisible machinery 
of heaven revealed itself to an astonished priest”[4). 

“And the body of the Hayyim was like the look of glowing coal. They were burning - 
like torches to look at. She walked among the hayyim, and there was a aura like fire, and 
from the fire lightening shot out. And the hayyim were running to and fro, and they were 
like bzq to look at” Ez l,3f. (perhaps brq “lightening”?). The sudden shift to the female 
gender is not incidental. The author wants to stress the androgynous character of the 
vision. Later this mystical vision with the sudden appearance of a female gave rise to the 
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notion of a female holder of the Holy Grail. 

El Cronos has, acc to Philo, two pairs of eyes: “two awake and 
two closed, resting” and “on the shoulders 4 wings, two looking as 
if they flew, and two looking as if they rested. This was a symbol, 
for Cronos saw while he slept and slept while he was awake”. This 
“symbol” is typically ecstatic: the god is coincidentia oppositorum, 
the unity of sleep and being awake, that is, he is constantly in the 
borderland where trance and visions come. On his head he had 
two feathers or small wings symbolising Nous & Aisthesis 
(visionary sight by the mind and ordinary sight by the senses). The 
Hayyim in the Bible also have 2 pairs of wings: 1 pair was used for 
flying, 1 rested and was used for covering the body. They had a 
human body, but hooves like a calf, see the picture of Aion 151 . Note 
the kundalini snakes falling from the stomach of the god and dividing into fire and fluid, 
the main pair of opposites in the visible world. But from the fire-altar the kundalini power is 
able to rise again to vision, that is, to the face of the god. With his wings, his human body, 
calf’s feet and lion’s face, the god, Aion, has some similarity to the biblical cherub. As a 
matter of fact, he is the Cronos of Tyre (and Byblos) also in Ez. described as a cherub, 
and more or less one with the king of Tyre.(Note that the cherubical look with a pair of 
double wings was constructed by Hermes as a sign of kingship, acc to Philo.) In the 
Bible the kundalini snakes are totally absent from the vision. 

M. Avi-Jonah[6] has drawn attention to the fact that in the early Hellenistic period and 
before, the gods were always pictured in profile, with only a few exceptions, “imported 
from Syria” (Qds, Bes, “woman at the window”, Hathor). The reason for picturing Qds with 
her front turned towards the viewer was that she was an object of meditation. And this 
purpose of the idol becomes more and more important (Aion, Jupiter from Baalbek). In 
fact, all the gods mentioned here are symbols of the kundalini power. 

An Orphic myth, probably taken from the Sabazios-cult from Inner Anatolia, tells about 
Zeus pursuing Rhea, who changes herself into a snake in the hope of escaping him. 
Immediately, he changed into a male snake and coiled around her in the so-called 
Heracles knot, also shown by the caduceus of Hermes. Rhea bore Persephone as his 
daughter, a child with 4 eyes, two faces and horns|71. The kundalini-power is raised, 
pictured in the union of male and female snake, and gives birth to the goddess as the 
archetypal ecstatic, as is seen from her identity with the seme/on-symbol dealt with 
above. The usual tantric motif of incest is also imbedded in the myth: Sabazios is born by 
Zeus having intercourse with his daughter, Persephone. The incest motif is also important 
in the Hellenistic novel, Apollonios, King of Tyre. The travels of Ap., sailing out from Tyre, 
being shipwrecked in Libya, and much later, as an old man, returning with a ship full of 
grain to end the hunger, show that Apollonios is Apollo identified with Melqart of Tyre 
sailing out and returning as Saturn Frugiferus , “giver of fruit”. 

Of particular interest for our present subjects are the primordial beings called 
Zophasemin (“contemplators of heaven”) described by Philo I 10,2. They were lying in 
passive contemplation, but were woken up by thunder “and began to move around on 
land and in sea as male and female”. The god of thunder is the creator of active life from 
the passive enjoying primordial mystic (androgynous) vision. A similar idea is behind the 
description in Plato's myth in Symposion of primordial man as round, with two faces and 
mostly androgynous. Zeus cut them in two as when a hard-boiled egg is cut. Now, the 
egg in Orphic theology is the holy symbol of the universe in its primordial, ideal state, and 
the idea of the two, man and woman, Uranos and Ge united, but then separated, is 
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cosmogony. Characteristic of the myth of Plato is that the macrocosmic cosmogony is 
used also about the microcosm, man. In a strange way the primordial state of microcosm, 
man, is identical with macrocosmos. Ecstasy is a regression to mystical primordial totality. 
The egg-form attributed also by Philo to Zophasemin is the world-egg. 

A sculpture found in Borcovicum in Enqlandf81 
shows, not the Syrian god of thunder, but Mithras 
keeping the two halves of the world-egg apart with the 
two poles, symbols of the Heracles-pillars, but the two 
poles are taken from Resheph = El Cronos in Byblos. 

BaaKs two servants lifts the twin mountains up in their 
hands. They are the personified world pillars. 

That the cherub is the master pattern is parallel to 
the Phoenician idea that the plan and order of cosmos 
was seen by Cronos in visions before made manifest 
by the younger god. Already F.Cumont touched on this 
motif, also important for the understanding of the mysteries of Mithras, that Aion is given 
the world orde r in his dreams, but the idea is further dealt with by A.AIfbldi[9]. The motif is 
already found in Aristotle[10]. One important fact is that a certain iconographical type: 
"Cronos on a throne, in his right hand supporting his veiled head” became most common 
in the North African way of picturing their god, Saturnus-Frugifer/Saeculum frugiferum, 
see the cult statues in M.Leglay[ll]. 

In Aphrodisias in Caria is seen the Zoilos-monument from the period of Augustus with 
the god Aion pictured on the griffin throne (the Semitic throne of cherubim), dreaming, 
with his head leaning on his right hand and shoulder (picture in Alfoldi, Aion...). 

In the Orphic-Neoplatonic cosmogony, Cronos thought out the world order and 
transmitted it in oracles to his son, and Alfoldi draws our attention to the fact that this 
doctrine, acc. to the version by Damascios, was of Phoenician origin fl21 : "He governs 
and makes straight the creation of cosmos. So most clearly by the Phoenicians these 
thing are attributed to him, as they make him the first demon... in this way Cronos is the 
head of cosmos: he is not the actual builder of cosmos, but he who cares for cosmos, a 
benefactor, and one who fills all life in the universe and exists before the demiurgos”. 

When Anaximander writes about “the existing things paying penalty to each other for 
their wrongdoings acc to the order of Chronos”[13] he is obviously identifying Chronos 
with the Phoenician Saturn-Cronos, master of the world order. The things are constantly 
offending the world-order going way out of limit, and therefore periodically dissolved in the 
“limitless” ( Apeiron ). This mystical Apeiron, which, to Anaximander, is the primordial 
principle of the universe, is primordial unity without limits and division. Apeiron Aion 
(“limitless eternity”) is also, acc. to Philo of Byblos, the primordial state of the universe. It 
is important to understand that the key to all this is mysticism. Mystic vision is the vision of 
divine unity prior to all division and strife. Anaximander's cosmology is the idea of all 
things periodically returning to the mystical state of limitless unity. 



[11 Tim. 39E 
[2] De opif. 25 
[31 28, 13 

[4] M.L.West, Early Creek Philosophy and the Onenf,pp.88f.,see also Aion standing on the globe 

[5] SYRIA 27, Relief from Oxyrhynchos Museum in Alexandria 

[6] Art in Ancient Palestine, 1981, p.189 
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[71 Athenagoras supplicatio pro Christianus 20, pp.22f.; 32,p.42. Schwartz, Cook, Zeus I,p.398 
[8] Cook, Zeus II, p.1053 

[91 A/'o/i in Merida und Aphrodisias, 1979, ch.3: "Der in Gedanken versunkene Aion von Aphrodisias und der 
schlummernde Kronos, der die kosmische Weltordnung ertraiimt" 

[101 ap. Tertullian de anima 46,10 .quodprior omnibus Saturnus somniarit 
[111 Saturne africain, Monuments I: t. 3,3/12,3/13,2 stelai 8,1/9,4/12,3. vol II: 6/33,4 
[121 Damascios dubit. et solut. 305v-306v; 2,pp.l36f. Ruelle = Orphic fragm. 155 Kern 
[131 Diels-Kranz A 9 
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and Aion (Greek) = 'Olam (Hebrew). 

“Where every where and every when is focused...” Dante, Paradiso XXIX. 12 

The West-semitic highgod is “from eternity to eternity”. He may be described by 
means of the typical symbols of mysticism as “total simul", all ages united, all life forms 
united into one. This cherubical form makes him one of the LIVING creatures who, 
together with the source of LIFE and the tree of LIFE, are part of the paradise and its 
eternity and eternal LIFE-renewal-symbolism. As the “Father of years”, “The Ancient of 
days”, the “Father of eternity” El ("God") is standing above the cycles of time. He is the 
one that “was, is and will come" and by the end of the cycle of time he is born again as a 

small child. In Greek he is called Aion or Chronos, and it is this god we meet as light 
reborn at midwinter when the darkness is deepest. (The birth of Aion in Alexandria, 
Dusares in Seir and Marna as Zeus Cretagenes = "Born in Crete" in Gaza.) The child is 
born among people returning to the state of untouched nature, a bucolic environment, Is. 
7,15ff., Virgil's 4th eclogue. 

In Gen.1,Iff creation is seen as creation of time and limits/borders in primordial 
limitless eternity. This eternity without limits and divisions is the first principle in the 
cosmogony of Anaximander who has his wisdom from Eastern sources (Phoenicia, 
Mesopotamia). Limitless eternity is also the first and highest principle in the cosmogony of 
Philo of Byblos. Behind early Greek philosophy there is an all-encompassing God who is 
the mystic God, experienced in the mystical vision of the "eternal now", first met with by 
Parmenides. 

The God of the Apoc of John is a god whose name (Jhvh) is interpreted as "being in 
the eternal now, in the unity of past, present and future". M. Boyce HI has tried to show 
that the Iranian god of time, Zurwan, as well as the Indian Kala, goes back to a 
Phoenician god who is the personification of "Time". 

In the mystical experience everything is coming together into one, including time. In 
other parts of the literature written under the name of John, Jesus is described as at the 
same time youth, man and old man. The key to these odd descriptions is mysticism. 

The Hellenistic god Aion has sprung from the symbol of the cherub and the West- 
semitic highgod as world pillar ( kvn ) and Ulomos/Olam ("Eternity"). His son and epiphany 
is the sun hero. In the mysteries of Mithras, Mithras is the young god and Aion the old 
god. 

The old god is 'Abi-'Ad -'Father of Eternity". The young god is 'El-Gibbor = "God- 
hero". In Is 9,5 the divine child is called with both names: the old and the young god are 
one. 

Like Resheph in Byblos (identical with El Cronos and the world pillar Kvn) Aion in the 
mysteries of Mithras has a lion's face, a coiling snake mounting to the top of the scull of 
the god, and, like an Egyptian uraeus, putting its head as a third eye on his forehead. 

El is the name of the highest God, both in the Bible and in Phoenician religion. What 
is the difference? The difference is that a certain technique of ecstasy and a group of 
symbols expressing this technique play a major role in Canaanitic religion, but is not to be 
found in biblical religion. Exactly the same symbols which, in the history of religion, are 
connected with left-hand-tantra: the raised snake, the lion (in India the personification of 
kundalini, Kali, is riding the tiger), the left hand and a normless, even incestuous, 
promiscuous behaviour for the purpose of creating contact with the spirits of darkness 
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and the netherworld to get yoga-power. Yoga has the same meaning as the English word 
"yoke", and in fact we find the phrase "put in Yoke with Baal Peor" as a result of 
promiscuous behavior. The same promiscuous behaviour is found in early gnosticism, 
and here also with the Greek word syzygia (= “partner under the same yoke”) used about 
the spiritual wedlock between the human soul and a spirit of light. 

In Syrian religion the inner union between masculinum and femininum is reached by 
the male ecstatic wearing female dress and by self-castration. The female ecstatic will cut 
off her hair or cut off a breast (the amazons). In the Pauline epistles we also find the 
mystical symbol of unity, but with a more ethical content as the unity of love between 
husband and wife, slave and free, Jew and Greek, and unity seen as a unity in Christ 
created in the sacraments to be lived out in daily life. 

But there is also another important difference. In Ugarit El is called Tr El = “Bull god”. 
As shown by the incident with the “Golden Calf”, the God of Israel could not be submitted 
to any physical form or visible icon. And it was strictly forbidden to use or abuse his name 
in any kind of magic or oath. The violation of the second and third commandments are 
obviously different aspects of the same crime. The original purpose of the bull-symbol is 
to actualize the symbolism of hunting and killing. Later it was the spiritual hunt for the 
ultimate experience. But still the “hunter” was forcing his way into the heavenly temple of 
the bull, and forcing the bull into submission, like Pharao Unas slaughtering and eating 
the gods. Led by the Lord of Demons the believer wants to be god himself. The Near 
Eastern mysticism culminates in the theurgical practices of late Neo Platonism, where 
supernatural powers are put into submission to the magician. 

We have interpreted “knowledge of good and evil” (Gen 3) as all encompassing 
knowledge. It can also stand for human conscience moving from a resting in divine and 
primordial totality to the day-to-day world of duality, becoming aware of the opposites of 
good and evil, man and woman. The god Aion is a symbol used both in Mithraic & 
Gnostic mysticism, and in Hellenistic-Semitic cosmogony where he stands for the 
primordial situation as eternity without limits, a situation where everything is united in 
mystical unity without division and duality, a situation reexperienced in ecstasy and ritual. 

An aion can also be seen as Annus Magnus starting with sun & moon & five planets 
meeting. Samuel Stuart has proved that this happened around the 14th of Jan. 66.780 
B.C.[21 But it seems more likely that the reason for this belief in Annus Magnus is the 
mystical vision where all light is coming into one mystical unity. 

In the Chaldaean astronomy a Great Year is 360 times 12 times 100 = 432 000 
normal years[3]. The first week is given to Saturn. The Persian Bundahishn makes the 
two planets, Juppiter (Ohrmazd) and Saturn (Kewan), the main factors in the world 
horoscope[4J. If Kewan-Saturn was identified with the God of the Jews, this is an 
explanation of the visit of the Magi to Bethlehem, and gives new life to the old theory of 
Johannes Kepler: that the star of Bethlehem was a conjugation between Juppiter and 
Saturn in the year 7 B.C. A Sassanidian astronomical handbook is very keen on Juppiter- 
Saturn conjugations]^. 

The teachings of the Magi, acc to the famous book by Bidez-Cumont, were mostly 
speculations on the Great Year. When sun and moon and 5 planets met in the Zodiac sign 
of winter, the result would be a flood, when they met in the sign of summer, the result 
would be cosmic fire ( ekpyrosis). The Great Year was finished when all the seven 
wandering lights returned to their starting point. As they were the dictators of destiny, 
everything would then start all over again in eternal repetition. It is a well-known fact that 
this eternally revolving cycle was not taken over by Christianity. 

But it is interesting to see that already in the Ugarit epos about the struggles of Baal, 
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the god first has to fight the flooding of winter (Jam), and after building his palace (a 
symbol of cosmos and balance), has to fight the summer heat (Mut). And all this is 
described as the cosmic fight about “kingship”. This leads us to the final chapter on Near 
Eastern religion. 


[11 A History of Zoroastrianism II, 1982, pp.150-2 

[2] Journal of British Astronomical Assoc.vol.9,1900 

[31 B.L. Van der Waerden, „Das Grosse Jahr“, Hermes 80, 1952, p.129-55 

[4] R.Reitzenstein-Schaeder, Studien zum Antiken Synkretismus, pp.222f 

[5] E.S.Kennedy, “The Sasanian Astronomical Handbook Zijri-i Shah”, Journal of the American Oriental 
Society 78, 1958, pp.246-62 
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23. The Kingship-of-heaven motif 

The classical fight for the kingship of heaven is the myth about how Cronos, on the 
instigation of his mother, castrated his father, Uranos, and took over the kingship of the 
gods, but was finally dethroned by his son, Zeus, born in secrecy and hid among 
shepherds on Mt. Ida in Crete. Later, on the instigation of a goddess, Typhon is born, and 
challenges Zeus to the final fight over the “kingdom of heaven”. 

Now, in Dan 7 we have a similar text: also a succession of demon monsters called 
kings (7,17), ruling the universe, the Typho-like monster threatening to swallow up the 
whole earth, and then finally the kingdom is given to the“Son of Man”. Note the many 
times the word malku “kingdom” is repeated in the text v,14a.d,18a.b,22,23,24,27a.c. It is 
identical in meaning with the word shultan v.6,12,14a.c,26,27a.c. Like the Typho-monster, 
the 4th monster in Dan 8,10 throws the stars to the earth, i.e. breaks up the order of 
cosmos. Like Typho being able to win the first round of the fight, it is told of the 4th 
monster, that “it made war against the holy ones and overcame them” 7,21. Now, Typhon 
is linked to the winter storm, and the Typho fight is a close parallel to the myth about Baal 
fighting Jam (“sea”). During the winter and the rainy season the Mediterranean Sea is 
mostly so beaten by stormy weather that sailing is impossible. The rough weather can 
look like a fight between the thunderstorm and the deep sea, with its waves rising to 
swallow up the land. 

T.H.Gasterni has eagerly defended the thesis that the Baal epos of Ugarit “is a nature 
myth and its theme is the alternation of the seasons”. Baal is the king of spring taking 
over the “kingdom ”(mlk) from Jam, the roaring sea of winter, who has taken over the 
kingdom from 'Athtar, the sterile light of the morning star. Note that 'Athtar has no wife 
like the other gods, and his fall is announced by the sun. 

The theogony from Dunnu in Mesopotamia can be dated to the early 2.mill B.C.: it 
tells the story of how Plough (Accadian harab ) was the first to establish his rule in Dunnu, 
then Shakkan after killing his father and marrying his mother, then the god of the flocks of 
cattle, then Kush, then Haharnum, then Hajjashum. Like the previous one, the last 
mentioned takes over the kingdom of his father, but as the only one not killing his father, 
only imprisoning him. Note the role played by the god of the cattle and his murderer, 
Kush. Harab seems to be the Semitic word hrb = “sword” taken over in Greek as harpe = 
“sickle-sword”, the weapon used for cutting up primordial unity. Shakkan was born “by the 
furrows in the earth” on their own initiative, that is by female earth. Cf. the tradition of 
Typho born by the earth and Hera giving birth to Ares and his sister Eris without any man: 
the leopard, the androgynous hunter is the son of the goddess alone trying to create life 
without a male partner (the same myth plays an important role in later gnosticism). 

Now, all this has something to do with the months from December to March as can be 
seem from the days mentioned in the text and as proved by Thorkild Jacobsen[2]. And its 
culmination is a parallel to the enthronement of Marduc as “King over all the gods of 
heaven and earth’T31. 

The victory over Tiamat and her followers caught in the net of Marduc is a motif taken 
over from Syria: the sea in Mesopotamia is nowhere felt as a chaotic threat. This makes it 
possible also to understand the whole motif of the fight for the kingdom as a take over 
from the Westsemitic area, and then it is possible that Hajjashum is the “The Name” given 
to both Jam and Typho, and also given to Zeus as the “greatest couros child” born in 
Crete, coming to give juice to all the plants of spring: Jaw/Jao/Jo. 

The History of Phoenicia written by Philo of Byblos has this long description of the 
“kingdom” going from Eliun (“the Highest”) to his son, Uranos, to his son, El Cronos and 
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finally given to Zeus Demaros. They were all men living around Byblos and Beiruth, but 
after their death honoured as gods. By some scholars (Cumont, Baudissin) these 
fragments by a Hellenistic history writer were considered a worthless imitation of Hesiod 
and Euhemeros. A.J.Baumgarten[4] thinks that the fragments are of a rather late origin, 
but contain old material (which can be seen from parallels with the Ugarit texts). His main 
argument is the description of the third king, El Cronos, “He travelled through all the 
world”. The same is said about the third king (Zeus) by Euhemeros: “...he came to most 
of the nations”. 

Now, this is important: what Euhemeros has to tell about Zeus is a parallel to the 
things Hecataios of Abdera and Megasthenes tell about Dionysos: Hecataios tells about 
Osiris-Dionysos that “he collected a great army to march through the whole world...to 
wipe out human wildness”. He gave weapons against the wild animals and cultivated the 
land, Diodor 11,15-7. Megasthenes says about Dionysos that he came to India in 
command of a great army (cf. the vast army of Krt marching towards the city of the 
reddish glow of dawn) and conquered the whole country, but was struck by the heat and a 
pestilence connected to it. He withdrew to the mountain Meros, where his army regained 
its strength by the fresh wellsprings on this mountain. Dionysos was then made the first 
king[5]. 

Behind the descriptions of both Hecataios and Megasthenes we find the Asiatic Baal- 
Dionysos, who, as the sun warrior, travels to the rising of the sun (and acc. to Hecataios 
he came both to Ethiopia and India, where he buildt Nysa), creating cosmos in a chaotic 
universe full of wild animals. He is nearly killed by the demon-god whose weapons are 
burning heat and pestilence, but regains his strength on the paradise mountain by 
drinking from the well of life. Megasthenes says further that Dionysos founded cities and 
gave laws, and introduced agriculture, ploughing, cymbals, drums and dances of satyrs, a 
tradition familiar to what the Bible tells about Cain and his family Gen 4,16-22. 

When Euhemeros calls the two sons of Uranos Pan and Cronos, it is the primordial 
twins, “Enkidu and Gilgamesh”, as Pan to a Greek mind is not expected in this position in 
the theogony. And when Euhemeros makes Zeus travel through the world and come to 
the island with the “Stele of Heaven”, the background is the journey of the sun hero 
towards the top of the world mountain. Beside the stele stood a bed: the world mountain 
is the psycho cosmic mountain, and to the ascension, which is also an apotheosis, is 
linked the union of male with female gender[61. We do not share the opinion of M.Persson 
Nilsson[7] that Euhemeros is an atheist wanting to mock at all religion. Acc. to Athenaios 
of Naucritis[81 he had taken his teaching from Sidon in Phoenicia. And Philo can even, 
when he is extremely “euhemeristic”, be authentically Semitic. E.Renan speaks about “the 
euhemerism natural to Semites”[9]. 

To the fact that El Cronos has to have help from Hermes, who gives the god-king 
weapons, Baumgarten asks: “Why Hermes = Taautos = Thot was competent to advise in 
making weapons is not clear’ TlOl . But also in the Ugarit text about the fighting for the 
kingdom, the 3rd king has to have help from the god of handicraft, who fashions 
weapons for him. A little later El Cronos has a son named Mot, a name unknown to the 
writers of Hellenistic Syria, but also found as a god in Ugarit. The conclusion is clear: the 
story of Philo is much nearer to the Ugarit archives than to the world of the Hellenistic 
writers, which is also the allegation of Philo. He has his information from a priest, 
Sanchunjaton, living before the Trojan war (that is before 1200 B.C. - the Ugarit texts are 
from 1400 B.C.) 

On a tablet from Ugarit, acc to Virolleaud with a genealogical content, names like Msr 
(Misor mentioned by Philo), Sdqn (Sydyk by Philo) are mentioned together with Bn 'n, 
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“Son of Well”, acc to V. to be compared with the young women Anobret (“Daughter of 
Well” by Philo) and Qdmn (Cadmos), by V. translated into “Man from the East” fill. 

The development of culture and society put into a qenealoqy fl21 is also known from 
Gen. 4. So Gen. 4 and the Ugarit poem about Shahar and Shalim, the twins who were the 
first to found a city in the wilderness, is much closer to the milieu creating the tradition of 
Sanchunjaton than the Hellenistic authors. 

The kingship-of-heaven motif has been dealt with by several scholars, but the most 
important point seems to have been missed: apart from a rather pale god taken as the 
first (Eliun by Philo, Alalu in the Hittite version), it is mostly three gods fighting: 

The High God (Uranos in Philo, Anu in the Hittite vers.) 

The Demoniac God (El Kronos in Philo, Kumarbi in the Hittite vers.) 

The High God's Son (Zeus Demaros in Philo, “3 great gods” in the Hittite vers.). 

That the high god is castrated and his wives taken from him has a certain purpose: to 
prevent him from getting a son who can take revenge and dethrone the king of chaos. 
This is especially evident in the Hittite version where the demon god, Kumarbi, bites Anu 
in the “loins”, but, through the cunning of Anu, becomes pregnant with no less than 3 
gods growing inside him. Gods begotten by Anu. About Uranos it is told that one of the 
wives taken from him was pregnant, she was given to Dagan and bore him the son, 
Demarus, who became the successor of Cronos on the throne of the gods (but in reality 
was the son of Uranos). This is also the point of the Osiris myth. In spite of the torn and 
maimed condition of her husband, Isis succeeds in becoming pregnant with him, and in 
spite of Bata’s being dead, he succeeds in making his wife pregnant with a boy, who 
becomes the successor on the Egyptian throne. 

Of course the demon god knows that he has to be aware of the divine child, which is 
why it mostly has to be hidden away among shepherds, that is, among people belonging 
to the boucolic milieu of the highgod. But in Byblos this is not necessary. El Cronos gives 
the throne to Demaros voluntarily, and he rules with the acceptance of Cronos. 


23a. Abraham, four kings, five kings and king Sedeq 

A.Jeremias has drawn attention to the cosmic dimension in the victory of Abraham, l.Mo 
14. The 4 kings are the superpowers of this period representing universal kingdom: four is 
the number of the world corners, and their rule lasts 12 years. The five revolting kings are 
the five epagomen- days, the 5 days of chaos in some Near Eastern calendars following 
the order of the 12 months. The pit, the cave of the underworld as the room where the 
demons are cast down and imprisoned, is behind the pits of tar by the Dead Sea, where 
two revolting kings are trapped. The chaotic interregnum of the Rephaim is hidden behind 
the nations enumerated in v.5f.: the Rephaim in "Ashtaroth-with-the-Horns", the Zuzites 
from Ham, obviously a negro tribe from somewhere in Africa, the 'Emim ("the scary 
ones"), acc to Exod 2,10 also Rephaim, the Horites ("cave-dwellers")[13]. 

Jeremias attaches great importance to what he calls the "the motif-word" 'br = 
"transit", "passing through"(the same word as "Hebrew"), acc. to Jeremias also to be 
translated by "culminate" in the mythical meaning of going through the pass between the 
two halves of the world mountain (ibd. p.761). He thinks that the word in Gen 12.6 and 
13,17 and the description of the wanderings of Abraham from the great city of Ur in the 
Far East to the Far West of Egypt is styled after the wanderings of the moon (p.314). But 
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it is more reasonable to see Abraham as the sun hero travelling towards the sunset, and 
the 'br -motif is the transitus-motif well known from the mysteries of Mithras. In the centre 
of the world he dwells at the holy tree by the well and calls upon the "God of Eternity". 
After being victorious in his struggles he receives ambrosia and nectar 14,18, and his 
men are called hanikim = “initiated” [141 . 

As we have seen, the usual "fight for the kingdom of heaven" myth is structured in the 
following way: 

The old king ruling - the interregnum of the chaos-king or chaos-powers - the young 
son re-establishing universal order. 

But here in Gen 14 we have a more complicated worldview: 

Abraham has victory over the old world powers, the four kings. 

But he refuses to associate himself with the chaos power represented by the king of 
Sodom. 

In the "King's vale" he stands like Heracles at the cross-road between the two kings of 
Sodom and Salem, paying tribute to the last mentioned and refusing to receive anything 
from the former. In stead of re-establishing the old world order, he goes back to the very 
first king of the universe: Elioun, = “The Highest”, the creator of heaven and earth. The 
structure is somewhat similar to the line of kings given by Philo: 

1) Elioun 

2) Uranos 

3) El Cronos (the cruel killer) 

4) Demaros (son of Uranos, the sun hero) 

Instead of re-establishing the old world-order, the text looks forward to a distant future 
where the descendants of Abraham shall be the owners of the country forever (13,14f.), 
and even be the mediators of blessings to the whole cosmos. Through his descendants 
"God, the Highest" will extend his power and his blessing over the whole universe, cf. Dan 
7: after the ruling of four superpowers the universal kingdom will be given to the "Holy 
people of the Highest". 

In the book of Judges is found the tragic story of the first king of Israel, Abimlk. The 
name must mean “My father is Malik (lord of the underworld)”. He has links to the fire, he 
is the fire that breaks out of the thornbush and eats the “Cedars of Lebanon”, the lords of 
vegetation. At the beginning of this century the land of Israel was covered with thousands 
of thorny bushes each year in the period of the summer hea t[151 . Like Mot in Ugarit, 
Abimlk is killed by a woman with a grinding stone. Several times he uses fire to 
exterminate his enemies. He is the demon god with the assembly of the 70 sons of El as 
his enemies. One of the sons escapes the massacre and hides. He bears the name 
Jotam, cf the son Jaw in Ugarit. The historical core has been overshadowed by mythical 
thinking, and the story has become a severe criticism of the kingship of the Canaanean 
culture where the king is more or less one with Resheph, the great hunter. 

That God becomes king by overcoming the powers of darkness, death, and chaos is 
the great theme of the psalms and the burning hope of the prophets. This REX GLORIAE 
motif was originally celebrated in the short springtime at the end of the rainy period when 
wild flowers were seen everywhere, and the vine was blossoming, Cant 2,11-13. Later it 
was moved to the feast of Tabernacles, l.Chron 16,30-33. 
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The culmination of the kingship-of-heaven motif is the birth of the divine saviour 
among shepherds in the cowshed. He will receive the divine name, John 17,6 cf. 8,24, 
with cosmic kingship Phil 2,9ff. 


[1] Thespis, 1950, p.124 

[21 Mesopotamiske Urtidssagn, 1978, pp.66-72 

[3] p.85 

[4] The Phoenician History of Philo of Byblos, 1981 

[5] Diodor III 63 

[6] The main sources to the work of Euhemeros are Diodor VI, 1 and the fragments in Latin trans. by 
Ennius. 

[7] Geschichte der griechischen Religion, II, 2.ed., p.288 

[8] XIV 658f. 

[9] "Memoire sur I'origine et le charactere veritable de I'histoire phenicienne". Memoire de Tinstitut imperial 
de France, academie des inscriptions et belles-lettres 23, 2,1858, p.263 

HOI p.194 

fill "Table Genealogique provenant de Ras-Shamra", SYRIA 15,1934, pp.244ff. 

[121 Philo 1. 10, 7-14 

H31 Das Alte Testament im Lichte des A.O., 4.ed., 1930, pp.321f. 

[141 P-319 

ri51 L. Schneller, Render du landet, 1902, p.57 
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24. Summary 

The escatological hope of Roman-Hellenistic time that the soul of the dead can ascend 
the heavens and become a star is a belief coming from the Middle East: 

“I shall ascend the heavens, above the stars of El I will elevate my seat. I will sit 
(enthroned) on the Mount of Assembly, in the recesses of Saphon. I will mount the 
backsides of the clouds, be comparable to the supreme one”[ll- 

By following the path of the glory of the sun, Ps 73,24f., the year-cycle of the sun 
(365), Gen 5,23f., the fiery chariot of the sun (Elija), by riding the clouds (the Son of Man, 
Dan 7,13) one will be established, consolidated among the stars on the cosmic mountain 
Saphon identical with the starry vault ever turning around its top in the North Star. The 
sons of El are the stars, therefore Lei, the mountain of the nightly heaven is also the 
mountain of the Assembly of the sons of El. 

El Cronos leads the flight of the Gods (acc. to Philo of Byblos), and is finally 
apotheosed as the star Saturn. Saturn is the place where one goes over from the long 
journey in the course of the sun to the eternal, fixed state of the shining stars. 

Anat forces the sun to carry the corpse of the dead Baal through the netherworld to 
Mt.Saphon. The sun's journey is through night and hell to the summit of the cosmic vault. 

Very important is the Ugarit-fragment, RS 24.245, where Baal is hailed as sitting like 
“a bear” at the summit of “Divine Saphon”. It is described as a holy seven-fold mountain 
with “seven lightening-bolts and eight bundles of clouds (or peaks?)”[21- Strangely 
enough, the mountain is also described as the world tree, the axis mundi[31. 

The Sumerian temple tower and the Egyptian obelisk are both models of the world 
mountain and the Mesopotamian kings mounting the 7 steps of the temple tower are 
apotheosed. 

The very old Resheph-temple in Byblos is called the obelisk temple: in its courtyard 
were erected a multitude of obelisks. But Resheph is the god apotheosed as Saturn-EI 
Cronos.The obelisks are raised up as a “house of eternity” for the deceased's soul. Acc. 
to Philo of Byblos, El Cronos was surrounded by a group of eloim, “gods”, or perhaps 
rather apotheosed kings and noblemen. 

The stone stele is raised on the “Cedar mountain”, the old garden of the gods. In a 
strange way the deceased soul is brought near to heaven, walking among the burning 
stars on the mountain of El, resting in the eternal depth of the high heavens, participating 
in the eternal feast of the gods. 

The picture shows the cavalier god riding a camel 
arriving at the gate to paradise. The gate is shown as two 
opposites: The column of fire and the column of vegetation 
(the tree of life with the bowl of the crescent moon at the 
top). The mystical flower is seen above the head of the 
camel. {41 

This journey in the path of the sun to the mystical 
centre, to paradise, is a very important motif in Syrian 
religion. Other important motifs are the demon god in his 
lion appearance, and the old highgod and his son, the sun-warrior. A small altar from 
Lebanon, now at Ny Carlsberg Glyptoteket in Copenhagen, is adorned with pictures of all 
three gods: 
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At Sumatar Harabesi 40 km north east of Harran, there is an old high place dedicated 
to Sin, the moon god of Harran. On a mountainside two reliefs are carved: of the old god 
Sin called Marelahe ("Lord of the Gods") and the young sun hero standing in the gate of 
the sunf51: 



Another important motif is the primordial twins as 
personifications of the two pillars of the sun's qate[61. 



The cross, the mystical flower with four petals is the symbol 
of cosmic centre, of all diversity being united into one. This can 
also be shown by a very special sphere symbolising the unity of 
cosmos. In a temple from Dura gods are seen standing on this 
device[7]. 




I hope our small investigation has shed some light over important motifs as the four 


2 of 3 


4/13/20, 2:27 PM 






































24. Summary 


http://langkjer.dk/origin/2-24.htm 


rivers from Eden, the two trees and the two primordial brothers as opposites, the snake 
and the moving of human mind from unity to knowledge of duality, good and evil, male 
and female. III. from Roscher, Neue Omphalosstudien, Abh.d.phil-hist.KI.d. Sachs. 
Gesellsch.d.Wiss.vol. 31.taf III, no.3. See also A.J.Wensinck, Tree and Bird as 
Cosmological Symbols in Western Asia, 1921. 


HI Is 14,13f 

f21 Transl. B.Margulis, “Weltbaum and Weltberg in Ugaritic Literature”, ZAW 86,1974, p.14 
[31 Margulis, ibd 

[4] Rostovtzeff, Dura VII/VIII, t. 31, 2 

[51 H.J.W.Drijvers, Cults and Beliefs at Edessa, 1980, pl.XXV 

[6] Ivory from Nimrud, M.Mallowan, Nimrud 2, fig. 394 

[7] Cumont, Dura t.LV 


3 of 3 


4/13/20, 2:27 PM 



25. Later developments 


http: //langkj er. dk/origin/2-2 5 .htm 


25. Later developments 


The bull has the moon as its heavenly horns. That it is not a 
normal bull is seen from the wings and three-fold appearance as 
running in the circle of the sun. Above the scene of it being caught 
is seen the bird of ecstasy, and even the hunter being united to the 
bird of ecstasy, or being lifted up in the clypeus (symbol of the 
sun’s circle) to the bird of ecstasy by two horses 
(Legrain,955,876,885, 952f.,969). The last seal shows the hunter 
as the spender of the juice of life. This stream of liquid has its real 
source in the primordial mountain with the bowl of the crescent moon at its top, cf the 
scenes showing Mithras getting water by shooting at the rock, Moses by beating his rod 
against the rock. 




The myth surrounding Cadmos and Harmonia is today only preserved in the Greek 
version from Thebes. The riding on the back of the bull, Cadmos following and killing the 
cow with the sign of the moon on its flank as an act of creation, the final transformation 
into a snake connects this myth with the complex of ideas found in the mysteries of 
Mithras. Just after the feasting together with the assembly of the gods, Cadmos and 
Harmonia are riding together in the chariot, cf how the journey in the chariot of the sun in 
the iconography of the mysteries of Mithras follows just after the holy meal with Sol, the 
sun. 

A relief now disappeared, but once to be seen in the house of Ottaviano Zeno 
(G.Zoega,Abband/ungen,1817,pp.l84ff., cf M.J.Vermaseren, Mithriaca IV, 1978,pi. 11-17) 
shows above the bull-killing scene the sun rising in its quadriga and the moon descending 
from a place with 7 flaming altars separated by 6 short columns carrying short poles or 
pillars, and as the seventh pole a man with a snake coiling around his body. In the centre 
another man with the snake coiling around his body, but this man has wings and a long 
stick in his hand, and is standing just above the top of Mithras' hat. The snake coiling 
around the first figure is turning its head upwards, the same direction as the four horses 
pulling the chariot of the sun seem to take. The snake coiling around the second figure is 
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looking horizontically in the direction of the sun. A picture of the lost relief is preserved in 
quite another version with a rounded top to fit into a gem. 



The top of the universe, the goal of the ascension to heaven is symbolized by the 
seven pillars of fire separated by the sevenfold world pillar, 6 of them pictured as the 
world pillar, the seventh pictured as Saturn, the god of the world pillar. He is standing next 
to the sun travelling towards the summit of cosmos, he is the god for the raising of the 
kundalini, the inward journey upwards. The second figure is the unity of the 
sun/Mithras/the initiate and Saturn, standing firmly at the centre of the summit surrounded 
by sevenfold flaming light, but also with his wings able to fly in the orbit of the sun (cf the 
snake looking in the direction of the sun). It has rightly been stressed by R.BeckJll that 
the heart of this religion is the ritual ascension acomplished magically in the subterranial 
caves and called diexodos and seen as a journey "through and out of the heavens or the 
universe"[2]. It is the same symbolism when the mysteries speak about the "ladder of the 
7 gates with the 8th on the top". By this journey you transcend the destiny laid down by 
the planets. Beck has rightly stressed the Babylonian astronomical notion of the unity of 
the sun and Saturn as an important key to the understanding of the relief [3]. He interprets 
the columns as "swords", but a fresco from Barberini has trees standing between the fire- 
altars: the sevenfold tree of life. 

The North Syrian background is shown by the god from Hatra with a lion's face, an 
ascending double snake, and followed by the animals, lion, dog, snake, and scorpion, the 
same animals that follow Mithras (and Resheph in Byblos). Mithras is the Syrian sun hero 
travelling in the chariot of the sun, but as leader of the demonic pack of animals including 
the black thief, the raven, and finally changed into the god with the lion's face, he is the 
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great hunter. An important step towards the full initiation was the grade, Leo = "lion". In 
the cave at Santa Prisca the member of this grade is painted red, perhaps this "intended 
to portray his fiery nature"[4]. Porphyrios says that their hands were washed in honey, not 
in water, for water was hostile to fire! The Mithraic god with the lion's face is seen on a 
relief from Palazzo Colonna in Rome (CIMRM 383) with a torch in each hand, and with 
his fiery breath he makes a fire on an altar burst into great flames. 

Austin Layard got hold of a few tattered pages from the holy book of the Yezidees 
“containing a poetical rhapsody on the merits and attributes of Sheikh Adi, who is 
identified with the Deitv himself, as the origin and creator of all things, though evidently 
distinguished from the Eternal Essence by being represented as seeking the truth, and as 
reaching through it the highest place, which he declares to be attainable by all those who 
like him shall find the truth”[5]. In the EGO ElMI-stile used by divine epiphany he pictures 
himself as the one who is both appointed ruler over the cosmos and judge of living and 
dead. 

“And I am he to whom the destroying lion came, 

Raging, and I shouted against him and he became stone 

And I am he to whom the serpent came, 

And by my will I made him dust. 

And I am he who struck the rock and made it tremble, 

And I made to burst from its side the sweetest waters”(/V/neve/? and Babylon, I,p.90f.). 

He clears his road for the lion and beats both the snake and the primordial mountain. 
The spiritual goal in the religion linked to the cult of the hunter is becoming God. 

We have already mentioned the description in the Koran of Dhul Karnain: 

“We gave him a way to everything; and he followed a way until, when he reached the 
setting of the sun... Then he followed away until, when he reached the rising of the sun... 
and we encompassed in knowledge what was with him”. Sura 18,83ff. 

But we could just as well mention Moses, also shown as a traveller through the world: 

“Moses said to his page: I will not give up until I reach the meeting of the two seas.” 
Sura 18,59 

When they reach the place, they forget the fish they caught. When it comes into 
contact with the sea, it is revived and takes off, which is the proof that they have reached 
the place where the upper and lower seas meet, and where the secret spring of life 
gushes forth. 

We have mentioned the Yezidee-religion: their main god, the 
peacock angel, the devil, also called Taus Melek, is the mystical bird, 
a later development on the basis of the Phoenix & the eagle of 
Baalshamim. They have preserved the link between the fiery bird and 
the kingship. Acc. to the “Black Book", the Peacock Angel is the 
initiator of kingship: “He gave us, besides the old Assyrian rulers, the 
following kings: Nesrox, also called Nasir-ed-Din... (then is named 
Kambyses, Artemis, and Shapur I and II) and from them our emirs 
descend until this day” (XXII) Nesrox = Nasir is perhaps nsr = “Eagle” 
in Semitic. (The language of the “Black Book ” is old Kurdish.) 

The picture of Taus Melek is from Anthropos Vl,p.39: 
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Austin Layard has also drawn the picture above: “It is not looked upon as an idol, but 
as a symbol or banner’T61 It is the late descendant of the semeion with its five balls and 
the bird arranged as the crescent moon at the top. It is interesting to see that Baal and 
Anat have long gone: what survives is the symbol of mysticism, the bird of ecstasy. 

W.B.Seabrook, Adventures in Arabia, 1928 has a chapter on a modern visit to the 
Yezidees. He mentions among other things that the snake was blackened by means of 
lead. It was called a symbol of wisdom (alam el akl ). Among the other decorations on the 
walls surrounding the inner temple yard a double axe is mentioned. Under the holy temple 
there are caves going deep into the mountain, one of them leading to a well situated 
inside the mountain. As the holy elements of the Yezidees, fire and water are mentioned. 
Every spring a white bull is decorated with red flowers, and an artery on its neck is 
opened and it is led round and round the white tower of the temple till the whole 
foundation is bathed in blood. 

Satan, the Peacock Angel, is the first of seven spirits created by God, who is looked 
upon as a deus otiosus that has withdrawn from every influence on the affairs of this 
world and put everything into the hands of the Peacock Angel; after reigning for 10000 
years the latter will return to paradise as leader of the seven spirits. 

The leader of the sect was acknowledged as ruler after having conquered this position 
by killing his own father!! His forerunners had the right to enjoy the first night with every 
bride. These two facts show to what an amazing degree the old figure of the hunter 
survives in this “king” of the Yezidees. Also Gilgamesh is said to enjoy the right of the first 
night. The founder of the sect, Sheikh Adi, was born in the vicinity of Baalbek; after a 
travel to Persia where he received an important revelation through fire he founded his 
religion, probably under the influence of some old Magi teaching. The souls are carried 
into paradise in a basket on Sheikh Adi's head, they undergo no judgement, and do not 
have to answer to anybody. An important Yezidee dogma is the ideal of androgyny: in 
paradise man will be neither male nor female, but “the perfect union of both”. They are 
mostly dressed in black (with red turbans) and their holy book is called the “Black Book”. 
They constantly seek to avoid the blue colour, which in the Middle East is the colour used 
to scare away demons (the colour of the water and the sky). 

Seabrook is also granted the opportunity to be present at a Dervish session 
performed by a group of the so-called Ruphai-Dervishes (living between Hama and 
Aleppo). The monotonous song, “Al-lah”, is broken by the ecstatic call, “Ya hoo!” (= Oh 
him!, explained as “Oh, him that is!”), whenever one feels the presence of the divine, and 
the posture of Elijah is used to gain melboos (= trance). 

When visiting the Druse community in Syria he seems to be able to confirm the 
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rumour that, as a symbol of the Highest, they treasure the golden model of a calf’s head 
hidden in a silver box. 

This modern traveller brings so many examples of the amazing continuity of the folk 
religion that his book deserves to be mentioned even in a scientific setting. 

Cilician coins sent out by the Persian satrap, Tiribazos (386-380 b.C.), show a god 
whose nakedness and polos make him much more a Sandas, or a Melqart, than an 
Ahuramazda. The mystical flower is typical of both Melqart and Sandas, and the wreath of 
victory is typical of the Syrian Sol Invictus symbolism: the god coming to the end of his 
fighting is receiving the crown of victory and apotheosis in the mystical light or the cultic 
bonfire. 



III. from A.B.Cook,Zei/s l,p.208 fig. 154, Brit.Mus.Cat.Coins.Lycaonia, Tarsos p.164 pi. 29,1. 

Note the design of the coin: it is very similar to the one on the base of the pillar of 
Antonius Pius showing the emperor's apotheosis. The Roman motif has its roots in the 
Syrian Sol Invictus cult and the Cilician Sandan-cult. The eagles of apotheosis prove that 
the scene is closely connected with the consecratio-ceremony at the death of a Roman 
emperor, where an eagle was let out from the top of the bonfireJT], cf. the eagle at the top 
of Sandan’s pyra. It was designed as a wooden pyramid, and when it was set on fire, the 
eagle at the top was let loose. The presence of the emperor was not in the form of his 
dead body, but he was represented by a wax-mannequin. 

Note the world-pillar as obelisk. Instead of the bird with the two snakes hanging down 
we find the god Aion lifting the emperor and his wife to heaven. But in his left hand Aion 
is holding the ball of the universe with a snake coiling round this “world-egg”, its tail 
hanging down [8]. The androgynous symbolism of the ascent to heaven requires the 
presence of the emperor’s wife although she does not follow him on his funeral pyre. 



One of our main theses is that religion does not change. A modern Curdish sect is 
Ahl-i Haqq: “Those faithful to the Truth”. One of the manuscripts used by this sect is ed. 
by Mohammad Mokri and given the title Le Chasseur de Dieu et le mythe du Roi-Aigle, 
1967 (“The man hunting God and the myth of the Royal Eagle”). The hunter, Binjamin (the 
angel Gabriel in a human body), gets hold of a magical yellow snare or lasso and with the 
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help of this device he is able to catch the “unborn and immortal” eagle Simorg, an 
epiphany of God himself. Acc. to other traditions this bird has its nest on the mountain Qaf 
in the centre of the world. The hunt was succesful when the snare was held up against 
Kajwan (Saturn[9]) 

When Binjamin was incarnated as a fish he saw the King (God) in his manifestation 
as Ja, acc to other traditions the first manifestation of God as the Pearl, the shining world- 
egg 110], 

Binjamin's magical snare is also among the weapons carried by Sjah-Palang-Farsi, 
“King Panther from Fars” [11]. Binjamin called “the Lord og the Covenant” is a parallel to 
the hunter Mithras hunting the divine bull. Abraham travels together with Gabriel to 
Kajwan in the sense of going to heaven, f!21 . cf the journey of Mithras in the chariot of the 
sun to Saturn. When Abraham is called “the Rider on the Dark Steed”, and his knife is 
given special attention and a special name, Hawam, then this is more the symbolism of 
the hunter than that of the Bible. 

In a Persian piece of prose, Iskandar-nama, it is told how Alexander the Great comes 
to a castle with a high iron pillar (the world pillar) and on top of it a bird tied to the pillar 
with a golden chain [13]. At the cry of the bird a dragon comes forward, and Alexander 
has to be saved by Aristotele. Alexander is here the sun hero confronted with the dragon 
as primordial totality. 

The Slavonic version of Josephus, de hello judalco, gives a very interesting 
description of John the Baptist: he took neither meat nor bread as food, but survived on 
bulrushes, roots and chips of wood, and everywhere on his body where his own hair did 
not cover he had covered it with hides of oxes. He was sent out to preach that "no mortal 
man" but "the highest" should take over the kingdom and "rule over you". There would 
soon be given the people "an emperor to deliver them". God had sent him to show the 
people how they could be delivered "from many tyrants". The son of Herod, the prince 
Philip has a dream where an eagle chops out his eyes and the Baptist interprets the 
dream as foreseeing that both his power and his wife will be taken from him. 

In Russia and White Russia we have the old traditions of folk religion associated with 
John the Baptist, Jan Kupala, who "falls into water", i.e. is transformed to this vital 
element. There are both the traditions of bonfire and water linked to his important feast at 
Midsummer. He is in the above mentioned Slavonic tradition seen as the "bull man" of the 
folk religion, but also with strong connection to the forest: the Pharisees address him with 
the words "You who have come from the forest like an animal". Now, forests are not a 
typical Palestinian phenomenon, and his living from chips of wood confirms his intimate 
relation to this forest, which is certainly more Russian than Near Eastern. Jan Kupala is 
here an epiphany of "the shepherd", "the Enkidu-type" of old folk religion and very 
typically described as the messenger of the "Highest", who wants to take over after the 
rule of many chaos kings, one of whom will be punished with blindness just like 
Lycourgos, Orion and Theiresias. 

Jan Kupala, John the Baptist, is celebrated in Russia tn the following way: 

At midsummer’s eve a tree is made up with bonbons and wreaths and flowers. The 
tree or a doll supported by the tree is called Kupalo. Wreaths with candles are put in the 
water, and the tree is finally put into a river and songs are sung about Kupalo going 
bathing, falling into the water. 

The god of vegetation is closely connected to water. He is Kupalo, he is hunted down 
by singers who burn him in the pieces of wood thrown into the fire. This is the old tradition 
of the god of life-fluids and flowers (Adonis) being threatened by the demon of fire. But 
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instead of the bucranion on a pole a horse's head is put on a long pole in the midst of the 
bonfire. But also the old symbolism of the lifegod falling into water, being changed into 
water, can still be traced. 

The Etruscan people came to Italy from Western Anatolia. S.Hummel, who to a 
certain degree is building upon an older scholar, A.Grunwedel, has tried to show a 
number of similarities between Etruscan religion and Buddhist tantra [14]. Both the 
Etruscan and the early Tibetan culture have an “archaic substratum” “chthonisch 
ausgerichtet” (p.294) with tumulus-graves, snake cult with ritual nakedness, creatures 
put together of man and animal, a special concern for the dead spirits, mundus as a shaft 
in the centre of the town connecting it with the underworld [151 . But Hummel does not 
take the line of thought as far as Grunwedel, who finds devilish rituals and black magic by 
Estruscans as well as by the Manichees and the Tibetan lamas. All are seen as traces of 
an original Anatolian prehistoric religion. 
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A.Grunwedei ri61 has pointed to the devil of the Avesta and his close connection to the 
tantric magician calling upon the dark side of the supernatural world. Acc. to Griinwedel 
the tantric tradition of Central Asia has its roots in prehistoric time, and he tries to find its 
forerunners in both Estruscan magic and in the inscriptions of Hieroglyph Hittite. His 
attempt to solve the riddles of the last-mentioned can not be considered successful. But 
his strongly negative evaluation of the tantra of the red-hat monks of Tibet, so carefully 
kept secret and covered with modern humanistic phrases, must be taken into 
consideration. 

As fig 4 in his book the picture shown above is used: little boys are playing around a 
rather bulky yogi. One is climbing a tree to pick some fruit. At his feet two are playing with 
the fruit, and a third is tasting something from the bag in the yogi's right hand. At the 
bottom of the picture to the right two demons, the demon of wealth and the king of the 
nagas with a snake coiling around his arm, are looking at a scenery of great importance 
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for the understanding of the picture: over a small pond of blood, and through a boiling 
mist of clouds,a demon with a dog's head is riding, followed by his Shakti. In one hand he 
holds a scull with blood coming up in three beams. At the top of his lance there is a small 
human scull. His bow is hidden in a bow case covered with leopard's skin. His wife 
gallops forward, transfixing a poor boy on her trident, she is partly covered by a tiger's 
skin, and with the other hand she is trying to stuff her mouth with the corpse of a child. 
Behind them two boys are turned into monkeys on the background of the fog being 
changed into a demon’s head. Both carry sculls filled with blood, and the first one has 
ripped open a boy, and is putting his heart into his mouth. They are followed by a dog with 
fiery eyes, and by black birds. 

Certainly this is the tradition of the wild hunt: in the presence of demons man is being 
changed into animal/monkey - even turned upside down, standing on his hands holding 
his cup with his foot. But it seems that the boy holding the apple is already trying to bring 
himself into that position: the fruit of wisdom given to the boys by the fat arhat is certainly 
not a good one. 

Christianity, Judaism, Iranian and Nordic religions are ethical religions. They believe in 
good and evil, right and wrong. There is another tendency making itself felt in modern 
psychology and so called “holistic” New Age-thinking. This tendency tries to make man 
transcend his moral upbringing and reach the state of Nietzsche's “laughing lion”. This 
tendency has yet to prove its kindness to the human race. 


25.a. Gnosticism 

Simon Magus, the first Gnostic, and Helene, the prostitute he liberated from a brothel in 
Tyre, are symbols of the Father (Salvator) and the soul to be saved (salvanda), and the 
cult they teach is a ritual called “Love": a supper, where the candles are put out by wild 
dogs attracted by the smell of flesh. When the candles are turned over, men and women 
mate freely under the cover of darkness. This combination of animals tearing the flesh 
and the human followers giving themselves to raw and normless behaviour is a remnant 
of the very old cult of the “hunter” and his dogs. It is old Syrian folk religion. 

Acc to Irenaeus the followers of Simon make use of paredroi ("sitting next to you at 
the table") demons 1,23,4 cf. 25,3 about the Carpocratians who try to commit every 
possible sin to avoid being reborn. Rev 2,14-24 speaks about people knowing the depths 
of Satan and being followers of the prophet Bileam. The Carpocratian movement seems 
to be one of the earliest Gnostic sects, perhaps a Samaritan sect from about 120 A.D. It is 
characteristic that the libertine Gnosticism (Simon Magus, Carpocrates) is older than the 
ascetic Gnosticism. The getting yoked to a syzygos or paredros demon seems to be a 
main concern. 

Very quickly, Gnosticism seems to have become a calling upon demons more than a 
belief in God. Early Gnostic sects emerge as the left hand tantric interpretation of some 
anti-nomistic features in early Christian encounter with Judaism. This calling upon a 
paredros demon has a clear purpose: to get supernatural power, and to reach liberation 
from a bondage created by your own thinking. 

Creation as the descent of the kundalini-power from the level of eternal mystical vision 
is also known by Corpus Hermeticum: “I see a vision without limits, everything has 
become light ... and seeing it I was taken away by it”. And then a little later a darkness 
was born downwards, scaring and sinister: “It was rolled into a spiral like a serpent” (C.H. 
1,4). 
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Here the movement is not from earth through the snake-coils to mystic vision. But 
from mystic vision through the falling snake-coils to the emergence of the lower element 
of “moisture” and “steam”: “this darkness changed itself to a sort of moist nature letting 
out a steam like the one coming from water”. 

In an important book about Gnosticism, Judaism and Egyptian Christianity, 1990 
Birger Pearson has tried to rehabilitate Moritz Friedlander who was the first scholar to 
suggest that Gnosticism originated in Judaism. In Alexandria a group of “antinomian” 
Jews was already promoting their viewpoints on the interpretation of the Old Testament, 
which can be seen from the writings of Philo, especially “On the Migration of Abraham" 
86-93 and “On the Posterity and Exile of Cain”. In the last mentioned Cain is the symbol 
of heresy. This leads us directly to the Gnostic sect, “the Cainites”, a radical antinomian 
sect, who, like the Carpocratians, “hold that men cannot be saved until they have gone 
through all kinds of experience”, “not shrinking to rush into such actions as it is not lawful 
even to name”. “An angel, they maintain, attends them in every one of their sinful and 
abominable actions, and urges them to venture on audacity and incur pollution...they do it 
in the name of the angel, saying, ”0 thou angel, I use thy work; O thou power, I 
accomplish thy operation”.” (Irenaeus, Adv.haer. 1,31.) 

In the socalled “Left hand Tantra” in India such things are done to attain power from 
the dark side, the demons. There are “white” magicians serving a group of spirits “Agharti” 
belonging to the light, and there are “black” magicians serving a group of demons coming 
from “Shambala”. The dark spirits are served by acts of transgression of normal moral 
behaviour, that is by eating meat, drinking alcohol, committing incest and even murder. By 
this transgression of all borderlines of normal thinking one will attain supernatural power 
and the assistance of the dark demons who are attracted and pleased by these dark 
doings (Benjamin Walker, Tantrism, Its secret Principles and Practices, 1982). In Hippolyt's 
description of the Carpocratians it is stressed that only by doing these things one will be 
able to get “power” and free oneself from the endless chain of transmigration. Here 
suddenly the goal of salvation is defined in a typical Indian way. In the sect of the Cainites 
the foul deeds are done to please “the angel”, obviously an angel from Hell and not from 
Heaven. The Carpocratians made use of “helping demons”. 

Typical of Indian tantric thinking is the notion of kundalini (Sanskrit = “the coiled one”). 
Creation of the outer visible world was brought about as the result of a fall: originally the 
female principle, the kundalini-power, was united to the male principle in the brain of the 
god Shiwa, but it fell and is now in its lowest position. Salvation is to try to make the 
female principle ascend to reunion with the male principle. There is a perfect parallel 
between macrokosmos/macr'anthropos (the god) and microcosmos/man. In the human 
body the kundalini-power is resting at the bottom of the spinal cord where it is seen as a 
snake coiled in three and a half coils round a golden egg. By the secret tantric practices it 
is made to ascend through a channel along the spinal cord to the top of the brain where 
the male principle is situated. The most important way of making the kundalinipower 
ascend is coitus, or at least trying to stimulate the erotic feelings until they reach a state 
where the whole mind is manipulated. This could be done by trying to hold back 
ejaculation or by transgressing normal morals in the sexual behaviour. 

The key to Gnosticism is mysticism. Mystic vision could be prepared by asceticism 
and fasting and reduction of sleep. But in India the life of several gurus are the sad 
examples of another hidden way. 

The tantric thinking obviously goes back to prehistoric times where it is closely linked 
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to the belief in the great female life-principle, the mothergoddess. The similarities between 
Kali/Shakti and Anat, Athena and Ishtar have long been known by scholars. The birth of 
Athena first united to her father's brain and then jumping down from her father's forehead 
after the big blow of Hephaistos' hammer is typically tantric. 

Now certainly Simon Magus is deeply committed to tantric thinking. Like Athena the 
female principle is jumping down from her original union with the “Father”, with the pure 
mind and becomes entangled in thinking, seeing, hearing, being enslaved in the unreal 
world of the senses. Her reunion with the male principle is brought about by sexual 
activity during the so called love-sessions (Agapai) where love is practised 
indiscriminately after the candles are put out. For the understanding of the origin of 
Gnosticism it is important that libertinistic Gnosticism (Carpocratians, Simon Magus, 
Nicolaites) is older than ascetic Gnosticism. Nicolaos was one of the seven deacons 
named in Acts. He was married to a very beautiful woman, but although he and his 
children lived like virgins, he seems to have committed the outrageous act to offer his wife 
to his disciples with the motto that “the flesh had to be used”. He is named together with 
Bileam, who in later Jewish mysticism (Zohar ll.fol 21b-22a) is hailed as just as great a 
prophet as Moses but of the "left hand”. While the prophets of Israel served the “upper, 
right”, he served the “lower, unholy, left”. 

The Gnostic system of the Naaseni is named after the Hebrew name for serpent, 
nahash. “They assert that Edem (= Eden,paradise) is the brain...bound and tightly 
fastened in encircling robes, as if heaven”. The paradise river which proceeds out of 
Edem and divides in four is l)the eye 2)hearing 3)smelling 4)the mouth. In this stream of 
the senses all the things of the world of the phenomena originate and take shape and 
colour: “Into this water, he says, every nature enters, choosing its own substances; and its 
peculiar quality comes to each nature from this water” Hyppolitus, Ref. V,4. The visible 
world is the result of a fall of life-giving water falling out of paradise. 

A little later Ref.V,20f. Hyppolitus describes a system obviously closely related to the 
system of the Naaseni and developed by a certain Justinus. Here Edem is a virgin with 
her lower parts resembling a snake . Instead of a male and a female principle, we have 
two male principles, a male Father without prescience and “a certain Good One”. The 
lastmentioned has prescience and is the highest. The female principle is described as 
passionate, two-minded, two bodied, but nevertheless the male Father passes “into a 
concupiscent desire for her”. Their union gives birth to 12 male angels, Gabriel, Michael... 
and 12 maternal angels, Babel, Belias, Satan, Naas, Leviathan... and the maternal 
angels divide into four, and each fourth part of them is called a river, that is the four rivers 
coming out of Eden. After completing the creation of all things (the wild animals were 
created from the lower, snake parts of Edem) the Father wished to ascend, and he does 
so by using the gate ritual from Psalm 24, and he is able to enter the highest heaven 
towards the Good One and see “what eye hath not seen, and ear hath not heard” 
(mystical vision). But the female principle in this system by Justinus is reckoned so low 
that it has to stay in the lower world as “she was not disposed to follow upward her 
spouse”. This is obviously a later expansion of the original Naassene system from two to 
three principles. 

Although the coiled one, the snake, in India the symbol of ascension, is not permitted 
to ascend in the system of Justinus, it has a much higher position in the Naasseni-system 
where it gives its name to the whole sect and is described as a “moist substance”, and 
“nothing of existing things, immortal or mortal, animate and inanimate, could consist at all 
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without him”. “He imparts beauty and bloom to all things that exist according to their own 
nature and peculiarity, as if passing through all, just as (the river) proceeding forth from 
Edem, dividing itself into four heads.” The snake-power (in this system a male principle) 
giving life and beauty to everything is a close parallel to the Indian kundalini. 

In the system of Justinus the snake-like figure is certainly not the origin of nature's 
beauty. And the maternal angel called Naas is a mere bandit having intercourse with both 
Adam and Eve “from whence have arisen adultery and sodomy”. Here the “Good One” is 
identified with Priapus “having in the first instance formed (according to His own design) 
the creation, when as yet it had no existence”. Now Priapus is mostly known for his 
erection and strong male potency. So obviously male sexual energy is a positive thing 
and the Father ascends to see that not all the things he created by using woman as a 
mere tool suffers from deficiency. Woman has positive power but “the entire of the power 
belonging unto herself, Edem conferred upon Elohim (the Father) as a sort of nuptial 
dowry”. In Indian tantric mysticism the wise for the sake of coincidentia oppositorum must 
choose as his sexual partner the primitive washer-woman. The Naassene on the contrary 
abstain “with the utmost severity” “from intercourse with a woman.” 

The mysteries of Mithras has as a symbol of the final consummation, the end of 
Mithras ascension by flying in the chariot of the sun, the god Saturn standing erect like a 
pillar (the Semitic name, Kewan, means “the one standing firm”). Saturn is wrapped in 
several, often 7, snake coils, a snake coils up along his body and places its head on the 
god's forehead between the eyebrows as “the mystical third eye”. In iconography this is 
most certainly the closest we get to the Indian notion of the kundalini snake that ascends 
through 7 cakras to mystic vision. This mystic vision is not brought about by asceticism 
but by drinking and feasting on the sacred white bull's meat. The bull is the primordial 
being, a perfect parallel to the primordial perfect macr'anthropos, Gayomart, killed by the 
devil. Mithras is often pictured as a hunter, a perfect parallel to Baal, the hunter, killing El's 
son 


Jam-Jaw or castrating El, the demonic boar/Ares killing Adonis, the lion killing the stag 
on so many Phoenician coins, Seth killing Osiris, the god of destruction killing the bull or 
the good shepherd. The roaring lion with the raised kundalini is the ecstatic ascending to 
heaven by magic force, putting up his throne high above the stars, Es 14. We are here 
confronting the last remnant of an old warrior religion where the initiated are changed first 
into ravens then into lions, like the ecstatic warrior ideology of the North where warriors 
are changed into bears, werewolves and birds. Among the things dug out from the 
underground caves of the Mithras cult were also wolf bones, the leftovers of a meal 
consisting of wolf-flesh. 

The hunter and the hunt eventually become a symbol of the hunt for mystic vision: In 
the scriptures of the snake-serving sect the Peratae the Bible verse: “Nebrod (Nimrod) 
was a mighty hunter before the Lord” is quoted as a commentary to Jacob's vision of God 
in Bethel Ref V,ll. In this sect the snake is hailed as the “originating principle of every 
motion of all things”. 

To my mind Gnosticism is an influx of old Syrio-Palaestinian magic religion with its 
striving for the inner union of male with female principle (the male “whores” dressed like 
women mentioned both in the Bible and in Lucian, De Dea Syria and by Apuleius of 
Madaura) for the purpose of ecstasy. It is the same magic folk religion illustrated by the 
many amulets with magical Syrian or Jewish names and an ascending snake with a lion's 
head emitting beams of light, or a warrior with a rooster's head, a human body and two 
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snakes as legs. As a new religion trying to define itself, Christianity had certainly some 
difficulty in keeping this rather juicy material out of the church. 

In the system of Justinus salvation is not so much found in mystic experience as in a 
ritual with baptism and enthronement through the gate-ritual. 

Also Simon the Magician starts his cosmogony with a female power, Ennoia, like 
Athena jumping down from the Father ( degredi ad inferiora, Irenaeus Adv Haer. 1,23,2) 
The same thing is told in his book, Apophasis Megale (Hipp.Ref VI,4-13): Everything 
started coming into existence in the following way: the 6 first-roots of the principle of 
begetting takes its origin from the fire (i.e. the supernatural mystical light) as the 
primordial principle. These roots are: 

1 )Nous 

2) Epinoia (otherwise by Simon called Ennoia = thought) 

3 ) Fone (=sound) 

4 ) Onoma (=name) 

5 ) Logismos (later in monastic thinking it stands for the unclean, disturbing thoughts) 

6 ) Enthymesis (taking to heart, having passion about) 

When Moses says that in 6 days God created heaven and earth, Simon of course 
interprets this about himself. He is the great cosmic mind, emitting Thinking and Thought 
(“in the bible called heaven and earth”), Sound and Name (“called sun and moon”), 
Logismos and Enthymesis (“air and water”). To this Simon finds a parallel in the 
embryology. The child is fashioned in the womb (called paradise), and the 4 rivers floating 
from paradise are the four senses: seeing, smelling, taste and touch, by which the mind 
begins to turn itself outward and lose itself in the outer world of phenomena and its 
bitterness, but bitter frustrated passion and desire can be changed into something sweet 
by the teaching of Simon, like the swords hammered out to plough irons. 

The original, all pervading cosmic principle is the fire identical with the desire to 
generate, to “become inflamed”. This little spark in man, the longing for sex, will become 
the great infinite power, the unchangeable Aion when it is submitted to the right Simonean 
Logos (teaching). Then it will no longer be in submission to birth and destruction, and it 
will not come to an end, even when the world goes under. The turning sword of fire turns 
blood into sperm in man and into milk in the breasts of the woman, and by this “the tree of 
life is guarded”. In the Simonean sacrament performed “in the stream of waters”, the 
initiated is formed into the image ( exeikonisthe ) of the great Standing One, and his little 
crumbling desire becomes one with the big fire, the divine cosmic principle. The erotic 
promiscuity has to be cultivated as it is the “perfect agape and the Holy of Holies” (The 
same wording as the one used in the Gospel of Philip about the “sleeping chamber” 
85,19f). It is very necessary that a man “sows” his seed, for in doing so he will become 
identical with “the heavenly Father” and become eternally standing. If not, he will die. The 
training of the sexual force is the promotion of the life force. The passion can be even 
more useful than the mystic's state of ataraxia as it can be developed into unity with the 
all-pervading mystical fire-energy. 

To understand Simon one must remember that the philosophy of his time was 
obsessed with speculations about the archai, = the primordial principles of the 
cosmogony, cf. the great work of Origine, Peri Archon. But to understand Simon's special 
form of mysticism it is necessary to understand the special tantra ideology where vision is 
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not brought about by fasting and austerities, but by manipulating the sexual energies. 

The scaring darkness winding itself downwards in "terrifying coils” like a snake and 
being changed into water (Corpus Hermeticum I) is the sunken kundalini-power. 

In tantra, creation is the falling of the kundalini-power, its being separated from the 
male principle. In the system of the Peratae the “Snake”, also called Logos and Son, is 
moving up and down, mediating between the “Father” and “Formless Matter (Materia)”. 
Hipp.RefV,9,12 & 17,8. 

The Ptolomaic Gnostic system criticises the Jewish wisdom schools. Achamot's 
(-’wisdom's”) seeking the Father nearly ends in a catastrophe, because wisdom did not 
have “community with the Perfect Father like Nous” (Irenaeus, Adv Haer 1,2,2). She wants 
to conceive the “greatness of the Father” but this is impossible because of the “Magnitude 
of the Depth”. Obviously we have here traces of an early Shi'ur Qoma speculation about 
the gigantic measures of God's body. 

The grand error committed by Sophia Achamoth is that she did not act in Syzygia with 
her male partner. Again this is typical tantric ideology: there is mystic vision only in the 
union of male with female. Christianity is also given some importance: She has to be 
“shaped” by the “Cross” and the “Saviour”. But the final salvation is in the syzygia- 
relationship between the sunken female power and the saving male power. The criticism 
of the non-mystical quest for wisdom is hard. It will only end in unsatisfied passion and 
desire (Enthymesis is in the Latin version of the text translated into concupiscentia .) And it 
is suggested that it is only under the pretext of loving the Father that Sophia tries to seeks 
him. As in the above-mentioned systems the key-word is sexuality. “The unutterable and 
unspeakable syzygia” is sent from above (1,6,4) “He is not of the truth and does not come 
to the truth, who has not joined himself with a woman” (ibd.). With a mixture of horror and 
indignation the poor Irenaeus has noticed that the Gnostics maintain that vice and 
abstinence are good for the Psychic Man, but for the Perfect, the Spiritual Man it has to 
be maintained that he is not saved by doing good deeds, but rather by despising normal 
morality and “pay his tribute to the flesh”(l,6,3). Some have secret intercourse with the 
women they initiate into the doctrine, others feel no worry in making themselves slaves to 
carnal desire (ibd.) 

It has to be stressed that Syzygia is the Greek word that functions as the exact 
parallel to the Sanskrit word Yoga (from old the Indo-European word for “yoke”). It means, 
“put under the same yoke with” and is used both in old India and in Gnosticism for 
acquiring a helping spirit, a personal partner in the invisible world. 

In Jewish tradition Bileam's great sin was that he tempted the Israelites to commit 
adultery with and put themselves “in yoke with” Baal-Peor. 

In an important book, Guardians of the Gate, 1999, N.Deutsch has dealt with the 
Mandaeic creator, Abathur, who, just like Metatron in early Jewish mysticism, is enthroned 
just below or outside the cosmic veil between the visible world and the transcendent 
world. Abathur is lord over the world of opposites (Deutsch, p.107), he is the sperm 
coming down from above in the visible shape of the river Jordan. This is typical tantric 
cosmology: The visible world was created when the High God ejaculated his sperm. 
Pherecydes Syros has as the first principle Chronos creating the world out of his sperm. 
The two first principles of the visible world were acc. to him Zas and Xthonie, male and 
female, celebrating the first holy wedlock. In Mandaeism the first principle was “Life 
dwelling in its own radiance” (The primal divine consciousness rapt in mystic vision. There 
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is in Tantric thinking a perfect parallel between micro-cosmos = man and macro-cosmos= 
High God.) Through several intermediaries Life fosters Abathur who is the male cosmic 
principle and creates the world by looking downwards into the depth of darkness. This 
cosmogony is about the fall of a pure divine consciousness by contemplating the 
darkness and thereby being entangled into the world of phenomena. While Metatron is 
the mediator for the souls on their way upwards, Abathur is the mediator for the cosmos 
on its way downwards. 


Ill Planetary Cods and Planetary Orders in the Mysteries of Mithras, 1988,p.65 
[2] Beck's transl. p.74. 

[31 pp.87ff 

[4] J.R.Hinnels, "Reflections on the bull-slaying scene", in: ibd, Mithraic Studies, I, p.302). Porphyrios (c/e 
antro nympharum XV) 

[51 Discoveries in the Ruins of Nineveh and Babylon, 1853,p.89,cf.92 
[61 Nineveh and Babylon, p.48. 

[7] E.Bickermann, "Die Romische Kaiserapotheose", ARW XXVII, pp.1-34 
[81 D.Levi, "Aion", Hesperia 13,1944, pp.269-314,fig.22. 
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26. Roman myth 

Romulus and Remus were thrown into the Tiber by Amulius, who had deposed his 
brother Numitor, father of Rhea, the mother of the twins. They were suckled by a she-wolf 
and brought up by a herdsman, Faustulus: the divine child is hidden by shepherds. 

Numitor bears a name close to Numa, the great lawgiver (cf. the Greek word nomos = 
“law”). Numitor is the king of cosmos dethroned by the king of chaos, Amulius ("from a 
mule?"). During the Lupercus-feast the two brothers R.& R. were taken captive by robbers 
and brought to the chaos-king Amulius. The robbers are the symbol of chaos. At the 
Lupercalia, naked men dressed only in a goat's skin are killing, not a wolf, but a dog. We 
find the old drama,wolf contra goat/bull, but turned upside down: not the goat, but the wolf 
is giving milk to the divine child, and the chaos-band is not dressed as wolf and panther, 
but in goat’s skin. We could compare with the myth of the foundation of Thebes: The 
brothers Amphion and Zethos are hiding among the shepherds, persecuted by king Wolf 
(Lycos) and taking revenge by means of a bull tearing up the wife of king Lycos. 

At the Lupercalia, two young men we acting in an important ritual: In a cave they were 
smeared with blood on their foreheads. The blood was wiped off with wool, and they had 
to smile. The wool cleans them from the bloody nature of the wolf, the time of chaos/ the 
time of the wolf is over, and the goat or sheep can bring fertility to the women slapped 
with straps of goat's skin. It is all to be seen in the frame of winter, and spring coming with 
the first of March, the kingdom of the young god, Mars, or his son Romulus. On the first of 
March, the old Roman New Year, there is a Palm Sunday-like ceremony: official buildings 
are adorned in a celebration of spring. 

The so-called Regifugium, the flight of the king of chaos, is also the end of winter: 

With the help of the wife of his brother, Tarquinius Superbus kills his brother and is 
married to the unfaithful wife. 

He kills his father-in-law and becomes king himself. He goes on to kill the husband of 
his sister. Marcus J. Brutus is acting insane to save his life. He and two sons of Tarquinius 
visits the oracle of Delphi to bring the god gold hidden in a hollow stick. A prophecy from 
the god foretells that of all the royal sons, the follower on the throne will be he who first 
kisses his mother. Brutus fakes a stumble and kisses mother Earth, and later takes upon 
himself to lead the revolt against the cruel Tarquinius-family, also being guilty of the rape 
of Lucretia. This is the typical kingship- of-heaven myth: the king of chaos comes to 
power by killing the highgod = his father or brother/predecessor, taking his wife. His reign 
is marked by chaos and cruelty, and the young son of the highgod has to hide or act 
insane. His reign is cosmic order restored, therefore he can only survive by hiding this 
and adapting himself to the chaotic order. We find the same motif in the Nordic legend of 
Amleth (told by Saxo): Fengo kills his brother and takes his wife, and the poor Amleth has 
to act crazy, but in fact he is wisdom incarnate (like Odysseus). He also has to travel with 
a hollow stick, followed by two companions, and comes back with two hollow sticks filled 
with gold. The long journey with the two hollow sticks and two companions is the journey 
of the sun-hero to the far west or to the omphalos of cosmos, the paradise-mountain. He 
kills his father’s murderer and becomes king. 

Jane Harrison (Prolegomena to the Study of Greek Religion, ch.l) has compared the 
dancing of the Salii with the dancing of the Curetes in Crete, beating their shields to 
prevent the demonic god, Cronos, from hearing the cries of the newborn Zeus. She even 
finds a picture of the Salii with a mysterious child (the young Mars?). It can be compared 
to similar pictures on Cretan coins of a weapon dance surrounding the divine child. 

The Cretan incident is part of the kingship-of-heaven myth: the divine child has to hide 
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until he is strong enough to lead the fight against the king of chaos, cf. Romulus & Remus 
hiding among the shepherds (the bucolic sphere of the high god). We will find the same 
setting at the birth of God's son, Jesus, Luke 2; Matt. 2: The chaos king, Herod, with his 
mind set on murdering the divine child hailed by shepherds. 

Also the Immanuel-prophecy of Isaiah foretells the birth of the divine child in a country 
sinking into deep chaos, returning to a wilderness where only shepherds survive on wild 
honey and yoghurt. 

As already mentioned, the child destined to restore cosmic order often has to act as if 
insane: Orestes has to murder his father's killer, becomes insane, is healed, and can 
follow his father on the throne. It seems very likely that the legend of Agamemnon killed 
by Aegisthes in the bath and entangled in a net is the god for the life fluid and water killed 
by the god of chaos. Aegisthes (“super-goat”) is an avatar of Dionysos, who, at the old 
spring festival, the Anthesteria, comes to celebrate hierogamy with the Queen (called 
basiiinna). In the presence of Cheres the men are tasting the new wine. Dionysos has 
arrived with the host of dead spirits, chaos has come to town and license is permitted, 
and the Queen is in the hand of the usurper. 

But the drinking party of the men is commemorating Orestes and his gloomy state of 
mind: While the Queen is with Dionysos (here called “of the Swamp”), the men are getting 
more and more heated by the wine, warming up for revenge. Soon the usurper will be 
thrown out and order restored. 

In Rome we have the rite of regifugium on the 24th of February!!]: after offering a 
sacrifice, the rex sacrorum has to flee from forum. Acc to the ancient authors, this is in 
memory of the flight of Tarqinius Superbus from the town. This king is especially 
remembered as a tyrant: "an unjust, but powerful man", vir injustus, fortis ad arma 
tamen.[21 In the ritual, he acts like a king of chaos: “La figure de Tarquin... presente le 
protagoniste du rituel sous les traits du souverain terrible. Le roi bouffon du regne 
ephemere assume ici la majeste quon napercoit guere sous le masque risible du prince 
saturnalice.”[31 

In Greek mythology, the wild hunter is Dionysos followed by his maenads dressed in 
the skins of panthers. In a procession at night, the Sicyonians carry a statue of Dionysos 
Baccheios followed by the statue named Lysios: he that brings frenzied violence and 
madness/mania, and the deliverer and purifier of the same madness. A similar duality is 
seen at Corinth where two identical statues are called Baccheios and Lvsiosf41. Dionysos 
is both the one who brings mania and the purifier from this madness. 

A similar purification is the essence of the Roman month of February (februum = “an 
instrument for cleaning”). The month of February is marked by Dionysiac rites connected 
with the Lupercalia: society is cleansed of wolves by men wearing goat’s skin. 

Cosmos is restored by Mars, who, in the spring-month of March, recreates society. 
The 1st of March is the day where those elected are installed in public official authority. It 
is the old New Year’s day, where the doors of the Regia, the several curias , the flamen's 
homes and Vesta's temple (while her fire was rekindled) were bedecked with new laurel 
leaves after the old leaves had been removed[5]. Winter is a time of chaos, the month of 
February was devoted to “purification”. The young god Mars comes with the new year, 
spring and life renewed. 

It seems as if the oldest agricultural year was a lunar year of 10 months beginning 
with the spring harvest. The rest of the year from winter solstice to March, was a period 
without any work being done in the fields, and therefore of no interest seen from an 
agricultural point of view[6]. This is the reason why the end of the old year is celebrated at 
the end of December. Later an extra month of 22 or 23 days, the month of merkedonius, 
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was, in some years, squeezed in between Terminalia (23rd of Febr.) and Regifugium, 
followed by the rest of February consisting of 5 days. 

The 23rd of Dec. is the feast for Acca Larentina: “they say that, .the temple-warder of 
Hercules was idle during the feast and asked the god to shoot dice... The prize was a 
dinner and a whore. When Hercules won, the warder shut up in the temple a dinner and 
the most renowned whore of the day, Acca Larentia” (Macr.Sat. I, 10.7-17). This is a very 
typical ancient rite: at the end of the year there is a feast of orgiastic character joined by 
the lares, the spirits, cf the name of Larentia. Acca is a goddess, and acc. to Macer's 
Histories I, Acca was the nurse of Romolus and the wife of Faustulus: she married a rich 
Etruscan named Carutius, and gave her big estate to her foster-son Romolus. This is the 
goddess who deserts her husband, the highgod, to give herself to the god of death. (His 
name being not without connection to the Greek name of Charon, in Etruria the great god 
of death.) Also Hercules is here a variant of the great hunter. Acca's day is called “black” 
acc. to Varro de lingua latina, 6.23f, and used for ancestor worship. 

The strange Acca is both a prostitute & the mother of 12 sons, two qualities that 
normally do not go together. The 12 sons are the New Year, cf the sons of Jacob. Her 
husband, Faustulus, is a shepherd, as is Attis. She was herself called lupa ("she-wolf"), 
which connects her with the rites of Lupercalia. The only possible explanation of these 
facts is the goddess from Asia Minor hunting here, not in the shape of a leopard, but in 
the shape of a wolf. 

On Etruscan bronze mirrors we find Hercules, called Hercle, standing with a woman, 
who he obviously wants to take as his property. On the last mirror she is a very tall 
woman dressed as Minerva, but without weapons, only with the Medusa-head on her 
breast[7]. She is taken away from another man and mourned for by two smaller persons. 
Another mirror ( Lex.lcon. 361) 3rd cent. B.C. shows a woman taken by violence. It is the 
old hierogamic motif, the symbol of fertility taken out of its sterile state of mystical 
primordial totality & unity marked by the symbol of mystical light: the star united to the 
crescent of the moon. On the last mirror, this unity is represented by the man manly 
dressed carrying a spear, and the girl showing all her femininity, both by her nakedness 
and her jewels: ear-rings, necklace, diadem. They represent the androgynous, mystical 
sphere from which the woman is taken out by the god of fertility, on the first mirror marked 
with a big symbol of vegetation, which, on the second mirror, is encircling the whole 
scene. On this mirror the woman has wings, showing that she has come from the land 
beyond. She shows Hercle the mystical flower, and lifts her skirt to suggest the hierogamy 
(Lex.lcon. 413, 475-450 B.C.). 



On a mirror from Bolsena can be seen the Etruscan Hermas called Turms with a 
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winged hat and the caduceus. With one hand he is holding around the waist of the child, 
Marisisminthians (Mars Smintheus),seated on his bent thigh. Then Menrva (Minerva) 
bathing Marishusrnana in an amphora, then Turan (a goddess), then a young man 
leaning on his spear, watching. Then a woman, Amatutun, carrying the child, Marishalna, 
seated in the hollow of her hand. Under the central scene is Hercle with his club and 5 
other amphoras. Another mirror from Chiusi shows a young man, Leinth, also with 
Marishalna on his bent thigh, then Turan, then Minerva pulling the child, Marishusrnana, 
out of the amphora, and a young man leaning on his spear. On the handle a third 
goddess called Recial. 

In our opinion this shows the god-child Mars being nursed by 3 goddesses, a scene 
known from the Dura Europos synagogue and explained by E.Goodenough, who has 
collected much material on this motif. 



An Estrusco-Latin basket from Palestrina shows Mars armed and crouching over a 
large vessel with a sort of boiling substance (water or fire?). Minerva has her left arm 
around his waist, with her right hand she brings a short stick to his mouth or nose. It looks 
like the Egyptian “opening of the mouth-ritual’ for the revival of a dead person: by a magic 
tool, the breath of life is brought back to the god who is in the underworld. A 3-headed 
Cerberos is shown seated above Mars, and a little Victory hovers over Minerva. Note the 
kundalini-snake ascending to one of the three heads of Cerberos. Mars is a god dead and 
reborn, or (which is the same thing raised from the realm of death). Better still: he is the 
old god, Satres-Hercle, reborn. (Saturn and Hercules belong closely together in Rome, 
being served with the same ritual.) Perhaps the native Etruscan name for Mars was Laran 
(also seen as war-god on the mirrors), cf the Roman goddess, Acca Larentia. Acca is an 
old baby-word like Attas and Papas, even in Sanskrit its meaning is: “mother”. Larentia is 
identical with Lara (like the modern Greek name for the master of the underworld, Charos 
& Charondas). The name for Mars has the old variant, Marmor, with the typical Anatolian 
reduplication. 

Acca L. was the mother of the 12 Arval- brothers, who had to chant the old carmen 
Arvale\8\ m . 

"Do not allow Plague and Destruction to make incursions into...? Be thou satiated, 
savage Mars, leap on the border, stand (guard) .? Help us Marmor, triumpe, triumpe, 
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triumpe, trium(pe,tri)umpe." Their MAGISTER held office from Saturnalia to Saturnalia, 
their archaic prayer invokes Mars and the Lares. 

Mars is the killer and destroyer, born in fire, born in the underworld: ”At a certain stage 
of furor (rage) he abandons himself to his nature, destroying friend as well as 
foe”(Dumezil). 

The feast for Acca L. was the 23rd of December. It commemorated the orgy in the 
temple of Hercules, and consisted in the sacrifice for ancestors called PARENTALIA: a 
meal on Acca L. ‘s grave. The very ancient Roman institution, the curies, observed the 
end and the beginning of the old year (1st of March) with sacrifices and banquets. The 
CURIA ACCULEIA celebrated the festival of Acca Larentia. In between, in February, was 
the archaic festival of cleansing celebrated by the LUPERCI FABIANI and the LUPERCI 
QUINCTIALIS, each belonging to a curia. 

The mirrors confirm that the strange myth about Acca L. given to Hercules as his price 
of victory (together with a meal: on two mirrors a winged woman is presenting a plate or 
dish for Hercle, Lexicon 415f) has an Etruscan origin. In Etruscan myth, the result of the 
union seems to be a boy, Epiur, often seen on mirrors with Hercle and Minerva (Lexicon 
154-58). Another mirror shows Hercle with Vile (Jolaos) and the youth called Marshercles 
(“Hercle's Mars”). As mentioned above, mirrors show Mars as a child taken out of a crater. 
To our opinion it is a parallel to the hailing of the epiphany of Eros-Adonis coming back in 
spring from the realm of death, rising from the box of aromates, the beauty box, in 
Etruscan myth rising from a jar of wine. Here he is clearly the child of Turan and Laran. cf. 
Larentia. The old song of the Arval-brothers calls for the help of Mars and the Lares. The 
wings belonging to the female partner of Hercle, and even to Epiur, is the sure sign of 
them being Lares, winged demons of the beyond. 

Saturn, a veiled god bound with straps of wool, is closely connected to a goddess, 
Diva Angerona. The feast for Saturn was the 17th of December, the Angeronalia were the 
21st of Dec. The cult image of Diva Angerona was a goddess with her mouth sealed and 
a finger on her lips. Saturn and Angerona are the symbols of time returning to primeval 
mystical immobility and silence. As the goddess of winter solstice, she is the goddess for 
the narrow, short day. "One of the reasons for silence, in India and elsewhere, is to 
concentrate one’s thoughts, one’s will, one’s inner voice, and to obtain from this 
concentration a magic efficacy...”(Dumezil [91) 

In my opinion, the god Saturn could be understood as the god of primeval paradise 
where all men were equal and nature gave abundant harvests to man living in a state of 
pastoral simplicity. Saturn rules over the month of December with the feast of Saturnalia. 
The double-faced Janus is a Near Eastern god: on Near Eastern seals the servant-priest 
of a god is often pictured with two faces. 

A Hittite seal shows a god and a goddess, the god enthroned with a three-fold lituus, 
in front of him an altar carried by two panthers, and in front of the altar his priest with the 
cross-symbol and a jug for libations. He receives a delegation of three men, each armed 
with a lituus. Behind them a man with a cup overflowing with water, and over the cup the 
holy sign of the unity of sun and moon. He is the highgod pouring out the mystical juice of 
life. The god with the threefold lituus and the panther-table must be the great hunter with 
the panther as his symbol. His priest is the archetypal ecstatic seen as the merging of 
male and female personalities (or young & old). The double face is the melting together of 
two, the sign of the cross shows the melting together of four to one single point. 
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Archiv fur Orientforschung VII, 1931-32,p.113,fig 2f. 


The next seal shows the same gods. The young god with short horns and a hairdo 
like the Syrian Resheph: high pointed hat and a long band of hair going down the neck 
(see also the picture of Kamosh). Behind his throne the double-faced Janus with the two 
sticks, symbols of the gate of the sun, receiving a woman approaching him. Next, a 
person with raised hands praying to a goddess. Finally the highgod with the cup of 
immortality and a twig from the tree of life. The scene so well known from Assyrian 
palaces of a winged genius adoring or nursing the tree of life, is seen in front of the old 
highgod (note the great beard and the longer horns): 




Both the lituus, the high pointed hat and the arms raised in adoration are known from 
Etruscan art, but the most interesting person is the doubled-faced Janus. The arc of 
triumph is both acc to A.B.Cook (Zeus ll,pp.350ff.) and A.L.Frothingham (Rev.Arch .1905 II 
216-30) the old Roman Janus-gate. HE IS A FAINT ECHO OF THE ANATOLIAN SUN 
HERO and spender of the water of life, cf. Janus's son Fontus (of tons = wellspring). 

The races of the quadrigas in the circus in Rome was under the protection of the god 
Sol. Acc. to Tertullian de spect. 8f. Circus was consecrated to the sun. This seems to 
go back to the Etruscan period (A.Szabo, "Lustrum und Circus", ARW 36,1939,p.157). An 
Etruscan mirror, where the god of the sun, Usil, is bestowing the wreath of victory on a 
winner in some athletic game, seems to prove this (Szabo p.158; E.Gerhard, Etrus. 
Spiegel, CCCLXIV). This is important also for the Triumph-ceremony: the name of Tri, as 
well as the name of the Etruscan king, Tarquinius, brings us back to the Anatolian god, 
Tarku. The arch of triumph is the gate of the sun, and the meaning of the ceremony is 
found in some very old rite of apotheosis: dressed as Juppiter, riding in the quadriga of 
the sun, coming through the gate of the sun, he who is celebrated chief of arms is hailed 
as the sun-warrior. 

In Rome, Hercules was the founder of ara Saturni (Dionysius Halicarnassus VI 1,4), 
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and the rituals in ara maxima Herculis were identical with those in the temple of Saturn, 
the last mentioned instituted by the Pelasgians and Hercules, Macr.Sat. 1,8: following an 
oracle from Dodona, the Pelasgians came to Italy to seek for a swimming island and to 
bring an offering of “heads to Hades” and “lights”, i.e. human beings, “to the Father” 
(Saturn) Dionysius Hal. 1,19; Macr.Sat 1,7,31. The swimming “Ambrosian Rocks”, the 
offering of human beings to Saturn is very typical Tyrian-Punic religion. As late as 216 
B.C. two Greeks and two from Gallia were brought as an offering to Saturn. Both Saturn 
in Rome and Hercules in Italy were the guardians of treasures and both had their heads 
veiled, like the Punic Saturn (velato capite). 

The Roman Saturn is the lord of vegetation: on his temple-ground could be seen a 
statue of Silvanus, the god of the woods, and the holy fig tree sheltering the divine twins, 
Romulus and Remus. The slaves ruling over their masters at the Saturnalia is the symbol 
of return to primitive classless society. Janus raises the gate and is the lord of all 
beginning. 


[1] V.Basanoff, Regifugium, La Fuite du Roi, 1943. Plutarch, Quaest.Romanae 63 
[21 Ovid Fasti ll,695ff. 

[3] Basanoff,pp.l69f 

[4] M.Detienne, Dionysos at Large, 1989, pp.24-26. The same duality in the character of Dionysos is found 
on Naxos. 

[5] Ovid Fasti III 135-42 

[6] Basanoff, pp.4f 

f7j Lex.Icon. Heracles/Hercle 351 

[8] E.Norden,/4us altromischen Priesterbuchern, 1939,pp.109-280 

[9] Archaic Roman Religion /, 1970, p.336 
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27. Nordic Myth 

Nordic religion is about the great battle between good and evil, light and darkness. Man is 
a warrior, and his highest goal is to die fighting, and if he dies on the battlefield, he will 
come to Odin in Valhalla where he must practice his fighting ability until the last day, when 
he has to join on the good side in the final battle. 

The dark side is very strong and constantly threatening the light: “the sun hurries in its 
course”, because it is constantly followed by a giant wolf, who wants to swallow it. 


The tree-of-life symbolism 

The first root of Yggdrasill, the cosmic tree of life, is gnawn by countless worms and 
snakes, and 4 stags eat its buds. But the 3 Norns nurse the second root laying soft and 
wet mud on its root, wet with the sublime white fluid of the well of Urd: it is the symbol of 
divine whiteness and holy purity, whiteness without any element of darkness: everything 
that comes into this well turns white like the two swans that swim in the well. 

Yggdrasill is the great upholding force in the universe; the dew dripping from it into the 
valleys is the honey drops in the flowers. 

There is a delicate balance in nature, the good life-bringing forces constantly being 
worn down and gnawed to the bone by worms and maggots, and many animals feeding 
on them. The world exists in the mildness where the roaring, ice-cold rivers of Hvergelmir 
meet the burning heat from Muspelheim. 

Also Yggdrasill is the “bridge” that holds the two antagonistic forces together: a 
heavenly eagle flying at its top and the dragon Nidhog in Hvergelmir; between them the 
little squirrel runs to and fro as a messenger bringing angry words from one to the other. 
Yggdrasill holds the many antagonistic forces of cosmos in some kind of balance. It is a 
symbol of God, the Highest, in the midst of nature when the mighty forest opens up, and 
poor man in a blessed moment sees/feels a glimpse of the Almighty. 

For 9 days Odin hanged himself in Yggdrasill “an offering of himself to himself”. Ake 
V.Strom takes this as a parallel to the purusha-offering in the Vedas. But this does not 
explain why he is hanging on the tree of life. 

Here we have to do with a survival of the old prehistoric folk religion. The highgod is 
the god of vegetation, and he is killed by the hunter, but often the ecstatic hunter merges 
with his victim (ex.: Dionysos). Odin is both the king of vegetation dying in the tree and the 
killer. A second motif is that by experiencing death, Odin becomes the master of magic. 
Yggdrasill is also called Mimer's tree, after Mimer's well, where Odin had to pawn his eye. 
That Odin only has one eye makes him a mystic looking into ultimate unity, leaving 
duality. One eye is constantly looking into the well of wisdom, the other into the normal 
world. 

The enormous tree going from earth to heaven is a mystical vision of the source of all 
life. In the temple of Jerusalem the seven-branded candlestick, the Menorah was burning 
night and day, the ever-burning, ever-blossoming symbol of God himself as the light and 
life-source of the universe. Yggdrasill is also a symbol of life always suffering under the 
attacks of death and destruction, but conquering darkness and dragons. 

From the horns of the stag, Eikthyrnir, water is running into the well of Hvergelmir, 
from which all waters have their origin (Grimnismal 26). Water, the source of all life, is 
thereby linked to the holy stag at the tree of life. 
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Yggdrasill is a mystical symbol: it is the higher source of all life in the universe, life in 
concentrated form. By it is the well of life and the apples which give eternal life (life ever 
renewed). Its name means "the horse of Ygg (Odin)”, the place where he mounts to travel 
to heaven. 

The goats or stags feeding on the tree of life is a well known motif in the iconography 
of the Near East. 

In the palaces of Assyria the tree of life is omnipresent, the earliest occurrence we 
have encountered is a seal from Susa. We know it from Genesis and the Menorah, from 
the temple of Gades and rather detailed descriptions in Iranian texts. [1] 

It is not so prominent in Egypt, Arabia, Rome, but we meet the symbolism in full scale 
in Nordic myth: the cosmic dimension, the eagle at the top, the snake at the root, the 
divine deer, the life-giving function in cosmos, the well of life or juice of life running from its 
root or dripping from its top, the apples that give eternal life to the gods fallen from its 
branches (Ydun with her apples fell from Yggdrasill). It seems as if the high North has 
preserved many authentic features of a myth that has come to Scandinavia from an area 
somewhere between Nineveh and Susa. 

In many ways Scandinavia as a remote corner of Europe, far from the many wars and 
wanderings pushing populations to and fro has preserved many elements of archaic folk 
religion. 

At the beginning, the aser played the game of the golden dice (that is, determined the 
destiny), but this golden age came to an end by the arrival of 3 women - the 3 norms, that 
now rule over the destiny of men and gods. Ragnarok means “destiny of the gods”. After 
Ragnarok, the gods that are left, will find again the golden dice/tablets. 

The culmination of Ragnarok is the sons of Muspel riding up the bridge to heaven, 
which breaks under their horses; first rides Surt, and “before and after him is fire”. The 
sons of Muspel form a mighty army and are met by Odin with golden helmet leading the 
einherjer (the dead warriors). 

To the Danish Romantic poet, Grundtvig, the Sons of Muspel were the rationalist 
thinkers and scholars. Their lack of spirit and inspiration shall, in the last days, cut off the 
communication between heaven and earth: 

“Is this the light of the living ones: a science that only shows us death, decay, that 
everything has to die and rot”. 

“This is ungrateful to the hidden wisdom, the high Norn who weaves our destiny”. “We 
live in times when people, by simply rejecting everything they do not understand, have 
attained a high opinion of their own intelligence. They consider that which they do not 
understand a nothing, and thereby they can claim that nothing surpasses their ratio.” 

Odin is the spirit of the North, he is Sig- father, and he lives in Sig-tuna (Field of 
Victory), he is the high god, he is a trinity, "All-father", creator, and most of the minor gods 
are his sons, that is: aspects of his being. 

Voluspa: "The Prophecy of the Soothsayer" tells about the creation of the first human 
couple, Ask and Embla ("Ask & Vine", Greek: ampelos), that they were found "on the 
ground without much strength", but were given 
ond by Odin 
oth by Honir 

la & laeti & lito gotha by Lothur. 

ond = breath 

oth = inspired mind, ecstasy, madness (cf. Othin) 
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la, laeti, lito gotha - hair, manners (Danish: lader ), good complexion. 

A.V.StromlZl enumerates the many examples of Odin, Honir, and Loki acting together. 
They are a trinity consisting of the Highgod, his fair and his darker side. Honir is known as 
a very fair god, but very silent. As a matter of fact, he can only speak as a medium for the 
ever-wise Mimer. When Mimer is not present, his answer is always: "Let others decide". 
Now the wisdom of Mimer is certainly the best part of Odin's thinking. At the end of time, 
when Ragnarok draws near, his eye pawned in Mimer's well will be darkened because of 
the well being filled with dirt. This lack of clear sight is part of the cosmic catastrophe. So 
Honir is the part of the divine trinity acting out of divine and perfect wisdom. 

Oth is the same word as in Othin. Honir is called "long-legged", "pace-Meili" and "king 
of the silt". He is the bird of ecstasy seen as a stork, and his name is connected to the 
Danish word for hen ("hone"). He is the white side of Odin/Othin reflecting divine wisdom, 
Lothur is a name meaning "the hairy one" (Danish: "lodden"), "shaggy". He is the opposite 
of the fair personality of Honir. He creates the outward pride of man where Honir created 
the inward mark of nobility. 

The greatest Danish king is King Frotho. Under him the legendary Frode-fred, "the 
Frotho-peace”, ruled the whole northern part of Europe. Frotho is put on the throne while 
still a young boy, and is totally dominated by his lifeguard, a band of chaotic-acting, very 
violent warriors. They are very threatening to everybody, also to the very beautiful sister of 
the king, Gunvor. Their leader wants her as his wife, and to avoid him she has to turn her 
home into a stronghold with constant guard. Out of envy, the leader of the warriors, Grep, 
kills all other suitors, and becomes the lover of the Queen, and he and his men act very 
shamefully to all women, both married and unmarried. 

Then comes a man of supernatural cleverness to the court. His name is Erik, and he 
is an incarnation of the high-god, his name meaning “The only mighty one” ( Ein-rikr ). He 
arrives at midwinter, for in reality he is the light coming back to Denmark. By cunning he 
gets the hand of the King’s sister, by cunning he kills some of the worst criminal warriors 
in a great fight on the ice, by cunning he conquers a woman who is a kind of leader of the 
bad men. By her amazing ability to talk dirty, she has won a great influence on the 
hooligans. Everybody fears her tongue. Erik is greeted by the bad warriors with a great 
howling: they are organized in a band of 12 “brothers”, they are the men's society of wolf- 
warriors , dealing with magic and living in free sexual relations. The King is saved out of 
their terror-regime by a near-to-death experience, and instead Erik becomes his adviser, 
helping him to win over the chaos-people, the Hunns and the Finnish army, and at last the 
famous "Frode-fred" is created by laws issued by the King. Law and order is established 
to the degree that the King can put his golden arm-ring on the ground and leave it, and it 
is not stolen. 


Swana, the sister of Hengist and Horsa:[3l 

Swana is a Nordic goddess. In Saxo VIII we are told about the great King Jarmerik having 
his beautiful Queen Svanhild (“War-swan”) trampled to death under the hooves of horses, 
but she is revenged by her brothers. The divine twins liberating a sister is an Indo- 
European motif: Castor and Polydeuces liberating Helen, Zethos and Amphion liberating 
their mother Antiope, Sita being liberated by Rama and his brother Laksmanam, Helen 
being liberated by Agamemnon and Menelaos in the Iliad. Donald Ward[4] calls it the 
“Liberation of Kudrun” motif. 

The goddess, the root of fertility, is being held captive by a cruel dragon like king, a 
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tyrant with chaos as his nature. But in Indo-European tradition the goddess of the third 
function, the fertility-function, is always closely followed by the Dioscuric brothers: they will 
liberate her. 

This works also the other way around: a pair of brothers, Regnar and Thorald, are 
living as shepherds in the forest when they are saved by the magic of their sister 
Svanhvide (“Swan-white”) against an attack by all kinds of demons. 

Saxo's Erik frees the sister of Frotho and takes her as his wife, and his Dioscuric 
brother, Roller, is even able to take over King Frotho's former queen. This strange 
exchange of wives could be explained when we remember that Frode is the god Frej, and 
Gunvor, “the beautiful”, an epiphany of Frej's sister Freja. Both girls represent the 
goddess liberated by a Dioscuric pair of brothers. 

The woman liberated symbolizes a female power of fertility closely connected to the 
white bird, the swan, conf. Helen and the Dioscuri born from a swan's egg. 

The near-to-death experience that liberates Frotho from being dominated by the 
demon-warriors to being under the influence of Erik is like a Christian baptism. Three 
times he goes down and disappears in the waves, but is saved by Erik and Roller, Erik's 
half brother. He is very weak, and only very slowly regains his voice and his sight, and he 
wants to kill himself. Because of Erik's clever talking he begins to hope again. 

The reason for Erik's wisdom is a special porridge prepared for him and his half 
brother by Erik's stepmother, “Crow”, a woman with knowledge of witchcraft. The best 
part of the porridge was meant for her own son, the weaker part for the stepson, who 
turns the bowl to get the strongest part. Roller spied on his mother while she was 
preparing the meal, and saw three snakes hanging over the porridge letting their venom 
drip into it. One snake was white hanging higher than the two other worms, being tied by 
its tail while the other two were tied around their bellies: 



Why this arrangement, and why was the venom coming from the two black snakes 
much stronger and wisdom-giving than the venom dripping from the white snake? 

The poor white one hanging down from its tail is not able to coil. The two being tied 
around the belly are able to coil. They are the coiling double-snake, a symbol of 
mystical vision, the highest wisdom. 

The ecstasy of the berserks could also be expressed by bird's heads: 
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Murthly, Skotland. (Early Christ.Mon. ofScotl., fig.321) 

The man-into-leopard-symbolism becomes a man-into-wolf-symbolism in Indo- 
European warrior-ideology, and we will find the wild hunt and the ecstatic charging of the 
berserks and the wolf-warriors under the leadership of Odin in Nordic Religion. The name 
of Odin is derived from Wut = “ecstatic rage”(old-high-Germ.for Odin: Wuotan). The 
corresponding words in Iranian warrior ideology is aesma, “wild rage", and vehrka, “wolf”. 

Odin is the leader of the dead warriors, he is the god of death and is accompanied by 
two black ravens. He leads the “wild hunt”. 

In Angl. Chron. Laud 1127 we find the following description: 

“Soon after many men saw and heard many hunters hunt. The hunters were black and 
big and ugly, and their dogs were all black and big-eyed and ugly, and they rode on black 
horses and black billygoats ... the monks heard the blowing of horns being blown in the 
night... the whole springtime until Easter.” 

Otto Hofler{51 has shown that the archaic masquerade of the young-men’s-society 
often pictures the wild hunt/army. 

In Indo-European warrior-ideology there were societies of young men of a deeply 
chaotic character. They took force from the dark side, the demon-side of the supernatural. 
They howled like wolves, growled like bears, biting their shields, going berserk. 

They were the army of the dead spirits and demons attacking. They were often 
fighting in heroic nudity, only with a leather-belt around their loins (instead of the old 
leopard's skin) and with a long hair-plait hanging down behind. 

Colin Renfrew.[6], the most prominent member of the “New Archeologist School” 
thinks that the Proto-Indo-Europeans came from Inner Anatolia. In the 7th mill BC they 
began to spread over Europe after a “wave of advance model”. They were the first 
farmers slowly spreading while clearing the woods. 

Marija Gimbutas, Lithuanian prof., now working at the University of California, takes 
the opposite view: Indo-European languages originated in the Kurgan-culture 5000-2000 
B.C. With their herds of cattle and the characteristic battle-axe they subdued the former 
settlers violently. She has written in Journal of Indo-European Studies. [ 7] 

The motif chosen as the front cover for Strbm-Biezais, Germanische und Baltlsche 
religion, is an ornament from a helmet found at Torslunda, Oland, Sweden. It shows a 
wolf-warrior and a man running with a spear in each hand. He has a round face and on 
top of the helmet two snakes kissing. He is not to be identified with Odin as Ake Strom 
suggests but the scene must be compared to similar scenes collected by A. Margaret 
Arent, "The Heroic Pattern: Old Germanic Helmets"[8]: 


5 of 32 


4/13/20, 2:28 PM 



27. Nordic Myth 


http ://langkj er.dk/origin/2-2 7.htm 





The two pictures at the top[9] show the man running and a wolf warrior handing over 
his sword to the running. The twin motif on the third picture shows that the two spears are 
the gate of the sun, guarded by the primordial twins. The flaps on the helmet are not flaps 
to protect the neck but the tails of the two snakes coiling together in some kind of massive 
cubic knot. The running warrior is the Nordic sun hero who by his activated kundalini-force 
is able to follow the sun and have victory over the chaotic forces and even the 
hooliganism represented by the much-feared berserkers. 

Odin has made a covenant with black magic and thereby opened the door to powers 
that will be his destiny: the Fenris, the Midgard-worm, the harrowing of Hell, all of them 
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children of Loki. 

Loki is perhaps connected with the Danish words for gate: “ luge ”, "lukke". He is the 
gate through which evil forces came into the world of aser and men. 

The great theme in Nordic religion is the battle between good and evil. “All-father” 
Odin is the leader of the battle, the leader of gods and men against the demons. But he is 
vulnerable because of his own dabbling with the occult. Froj is also handicapped: he gave 
his sword for a beautiful demon-girl. So in the end-battle he will be killed by Surt. Odin will 
be killed by the Fenris, the personification of the demon-side of his own berserk-ideology 
of man changed into wolf. 

Therefore Odin has to die to give room for resurrected Balder, the Christ-like 
figure. 

Bede's Ecclesiastical History tells us that Saxons, Angles and Jutes came over on 
long-ships about 450-56 AC. The first two commanders are said to have been Hengist 
and Horsa (“Stallion” and “Horse”) “Of whom Horsa being slain in battle by the Britons, 
was buried...” 

This dual kingship is very typical of Germanic myth. The Longobards were led by the 
brothers Aggo & Ebbo (acc. to Saxo). The vandals by Ambi & Assi, Asdingi by Raos & 
Raptos. The father of Amlodi (Hamlet) was acc to Saxo, Horvendillus (“Morning star”), 
who ruled Jutland together with his brother Fenge, who later killed him and took his wife. 
Snorre tells about the brothers Erik & Alrik, who kill each other with the horse bridles. 
They are also early kings. The first two kings of Denmark are Dan and Angel followed by 
Humble and Loter. Loter took his brother prisoner. We at once remember the first king of 
Rome, Romolus, who killed his brother Remus, and Cain who killed Abel and founded the 
first city in the world. 

This myth about the divine twins is very importan t[101 . They are not always twins, they 
can also be brothers. They are a Dioscuric pair like Castor & Polydeuces in Sparta, 
Castor & Pollux in Rome, closely connected to the morning- and evening stars and often 
seen as young horsemen. 

It seems very likely that also the killing of Balder by his brother Hoder has some 
connection to the myth about the divine twins or brothers. In Beowulf, Herebald (Baldr) is 
shot by his brother Hsethcyn with bow and arrow (2435-40) bv accident . After Ragnarok 
the newborn/reborn world is populated by pairs of brothers, and among them the brothers 
Hoder and Balder returned from Hell. It has all something to do with the polarity of life and 
of the universe.(In Sumerian and other cosmogonies the world takes shape through a 
process of divisions into light and darkness, into the waters over the firmament and the 
waters below, into sea and dry land). Balder is light. His eyebrows are whiter than the 
whitest flower. Hoder is darkness. He is blind. Abel is a shepherd, Cain cultivates the 
land, builds a city, founds civilization, his family is a family of inventors. The divine twins 
are a pair of opposites. 

With the return of Hoder and Balder balance is restored, and strife is finished. 

One of the latest attempts to solve the mysteries connected with the Baldermyth is 
Frederik Stjernfelt, Baldr og verdendramaet, 1990. Stjernfelt rejects Frazer’s 
understanding of Balder as a god parallel to the Near Eastern dying and rising gods like 
Adonis, Attis, Osiris. He tries to work his way on in the footsteps of G.Dumezil (and Rene 
Girard: the gods throwing their weapons at Balder as a play is in fact a killing concealed 
and suppressed by later conscience, and all the blame is put on Loki who is then chained 
as the poor scapegoat.) Stjernfelt sees the killing of Balder in connection with the 
cosmology from creation to Ragnarok: the creation begins with the macroanthropos Ymir, 
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who is “evil with all his family”. Therefore he is killed, and his family, the giants, drown in 
the enormous spilling of his blood (except one). Odin and his two brothers do the killing 
and the universe is created by the different parts of Ymir's body. But Odin is himself out of 
giant family, and Loki, the god full of evil tricks, is his blood-brother, perhaps even his true 
brother. Stjernfelt enumerates the many parallels between the two gods, their working 
together, and the many incidents where Loki, with his unsurpassed cunning, has to save 
the gods from disaster. 

Now Balder is the god of light: “About him there are only good things to be said. He is 
the best and praised by all”, says Snorre. His eyebrow is like the whitest of all the flowers, 
and he sends out light. He is the most merciful, and at his home, Bredeblik, nothing 
unclean can exist. When Loki, after the killing of the good god, is chained and finally 
turned into the devil, this is the separation of good and evil after a time of innocence, 
where good and evil were living together, and Loki living at Asgard among the gods. 

This situation, Loki as Udgardsloki is the present situation, it is the situation of duality, 
but will be followed by Ragnarok, where the whole party of evil will come, and the 
inhabitants of Hell under the command of Loki. Now in a very characteristic way they fight 
two and two with the gods. The Fenriswolf killing Odin (the wolf being the dark side of this 
god), but being torn up by Vidar, Thor's son. The Midgard-worm killing Thor in its last 
dying moment. The dog, Garm, and Tyr killing each other. Froj being killed by Surt, the 
giant with the flaming sword setting the whole earth on fire. Loki and Heimdal killing each 
other. Good and evil are coming at each other, and polarity being dissolved. The earth 
burns in fire and sinks in the sea, but rises anew from the sea, and Balder and Hoder are 
reconciled and return from Hell. Stjernfelt is right in seeing the myth as a myth about good 
and evil mixed and separated. We can go even further: Balder and Hoder are the two 
sons of Odin. One of Odin’s eyes is blind like Hoder. Balder and Hoder are the splitting up 
of Odin's nature into Light and Darkness. The present time is the time of duality, splitting 
up into good and evil, and salvation is duality coming into one (good and evil and fire and 
water). Balder and Hoder are reconciled, but not Balder and Loki. The unity is a unity of a 
higher order, and the golden tablets, the symbols of world order, are found in the grass by 
the surviving gods. About Balder's son, Forseti, it is told that all who come to him with 
difficult strife are reconciled before they leave himfllj. 

It is very difficult to reach a full understanding of the Nordic “devil”, Loki. He is one of 
the gods, the aser (Indo-Eur.: *an'sura , Sanscr.: as'ura, Latin-Gothic by Jordanes: arises). 
He is good-looking, but not so tall, but cunning and full of evil. At the drinking in Aegir's 
ale-hall everybody is praising the food and the feast, but this makes Loki mad, and without 
any reason at all he kills one of the servants. The gods are enraged by this and drive him 
out of the hall, but he comes back and demands to be let in because of his blood-brother 
pact with Odin. This starts an argument, and each time one of the gods or goddesses are 
protesting against Loki's presence he answers with a verse of the following type: “You 
better keep your mouth...” ...and then he mentions a very shameful act committed by this 
god or goddess: Odin did sejd (magic) at Samso, his wife, the godmother Frigg, 
committed adultery with both of Odin’s brothers, Vile and Ve. Freja has flung her leg 
around every one of the gods. 

Why do the gods tolerate his dangerous presence which finally results in the killing of 
Balder, the best of all the gods, and in giving birth to the Fenriswolf and the Midgard- 
worm, and Loki leading the inhabitants of Hell and all the evil forces in their final attack on 
the gods at Ragnarok, the final battle ending the present world-order? And why did Odin 
offer him blood-brotherhood, a ritual uniting them in an even closer unity than normal 
brotherhood? 
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Because he gives the aser certain gifts: he makes the agreement with the giant to 
rebuild the wall around Asgard, he gives birth to the horse Sleipner with 8 legs, Odin’s 
swiftest means of transportation. He tricks the dwarfs into making precious gifts for the 
gods, and as the most important the thunder weapon, Thor's short hammer. 

In my opinion Loki is the incarnation of black magic. He can change into a bird, he 
can even change into a female being: “eight winters he was beneath the earth milking 
cows as a maid, and there gave birth to a brood” in a womanish wayJ12]. Under the earth 
- as a woman: the tantric magician has to integrate the great female/earth pole of 
universal duality into his personality and the result is the strange hermaphrodite nature of 
Loki. The incarnation of wolf-power and kundalini-power, the Fenris and the Midgard- 
worm are his sons = different aspects of the black magician’s nature. To get wisdom Odin 
has to use magic and ask the volve who is of giant family born before the Flood (or 
perhaps this is the spirit that speaks through the volve as its medium). Even at the very 
moment of the good god’s burial the gods have to ask for help from the great masters of 
evil magic: Balder’s ship can not be moved into the water, so the gods send for a giantess 
from Jotunheimen. She comes riding on a wolf so fierce that no one can hold its reins, 
and the giantess has to knock it out. It has snakes as reins. With one mighty pull she 
drags the ship into the sea. The whole beach shakes and is full of smoke, and fire comes 
out of the rolls under the keel. 

Odin opened the door to black magic and even made a pact with it with devastating 
consequences. 

Balder is the symbol of the glory that shines on life when it is seen with an innocent 
eye in the light of eternity (Grundtvig). 

Myths in the days of Grundtvig were interpreted as nature-myths explaining what goes 
on in nature: the death of Balder is midsummer, when life at its highest is hit by the arrow 
of death. 

But Grundtvig calls our attention to the fact that this myth is not in any way connected 
with midsummer, but the main point is the sorrow for Balder’s death at the birth of time 
and the hope for his resurrection at the end of the world. It has something to do with 
righteousness and original innocence disappearing from the earth. The evil negative 
forces in man’s heart corrupting the goodness with which life was created. As a secondary 
force evil comes in as a strange corruption of feelings: to enjoy using violence, killing, 
hurting and wounding. The gods enjoy being together at /Egir’s hall praising the host, but 
exactly this having joy in one another and praising a good man provokes the evil instinct 
of Loki, and suddenly, without any motif whatsoever, he kills one of the servants. 

In Christianity the dying hope was set aflame again centered on a dying and rising 
Balder: 

Christ was called “White Christ” after “White Balder”. Grimnersmal mentions Balder’s 
high-castle at Breidablik: “In this region there is no cunning”. 

Balder is painted as a king and he is the personification of right: In the ting he is the 
goal of the harmless weapon-play of the gods. His death is righteousness disappearing 
from the earth. 

But he is also king of the life-forces: Acc. to Saxo Balder is invulnerable because of a 
certain sweet food brought to him by the Nordic variant of the 3 graces. In Near Eastern 
myth the king of spring is the king of the paradise-mountain and surrounded by the graces 
or muses. (Ex: Apollo in the Mt. Parnass surrounded by the 3 + 3 + 3 muses at the 
Castalia-spring by the holy laurel.) The graces are the personification of the life-renewing 
forces in spring, and therefore they are painted as the givers of a life-renewing food. 
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Acc to Gylfaginnung Balder can only be killed by the mistletoe, in Celtic religion the 
herb of life. (The famous killing of divine white bulls in Celtic religion can only be carried 
out the moment a mistletoe is cut from an oak.) 

Most important for the understanding af the myth of Balder is the function of Balder as 
king and judge. He is the wisest of all the gods, but his judgements ( domr ) cannot have a 
lasting effect ( Gylf . 22). However, his son Forsite has it in his power to bring about an 
agreement among all who come to him with strife. “His court ( domstathr ) is the best 
among all gods and men”. The cosmos which the father could not create permanently is 
firmly established by the son. 

The God in Catal Huyuk dies, but is reborn in his son. Also in the myth of Balder it is 
of vital importance that Odin can generate a son as a replacement for Balder and as the 
one taking revenge for him. The many troubles Odin goes through (acc. to Saxo) to get 
this son can be compared with the troubles of Bata and his cunning in getting the woman 
pregnant with his son. Odin’s acting as a physician is a variant of the old motif of giving 
new life and fertility to nature/the goddess after the period of chaos and frigidity. 

Balder is the Lord of cosmos killed by the hunter’s bow. Loki is the diabolic huntsman 
followed by his children: the Fenris wolf, and the coiled snake and the inhabitants of hell. 
He is the demonic side, the “hunter” side of Odin concentrated and split off from the high 
God. The group of gods around Balder shooting at him, throwing stones at him, is the 
ecstatic pack of initiated killing the divine bull (or at least a remnant of that motif). 

Saxo tells another version of the Balder-Hoder-myth acc. to which Balder is a god, 
Hoder a man. Balder is caught by the beauty of the bathing Nanna, Hoders foster-sister. It 
seems a faint echo of Gen 6,Iff: The sons of God seeing the beauty of the daughters of 
men. It comes to a battle between gods and men led by Hoder, who is not blind, but a 
very strong warrior. 

In the Bible the blood of Abel “is drunk by the field”, in Saxo water flows and flows 
from the buried body of Balder. 

Ydun is a Scandinavian goddess with apples that are eaten by the gods as a 
“medicine against old age”, the motif is also known from Greek mythology: the apples of 
the Garden of the Hespirides guarded by the snake Ladon. An early flooding of the earth 
is caused by the killing of the giant and the spilling of their blood, cf. Gen 6,4. 

The mistletoe used as the arrow that kills Balder is a paradise plant: it grows “east of 
Valhal” and is, according to Voluspa, very beautiful, cf the role it plays in Celtic religion 
(“nothing is so holy to the druids as the mistletoe”). In the Epic of the Kings retold from 
Firdusis \13] we read about the fight between Rustam and Isfendiyar. Is. was invulnerable, 
and just like the death of Balder his death caused great sorrow over the whole of Iran. A 
bird brought Rustam to the outmost border of the earth, and there he saw a garden, and 
in it a tamarisk, with a top reaching heaven. He broke off a branch and made the fateful 
arrow that killed Isfendiyar. 

It seems as if the myth of Balder is full of paradise symbols. And Voluspa tells us that 
after Ragnarok Balder will return together with Hoder, and with Balder’s return the fields 
will give corn even without any sowing and tilling. He is the “Lord” of paradise. And Hoder 
is the initiated warrior. His name means “warrior”, and acc to Jan de Vries the background 
of the myth of Balder is a ritual for initiation of the young warrior. In the Bible the name of 
the son of Cain, Hanok, means “the initiated one”. Hoder is a master of playing the zither- 
strings as also the descendants of Cain fl41 . Like Eve, Ydun is tempted by Loki. Loki with 
the Fenriswolf and the Midgardworm as his children is the dark side of divine magic, 
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calling upon and arising the mighty Leviathan, and even raising the ghosts of Hell. He is a 
symbol of what is elsewhere called left-hand tantra, cf. his homosexual nature. 

Hoder is finally able to kill Balder because he is given some of the godly mash mixed 
with snake-spittle brought to Balder by the 3 graces. 

“Nine worlds I remember, nine in the tree 

of the glorious measure-tree, under the earth”. 

In an ecstatic vision the volve sees the beginning of time through nine world-ages to 
the period where the cosmic world-tree was only a sapling under the earth. Cosmological 
visions of inspired persons are also known from India and Iran: the rsi Markandeya sees 
the different world-ages and Original Man (purushaya ) and the High-god with many 
names (among them Yama) sitting in the Nyaqrodha-Tree [151 . 

The vision tells how the world was made out of the body of the giant Ymir, in Iran it 
was made of Gayomart, the different elements coming out of his body. 

The gods are playing with golden tablet (destiny is fixed by the gods - a notion also 
well known from lndia[16]). When the gods were playing there was peace and happiness, 
but then three girls come from giant-home to the Ida-plain, cf how in Greek mythology Eris 
(strife) brings war between gods and men by bringing three goddesses to the Ida- 
mountain to compete before Paris of Troy. 

This was the first civil war: the war between aser and vaner. The vaner gain victory 
with cunning. A woman called Gullveig (“thirst for gold”) comes among the aser, but she is 
a witch. The gods try to gash her with their spears and burn her (3 times), but she 
survives, and she is a fortune-teller, a volve, and the aser-women are most eager after 
her services. She makes sejd (practices witchcraft) in ecstasy. According to G.Dumezil, 
this first war has its parallels in the war with the Sabines in mythical Rome, and Stig 
Wikander has proved something similar about Nakula and Sahadeva in Mahabharata. 
The third function is accepted into society only after a war and a reconciliation. 

There are two groups of gods: ASER & VANER. The "vaner" are gods for wealth, 
prosperity and fertility. They have the custom of marriage between brother and sister, and 
their names are often of the type, Froj (brother) Freja (sister); Njord (father) has begotten 
the two with his sister. In Germany the female god Nerthus is known. The word vaner has 
perhaps some connection with the Latin Venus. 

The war with the vaner starts with Odin throwing his spear over the army of the vaner. 
But the vaner come so close that they break the wall, the breastwork of Asgard. Peace is 
brought about by exchanging hostages The vaner Njord, Froj, Freja and Kvasir come to 
Asgard, and Honer and Mimer come to Van-country. Honer was good-looking like a king, 
but he always had to ask Mimer’s advice. So the Vaner thought that they had been 
tricked, and that Honer was not a leader among the Aser. And to see if he was able to act 
without Mimer they cut off the head of Mimer and sent it back. Odin takes the head and 
preserves it and asks it for advice. (Mimer is the cleverest of all gods). 

It seems fair to accept Dumezil's theory about the Aser and Vaner exchanging the 1st 
and 3rd functions (the ruling function and the food-producing function). The Vaner get a 
king from the Aser: Honir, but every time he has to decide in lawsuits at the Ting he wants 
to ask Mimer. The Aser get Njord: god for sea-faring, fishing, riches, Froj god for fertility, 
Freja goddess of love. 

Gullveig is in our opinion a variant of the Helene-Kudrun-Svanhild-motif. A woman 
with the power of witchcraft is treated harshly (Antiope), but is liberated or revenged by 
her dioscurical sons or brothers: the reason for the attack of the Vaner-army is the 
maltreatment of Gullveig, and as proved by Ake V.Strom [17] the Nordic dioscurical pair, 
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hadingjar, are Njord and Froj with the beautiful sister Freja. (Here they are father and son 
instead of brothers). 

The Aser are warriors; the reason why the Vaner can nearly bring them down on their 
heels is the sejd, the witchcraft used by the Vaner and connected to the magical marriage 
of brother and sister, an abominable thing to the Aser - like the acting of man like a 
woman. There was “so much disturbance of sex connected to this witchcraft that real men 
do not find it fitting to dabble with it without feeling shame’ T181 . 

The meaning of the myth is the bringing about of the magical unity of manly strength 
with woman’s magic, the coming together of two main powers in society and numen: the 
force of war and the necessity of peace and fertility. At first, Gullveig creates great 
disturbance in Asgard: “Cast spells where she could... to wicked”. Later the Aser learn 
sejd from the Vane goddess Freia H91 . With the presence of Freja, female magic is fully 
integrated, and Thor has to fight the giant who claims Freja as his reward for rebuilding 
the wall round Asgard. 

Only one of the giants survives the flood, cf that before the flood lived the giants, acc. 
to Gen 6. He is saved floating on a device - perhaps a box (Icel.: luthr), together with his 
wife. 

Joseph Feldmann f201 compares Gen 2f. with both Semitic, Egyptian and Indo- 
European parallels and even parallels from African, Pacific & American traditions. A 
similar tradition about paradise and the fall of mankind is found not only among the old 
high-cultures of the Near East but also by the most primitive peoples of the earth. The 
analogies can be grouped into the following four: 

1) The forefathers of the human race were standing in a close relationship to the 
godhead and lived a life of happiness due to this union. 

2) A serious sin against God brought this era to an end (but in many traditions this sin 
has faded into some act of misunderstanding). 

3) A bad power hateful to man was active in this primordial act, bringing about the loss 
of primordial bliss. This evil power was fought and punished, but not annihilated. 

4) God withdrew from man, left the earth. The result was much pain and a life in daily 
troubles and struggle for food; and death came into the world. 

In Nordic religion: There are traces of the Flood killing the giants, the tree of life, the 
two brothers the good brother being killed, the son of god discovering the beauty of a 
daughter of a man (Balder-Nanna). 

But also the structure worked out by Feldmann can be seen: at the beginning the 
golden tablets deciding destiny were in the hands of the gods. But a woman belonging to 
the race of the vaner came, and magic, the art of the androgynous vane-god, was 
introduced. Odin is not the good god. He has Loki as his dark magic side and Balder as 
his bright side. Evil magic personified by Loki and his children Fenris and the 
Midgardworm becomes very strong. Original sin is the killing of Balder; after that Loki is 
chased and chained, but the forces of evil are not annihilated. 

Certainly the promise of the snake in Gen 3 is the old dream of the yogi and the 
magician: to acquire secret insights into the nature of both good and evil, a duality 
transcended in the mystical experience of raising the snake power, thereby becoming 
god. 

The universe starts with the two areas of cold-wet: Niflheim towards the North, a 
world filled with darkness and fog centered around the well Hvergelmir from which several 
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rivers flow - & warm-fire: towards the South Muspelsheim flaming with fire and 
uninhabited. When the rivers from the north come to a certain distance from the well they 
stiffen into ice because of venom and fermentation in the venom hidden in the stream. 
Out of the venom comes vapour stiffening to rime and melting when meeting the warmth 
from the south and the mild air of Ginnungegab, the empty space between the two poles 
of heat and coldness. From these poisonous drops of fluid life in the shape of the original 
giant Ymir is aroused ~“by the help of him who sent the warmth (!)”. 

There is also a cow, Audhumla, coming out of the drops, and when it licks the salty 
rime-covered stones, a human creature, Buri, appears, he has the son Borr, who, with the 
giant-daughter Bestla, has the 3 sons Odin, Vili and Ve. The name of the cow “without 
horns” seems to indicate that it is a friendly cow, and the combination original cow/original 
man Ymir is also known from Iranian cosmology[211. The licking of the cow and venom 
from the snake reminds us strongly of the two symbols of totality in Near Eastern pre¬ 
historic religion: the bull and the coiled one. Also the name of Ymir = Yama, Yima, is Indo- 
European for “twin”, Tuisto in Tacitus, Germania 2, here in the meaning of androgynous, 
twin-sexed. 

In both Iranian, Vedic and Nordic religion we find the strange notion of a magical 
mystery of world-creation by killing a great bull or a giant: 

In India Purusa & primeval cow. In Iran Gayomart & primeval bull. In Edda Ymir & 
the cow Audhumla. 

In Iran, when the primeval bull is killed by Ahriman, 55 different sorts of grain sprang 
from its body, cf the 3 ears of corn coming out of the bull when killed by Mithras. 

Certainly these myths are different variations of a “Urmythus” from “arischer 
Urzeit”[22]. F.R. Schrdder[23] thinks it is a cult-myth sprung from the belief in the magical 
power of the offering of a human victim. But the double nature of primeval reality as man 
and bull goes back to the early agricultural religion of Inner Anatolia, where the highgod is 
both god and bull and primeval mystical unity cut up by creation. 

The inner meaning of the myth of Ymir is not to be found in the killing of a human 
victim but in primitive pantheistic mysticism. The mystical body of the highgod is 
everywhere. He is reality itself and the life forces in it. The life-giving grain can only come 
from his body. He is the unity of male and female[24J. 

Common to Indo-European myth is the creation of cosmos or society by the 
dismemberment and scattering of a primordial giant or king. f251 A Roman tradition 
suggests the death of Romolus by his being dismembered by the senators: “But others 
conjecture that the senators rose up against him and dismembered him in the temple of 
Hephaistos, distributing his body, and each one putting a piece in the folds of his robes in 
order to carry them away” [261 , ’’and afterwards he buried that (piece) in the earth” [271 . The 
Nordic myth of creation tells about the three sons of Bor creating cosmos out of Ymir's 
body, and acc. to an Iranian text, Zad Spram 3,42ff., the primordial ox was killed by 
Ahriman, the Evil Spirit, in a cosmogonic assault, and out of the body fluids, marrow and 
blood 57 grains and 12 herbs were created, providing food and healing for mankind. 

Acc. to L.L.Hammerich[28] an important information brought to us by Tacitus has to 
be translated in the following way: 

They say that the Semnones are the oldest and most noble of the Suebi. This belief is 
confirmed in a religious ceremony of ancient times. At a fixed time, all the people of the 
same blood come together by legations in a wood that is consecrated by the signs of their 
(ancestral) fathers and by an ancient dread. Barbaric rites celebrate the horrific origins, 
through the sacrifice (caesa, lit. “dismemberment”) of a man for the public good (or: ”in 
public”)... 

There the belief ( superstitio ) of all looks backward (to the primordial past), as if from 
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that spot there were the origins of the race. The god who is ruler of all things is there. 
Others are inferior and subservient. 

Behind all this is a very ancient myth about the highest god of primordial times (either 
seen as bull or macr'anthropos) being killed and dismembered as a symbol of primordial 
unity being scattered. 

The dragon Nidhug gnawing on the third root of the world-pillar Yggdrasill has its nest 
in Hvergelmir. Its hostility to the world-pillar proves that it wants to draw the world back 
into primordial unshaped totality. 


The world-pillar 

Some of the coins from Hedeby have an important motif: 



The first coin shows a temple and 
two coiling snakes approaching the 
temple door. Their heads have a very 
special design: the eyes are two big 
balls on each side of a jaw drawn out 
almost to a kind of beak. A similar 
design is seen on the device standing 
between the snakes: two eyes on 
each side of a pointed beak. It is a 


symbol of mystical ecstasy, of two becoming one, the double-snake united. On the 
corners of the roof are dragon-head decorations. But in an odd way they are turned back. 
Instead of apothropaeic guardians of the roof they are turned into contemplators of the big 
head on the top of the roof. This head is the personification of the world-pillar. This world- 
pillar is the motif of the second coin. We recognize the head contemplated by the two 
snakes. Under it can be seen the three heavens and the world-pillar made as a device, 
first as a double union of four into one, and then the union of two into one single beam. To 
the right and left the mystical sign of four becoming one: the cross. 

Now it becomes clear why Christ on the cross in this early period is so dominated by 
the cross-design that his arms and legs are perfectly straight. 

The Saxons honoured a giant trunk erected in open air and called it Irminsul, in Latin 
“universalis columna"\29]. 

The drawings of the two coins, but not the interpretation, are taken from S.Nancke- 
Krogh, Shamanens hest, 1992J30]. This remarkable book offers a multitude of new 
interpretations. We are not able to evaluate them all. Important is the stress put on archaic 
symbols of ecstasy and the travel of the shaman to the top of heaven, a goal only reached 
by a union with his female counterpart. Even the macr’anthropos-speculation so typical for 
classical mysticism is found by Nancke-Krogh on ancient rock carvings[31].. 

Some kind of mystical flower is also ejaculated by a dying stag on a coin from Hedeby 
(800 A.D.). The kundalini-snake is seen falling from the neck of the stag, and another 
snake is coiling round itself, stinging the stag in its hoof (ill. from Nancke-Krogh). 

A very interesting book with a large collection of iconographic material is Soren 
Nancke-Krogh, Stenbilleder, 1995 (about stone pictures in early Danish churches). 
Nancke-Krogh thinks that the Danes were Christians long before St.Ansgar built his first 
church in Hedeby 850. They belonged to a Manichean tradition similar to the Bogomil 
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movement in Yugoslavia. But this theory has no support in the saga-tradition. And the 
many symbols of ecstasy could also be explained as a survival of old folk religion. 

One of them is the third eye inscribed in a triangle on the forehead of one of the three 
faces of a stone idol found at Glejbjerg, Astrup parish{32]. Another is the centaur with 
horseback, forelegs of a lion, a human head and hands holding a snake in the left hand, 
looking into the eyes of the snake. The centaur is according to Nancke-Krogh, an archaic 
shamanistic symbol of extra power by adding the power of the animal to man [331 . 

Another centaur is in our opinion more of a lion-man: a lion, but in exchange for the 
lion's head and neck, the body of an armed man with sword and shield and helmet. Of 
special interest is the tail of the lion: in a way very typical of most of the many lions of the 
stonepictures, the tail is squeezed in between the two legs, it comes out underneath the 
animal's belly, and ascends above the back of the animal where it unfolds into a very big 
lotus [341 . The peculiar position of the tail is perhaps (?) a symbol of a force rising from the 
genitals, a transformed sexual energy. On one variation of the lion-symbol the tail ends in 
the mystical plant of life, but in most of the pictures the tail's end is transformed into a 
rather voluptuous symbol of vegetation. In Agedrup church by Odense we find the old 
classical motif of the man (here reduced to an idol) between two tamed lions (licking his 
face). On another stone he is seen taming the two lions by grabbing their tails and lifting 
them up from the ground. He is naked and has a marked erection[35). 

On the walls of the church at Tommerby the great hunter is shown hunting the stag. 
He is being helped by two dogs and a panther with a human face. Acc to Nancke-Krogh 
this animal is grabbing the end of the great dragon-headed club f361 . The panther giving 
the great hunter the strength to kill is the old prehistoric motif. Along the back of the 
panther is a curly thing: the symbol of kundalini ascending. 

The stag is seen running towards a strange animal, a 
rooster with a tail consisting of a snake's body coiled 
together into a cross-like symbol. We know this fusion of 
sun-bird and snake from the Jao-symbol and the Phoenix: it 
is the symbol of mystical totality, all difference and duality 
coming into one, it is the symbol of mystic vision "hunted 
down" by the ecstatic. The baptismal font in Lihme church 
shows the hunter being led by the fleeing stag to the holy 
tree of Iife f371 . 



Svanhild 

In the 8th book, Saxo brings a tragic story about the beautiful queen, Svanhild, who is 
trampled to death by horses on the command of her husband, Jarmerik, but is revenged 
by four “Hellespontic brothers”, cf the Anglo Saxon tradition about Swana and her two 
brothers, Hengist and Horsa. She is identical with the Sunhilda, who, acc. to Jordanes at 
the command of Ermanaric, is torn to pieces, but is revenged by her two brothers f381 . 

Ermanaric is king of a large territory reaching from the Baltic Sea to the Black Sea, but 
his rule breaks down when the Huns attack. There is no doubt that his name is connected 
with Irminsul, the world pillar, and this is depicted in the artificial building he has erected 
on a tall rock: below a mound of turf, in the middle rooms, and on top a parapet, whose 
battlements were decorated on all sides with shields glittering like gold. Four large gates 
emphasize its character of cosmic imago. While storming the tower, the brothers are 
assisted by Gudrun, the sorceress. They tear up the gateposts and die covered with 
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stones, but only after having cut off the arms and legs of Jarmerik, so that the torso was 
rolling around among the dead bodies. Here the legend is a kind of Twilight of the Gods- 
myth. The world pillar is cut down, and the world returns to its amorpheus state 
symbolized by the helpless lump to which the king has been reduced. All die: the 
goddess, the god, the Dioscouric helpers, and Broder (“brother”) assumed the Royal 
power, cf the two brothers who get the power on the reborn earth after the Twilight of the 
Gods. In Jordanes' version the assault of the Huns is the end of the world. 


King Hading 

As a boy Hading is living in a kind af female sphere deeply attached to his foster mother 
Hartgrepe who even tries to offer herself to him as mistress. Dressed as a man she tries 
to accompany him on his journey back to Denmark. She is a very skilful sorceress who 
makes galdr. But by that she has challenged dark forces and is torn to pieces by demons. 
(She is the androgynous magician breaking normal morals by the incestuous behaviour of 
the vane-gods). 

Hading now meets an old one-eyed man, who feels very sorry for him because "he 
was so lonely”. It is true what G.Dumezil has shown that Hading is moving from the 
androgynous sphere of the vane-gods to the manly sphere of Odin. The old one-eyed 
man takes him to a sailor Liser and he has to follow this viking by becoming his blood- 
brother and joining him in his war with Lokker. The dioscuric names of Liser and Lokker 
show that Hading has come from unity/totality to the sphere of duality and strife. He eats 
lion’s flesh and becomes very strong. But his many defeats are due to the fact that he is a 
hero connected with fire and light, a fighting Odin-hero never in balance. With the coming 
of spring he goes to Sweden, but suffers hunger and privation. He is all heat and Iiqht f391 . 
Fire is Odin's element, and therefore he has to be punished as he kills his opposite, a 
water-god, during a swim to cool himself in the cold water. As atonement for that he has to 
offer black cattle to Frej, for where poor Hading shows his face everything gets off 
balance. At last he has to fly from Uppsala one dark night having lost all his men. Reality 
is always tending towards balance, symbolized by two mysterious voices heard in the 
night and foretelling a big slaughter of Danes followed by a similar slaughter of Swedes. A 
vision is seen of two bald men fighting each other. The endless fights of the Odin-hero are 
a tragedy when reality is always tending towards balance: the victor of today will suffer 
defeat tomorrow. 

At last Hading understands the necessity of balance and puts the brother of his enemy 
on the throne as king. When this man suffers the typical death of the vane-god of fertility, 
drowning (being dissolved) in the big vat of beer, Hading takes his own life by hanging 
(strangulating) himself, the typical death of Odin. 

The vane-god is the god of fertility and peace. Odin is the god of death and fire: all 
that is burnt on the funeral bon-fire goes through the fire to Valhal acc to Snorre's 
description of Odin. 

The two kings following each other in death are the great contrast to the two kings 
fighting each other, trying to destroy each other (Uffe & Hading). The final harmony 
between the vane-king and the Odin-king is a harmony between two divine principles. The 
same motif is played through with the women in the story. The original unity between 
female and male is torn up dramatically with the tearing up of Hartgrepe, and Hading is 
lonesome . The total disharmony between male and female is represented by the Odin 
sphere: Odin flies from the totally disloyal wife Frigg, and only returns after her death. The 
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contrast is Queen Gunhild following her husband even in his death as the picture of total 
faithfulness. A new crisis comes up because of the daughter Ulfhild (“war-wolf”) and her 
plans to murder her father, but Hading is warned by the spirit of the dead wife. 

Hading is right from his childhood given to manlv virtues: ”He despised carnal lust and 
was always only thinking on war and raiding.” This masculine soul Hartgrepe tried to 
soften. She complains about his strange thinking, only brooding on fighting, and with no 
sense for woman: surely the main motif of the whole story is harmony between male and 
female nature, light and darkness, Odin-sphere and Vane-sphere 

Saxo tells us that Dan and Angel did not bear the name of king. Kingdom is first 
introduced by the sons of Dan: Humble and Loter. Humble was the first to be hailed as 
king standing on a stone at the ting. However he was not able to stay in power, but had to 
pass it on to his brother. But Loter was cruel & full of high thoughts about himself and 
developed into a bloody tyrant so he was forced to leave the throne. The purpose of this 
tradition presented by Saxo is to describe the crises of kingship when founded in the 
human sphere. After a time of chaos the kingship is founded again by the gods. 
G.Dumezil[40j has shown that the next 4 kings, Skjold, Gram, Hading and Frode are 
identical with Odin, Thor, Njord og Froj. As further proof of Dumezil's findings we might 
mention that Skjold is depicted as the “great hunter”, not as a lion-dompteur, but more in 
accordance with Scandinavian fauna as “bear-dompteur”, catching a bear with his bare 
hands and a belt. Thereby he proves himself an incarnation of the “big hunter”, in Nordic 
mythology represented by Odin leading “the wild hunt” of dead souls and demons mixing 
with the horde of wolf warriors and “berserks”, ecstatic warriors transformed into bears. 

Haddingjar is the name of the Nordic dioscuriJAl]. They are Vane-gods belonging to 
the third race mentioned by Saxo 1,7, of mixed descent, not so strong as the giants, not 
so full of supernatural power as the gods. Cf that Hading has giants as his foster-parents. 
Like Njord he has to leave the incestuous marriage of the Vanegods to stay with Odin. 


A Swedish Cosmogony 

The constant tension between duality and totality is characteristic of cosmogonies. 
Snorre's version of the Ynglingesaga, which, among other things, is based on a poem by 
Thjodolf of Kvine, first tells about Fjolner who drowns in the mead vessel (the god whose 
life-force is dissolved in the intoxicating drink). Then Svegder, who with a train of 12 
travels around the world to find the way back to Gudhjem (“Home of Gods”): the sun-hero 
finding his way to paradise by following the roads of the sun. At the end he becomes one 
with the primeval rock, the stone stele: by a dwarf he is lured into a large stone (the 
original meaning of this motif is no longer understood). 

A couple of generations later we hear about Alrik and Erik, the dioscuric pair. Being 
equally strong, they kill each other and are succeeded by Ynge (Yngve) and Alf 
(personifications of the vanes and the elves.) An interregnum by the pirates Hake and 
Hagbard is followed by the brothers Erik and Jorund regaining the kingdom after this time 
of chaos. 

Also King Snow, Princess Drift and Prince Fire are mentioned as adversaries of the 
Uppsala-kingdom. The cosmogony culminates in Anund, "the Roadmaster"s creation of 
smooth roads everywhere. It is characteristic that he dies when “the mountains take 
revenge” on him who so often cleared the way through them: in a deep sunken road he 
and his men are buried by an avalanche. 

The Swedish kings told about in Ynglingesaga are seen as contrasting pairs: 
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Fjolner and Svegder. 

Vanland and Visbur (both killed by magic), Domald (killed as an offering), Domar 
(dying in bed), Dygge (dying in bed), Dag (killed in war). 

Dygge was the first to call himself king, Dag was a war-king and the first (?) to call 
himself by the name of the war-kings: Gram (= “grim”). 

Alrik and Erik (killing each other). 

Ynge (great war-king) and Alf (liked to go to bed early) killing each other. 

The pirates Hake and Hagbard: the chaos-king dies in a great bonfire on board his 
ship leaving Uppsala. After the chaos-king Hake, Jorund becomes king, and he is the first 
personification of the law of retaliation (karma). He takes the ship of king Gudlog of 
Halogaland in Norway and hangs the king in a gallows. Many years later he is attacked by 
Gudlog's son Gylog and hanged in a gallows. 

Most despised is 0n who tries to survive death by bringing his sons as an offering to 
Odin. Finally he is so old that he has to lie in bed constantly and suck milk from a horn. 
Typical personifications of chaos is Hugleik surrounding himself with musicians and 
magicians and Tonnes taking power by means of criminals and slaves. 

When man chooses his religion one can only hope and pray that he chooses an 
ethical religion. The Danish historian, Erik Kjersgaard, does not believe in the modern 
myth of “the peaceful Viking as the bold tradesman and the peace loving farmer. It was a 
hard and violent time, a time for warriors lusting for fight and looting, a merciless hunt for 
riches, and an absurd fascination of bloodshed and plundering, and in the midst of all that 
a longing for something else: a death without fear” 1421 . 

An English historian{43] has gone through letters written by ordinary soldiers to their 
families and discovered the ecstasy of the battlefield, the joy and kick felt by men in war. 
They get high in the middle of the slaughtering. It is blood and pain, and it is sickening, but 
it is also the ultimate excitement. It is the fascination of hooliganism, adrenaline pumping, 
aggression let out. These dark sides of man have been ignored by many modern authors 
and left-wing historians believing in evolution. They are the darker side of man being 
cultivated in the cult of the wild hunter leading the army of dead souls and demons and 
the living, howling like wolves eager to kill. 

Life in the Viking age was dull, boring to the extreme. Farm-work was hard and 
monotonous, life was short, and old age filled with misery. Who can judge them for 
wanting something more: going far away behind the most distant mountains to see the 
marvels of the deep East or West, not lusting for old age, but for intensity and adventure. 

Only the spiritual longing of Christianity could overcome this lust for danger and early 
death. For Middle Age “Norman” Christianity life was also a journey: the long road to 
paradise - and a fight: the constant fight between good and evil. The mythological 
Swedish king Svegder devoted his whole life to seeking the road to Gudhjem[44]. 

It is a little painful to read historians trying to underline the many peaceful skills of the 
Vikings as tradesmen, carpenters, and farmers. They were ruthless killers more than 
anything else. Their highest goal was to go down fighting, die on the battlefield, only one 
goal ranked even higher: to make others die on the battlefield. 

Old prehistoric motifs known from left hand tantra in modern India can be traced. Not 
only Odin was the receiver of dead souls, also Freja. Death is overcome by the magic of 
the sexual act. When the Viking chief is burned in Russia, his slave mistress has to follow 
in some kind of androgynous union. As the poor deceased is unable to make this 
particular magic work, his friends have to perform the orgiastic “tantra”, all having 
intercourse with the girl destined to be killed by an old female magician. The female 
magician and the androgynous thinking (Froj-Freja, Njord-Nerthus) show that we are in 
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the field of the magic of the vaner. 

But the most common hope was in Odin and Valhalla. When Odin puts on his shining 
helmet in the final battle of Ragnarok, he is the leader of the forces of good against evil 
and darkness. [45] But Odin is a tragic leader against the demons because he has 
accepted the demon wolf-warrior ideology as a part of his own nature (he is always 
followed by his two wolves), and this will finally destroy him: he will be swallowed up by 
the Fenris-wolf, a personification of the demonic wolf-nature. Thor is the good fighter 
without the dark sides. You can see through him. Therefore his son will kill the wolf. 

The war-god, Tyr, has nursed the Fenris when it was still a cub, giving it food. Also Tyr 
has some fatal involvement with the magic of the wolf-warriors, and is finally maimed by 
the wolf. This war-god and ting -god is a rather tragic figure, without his right hand to grasp 
the sword and lift when taking the oath. He broke his promise to the wolf that nobody 
would harm it, and therefore he had to lose his right arm. 

Also Frej, the god of fertility, has tragedy hanging over his destiny: he gave away his 
sword for a beautiful demon girl, and in the final battle he will be without the sword when 
he has to fight his final duel with Surt. 


Frotho I (Saxo 2nd book) 

The sun-hero must start his life by killing the snake or dragon representing primordial 
totality. The snake is situated on a mythological island, where it is the owner of much gold, 
the golden paradise mountain. The sun-hero goes to the mountain to conquer the gold of 
the sun's halo. He then goes conquering in the route of the sun to the Far East where he 
conquers Russia and claims his wife, to the deep South, where he goes down the Rhine 
to the farthest border of Germany, to the Far West to England and Scotland. He goes 
back to Denmark where he is invited to celebrate a feast with Skate (familiar to the Greek 
word skotia = darkness, a personification of the rule of winter and darkness). He is 
enthroned on a gold-embroidered carpet, and is always eating food powdered with gold 
dust. 

Frotho is Frej, and his sister Swanwhite is Freja. She is the only one who can match 
his cunning, and she inflicts a grave defeat on his navy. But they are reconciled, and by 
this reconciliation his strength is restored. There is a clear notion of Frej and Freja as the 
two poles that must be in counterbalance and peace to give strength. 

The dragon-fight on the island is repeated by the hero, Fridlev f461 . The monster is 
attacked as it is coming up from the water. Frotho attacks as it comes back from drinking 
water. It is closely connected to this element. 

By its coiling it throws up the earth into two hills with a valley in between: the 
primordial island/mountain is cleft in two, allowing the sun to pass. 

Fridlev gives his son and wife to the great bowman, An, at New Year's time. This 
leaving wife & son to another is, as we have seen, a very typical kingship-of-heaven motif. 
(The hunter takes the wives of the highgod). 

On the Jelling-stone the god of life is pictured as the cross, the tree of life, encircled by 
vegetation-runners. He makes room for light and life by forcing the coils of a double snake 
from each other, coils sent out by the dragon seen on another part of the stonesurface. 
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III. by Gudmund Hentze, Saxo Grammaticus, fordansket ved Grundtvig 


Starkathr, the typical sun hero 

Like the sun he is born in the Far East and turns up on the arena as the sole survivor after 
at shipwreck[47}. He has six arms like an Indian god, and his unknown origin stresses his 
supernatural character. By using a secret path he is able to travel the same distance on a 
single day as normal men would need 12 days to accomplish. This speed is repeated later 
on a journey from Uppsala to Denmark “in a single breath of air”. He walks with the two 
poles of the typical sun hero in his hands. Finally he is killed by the hunter Had, who was 
out hunting together with his dogs. 

As Heracles by the crossroad has to choose between vice and virtue[481 so Starcathr 
composes many poems in defence and praise of the old martial virtues of the North 
against modern lust, gluttony and luxuriance. He has the life span of three men, fights in 
the Far West (Ireland), in the High North (the area around the White Sea), in east (Russia) 
and in south (Byzans, Poland, Saxonia). 

His fight with the hunter is Starcathr's killing Ole [491 . Ole has the light-emitting eyes of 
the ecstatic (the eyes of Orion, the Horus-eye). As we have seen above the light-emitting 
eye is dependant on sexual abstinence. Ole has a son, but nevertheless a kind of wound 
in the vital organ is hinted at. In a particular wild forest he has to fight with two giants. He 
is able to kill them both, but with their last strength already brought to their knees they are 
able to inflict a wound on Ole’s foreparts, and the hero would have died of it had not his 
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faithful dog, which followed him everywhere, cleaned it by licking it. 

That Ole's adversaries are the high god and his son is seen from the fact that he has 
to cross a rushing “river of death” to come to their large stables. 

Ole comes to power by tricking the warriors into helping him, by acting as a beggar’s 
king. He is the king of chaos. He becomes a very cruel and unjust ruler. He started with 
killing 12 warriors led by Hjale and Skate (Hjale means “Christmas” - “(h)jul” in Danish, 
and Skate means “darkness”) and are finally dethroned by 12 chiefs. He is king of the 
chaotic New Year's feast between two years. 


27.a. A Nordic Yoga master 

On the great silver bowl found at Gundestrup in Denmark 1891 there is a wealth of motifs. 
On the outside: busts of different gods, originally 8. On the inside: 5 scenes, obviously of 
some religious acts. One of them shows a god sitting in a typical yoga-posture. He carries 
on his head the splendid crown of a stag with seven antlers [501 . He is sitting as a yoga- 
master with stag and bull at his right hand and hunting dog and snake at his left. This 
symbolism of right and left is not accidental. He is the god of ecstasy, in the right corner of 
the scene a man is seen riding on the back of a dolphin over a fearful sea guarded by 
lions to meet the divine bull. In the bottom of the bowl is seen the divine bull hunted down 
by 3 dogs and a warrior with sword in his hand. Its horns are damaged and must be 
added to the scene. On its forehead is a beautiful twisted rosette, the symbol of all 
diversity being united into the mystical center. This symbol is fastened to the top of a 
column with its base in the crescent moon. This symbol, the crescent moon, was exactly 
the symbol resting at the bottom of the bowl when the horns of the bull were still 
undamaged. The Gundestrup-bowl is the sacred cup of the moon containing the mystical 
drink of immortality made from the blood/life-fluid of the divine bull leading to ecstasy and 
mystical vision. The hunt becomes a religious symbol of the seeking of ultimate reality and 
ecstasy. Note that the hunter is androgynous. He has the breasts of a woman and the 
spurs of a man on his heals, and he is shown in a posture indicating jumping or floating 
through the air. 

The snake with the spiraling horns of a ram in the god's left hand is the kundalini- 
symbol ascending to vision of the face of the god. Both the stag, ram, and bull are 
symbols of the highgod. When it ascends to its highest position, the kundalini-force 
receives the horns of the highgod. 

The hunting and vision of Sct.Hubertus is the vision of ultimate reality, the vision of the 
highgod as the suffering god of vegetation and sacrifice, and this vision was given to 
bishop Hubertus on Good Friday. 
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27b. An Interpretation of the Golden Horns found in South Jutland 

The bird eating of the fish and the fisherman carrying the fish in a line are so typical of the 
pre-historic Near Eastern iconography that it justifies our search in this direction for former 
parallels: The wild hunt with the dead spirits mixing with the living warriors and dogs and 
demons in chasing the divine stag is the holy symbol of the upper ring, the two horned 
men being supernatural guardian spirits for the twin-warriors, their “fylgje”. 

But notice that the stag is more a mystical symbol being chased not killed. And by the 
chase some dog-like demons are brought to death (death is always shown by the animal 
sticking its tongue out.) 



7 


It seems rather clear that the horns are used in some cult of ecstatic warriordom: Man 
being changed to wolf or perhaps rather bird. As pharaoh wins his victory by the magic 
snake-power raised and attacking from his forehead, so also this cult has its notion of a 
dragon-power strong and chaotic. 
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The snake-power is omnipresent like a spiritual force coiling around the warriors. 



Two bird-masked warriors fighting. 


Many twins and pairs of brothers dominate the beginning of history acc. to both Saxo 
and Snorre and Philo of Byblos. They stand contrasting each other or supplementing each 
other - even on the shorter Goldhorn. On the lowest ring one is keeping his body in 
balance, the other fighting his body. On the highest ring they look so similar, but a number 
of details show that they are contrasting twins. One has a scarf with a horizontal stripe, 
the other a scarf with 4 vertical stripes. On one hero is seen two discs surrounded by 
beams of light, on the other two discs without beams. The shields are also different like 
the stars above their heads. On the ring in the middle the two brothers form a cross, the 
symbol of totality, of the four cardinal points being united into one. Like the dioscuric pair 
Erik and Alrik mentioned by Snorre who were fond of horses and killed each other with the 
horse bridles they are pictured as horsemen, one even united to his horse becoming a 
centaur. To the right we se them united in the symbol in Saxon called “Hengist and 
Horsa”, III. 

The twins form an interesting system of Thesis, Antithesis and Synthesis . They are 
duality sometimes coming together in harmony, sometimes striving apart from each other. 
To our opinion the same structure is behind the myth of the death of Balder. Hoder and 
Balder are the two sons of Odin, representing light and darkness but being in some kind 
of primeval balance. A balance broken by the death of Balder, but re-established by the 
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return of both Balder and Hoder from Hel in the new world rising from Ragnarok. 
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By the one killing the other primeval unity is broken. The same is shown by the dying 
stag and the sign hanging over the mouth of the coiled snake (coiled 3 and 1/2 times 
around itself). According to a Danish author, Gunnar Sneum f511 it is a broken heart. He 

refers to a Swedish author who has shown the heart symbol to be a very old symbol of 
two united to one . What is hanging over the gap of the big snake is the two parts of a 
broken heart turned away from each other and kept apart by a spearhead. 

The bird tasting the fish is a very old symbol common to the prehistoric cultures of the 
Middle East. We have judged it a symbol of a fish-orgy giving ecstasy to the participants 
the bird being the symbol of flying and ecstatic flight. Therefore the snake being sucked 
by two minor snakes and the hind being sucked are symbols of an ecstatic state caused 
by a drink offered by the godmother whose epiphany is the hind. It is the drink for which 
Hlewagastir made the horn as the inscription runs. 
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Sneum is the first one to have brought in the Indian notion of the kundalini-snake to 
explain the snake standing on its tail with a pearl in its mouth, the snake coiled around 
itself and (on the longer cone/ the other horn) the small man in a very curious attitude 
between two snakes unfolding from a coiled position to a position standing on their tails. 
This man is rightly seen by Sneum as flying/floating. 

Alas Sneum is overdoing his case by seeing direct parallels to the Indian Sankhya- 
speculation. To use his own language he finds an “old heathen world-religion” centered 
around samsara, moksha, reincarnation, samadhi in the old Nordic world of symbols (rock 
carvings, the Gundestrup bowl, etc.) This is certainly going to far. But no doubt he is right 
in his interpretation of the snake symbolism of both horns. On the longer horn he rightly 
calls our attention to the snake coiling around its opposite: 


1 



(Perhaps even the 7 chakras are marked by the 7 flowers) 



The use of modern gurus, Vivekananda and the “Gyllingnaes-swami” Narayanananda, 
and even Soren Kirkegaard shows that Sneum is more the ardent searcher for an old 
“pantheistic philosophy” as he calls it than the careful user of religiohistorical method. 


The twins are the first appearance of duality in the primeval unity. Their old universal 
symbol is the two sticks: the gate of the sun, in Sparta called the DOKANA-symbol: 



The world pillar or world-mountain divided into two makes room in the primordial 
massive for the sun to run its course. The primordial massive is also thereby divided into 
heaven and earth by the two pillars lifting the vault of heaven. The symbolism of the twins 
is a key to many scenes on the long horn. First we find on it the Gate of the Sun. The 
parish-parson Jorgen Sorterup has 1717 criticized Worm for his drawing of the motif on 
the first ring as two bones with a row of hearts underneath. They are only sticks and the 
hearts are not hearts. Mackeprang[52] has shown that the two square attachments both 
with 3 small discs are traces of an arrangement for fastening a carrying chain, the other 
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end of the chain being fastened to ring no 7. The row of triangles on both ring no.l and 
no. 2 (not hearts) are marking the foundation f531 = the earth. The two sticks are a gate, 
the gate of the sun being erected in a universe of primordial waters. The animals with their 
tails intertwined to the symbol of the heart are [54) dolphins and in this posture they are 
symbols of unity, primordial monad: duality intertwined to form amorphous unity. In this 
amorphous matter creation starts with setting up the gate of the sun. 

The upper and lower waters are seen united filling out the space between heaven and 
earth both marked with a line of triangles: 





i 



» 

► 

» 

» 

» 

► 

» 

» 



On ring no.2 the two primordial pillars are changed into another duality, the duality 
between the pillar of fire and the pillar of vegetation, the cosmic pillar of fire with the sun 
and a big star at the top and the pillar of vegetation, the world tree still seen as a sapling, 
a stylised acanthus, a symbol well known from Gaulle-Roman reliefs f551 . 

Also in Tyre we have the twins Hypsouranios and Usoos and the two pillars, one of gold 
and one of green sapphire, symbols of the fire and the wind (bringing rain and vegetation). 
They are also pictured as the fire-alter and the world tree on many coins from Tyre. Also 
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in Rome we have the god of the gate Janus as the incarnation of all beginning and the 
twins brought up as wolf-cubs. They are city founding twins: Romolus of Rome and Usoos 
of East-Tyre called Usu. On ring no.2 the dogs are wolves saluting the sun, are the twins 
brought up as wolf-warriors. As noticed by Brix the left with its short tail looks like the left 
wolf attacking the bull the right with a long tail looks like the right monster attacking the 
bull and even like the head of the right masked warrior attacking his brother, notice that 
both the last mentioned have no ears: with small means they are set out as contrasting 
twins (long tail contra short, ears - no ears, curved sword contra axe - and even when 
shown fused together into a cross-composition one carries a pearl in the right hand, the 
other in the left hand. That one is left-handed, the other right-handed can also be seen 
from ring no.3, where they are pulling in some kind of quadrangular object perhaps trying 
to make the inhabited part of the earth bigger surrounded by a sea full of big water 
snakes f561 . 


How is it that the two pillars representing the first state of duality emerging out of unity 
can also be seen as the pillar of fire and the pillar of vegetation? Of course they are 
opposites: vegetation filled with life-juice cannot burn and wither when temperature is 
rising. But they have also something in common: when lit the fire stretches its long flames 
upward against the sky and in this reaching for the sky it is quite similar to the tree, both 
form a pillar reaching for the sky. 



The mystical cross-flower is also seen over the head of the divine bull. 



The longer horn obviously carries some of the same motifs as the shorter. The shooting 
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of the roe on the longer followed by a person offering a drinking-horn. This goes well 
together with the parallel motif on the shorter horn, where the shooting is of a roe offering 
the mystical drink to her calf. The 3-headed god with the goat must be Odin (often seen 
as a trinity) with the giver of divine mead. 

The purpose of an orgy is to call on the forces of the netherworld, here seen as a horse 
or dog with human head joining the fishmeal. Even the lion- or sphinx-dompteur-motif is 
seen: a man has put a ribbon on the little demon changing it to a helping spirit: 



In Edda we find the strange poem “The Flyting of Loki”: the Gods are invited to the feast 
of the sea-god Aegir. Suddenly the mischievous Loki kills one of Aegir's servants. - He is 
driven away but comes back and starts a dialogue with the gods who one by one are 
brought to silence by Loki revealing their sins and hidden faults. The gods are paired in 
some androgynous order. They seek ecstatic joy in a union of male and female. But Loki 
comes in as the darker side of the ecstasy, representing violence and sudden outburst of 
black feelings and hate. 

Somehow this poem is a rather late remnant of the old “fish-orgy”, a feast given to chaos 
and ecstasy, given by the sea-god. By letting Loki dominate and getting the last word, the 
poem seems very critical to the old tradition of the feast of Aegir. 

On ring no.5 we find a centaur with one arm raised and over his head the union of twins 
both with one arm raised in the same position. The centaur’s left arm is lowered in the 
same position as the fighting warriors. By this posture the centaur is shown as pointing to 
both scenes: The ecstatic union of duality and the splitting up into duality: One being 
helped by a protecting spirit, the other by the kundalini snake raised along his backbone. 

On ring no.6 the big hunter hunts the divine doe to get the juice of immortality. Its symbol 
is the two spirits intertwined. It is the ecstatic hunt. First he has to control his own body (by 
being hard on it) and control the ecstatic flight symbolised by a man riding a fast-running 
horse with his head dramatically turned upward. 

The centaur is also seen on ring no.7 playing with a ball and even juggling with a club. In 
the last scene the centaur is bound with a collar round the neck. The centaurs are spirits 
from the underworld, a demon, and his being bound and tamed is a symbol of the 
magician's and the wolf-warrior’s ability to subdue demonic forces, be familiar with them, 
play with them and make them serve him. 

On the short horn the wolves are dogs, mostly two in each scene with a third, a demon¬ 
dog hunting in the same pack: the dogs are of two kinds living and dead spirit-dogs (the 
tongue sticking out). By the hunt on the stag two spirit-dogs are pushed aside. Two other 
spirit-dogs have to submit to the two twin warriors and their fylgje. 
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Harald and Halvdan[57] is a pair of Nordic Dioscuroi. They have to hide in the forest 
inside a big hollow tree, and later they have to act crazy to avoid being killed. They are the 
son(s) of the god of vegetation hiding from the king of chaos. They are brought up as 
wolves: they fasten claws of a wolf to their foot soles; they live in the forest and are called 
by dog-names. Their foster father who brings them food tells everybody that he is feeding 
some dogs. Although brought up as a wolf-warrior, Halvdan also has to fight an ecstatic 
warrior-type going wild: The seven sons of Sivald howling, biting their shields, swallowing 
burning charcoal, leaping through fire. And later the giant Hardben with his 12 warriors: 
Hardben has the same ecstatic invulnerability against fire and burning coal and a taste for 
raping high ranking-women. As the lord of vegetation Halvdan fights with an uprooted oak 
tree as his weapon. After his first fight he has to take shelter in Northern Sweden by a 
very wise warrior called Vitolf (“Wise Wolf”). Halvdan is opposed to Frotho V and his son 
Erik (a variation of Frotho III and his constant helper Erik). Frotho-Froj is normally the god 
of fertility, but here also acting as a god of chaos. After his interregnum he is burnt alive 
and Erik like Dionysos is torn up by wild animals. 

G.Dumezil has shown the existence in Indo-European religions of an ecstatic warrior 
type[58] fighting and killing a triple enemy or an enemy with 3 heads (Rome, Greece, 
India) and after the fight being so heated that he has to be cooled down (Ireland). Dumezil 
thinks this type is connected to an initiation, but it seems more likely that it is the old 
prehistoric pattern of the ecstatic hunter killing the trinity of the highgod. 

On the shorter horn there is a 3-headed god with a goat and an axe. He is not the direct 
target of any attack. 

If he is Odin with the magic mead he is a parallel to the bearded figure with the great 
horn on the longer horn. He is the spender of a drink of immortality as also the doe and 
the snake giving milk to their little ones. So actually he is a parallel to the doe killed by the 
bow armed hunter. The killing of the divine stag is the setting free of juice of life. 

This drink of immortality is linked to the fish orgy by showing one of the fishes with a sort 
of inner container, a kind of bladder. The same container is shown inside the otter. In 
Nordic mythology the great bowl containing the drink of the gods belongs to the sea god 
Aegir and is won by Thor after his going fishing with the giant Hymer, killing his black bull 
and nearly killing the snake, the Midgards-worm. The big container has to be wrestled out 
of the mystical sphere of the kundalini-snake and primordial sea after killing the divine 
bull. 



The Austrian folklorist Otto Hofler [591 showed the existence of “wolf-warriors”, frenzied 
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martial bands. Alfred Rosenberg, the chief philosopher at the Nazi-party, was not satisfied 
and thought this ecstatic warrior ideology would make Nazism appear ridiculous. f601 
Rosenberg’s enmity, however, gained Hofler the support of Himmler, who made him join 
the SS Ahnenerbe division and secured for him a chair as professor of German 
philosophy at Munich. The young Swedish student of Indo-lranian religion S.Wikander 
proved the same phenomenon among Iranian warriors|~611. and shortly after defending his 
thesis at the University of Uppsala he left for Munich to prepare the German text of his 
book while attending Hofler’s “Werewolf-Seminar”. No Germanist was more influential on 
George Dumezil than Hofler. Dumezil, Wikander and the Swedish professors Geo 
Widengren and Ake W.Strom formed an important group of younger scientists set on 
digging out the roots of old Arian Religion. Widengren was a decorated participant in the 
Finnish Civil War, officer of the reserve exercising on horseback in the streets of Uppsala. 
His final work on Old Arian warrior ideology is the splendid book Der Feudalismus im alter) 
Iran. Mannerbund- Gefolgswesen, Feudalismus in der iranischen Gesellschaft im Hinblick 
auf die indogermanische Verhaltnisse, 1969. Strom’s final work is his contribution to the 
series Die Religionen der Menschheit Bd 19, 1, Germanische Religion, 1975. Following 
Dumezil and the Swedish author Viktor Rudberg, Undersokninger i germanisk mythologi, 
/-//, 1886-9, Strom is able to prove a lot of motifs common to Germanic and Vedic religion 
- even suttee, the burning of the faithful widow (pp,184f.). Strom does not mention 
reincarnation, but certainly Set. Olaf was seen as the reincarnation of the viking king Olaf 
the Stout[62j. 

O.Hofler has rightly seen that the change of man into demon is the main characteristic of 
these secret warrior bands. He calls them "damonische Verwandlungskulte"[63] and has 
already suggested that the mysteries of Mithras with their seven grades among which are 
raven and lion have to be seen on this backqround f641 . The holy drink enjoyed in the 
caves situated deep in the underground is a drink for dragons and snakes, for arousing 
the snake power, see the jar below from Romisch-Germanisches Museum in Cologne. 

It must be stressed that these warrior bands were a constant threat to society. They are 
the warriors sprouting from the dragon teeth sown by Kadmos in Thebes. Kadmos very 
sensibly makes them kill each other. 
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28. The Harappa culture 

Now the Indian scholar reading this book will think: But how can all this be the origin of 
our belief in God? 

Already in 1950 in a very important articlejl] and on the basis of ceramics (polished 
black and grey), R.von Heine-Geldern has shown that cultures in Anatolia and West 

Armenia in the 4 th millenium were the starting point for a number of migrations, one of 
them going southeast to Mesopotamia and mixing with the El Obeid culture creating the 
Uruk-culture (and the early culture of Elam), another travelling toward the east and in the 
south-western Turkestan giving life to the East Caspian culture from where it moved on to 
the north-western India and to the Lungshan culture in China. A certain kind of 
earthenware: grey with a black polished cover which was smooth, almost “soap-like”, 
when touched, is found both in the East Caspian and in the Harappa culturef21. Also the 
art and principles of writing originated in East Anatolia, which explains the similarity 
between the Hieroglyph-Hittite signs and the signs used in Harappa already noticed by 
B.Hrozny and P.Meriggi[3]. And perhaps even the similarity with the signs found on the 
Easter Island in the East Pacific[4]. 

The picture below taken from Heine-Geldern’s article [5] shows a very specific model 
of a ceramic bowl with high foot, both found in the Chalcholithic culture of inner Anatolia 
(Alishar Huyiik) and at Mohenjo Daro. 



The man sitting in some kind of posture of meditation is found on several seals from 
the early Indus culture. He is a god, because on one seal he is seen being the object of 
some kind of adoration: 


Note the two snakes ascending behind the backs of the two worshippers. They are 
the kundalini-power raised to give vision of the god. In another picture he is standing 
behind the podium and is easily recognised by the two big horns, and it is here clearly 
seen that the top between the horns is a bunch of vegetation. As the giver of the life-fluids 
he is seen with a fish both to the left and the right of his feet, and the symbol of unity and 
centre is shown under his feet by the two bulls meeting in the double circle. From his 
podium two snakes ascend, one with the head of the divine bull as its head. 

His rival is the tiger grabber, and at his feet the bird of ecstasy is plucking out the eye 
of a rhinoceros or unicorn: he breaks up into duality the mystical primordial unity. 
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A.Parpola has proved that the god of meditation is closely connected to the cow on 
Protoelamitic seals from 3000-2900 B.C. The posture of meditation pictures the old 
symbol of the pyramid or central navel of the earth seen to the left of the kneeling cow[6J. 
The tiger grabber is identical with the great hunter often seen on the seals as a grim, fluffy 
figure with a tiger’s tail and two horns on the head (symbol of duality?) and a bow in his 
left hand. 



Among the many signs of the as yet undeciphered alphabet of the Indus culture is a 
man with a triple device on his head, a man standing between two rods, and a man with a 
double head carrying two buckets in a yoke: 

In my opinion they are gods, 
the god of vegetation also seen 
between two coiling snakes, the 
god of the gate of the sun and 
the twin gods here seen as the 
dioscurical sons of the high god 
taking over his function as the one who brings the water of life and all the life fluids. In 
Mesopotamia a similar figure is seen with two streams of water coming from his 
shoulders, and the morning/evening star to the right and left of his head. He has the 
typical appearance of the guardian of the gate, see below ch.30. That the two stars are 
the first division of the high god into duality is also seen from a seal of the sitting god with 
the two stars between his horns. His triple nature is these two sons (with contrasting 
natures) and himself (as the unity of both). 

A.Parpola has paid some attention to those who are "living in a gang of robbers" 
(vrata) and the vratya- rituals. The Brahmin sons of the Kuru-tribe made an expedition as 
vratyas against another Arian tribe. These gangs are always accompanied by a prostitute 
and a magadha, a singer or bard. They have to perform a very obscene dialogue at the 
mahavrata -feast (New Year) and even a kind of holy sexual encounter. The same double 
act of dirty dialogue and sexual act is known from the horse- and man-sacrifices. But here 
it is the queen who has to perform the dialogue with the horse to be sacrificed. She is 
called mahisi ("the buffalo-cow"), and Parpola thinks that the horse has taken the place of 
the original water buffalo as the symbol of Varuna/Prajapati. The horse in the sacrifice is 
killed by the son of a bard, whose head is afterwards cut off|7). 

It seems obvious to me that the sexual act between the rough woman and the priestly 
singer is the old tantric act, also including the killing of the high god present in the buffalo. 
It seems to me that the ritual cleansing of the vratya after their predatory raid during the 
hot summer season is the old prehistoric cleansing also known from the cult of Apollo and 
Dionysos leading those tainted with bloody deeds and chaotic behaviour back into society 
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from the state of wolves and leopards to a reintegration into human society. 

We find traces of the same pre-historic religion in the Mohenjo Daro culture in the 
Indus Valley and in the Susa-Uruk area: 

a) In India the “lion grabber” has become ‘the tiger grabber”. 

b) The sphinx: the lion with a human face has become a tiger with a human head, 
shoulders and forelegs. 

c) The whirl of lions has become a whirl of tigers. 

d) The bull-man (the Enkidu-type) protecting the vegetation against a demonic horned 
tiger. The bull-man has very long hair like a woman, the tiger-grabber has curly hair. Also 
the hunters in Catal Huyiik seem to have short curly hair[81. 



e) A horned god of vegetation with his symbol, a bull with a human face. That he is 
the god of vegetation is clearly shown by his sitting in a tree or standing with two big 
branches rising on each side of him. He is threatened by the tiger. It seems clear that the 
force of life and vegetation as in Catal Hiiyiik is linked to the bull, but endangered by the 
big beast of prey. This symbolism is not taken over from Sumer, where trees are rare . 

f) A row of dancers each with a big waving feather on the head and very long hair 
(features indicating ecstasy). There are some features that indicate that the iconography 
is not simply taken over from Mesopotamia but has independent features reaching back 
perhaps to the Halaf and Samarra cultures and the early Egyptian cult witnessed by the 
row of dancing birds and giraffes, with snakes ascending during the dance. 

g) As the last motif we would like to draw the reader's attention to a very specific 
symbol: the snake raising itself to a kind of standing on the tail. We find it on a seal 
slightly damaged. A man in the classical yoga posture is receiving adoration from two 
men with snakes rising along their backs staring at the meditating god. The snakes 
standing on their tails can also be seen on another seal showing a row of horned cattle 
with birds ready to fly on their backs, and followed by snakes standing on their tails. One 
seal shows a bull with very long beard and as his tail a rising snake. Now, the tail of the 
sacred animal being changed into a rising snake, and the bird and the rising double¬ 
snake are, as we have seen, all symbols of ecstasy. 

The symbol of primeval unity is the urus-bull which, in the archeological reports, is 
called the unicorn. The other types of bulls are mostly seen looking into the crib, but the 
“unicorn” is lifting its head high with its muzzle inhaling the smoke from an incense-burner 
holding its head straight so that only one horn can be seen. It is the holy symbol of one¬ 
ness and ecstatic communication with the things above. 

The famous Czech professor B.Hrozny, who solved the riddle of the Hittite language, 
has also tried to read the short inscriptions on the seals from Mohenjo Darof91. He finds in 
the signs some likeness to Hieroglyph-Hittite, and working from the assumption that it is 
an Indo-European language he works out a translation. He finds 25-30 names of different 
gods of which the most common is Jaje (also in the form Jaj, Ja,Je,l, on more than 300 
amulets). This god is closely connected with the Urus-bull, and is also identical with the 
man in or surrounded by the tree. Another important god is Kush. 
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Hrozny's reading has not been generally accepted. Jan Gonda calls it “vollig 
haltlos’ TlOl . But lately C.Renfrew has tried to argue for the assumption that the prehistoric 
language of the Indus valley was Indo-European. With the diffusion of agriculture, farmers 
from East Anatolia settled in Baluchistan from where they populated Northern India. So 
perhaps Hrozny's attempt should be given an extra chance. 


28.a. Indian myth. Indra 

The cleaning of Augeius's cowshed by Heracles opening a hole in the foundation of the 
cowshed and leading the river bed of the river Menios through the sheds is a variation of 
the old motif of Indra breaking up the cowshed made by primordial massive rock liberating 
cows as well as the streams of water: "To the cowshed rich with oxes shall the demon 
killer go to open it for us with his mighty power" [111. The cowshed is primordial totality 
with no room for the poor cows. [121 

This act of Indra can also be seen as the killing of a dragon or mountain, liberating the 
cows, setting up the pillar separating heaven and earth. On his journey to Erytheia, 
Heracles puts up these pillars and this act is closely connected to the story about the 
cattle taken from Geryon, the three-headed highgod. 

By walking on the path of right Indra's dog Sarama finds the firm rock where the 
cows are housing. The rock is broken by Indra, and out the cows come like red beams of 
light or like the water of the falling rain. When S. found the crack in the rock, she 
fashioned the "big, old, to the goal leading path" [13] . Heracles is the sun-warrior clearing 
the road of the sun of chaos and monsters, creating space for the sun to shine in 
primordial chaos by putting up the two Heracles-pillars, thereby creating a fixed order. Of 
Indra it is said: "...creating for man comfortable paths on which they can easily reach the 
aods" fl41 . 

Yajurveda knows 7 Gandharven, "guardians of the soma". Rig Veda knows only one 
"lusting for women and soma", conf the Greek Centaurs, and one of them Pholos, 
guardian of the wine drank by Heracles[151. The Iranian Gandarewa is called "with golden 
claws", he is a beast of prey, a panther or a lion and living in the lake in which grows "the 
white" haoma-herb. In Rig Veda "the firm place of the G." is the place of the deceased, 
where "the wise lick butter"[161. 

In Nordic myth we find the strange story of Odin drilling a hole through the mountain 
where the drink of inspiration is stored. He turns himself into a snake going through the 
hole and steals the drink and escapes in the shape of an eagle. This mystical drink is 
storied in primordial totality, but never the less reached by the god by means of a 
kundalini-snake, at the moment of ecstasy turning into the mystical sun-bird. 

Some of the similarities between Indra and Heracles have already been pointed out 
by L.v Schroeder in: Denkschriften d. Akad. d. Wiss. Wien, Phil-hist. Kl., 58. Bd. 1. Abh. 
1914\ Indra is the great eater of buffaloes[171, "supporter of the heaven" ( dharta divah ) 
with the great world-pillar ( skambhana ). He is not a clear-cut type. His thirst for soma 
makes him resemble the great hunter, but he is not a demonic killer like Rudra. In the 
course of time the old folk religion will prove its force by letting the old types prevail: the 
hunter and the sun hero, Shiwa and Vishnu, and Indra will disappear. 


28.b. Vishnu 
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Vishnu's 3 "steps” show that this god is the sun warrior traveling in the course of the sun, 
or rather clearing a path for the sun. 

1. step is Vishnu on the sun's journey on the clear sky from east to west. 

2. step is its nightly journey hidden to man. 

3. step is his mystical nightly appearance as the Seven Stars' cluster (the mystical 
7-fold light on the top of the starry sky). His highest step is a well of heavenly honey 
(i mad ha ufsa H81) . 

Visnu as the god who clears the path of the light is closely connected to his identity 
with the axis mundi as the pillar separating heaven and earth, thereby creating room for 

the sun to run its course. He has put 90 runners, each with 4 names (the 360 days of the 
year), into movement like a rolling wheel. 

It is also closely connected with his avatar as the Krisna-child fought by Kamsa, the 
king of chaos. The long plait is acc to Widengren characteristic of both the young Krisna 
and the Indo-European warrior-ideoloqv ri91 . 

Vishnu's being the lion-man goes back to the melting together of sun hero and 
panther demon as the world pillar making room for women and cows (on the early seal 
from Susa). 

A similar set of symbols can be found in Buddhist texts: 

“As soon as he is born, the Bodhisattva places his feet flat on the ground, and, turning 
towards the North, takes seven strides, sheltering under a white parasol. He looks at the 
regions all around and says, with his voice like that of a bull: I am at the top of the 
world. ..”[201 

The ladder with seven rungs is mounted by the initiate in the mysteries of Mithras. But 
here the ascension is also symbolized by the kundalini-snake coiling around Saturn to put 
its head at rest on Saturn's forehead. Mithras is also seen running to catch up with the 
chariot of the sun. On some scenes he is seen flying in the chariot of the sun, reaching 
Saturn resting with the snake coiling around his body. 

M.EIiade has pointed to “a symbolic-ritual complex” common to India, the shamanism 
of Central Asia and the religions of the Middle East: “one transcends the world by passing 
through the seven heavens and attaining the summit of the Cosmos, the Pole. ”[211. The 
summit is also the point from which the Creation starts. The Pole is not only the axis of 
the cosmic movements, it is also the “oldest” place, because it is from there that the world 
has come into existence ^] . The Accadian name for Saturn is kaiamanu \23] with the 
meaning “steadfast”. Kaiwan is Saturn as one with the world-pillar, the axis/centre/world 
mountain the “steadfast world pillar”. In the myth of Atlantis f241 such a “urichalkos”- 
pillar is standing at the very centre of the system of concentric channels cutting through 
the holy Atlantis-island. 


28.c. Rudra 

The pyramidical form of the sitting god, the many lines 
coming together in his raised phallus and in the bundle on 
his head makes him a figure that unites the many lines in 
cosmos with the top of the bundle opening up to heaven. 

The opposite forces symbolized by the tiger and the bull 
are both paying homage to him. We have found, as a 
parallel to the sitting god, a motif from Karkemish[251. 

Here the hunter is surrounded by a multitude of wild 
animals, but with a firm grip controlling the bull and the 
lion, thereby uniting opposites. Everywhere we find this archaic passion for balance or 
synthesis. The god is seen as the union of life-upholding and life-destroying force. 

Rudra has all the marks of the wild hunter. He is clad in the skin of a tiger. He is a 
bowman killing both ox and man. He is a red boar and god for fever and coughing. The 
wild and cruel animals of the forest are a manifestation of this evil god. He is hara, 
“destroyer”, and he is living in the North, which makes him very different from the other 
gods living in the East. He is the leader of the pack of demons called Rudras. His two 
sons hunt like wolves through the forest tearing up their victims. Like the pair, Baal-Anat 



5 of 6 


4/13/20, 2:29 PM 












28. The Harappa culture 


http://langkjer.dk/origin/2-28.htm 


and Apollo-Artemis, Rudra sneaks up behind after his sister Ambika together with whom 
he likes to kill[26J. Arbman stresses the fact that the light Rudra of the Rig Veda is not the 
original Rudra, but a “coelestification” of the Rudra-Shiva of the folk-religion, who is prince 
of the demons. His blue colour is the colour of the corpse. A.Hillebrandt sees R. as a god 
for all the horrors of the tropical, hot climate, from the beginning of the hot season until 
the coming of autumn. f271 

All too often scholars approach the texts of the Middle East with a western mind and 
worldview. But in the oldest Near Eastern religions we meet a kundalini mysticism, in 
many ways parallel to the Indian mystical universe. 

We have tried to see Near Eastern religious symbolism in close connection with the 
oriental mysticism still ruling in pre-Muslim sects like the Jezidies and the “Seekers of the 
Truth” and, beyond the influence of Islam, in Indian tantra. This applies especially to the 
Molok-Astarte cults which could be understood in close connection with similar 
phenomena in “left-hand” tantra. Far Eastern mysticism has its roots in Near Eastern. In 
Catal Huyuk we find the clear traces of a mandala-symbolism and versions of early yin- 
yang-symbols. And its deeper meaning: duality and diversity splitting up and uniting 
again, in holy unity, is an overall obsession in the art of the classical Near East. 


[1] "China, die Ostkaspische Kultur und die Herkunft der Schrift", in: Paideuma 4, pp.51-92 

[21 E.J.H.Mackay, Early Indus Civilizations , 2.ed., 1948, pp,114f. 

[3] "Zur Indusschrift". ZDMG LXXXVII, 1934, pp.198-241 

[4] Heine-Geldern, pp.84f. 

[51 P-70 

[6] Parpola, Fran indusreligion till veda, 1980, pp.32, 34, 36 from where also the next three pictures are 
taken 

[7] pp.56-64 

[8] G.Smith, The Chaldean Account of Genesis, thinks that the Mesopotamian Gilgamesh is of Ethiopian 
descent. He identifies him with Nimrod, son of Kush, Gen. 11. In this he is followed by Haupt, Das 
Babylonische Nimrodepos, 1884-92 and A.Jeremias, Izdubar-Nimrod, 1891 

[9] AO 13, 1942, pp.1-102 

[101 D/e Religionen Indiens, 1,1960, p.6n2 
fill R.V. 6, 45, 24 

[121 In the Greek version being stuck in their own droppings. 

[131 R.V. 4,16, 8 
[141 R.V. 10, 73, 7 

[151 The first to see the relationship between Gandharven and Centaurs was Adalbert Kuhn, Zeitschrift fur 
vergleichende Sprachforschung , Bd. 1,1852, pp.513-42 
[1611, 22,14 

[1T[ RV 6,17,11 & 8, 66, 19 & 5, 29, 7f 
[181 RV 154, 1 * 3 4 5 6 7 8 9 

[191 Der Feudalismus.. with pict. of Krisna 
[201 Majjhima-Nikaya III, p 123 

[211 Myths, Dreams and Mysteries , Fontana library, pp. 110-114 
[221 p.114 

[231 kywn Amos 5,26 
[241 Plato, Kritias 

[251 Riemschneider, Welt der Hethiter, T.53 
[261 E.Arbman, Rudra, 1922, pp.295f. 

[271 Vedische Mythologie, II, pp,191-196;207 
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29. A Near Eastern parallel to the atman-brahman motif 

The castration of Ouranos who would come and by force unite himself to Ge[l], is the 
splitting up of cosmic unity, and as the symbol of this division, El Cronos (and Mithras and 
Resheph) carries the two world pillars in his hands. (Also Mithras' killing of the bull is the 
killing of primordial unity to allow room for the light, the travels of the sun and the moon in 
their cars). Therefore the human sacrifice to Ouranos is the boy called unity, Je(h)ud 
(Praep.Ev. 1,10,44, cf. 33: monogenes). His killing is, like the killing of the sacred bull and 
the purusha sacrifice, creation of cosmos by the cutting up of primordial unity[2]. In 
death and in the afterlife man returns to this mystic unity, as is seen from a figurine of clay 
found among graves, and now in the Museum of Cartage (12 cm, from the 7-6th cent. BC, 
A.Parrot et al., Les Pheniciens, fig. 166). 

His body is close to the shape of the 
standing stone, it has the marks of 
androgyny, and on his breast there is a 
giant cross uniting left and right, up and 
down. Standing stones from the Punic 
area show the androgyny connected to 
the life after death. In Selinus, in the 
eastern part of Sicily, by a temple for 
Zeus Meilichios, were found many stelai, 
erected over the ashes of sacrificed 
animals, and crowned w double busts of 
male & female[3]. 

At the palace at Mari is pictured a 
god, who seems to rise out of the primordial mountain being one with the starry sky. The 
picture has the contours of a stele. He is the union of light and darkness, black but 
surrounded by an aura of light. With his body and stretched arms he is uniting earth and 
heaven, right and left(4]. 

In early Syrian Christianity Jesus is called Ihidaja, “the only one”, “unique”, cf Greek: 
monogenes, John 1,18. Now acc to 1.Henoch 49,3, the “Son of Man” is the place where 
the just deceased are united after death: “In him (the Son of Man) dwells the spirit of 
wisdom and the spirit that offers insight...and the spirit of those who have passed away in 
justice”. 

J-E.Menard[5] has shown that Syrian speculations (known from Liber Graduum) about 
primordial man, Adam, as a perfect being ruling over the whole universe, are the key to 
the Gospel of Thomas with its ideal of the “single one” ( monachos ). To become united to 
this “man of light” is salvation: "Blessed is he who shall stand by the beginning”(logion 
18). In my own book, Daben og Himmelrejsen til den skjulte Adam, I have tried, with the 
help of the Mandaean notion of the Secret Glorious Adam as macranthropos and world 
pillar, to show that salvation in the early church could be understood as being united to 
Christ as macr'anthropos. We are here dealing with an exact parallel to the Indian motif of 
atman, man’s soul, being united to Brahman, the big cosmic soul, and mystical 
experience is the key to this notion. 

Philo says: "For when the prophetic mind becomes divinely inspired and filled with 
God it becomes like the monad, not being at all mixed with any of these things associated 
with dualitv”[61. 

Monogenes (“the only begotten”, the Unique) is a symbol of the consciousness of the 
mystic, a symbol of the mystical experience of everything united in love and harmony. 
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Therefore Monogenes is also called “the beloved”. Jamm and Mot, the sons of El in the 
Ugarit texts, are jdd “El’s loved one”. In the story about Isaac going to be sacrificed, Isaac 
is called jahid (“the only one”), in LXX translated into Greek agapetos = “the beloved”, cf 
the same words used about Jesus by baptism and glorification, Mark 1,11 & 9,7. It is 
exactly by baptism and final glorification that the symbolism of the mystical 
macr'anthropos is used in the early churchl71. Ginza\8l is about “the young boy”, who is 
“the just, great, unique one”. In the Valentinian Gnostics we read about Arke (“the 
beginning”) who is Monogenes & Nous (“pure mind”, i.e. mystical intuition). In the 
Ptolomaic Gnostic system Monogenes = Nous is born of Bythos (“depth”) as the fruit of 
the union between the Eternal Father and Enthymesis (“female desire”), i.e. by the union 
of male and female cosmic principles.[9] As the unity of all diversity he is Polymorphos 
Monogenes, Act. Thom. 48. Acc. to Philo, God is Father, Episteme (knowledge), mother, 
and cosmos is Monos & Agapetos, “the only and beloved son”, ebr. 30 f 101 . 

Enoch travels to the “living waters” and to the river of fire in which the sun sets (l.En. 
17,4f.). From the holy mountain of God he travels to Mt. Zion (24-26), and he travels from 
east to north, west and south, becomes king of the universe and learns a lot of 
astronomical secrets, and is finally reborn in a child of light (Noah) with eyes like “sun 
beams”(106,2). He is the typical sun hero finally apotheosed as the “Son of Man” (70-71). 

The Son of Man has to be seen on the background of the OT tradition of theophany: 
”he comes” in his Father's “glory”, i.e. he is theos epiphanes. 

Philo and mystical Judaism share the idea of a heavenly being/angel, Israel, “the one 
who sees God’Tlll. This is exactly the background of the Monogenes notion of John 1,18 
+ 47 + 51, where the Son of Man reveals himself as the new Jacob-lsrael. 

In fact there are close parallels between the gods of the folk religion in India and the 
gods of the Near East, ex: the sun warrior, who creates space in the universe for the wind 
to blow and the sun to run its course and the rain to fall, is personified in the god Vishnu, 
the shepherd in Krisna, the great hunter in Shiva. And even the cycles of time and the 
rebirth of the great god of eternity are common belief in both the Near and the Far East. 

One of the most important insights in the modern effort to understand the background 
of Jesus and the New Testament is found in a rather modest work by Hugo Odeberg, "Die 
mandaische Religionsanschauung"[12]. In Jewish rabbinical tradition there is a tendency 
to judge harshly about Enoch and Enosh, quite contrary to the Bible for which Enosh was 
the first to call on God's name Gen 4,26, and Enoch was the man “walking with God”. 

Obviously the rabbinical tradition from the 3 rd cent, was fighting a mysticism linked to 
Enosh (surviving in the Mandaen traditions about Enosh) and Enoch (surviving in the 1 st , 

2 nd and 3 rd book of Enoch). Acc. to l.En 70f., Enoch is taken up to heaven and changed 
into the “Son of Man” and put on a throne as the ruler of the world. The main motif in this 
religiosity is the ascension of a man to the heavenly realm. 

In commenting on John 3,13 H.Odeberg[131 has collected sufficient examples to 
prove the importance of this motif: “2.En 1-21 tell of Enoch's ascension into heaven ... 
22ff. relate how Enoch is transformed into a Celestial Being. Acc. to Test. Levi 2,5ff. the 
Patriarch Levi ascends to heaven while in sleep. Similarly Baruch in 2 Bar and Isaiah in 
Asc. Isa. The ascension of St.Paul, acc. to 2.Cor 12,2.4 ("whether in the body or out of 
the body", he could not tell), is well known. 3.En 3-16, 48C speak of Enoch's translation 
into heaven and transformation into Metatron, the Unique Celestial Being. 3 En 
1,2.42-48A narrates Rabbi Ishmael's ascension into the highest heaven and his visions 
there in a manner suggesting that that such ascension was the regular aspiration of the 
mystic of the circle. Tosephta and TB Hag,b preserve the well-known tradition of the four 
‘who entered Paradise’...The mystical experiences in question, hence also the aspirations 
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to ascend on high, were prominent with R.Yohanan ben Zakkai (about 40-80 A.D.) and his 
school”. Odeberg (ibd. p.74) also mentions Corpus Hermeticum IV: the baptism in the 
great bowl. The purpose of this baptism is the same ascension to God. 

Now in John 3,13ff. it is stressed that Jesus is the sole mediator of ascent and this is 
given in the baptism “of water and spirit” 3,5. It is very important to see the unity of motifs 

in this 3 rd chapter of John: the ascension to heaven, vl3 (a) is closely connected to the 
“entrance into” and the “seeing the kingdom of God” v.4 & v.5 and the baptism hinted at in 
v.3 (b) and the mentioning of the spirit v.8 (c) - i.e. the spirit received at Christian baptism, 
but not by the baptism administered by John the Baptist v.6 & v.22-31(d). Just as in the 
Mandaeic version of this religiosity baptism is the means to ascend and become one with 
the heavenly man (in Mandaeic terminology “the Hidden Adam of Glory”) and not so 
much ecstatic experience. 

The “Son of Man” in Dan 7,9-14 is a personification of the “holy of the Highest” and 
the key to the scene is the “thrones” put up, i.e. the key to the scene is apotheosis: man 
enthroned in heaven. Also the name Metatron (Greek: =Meta-Throne) must be 
understood on this background. “Son of Man” by Ezekiel is the name used for little man 
entering the circle of the angels. The “Son of Man” is elevated, and the believer is 
elevated in him to eternal life, John 3,14f. He who commits himself to the Son of Man, to 
him the Son of Man will commit himself before the angels of God. 

Characteristic of Metatron is that he is given all the power of God to rule the world and 
to judge the living and dead. Exactly the same is said about Jesus and the “Son of Man”, 
Matt 28,19 & 25,31. Metatron is told all the secrets of God (Odeberg p.204), but he does 
nothing of his own will, but only the will of the Holy One fl41 . cf. Matt. 11,27. 

He is called the “little Jahveh”, cf. how Jesus in a unique way acts on behalf of God, 
and even uses the expression “I am”, a translation of God's own name JHVH. (Metatron 
as one with the Shekinah). 

Now in l.En, Enoch is transfered to heaven and becomes the “Son of Man”, but the 
“Son of Man” exists as prior to creation, he is much older than Enoch, a primordial being, 
cf how in the Gnostic “Book of Jeu”, Jeu is called “the great man”, “the first man”, i.e. 
macr'anthropos. 

We have unearthed a religiosity with strong mystical features centred on the heavenly 
man bearing the name of God, Phil 2,9. To become one with him is mystical theosis. 

This is the purpose of baptism where you become one with Christ and is lifted up to 
heavenly places. You are even given God's name and incorporated into the mystical 
unity, John 17,11; and finally become one with primordial man by seeing his mystical 
glory, 17,22-24. 

Now we know that many fragments of l.En were found among the Dead Sea 
scrolls and we know the mystical tradition attached to the feast of Tabernacles 
where the holocaust altar was circled with the word “I and He” hinting at a mystical 
union with God flSl . It seems reasonable to assume that the old tradition of 
apotheosis through a journey along the circling road of the sun to ascent on the 
heavenly mountain was still very much alive among the Essene society of 
“therapists” with their wheeling dances in imitation of the Exodus towards the 
“heavenly highland” of God. And from there were passed on to the small Baptist 
societies along the Jordan valley, where also the Mandaean sect seems to have its 
origin acc to the research done by G.Widengren and his pupil E.Seqelberq Q61 . 

In rabbinical tradition the unification of the celestial man and his earthly 
appearance in the flesh is the reason for the angels ascending and descending on 
the ladder of Jacob (and in John 1,51) as proved by Odeberg£17}. 
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In l.En there exists a perfect parallelism between the "just ones" and the "Son of 
Man" with the "Just" as his most prominent title (cf. in later kabbala the Zadik). Just as the 
"Son of Man" in Dan 7 is the symbol of the apotheosis of the people of God, so is Enoch 
the symbol of an apotheosis of the "just". This apotheosis of Enoch is connected to 
investio & unctio : a change of clothes from his earthly robe to "Garments of God's Glory" 
and he is anointed with the Lord's "holy oil", 2.En 22,8f and he is to stand before the 
Lord's face for ever 21,3; 22,4-6. The "standing one" as he who has conquered death is a 
common expression in the tradition connected to Simon Magus, who, acc to the Homilies 
of Clem, was the most prominent pupil of John the Baptist. "Eternally standing" is also 
the final goal aimed at by the Mandaean baptismal ritual. Apophasis Megale, the famous 
document circulating in the name of Simon Magus, hails God as He who "stood, stands 
and will stand", a variation of the mystical formula of God as the union of present, past 
and future existence "He who was, is and will come". This formula hails god as the 
mystical unity even of time, and is especially used in the Johannine writings where Jesus 
is seen as sometimes a very young man, sometimes a middle aged, and sometimes a 
very old man (Acts of John). So we must assume, as the original setting of early 
Christianity, a circle gathering around John the Baptist, and baptism as the sacred act of 
ascension to a status as one of the "Glorious Ones", the "Sons of God", the angels. But 
mystic vision and ecstatic journey to heaven was also experienced. 

In Dan 7 the "Son of Man" is the symbol of a 5th empire: the 4th empire symbolised 
by the 4th monster crushing everything with its teeth is dethroned by the "Ancient of 
Days", and the power over the world is given to the "Son of Man", who is the symbol of 
the faithful believers, called the "Holy of the Highest". 

In the New Testament 1.Enoch is quoted as holy scripture. In this book, Enoch is 
finally elevated to heaven and changed into the Son of Man and given the authority to rule 
on behalf of God. In 3. Enoch he is even given the name of God, he is called "little Yhvh" 
and Metatron, i.e. the one who has his throne next to God. The Son of Man as one who is 
elevated to heaven and given the kingdom of God is also behind the answer given by 
Jesus to the high priest: "Hereafter you shall see the Son of Man sitting by God's right 
hand and coming with the clouds". But not only Jesus is elevated to heaven and given all 
power in heaven and earth, also the believers belonging to the Jesus-movement: "As my 
father has offered me kingdom, I offer you to sit on thrones and judge the 12 tribes of 
Israel". Also in the vision of Daniel there are thrones set up in heaven. 

We have here a religious movement sharing the aspiration to be one with God, but 
not only that: expecting to share his rule over the world. 

The explanation for that must be the old notion of a heavenly council consisting of the 
sons of God. Already in Ugarit, man hopes, when he dies, to become one of the Him, "the 
gods". "When a famous hero or king died, he was united with the god whose "son" he 
was"[18j. The phrase used about the death of Krt is: Krt shrk '// = "Krt will unite with El", 
de Moor draws the reader's attention to the word shirk, later to become terminus techn. 
for the gravest possible heresy in Islam: to elevate other beings to the same level as God. 

The enthronement of a man symbolizing Mandaean truth and religion as ruler over the 
eternal heavenly hosts, and therefore named "little Enosh", i.e. the youngest of the eternal 
beings, has its perfect parallel in the enthronement of Enoch, in 3.En called "vouth' T191 
and in the New Testament, Hebr 1,4. 

A part of this "man into angel" ideology is the important role played in early Christian 
service of the trishagion ("Holy, holy, holy...") of the heavenly liturgy[20], see even the first 
prayer of the Lord's prayer and the fact hinted at by Clement of Alexandria that the early 
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Christians used to jump high in the air at this moment of the liturgy as if they were getting 
wings and were ready to fly. 

It is vital to understand the importance of the ecstatic practice of "journeys to 
the heavens" in early Christianity. There is a very clear example of the journey to 
heaven in the early Christian document called Ascensio Isaiai 7-11. The journey is 
seen as an out-of-body experience 8,11: “No man who returns to the earthly body 
has ever ascended to see what you are now looking at...” 

Now in the baptismal rite there was a changing of clothes, a DEVESTIO followed by 
an INVESTIO by ALBA BAPTISMALIS, symbol of the new life in close communion with 
the angels (seen as men in white clothes). In Asc. Is, 3,25 it is told that many will change 
the cloaks of the holy ones and their glory with the cloaks of the money-makers. The 
investio at baptism was seen as a leaving the old life to participate in the life of children of 
the light, it was a changing into the ranks of the Sons of God, the angels who see God 
and are constantly singing to his praise, as a matter of fact it was a symbolic leaving the 
body of flesh to be clothed in the body of Christ of cosmic dimensions. (Like the Vedic 
atman joined to Brahman.) 

The rapture of Enoch is a “prototypical event”. The chapter l.En 71 telling about his 
ascent adds this interpretation, put into the mouth of the angel Michael: ’’All those walking 
on your (Enoch’s) paths... their dwellings and inheritance will be with vou”[21j. Cf. l.En 
51,4: ’’All (the just) will become angels in heaven”. The key to understanding the belief in 
the Son of Man, and the key to the Enoch literature, is this hope for heavenly ascent and 
an early Jewish merkabah mysticism which believed in ascent (sometimes by means of 
the divine chariot of the sun, the merkabah). This is also the key to St. Paul’s use of 
“flesh” and “spirit” as opposites, the flesh, the body is the curtain, the great obstacle 
preventing the spirit from transcending to the sphere of God. The eminent German 
scholar Egon Brandenburger has interpreted this Pauline motif on the background of a 
similar use of “flesh” & “spirit” by Philo of Alexandria, who sees the human spirit as caught 
up in slavery to the fleshly, earthly sphere and salvation as “going out” and “going up” 
(“Befreiung als Auszug und erldsender Aufstieg", ibd. p.154, For a similar interpretation of 
early Christian baptism see my own book Baptism and Heavenly Journey to the Secret 
Adam as macroanthropos (in Danish: Daben og Himmelrejsen til den skjulte Adam, 
pp.lff.1983). Baptism in the Pauline churches was seen as creating the union of the small 
human spirit with the spirit of the cosmic Christ, the heavenly Adam and macroanthropos, 
by taking off the garment of flesh and putting on the alba baptismalis as the symbol of 
Christ or his Holy Spirit Rom 13,14; Gal 3,27f. 


[1] Philo Praep.Ev. I, 10, 17 

[2] That this is the meaning of Mithras killing the bull is rightly stressed by Per Bilde in his beautiful article 
"The Meaning of Roman Mithraism" in" Rethinking Religion, ed. J. P. Sorensen, 1989, pp.31-47 

[31 Cook, Zeus III, 1188-90 

[4] Picture restored by A.Parrot, Le Palais, Peintures murales, t.XVIl 

[51 "Der Syrische Synkretismus und das Thomasev." pp.73ff. in: Synkretismus im Syrisch-pers. Kulturgebiet, 
1975, ed. A.Dietrich 

[6] Quaest in Exod. II, 29 

[7] In Mandaean ritual especially at the masiqta , the mass for the deceased, E.S.Drower, The Secret Adam, 
1960, p.22 

[8] transl. Lidzbarski, pp.235ff. 

[9] Excerpt, ex Theod. 7,10 
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HOI R.Bultmann, Das Evangelium des Johannes, 1941, p.48, who also mentions the Babylonian Mummu 
called Monogenes and Cosmos Noetos 

fill P.Borgen, "Philo, Survey of research since World War II", p.153, in: Aufstieg und Niedergang der 

romischen Welt II, 21, 1, 1984 

H21 UUA 1930, Teologi.2, 27 pages, espec. pp.24ff. 

ri31 The Fourth Gospel, 1929, pp.72f. 

£141 ibd., p.205 
ri51 Odeberg, p.332 

ri61 See the article by Widengren, Segelberg & H.Schlier in: Der Mandaismus, 1982, ed. by G.Widengren 
[171 ibd., P-36 

[181J.de Moor: The Rise of Yahwism, 1990, p.242 
[191 Odeberg, 3 Enoch, 1928, pp.68ff. 

[201 Odeberg, pp-183ff. 

[211 E.Brandenburger, Fleisch und Geist, 1968, p.69 
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30. The bringer of the water of life 


The man with the two jars and the two stars, one on each side of his head, is, acc. to 
A.Parpola, paralleled by a similar figure on Syrian seals. Here he is not seen with a yoke 
and two jugs, but with the water pouring directly out of his shoulders. He is naked, only 
with a belt, and on some seals he has the curly hairdo characteristic of Gilqameshril. 



On another seal the highgod is seen sitting enthroned under the moon with the water 
pouring out of his shoulder, and to the left and to the right two younger gods kneeling with 
water pouring out of their cups[2]- The last seal shows the high god enthroned with the 
cup of life-fluid in his hand, a life-fluid dripping from the moon, and in front of him the twin 
gods guarding the qate[31. What we have here is a high god accompanied by his two 
sons, guardians of the sun gate, and his faithful helpers in pouring out the life-giving 
water. They are the sun heroes, more or less identified with the morning and evening 
stars, traveling on the same path as the sun, or more or less identified with the 
Gilgamesh-type the typical Mesopotamian guardian of the Gate, who thereby becomes 
identified with the morning and evening stars. 



In the Bible it is Moses who is the giver of water on the way to the promised Iandf41. In 
the last incident, Moses is judged harshly because he beats the rock twice with his staff 
instead of talking to it. In the non-biblical tradition the young hero acts very violently 
towards the symbols of primordial totality containing the fluid of life. Mithras kills the bull, 
and in its moments of death the juices of life are released. Heracles kills the Hydra, a 
motif also seen on Near Eastern seals[51. 

This violent behaviour is 
condemned by the Bible in much the 
same way as the icon of the calf is 
condemned. When Jesus, the son of 
God, presents himself to the 
Samaritan woman he is sitting by the 
well and promises the water of life; 
he repeats this promise in John 7,37 
as the culmination of the feast of 
Tabernacles with its water-libations, 
and in Rev 22,16-17 where he is also named the "Bright Morning Star". 

The golden calf as the bringer of water is parodied in its being reduced to dust and 
strewed upon the drinking-water. Normally the calf is the young god, the sun hero, who 
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goes ahead to clear the road . In the Bible the incident of the golden calf is followed by a 
long discussion of who will go ahead and lead the people to the promised land: an angel 
or the Lord himself?[6] The calf was hailed as “the god who has led us out of Egypt”[7}. 

Edm.Schopen tries to prove the existence of several “racial elements” in the art of the 
Catacombs[81. The well-known fact that Jesus is mostly painted as a young shepherd and 
not as the elderly bearded man with long hair known from the 6th century and later on is 
seen in connection with the Near Eastern/Hellenistic mystery cult. Attis is most often 
pictured as a shepherd with pedum and syrinx (“curved stick and flute”). Tammuz, 
Dionysos, Osiris, Adonis are all seen as shepherds. This pastoral symbolism is the 
symbol of caring for nature and of living nature resurrected in spring after winter death[9]. 
The shepherd-god is the giver of life, symbol of the new sprouting life flOl and it goes 
together with other names like "gardener" and "fisherman" (Jesus is seen by Mary from 
Magdala as a gardener and the apostles are fishermen fllT) . Acc. to Schopen it goes back 
to Sumerian myth, where also the king is "shepherd" and the moon is called "the 
Shepherd of Heaven". Water into wine is a miracle also believed to be brought about by 
both Osiris and Dionysos. Ichtys, "the Fish", is also the name of the son of the great 
Syrian Goddess. Schopen thinks that the young shepherd is the Nordic-Arian notion of 
God with links to Iran and the inward struggle between good and evil, and links to India 
with its mysticism and its ecstatic hope for unity with God, where the older bearded man 
is the symbol of the Semitic God and Semitic religion with its stress on right doctrine. The 
praying person so often seen in the catacombs is the symbol of a more Arian-coloured 
religiosity[12]. In another art. in the same periodical, another German scholar with Nazi- 
sympathies takes the fact that the Indo-germanic ruling classes and groups in the Near 
East so easily gave up their own gods and accepted the gods of the peoples they ruled, 
as a proof that they did not stress dogma, but their passion was more for tolerance and 
inner feelings and greater depth fl31 . 

Schopen ends up in a distinction between 3 elements in Christianity: Hellenistic 
mystery cult with its roots in early Babylonian-Sumerian nature-myth, Arian mystic religion 
and Semitic dogma. But the real roots are to my opinion reaching far beyond Sumer and 
early Indo-European migrations. The two first roots go back to the earliest agricultural 
society at Catal Hiiyuk. Here we find the shepherd riding the bull, the symbol of life 
victorious, living even beyond death, here we find the symbols of mystic vision and 
ecstasy as a melting together of male and female nature, a raising of the coiled snake. 
Biblical dogmatism is not meant as an attack on mystic vision, but it warns against a 
certain "tantric" "left hand" way of attaining this vision: the ways of the snake and the 
great hunter. Nordic religion is one great tragic myth about the tragedy of the Lord of the 
wolf-warriors, his fatal friendship with the master of tantric magic and the death of the 
gods (Ragnarok) the gods being killed by the wolf-nature growing to frightening 
dimensions and Loki, the magician's raising of the coiled snake. 


Mystical ascent 

The journey to heaven is an old motif, just as old as the stepped pyramids in 
Mesopotamia. Through seven levels the divine hero will climb the pyramid-tower, and on 
its top be united to a woman. 

Rapture and mystical vision is also the main motif in the Enoch/Son of Man 
literature[14J. Already Ps 8,5f sings about the little "Son of Adam/Man" being made equal 
to God and crowned with glory. In 3.En, Enoch is taken up to heaven and changed into a 
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status almost similar to God, and is even given a curtain of the same sort as the curtain 
covering the throne of God [151 . He is also enlarged to "the length and width of the 
world" f!61 and given 365 eyes (A/on-symbolism), i.e. changed into macroanthropos, and 
his flesh is changed into fire. 

Stefan Schreiber [171 has shown that "Enoch functions as an example and a figure of 
identification for the reader (eine Beispielrolle )" of l.En. "In the position he is raised to by 
God the man Enoch anticipates the salvation that can be reached by all Jewish believers 
living their lives in righteousness". He quotes J.J.Collins fl81 who understands Enoch as 
the "paradigm of righteousness". The main theme in 3.En is the vast difference between 
little earthly man and the mighty threatening angelic powers. Over against these eternal 
creatures Enoch is called na'ar ("youth"), but nevertheless given command over all the 
hosts of heaven. In l.En 70f, where Enoch is taken up to heaven and changed into the 
"Son of Man", God's viceroy, the title, "Son of Man", must be interpreted on this 
background, and has the same function of deepening the wonder of a man intended to 
rule over angels and heavens, and the title should only be translated by "Man", "Human". 

That the Son of Man is raised to a position of lordship over all the angelic powers is an 
important argument in some of Paul's letters. The letters to the Colossians and the 
Galatians have this as a theological argument against serving the law of Moses: It was 
given by angels but Christ is higher than all the angels and as the believer is united to this 
“head of all power and authorities”, Col 2,10f, he is raised high above the angelic powers, 
Gal 4,3-11, cf. Phil 2,9f. 

As already stressed by H.Odeberg (3 Enoch, 1928), the background of the Enoch- 
literature is a "mysticism" where man’s hopes are directed towards mystical ascent. 
Finally Enoch-Metatron shows rabbi Ishmael a place where all kinds of opposites (ex.: 
fire-snow) are kept in balance and union by different magic names of God. This is the 
famous mystical APEIROS ("eternity without borders") known as the primordial state of 
cosmos by both Philo of Byblos and Anaximander, and even hinted at in the vision of the 
burning bush (vegetation surviving in the midst of fire). 

In early Jewish Kabbala, cosmogony starts with the ten sefirot, originally described as 
the first five pairs of opposites: beginning and end, goodness and badness, height and 
lowness, east and west, north and south[19], all ruled by "a single (jhid) Lord". "Their 
vision is as swift as the flash of the lightning, and their boundaries (are) not in them a 
limit" (§8), i.e. when seen in mystic vision they flare up in one single light without internal 
boundaries (?). 

It is important to understand that early Christianity centred round the Son of Man’s 
enthronement in heaven by God’s right hand is sprung from the same soil as the Enoch- 
Metatron literature. The Son of Man is even made judge over living and dead as is his 
disciples, Luke 22,30. The road to the enthronement goes (as in the Mandaean religion) 
through rituals like baptism and sacred meals. John and James ask to be enthroned with 
Jesus and are asked if they can undergo the same baptism and drink the same cup Marc 
10,38ff. Early Christian mysticism is a "Christ-mysticism" effected by the sacraments. 

In Mandaean religion the saviour Hibil Ziwa’s ascent is "the pattern for the ascent of 
the individual soul"[20].. Hibil is Abel, the primordial shepherd. When entering heaven he 
is baptised, dressed in a shining shirt (alba baptismalis ) and "made firm" = "eternally 
standing" in the Shkina ("hut") of the highest god called Life and he who is "baptised with 
Hibil Ziwa's baptism" "will stand with him", "be like him" and "live in his world" [211 . There 
is a perfect correspondence between Hibil and the believer receiving his baptism. And, as 
already pointed out by H.Odeberg, there is a perfect parallel between the ascent of Enoch 
and the ascent of Hibil Ziwa. 
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Also the Testament of Job is a witness to an early Mercabahmysticism. Job says: "My 
throne is in heaven and its Glory and its splendour is to the right hand of my Father." 
"Mine is the Kingdom in eternity and the Glory and its splendour, on the chariot 
(i mercabah ) of my father are thev"[22]. 


The vision of god Ez 1 as a mystic vision 

Plato's world of perfect ideas is a part of his mystical theology: they are all united in one 
idea, the idea of "good". In the mystical experience everything, love, beauty, goodness, 
justice, is experienced in its perfect form united in the supernatural light. Also the symbol 
of the cherubim, the perfect "living beings", hayyoth , is a symbol of 4 perfect faces/forms 
united into one (together with 3 forms of limbs: human hands, a bird's wings and even the 
hooves of a calf) surrounding the supernatural light Ez l,4ff. Two of their wings are resting 
and two being lifted (like El Cronos in Byblos - the third unity, the unity of flight and rest). 
The "Tree of life" is also a symbol of mystic vision with its seven-fold light as crown, cf 
Zech the seven times seven-fold light in the candle seen in the gate of paradise. It is the 
place where the sun during its nightly journey renews its strength in the mystical source of 
all light. 

In later mystical literature the "Living creatures" (hayyoth) are often described as 
singing celestial songs of praise. These same hymns are the ones the mystic is 
instructed to sing before and during his ecstatic ascent [231 : the singing mystic is changed 
into one of the composite singing creatures before the throne. All these hymns end with 
the trishagion the "holy"-singing of the cherubim, Is 6.3[24]. It is our opinion that the 
hayyoth-symbol already in its early stages was the symbol of mystic unity, of the unity of 
all forms and matrixes. Acc to Plato it was by looking at "the four ideas of life" in the 
"perfect Living Creature" that the god was able to create gods, birds, animals that live in 
water and animals that go on dry Iand f251 . 

The sea of crystal (or perhaps ice), Ez 1,22, is the water of life in its primordial perfect 
state of immobility before movement in time and space was created. The sea of crystal or 
glass is also mentioned together with the seven fold light in Rev 4,5f. Movement is 
symbolized by the great wheels rolling beside the cherubim; they symbolize the "Celestial 
Equator" and the regular movements of the stars, and the Zodiac and the irregular 
movements of the planets. The state of the cherubim symbolizes a level of consciousness 
outside the heavens, i.e. transcending the physical universe and mastering it. The 
superiority of the cherubim is symbolized by their spirit ruling the movements of the 
wheels, 1,21. In Oriental Hellenistic art some gods are seen standing on top of the globe¬ 
like sphere marked with the characteristic X symbolizing the Zodiac and the Celestial 
Equator. [26] In Plato's dialogue Phaedros (247B-C) the final goal of the soul is the journey 
to the place outside the heavenly sphere, for in a brief moment, to get a glimpse of the 
regions beyond heaven: "It is there that true being dwells, without colour or shape, that 
cannot be touched; reason alone, the soul's pilot, can behold it, and all true knowledge is 
knowledge thereof." In Timaeos (37D) Plato stresses the eternity and immobility of the 
perfect Living Creature: created universe and time was made as an eternal moving image 
of this eternity. In Plato the "Perfect Living Creature" is the great symbol of unity and 
mystic vision (the vision of nous ) containing all the perfect patterns of life and beauty. In 
fact, this "Living Creature" is a Pythagorean import from the Middle East. 

Immobility as a primordial mystical state before movement came into being is also the 
key to the Zophasemin in the cosmogony of Philo of Bvblos[27], The word means 
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"contemplater of heaven", and we have to look on these creatures as lost in mystical 
trance, but "by the sound of thunder they were woken up and began to stir as male and 
female". H-P.Muller f281 thinks this passage has to be understood on the background of a 
motif in Greek Philosophy: opposite to the animals man walks upright because he is 
meant to look at the sky and contemplate the beautiful order of cosmos and the regular 
movements of the stars. But in our opinion it is yet another example of the primordial 
world as coincidentia oppositorum: in primordial time the human consciousness was a 
union of male and female lost in mystical trance and immobility. 

In C.G.Howie, The Date and Composition of Ezekiel[29]. Ezekiel is seen as a mystic of 
the visionary type. God of the Bible is not a construction of the human mind and reason. 
He is a god who reveals himself in visions f301 . 

In a rather horrible Danish periodical RELIGION[ 31] Ivan Z.Sorensen in the article: 
"The Truth is...", tries to see all religion as merely human "constructions". It seems to me 
that this is a return to the Pre-Socratic criticism of religion. Acc. to the dialogue 
Symposion Socrates was often delayed because he had these moments of inner rapture 
where he would stand as if frozen to the spot. 

But God not only reveals himself in visions, but also in the suffering creature. The 
sacrificial bull is a symbol of the god: the bull sacrificed in Athens is the symbol of Zeus. 
He is a suffering god: In Egypt the bull going to be sacrificed is a symbol of Seth, and the 
goat hinted at by the Greek word tragodia ("tragedy", originally "song over the goat") is 
the suffering Dionysos. In the Yom Kippur ritual the name of JHVH is mentioned over the 
bull. He can even be seen as the gentle lamb carrying all the sins of the world. But of 
course a direct identification of JHVH with a bull is impossible: in l.En the "white bull" is 
the symbol of the chosen one from Adam to Jacob. After Jacob the chosen people is 
spoken of as "the sheep", but in the new world a white bull will be reborn. 


[1] Ward, The Seal Cylind. 1910, p.276, Porada, Collect. Pierpont Morgan Libr. 979 
£21 ORIENTALIA 16, 1947, pi. XVII, fig. 2,in an art. by E.van Buren 
£31 ibd. XXXIV fig. lb 
[41 Exod 17 and Num 20 

[51 G. Rachel Levy, "The oriental Origin of Heracles", JHS, LIV, 1934, pp.40-53 with the picture 
[61 Exod 33, 2+14 
[7] Exod 32, 4 

[81 “Das Christentum der Katakomben”, ARW 37,1941-2, pp.329-54 
[9] p.334 
riOl P.336 
fill p.333n2 

[121 "Die Verkorperung jener geistigen Erhebung innerer Gottschau, die zum Gotterfulltsein, vom Sprechen 
mit Gott zur Vereinigung mit ihm fuhrt, zum mystischen Einssein mit dem Gottlichen, wie es bei den 
Mystikern des spaten Mittelalters... wiederkehrt", p.346 

H31 H.Schmokel, "Eigene und fremde Gotter in der Religion des fruhostlichen Indogermanentums", ARW 
37, pp.1-11 

[141 Dan 7; l.En 70f; 2. & 3.En and Acts 7,56 
[151 X, 1 
[161 IX- 2-4 

[171 "Henoch a l s Menschensohn", Zeitschrift fur die neutestamentliche Wissenschaft 91, 2000, pp.1-17 

fl81 Ideal Figures. Profiles and Paradigms, ed. by Collins & Nickelsburg, 1980, pp.111-33 

[191 Sefer Yezira § 7, cf Eph 3,18 

[201 Geo Widengren, Der Mandaismus, 1982, p.142; 144 

f211 E.S.Drower, The Baptism of Hibil Ziwa , 1953, p.59 

[22133, 2+9 
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r231 G.Scholem. Jewish gnosticism, Merkabah mysticism, 2nd ed., p.20 
[241 ibd. P-21n. 2 
f251 Timaeos 39E-40A 

f261 Cf. the pict. of Aion above in the chap, on Baalbek. A number of Mithraic artworks depict Mithras in 
various ways as having control over the universe. For example, one scene shows a youthful Mithras holding 
the cosmic sphere in one hand while with his other hand he rotates the circle of the zodiac. 

[27] Praep. ev. I, 10, 2 

f281 Der Welt und Kulturentstehungsmythos des Philon Byblios, ZA1/1/112, 2000, pp. 161-79 
f291 JBL monograph vol. IV, 1950, chap.4 
[301 Is 6, Acts 9. Luke 9,28ff, Gen 28, 12ff 
[311 April 1994, pp.8-15 
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Epilogue 

One of the painted walls from Catal Huyiik ( www.smm.ora/catal/murals/murlshw') shows 
different variations of the mystical cross, the symbol of the four corners of the world 
melting together into one. This mystical symbol is much later repeated in the symbol of 
the cherubim: four very different animal species united in one “living being”. To the right a 
picture of the gate of the sun. In the open space between the two pillars there is room for 
the rain to fall and the rivers to flow. The letter m is originally the sign for water, Semitic: 
maim: 



A very beautiful sculpture from Mesopotamia (now in Louvre, C.Contenau, L'art de 
I'Asie Occidentale Ancienne , 1928,p.47) shows the triple bull god guarding the gate of the 
sun and thereby securing fertility (the flowers and vegetation runners sprouting from the 
twined pillars). Such twined pillars decorated with symbols of vegetation are well known 
from St. Peter’s cathedra in the church of St. Peter in Rome and are made after the model 
of a very special type of pillars supposed to come from the temple of Jerusalem; acc. to 
tradition Jesus was standing beside (between?) these pillars when casting out demons. 

On two holy leopards 
from the temple walls of 
Catal Huyuk all the spots are 
turned into mystical crosses. 

That the cross is a symbol of 
mystical vision is seen from 
a later repainting of the 
leopard sculptures, where 
the spots are turned into 
eyes. (Mellaart AnSt 
16,1966, pi.38.) The wheels 
in the vision of Ezekiel are 
symbols of cosmos and the 
four rims meeting in the 
centre, the hub, are a 
mystical symbol and 
therefore “full of eyes”, Ez 
1,18 cf. the “living beings” 

“full of eyes all over”, Rev 
4,8. They are all vision. 

The longing for mystic vision is old in Israel and so is “the way to the deep silence in 
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the desert”. In my opinion this spirituality is already felt in the name of the mystic psycho- 
cosmic mountain, Horeb (= “wilderness”, “deserted land”). The strong longing for the 
“fleshpots of Egypt” is the opposite longing. 

The twined Heracles pillars are also seen on the little temple fagade from the Dura 
synagogue, standing on each side of a central pillar marked out with seven discs (see the 
picture above in chap. 16). 

In my opinion the central icon in the Mithraeum dug out at Dieburg (now in Dieburg 
Kreis- und Stadtmuseum) is not a picture of Phaeton getting permission from Helios to 
drive the sun’s quadriga as normally presumed. The horses are unharnessed and taken 
away, not gathered together. The central figure on the throne surrounded by four women, 
the four seasons, the cosmic ring and the four winds is Aion-Saturn, enthroned on top of 
the heavenly vault, and the man approaching the throne is the initiated Mithras-believer, 
the heliodromos (“sun-runner”) who by means of the sun’s chariot has reached the 
highest goal. The bearded man under the cloak blown up by the wind is Caelus (= 
“heavenly vault”). Note the four twined sticks carried by the four men taking the horses 
away. They are the four twined Heracles pillars securing the passage of the sun in and 
out of cosmos through the gate in the east and the gate in the west. 

That these four poles are taken away indicates that we have reached the mystical 
place beyond time and space and creation, where also the four corners of the earth 
disappear into the mystic eternity represented by Aion-Saturn. (Relief from 200 AC) 



The front cover is a drawing by the artist Egil Lauridsen of a motif from a chalice from 
prehistoric Susa, now in Louvre, Paris, Memoires de la Delegation en Perse, XIII, 1912, 
tab.1,4. It shows the holy Capricorn with horns greatly enlarged, thereby becoming a 
symbol of the moon (producing the juice of life). In the centre a symbol of vegetation. 

The back cover is by the same artist: the stele of Urnammu, 3,05m. Sumerian, 2111-2094 


2 of 3 


4/13/20, 2:30 PM 







Epilogue 


http://langkjer.dk/origin/Epilogue.htm 


BC. At the top the mystic light as the union of sun and moon. Below the king is watering 
the tree of life in the presence of the enthroned high god (and building a pyramid?) Now in 
the University of Pennsylvania, Univ. Museum. 
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